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The cons, the cop, 


and her body on the beach 


by Michael Matza 


and a cold wind was clipping the tops off the waves at Nantasket 

Beach, in Hull. It was along this desolate section of the shore, some 
two and a half miles from the closed-for-the-season amusements of 
Paragon Park, that John and Anthony Sema, brothers from Revere, were 
raking the muddy flats in search of sea clams. They hadn't been working 
long when they came upon the body, slumped like some broken thing at 
the water's edge. For Hull, where six corpses in all were found along the 
shoreline during two weeks in January, it might have been just another 
hapless “floater” come ashore. 

But this was different. This body was not like the badly decomposed 
and barely recognizable figure of the young man who had been hauled in 
by a fisherman’s net the previous day. This was the body of a young, 
pretty woman, attractively clad, right down to the delicate silver rings on 
her fingers, and showing no signs of injury. The shaken clammers called 
the cops. An hour later, Plymouth County Medical Examiner Dr. Clifford 
Ward pronounced her dead at the scene. 

Between 8 and 9 p.m., an autopsy was completed and a preliminary 
conclusion was established about the cause of death. According to Boston 
pathologist Dr. George Katsas, who was assisted in the procedure by Dr. 
Ward, the unidentified young woman had died of asphyxia, a lack of 
oxygen to the brain and other vital organs usually caused by an 
interruption in breathing. Dr. Katsas concluded from the amounts of 
water found in the stomach and lungs and from other signs that the cause 
of asphyxia was drowning. Among the witnesses to the forensic 
examination was Hull Detective Patrolman Walter “Wally” Bouchie, a 
nine-year veteran of the force, who was an old hand at autopsies but a 
neophyte at sudden-death investigations. An accident? A homicide? A 
suicide? These were among the first questions Bouchie asked himself. 
And for the first time since he’d become a detective, 18 months ago, 
Continued on page 6 


I t was a little after 2:15 p.m., Monday, January 10. The tide was down, 
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David A. Krathwohl 


This just in... 


The congressman and the pump company: how hig 


MARKEY: MALARKEY! 


Congressman Edward Markey (D-Massachusetts) is 
“outraged” at the Nuclear Regulatory Commission's 
handling of its report on allegedly defective pumps 
supplied to nuclear power plants by a Vermont 
manufacturing firm. 

Last year, the Vermont Vanguard Press reported (in a 
story reprinted in the Phoenix) that former employees of 
the Hayward Tyler Pump Company of South Burlington 
claimed that the firm’s pumps were manufactured 
shoddily, and possibly dangerously. The NRC launched 
an investigation, which produced a report on February 1. 
The report concluded that, though Hayward Tyler had 
failed to follow its own quality-assurance rules while 


IMNeEP « 


Rob Swanson 


cle decided it was time to install 


h are the NRC’s standards? 


assembling the pumps, the company had not violated 
federal regulations. 

According to the Vanguard Press, Markey, who chairs 
the House Interior Committee’s Subcommittee on 
Oversight and Investigations, is upset that the NRC 
failed to discipline those of its officials who rewrote 
substantial portions of an initial report on the matter. 
Markey charges that the agency also gave the firm an 
excessive amount of time to review the final draft of the 
report. 

In a letter dated January 27, 1983, Markey told NRC 
chairman Nunzio Palladino that he found the NRC's 
position on disciplinary action inconsistent. Markey 
cited a May 28, 1982, letter from Palladino to 
Congressman Richard Ottinger (D-New York), chairman 


period. Aithough the decision had been 


of the House Energy and Power Subcommittee. In the 
1982 letter, Palladino told Ottinger that “when deficien- 
cies in agency action are discovered, we expect to be held 
accountable to a very high standard. If disciplinary 
action is warranted, the failure to take such action 
should not be condoned. However, the investigation 
[into the NRC’s handling of the Hayward Tyler report] 
has not disclosed the need for such action.” 

“In my opinion,” Markey wrote to Palladino in 
January, “the statements in your January 28 letter are 
contradictory. Your investigation did disclose deficien- 
cies. Parts of them imply that the question of whether to 
take disciplinary action was weighed based on an NRC 
investigation and that a decision was reached. Therefore, 
| would appreciate additional clarification.” 


We are currentiy experiencing some 


GAY-WAITING 


The state legislature’s Transportation 
Committee has approved a bill closing a 
highway rest stop because it is, according 
to local police, ‘a haven for homosexual- 
type behavior.” 

At a February 8 hearing on the 
measure, Chelmsford police deputy Pen- 
nryn Fitts told the committee that the rest 
stop, located in Chelmsford on the 
northbound side of Route 3, was 
advertised in gay magazines as a gather- 
ing place. He said the gays were 
disturbing ‘the legitimate travelers.” The 
bill closing the rest area was filed by state 
Senators Carol Amick (D-Bedford) and 
Phil Shea (D-Lowell), presumably at the 
request of local officials. 

Like Chelmsford Selectman Norman 
Thidemann, who testified that he was 
“too embarrassed” to recount for the 
committee the stories he had heard about 
the shenanigans at the suburban rest stop 
— though he did say the stories “would 
make your hair grow.” Thidemann said 
that the presence of gays in the woods 
nearby had made townspeople afraid to 
use their back yards, and that he’d heard 
tales of ‘people confronting other people 
with chainsaws.” He wouldn't elaborate. 

Because there’s another rest area just a 
mile south along Route 3, Thidemann 
and Fitts maintained. closing the 
Chelmsford stop wouldn't inconven- 
ience “legitimate” travelers. They said 
the alternate stop would remain free of 
gays because it is less secluded — and, 
Fitts reasoned, because it isn’t “the one 
advertised in the gay magazines.” 


TRAIL-SAFE 


Last month, when Ronald Reagan 
hopped in and out of the Hub and the 
Digital plant in Roxbury, he spotlighted 
his claim that high tech may be the 
answer to the nation’s unemployment 
woes. But back at the White House, a 
rather simple idea for a computer-based 
system of tracking presidential promises 
has been bandied about for years — and 
so far the system is down. 

Amitai Etzioni, a senior White House 
adviser in the Carter administration, 
reports in a recent issue of Technology 
Review (an MIT publication) that during 
the summer of 1980, he and others in the 


a computer system that would track the 
progress, or lack of same, of projects and 
studies the president had announced. 
Nothing came of the idea, Etzioni 
reports, because a whole lot of sticky 
questions gummed up the works. 

Who, for example, should be in charge 
of this tracking system? Hard to answer 
that one, since such a person “would, in 
effect, oversee the performance of all the 
president’s men, women, and agencies.” 

Where should the computer be placed? 
Not in the White House, apparently. ‘‘It 
would smack of 1984,” Etzioni explains. 

The questions got tougher. Who 
should have access to the computer? 
“This seemingly innocent question 
opened up the issue of power,” he writes, 
since the system could allow anyone in 
any agency or division to monitor the 
performance of rival agencies. More 
serious fears emerged when the advisers 
visited the Department of Housing and 
Urban Development and, Ezioni says, 
were told, ‘We would be happy to join 
your system as long as our internal 
agency-tracking system could not be 
accessed by the White House.” 

No final decision ever was made on 
the matter; the meetings to discuss it 
dwindled and disappeared. Anyway, 
there was one basic question that never 
got resolved: would every promise made 
in a presidential speech constitute a 
directive to be tracked for progress, or 
lack of same? As Etzioni puts it, “Politics 
thrives on ambiguities; computers on 
ferreting out and rejecting them.” 

Yet the article reports that the Reagan 
administration recently has revived this 
very project. So here’s a question for the 
computer: is America really on the 
mend? Yeah, we know: DOES NOT 
COMPUTE. 


O’LEARY: 
TWO FORT 


Even though it’s well into its second 
month, the new Dukakis administration 
clearly hasn’t yet mastered the strategic 
leak. Last Thursday, Dukakis appeared 
before the MBTA advisory board and 
declared that, no, he wasn’t going to 
remove T general manager James 
O'Leary after all. O’Leary’s fate was the 
sole remaining mystery of the transition 


made well in advance, the Duke’s people 
neglected the obligatory nudge-nudge, 
wink-wink — to the extent that Channel 
4 arrived late and Channel 5 missed the 
event entirely. Thus was lost an, 
outstanding opportunity to prove that 
the Duke wasn't really as purge-minded 
as he has been made out to be of late. 

Dukakis attended the advisory-board 
meeting with his secretary of transpor- 
tation, Fred Salvucci. “Fred and I are 
looking forward to working with Jimmy 
O'Leary as general manager of the 
system,” Dukakis said. The governor 
refused to elaborate on whether O'Leary 
would be kept on after his current 
contract expires, in April, 1984. ‘Fred and 
Jimmy and myself will see how it goes,” 
he said. “If it goes well, then Jimmy will 
be here. If it doesn’t, then we may both 
be back practicing law.” 

As reported in the Phoenix (News, 
December 21), O’Leary wasn’t Dukakis’s 
first choice. Even though Salvucci had 
always been high on O'Leary, the 
administration saw the mark of King on 
him and cast about for a replacement. 
Only after several candidates turned the 
position down did Dukakis settle on the 
incumbent. “I did what I did throughout 
the administration,” the Duke main- 
tained. “I was looking for people who 
were qualified and capable of doing the 
job.” But of course. 


THE MOOSE 
ARE LOOSE 


Some towns have pigeon problems. 
Others spend considerable time and 
energy chasing stray dogs. Gypsy-moth 
caterpillars plague others, and in Florida, 
crawling catfish pose the occasional 
problem for “animal-control officers.” 
However, moose just aren’t what usually 
comes to mind when you think urban 
pests. Still, because of record snowfall in 
the mountains east of Anchorage, 
Alaska, a lot of moose have shown up 
lately in that city, according to the 
Associated Press. A game biologist in the 
area estimates that there are some 1100 
moose wandering around Anchorage’s 
streets and lawns, or about one moose for 
every 163 citizens. So pressing has the 
problem become that a local hospital 
recently issued this warning to its staff: 


difficulties with a large herd of moose in 
the different parking areas. Security 
officers have chased the moose away 
several times, but recently the animals 
have started chasing back. This adds a 
whole new dimension to the problem.” 
We agree. Having to worry about moose 
when you go to park your car is reason 
enough not to live in Anchorage. 


BETWEEN 
THE LINES 


Readers of last Thursday’s Boston 
Globe may have noticed a page-30 item 
reporting that 17 legislative lobbyists 
who'd failed to file financial-disclosure 
statements by the January 15 deadline 
were being referred to Attorney General 
Francis X. Bellotti for possible legal 
action. Those readers may have been 
curious to learn the identities of the 
lobbyists, whom the state’s paper of 
record failed to name. Surely the Globe 
wasn't influenced by the knowledge that 
its own lobbyist, John S. Brown (of the 
law firm Bingham, Dana & Gould), was 
among the naughty 17. If Brown is found 
to have violated state law by skipping the 
disclosure deadline, he could be liable for 
a $5000 fine. But at least he’d be in good 
company. The list of delinquents also 
includes lobbyists for such good-govern- 
ment organizations as MassPIRG, Mass. 
Fair Share, and the Massachusetts As- 
sociation of Forests and Parks. 


TRAIN ROBBERY 


So New York thinks it has problems, 
what with conniving criminals from 
Connecticut using their state’s turnpike 
tokens to cheat the Big Apple's subway 
system of 174 cents a ride. Peanuts, say 
the sneak thieves hereabouts. MBTA toll 
collectors have told the Phoenix that . 
some people have taken to using tokens 
from Combat Zone peep-show parlors to 
beat the T. The peeps cost a quarter; the T 
costs 60 cents in town, which means that 
the system loses 35 cents each time the 
turnstile is tricked. Jeepers creepers — 
c'mon, you peepers. 


(This week, thanks go to Renée Loth, 
Alan Lupo, Dave O'Brian, and Charles 
P. Pierce.) 





Reid Baker/ City Paper 


Insider ome 


Marion Barry: does power corrupt, or just frustrate? 


How outsiders see it from 


he black journalist was thinking 

back more than two decades ago 

to a time when he and others his 
age had put their hearts and bodies on 
the line in the civil-rights movement. They 
had been members of the Student 
Nonviolent Coordinating Committee 
(SNCC), which was pushing for change 
in a resistant South. SNCC was a magnet 
for college students, black and white 
Unlike the NAACP and the Urban 
League, it came across as radical. Because 
it was organizing sit-ins and other 
demonstrations that were met with 
hostility, SNCC was often in the media 
and became a household word, admired 
in some quarters and reviled in others. As 
do all community organizers, this man, 
Charles Cobb, and his allies wondered 
then ‘how much of a difference we were 
making.’ And now, Cobb said, with 
SNCC’s alumni running local govern- 
ment in Washington, DC, they wonder 
all over again about the same thing. 

This baring of soul was part of a full 
hour of self-examination by black pols 
recently on the Public Broadcasting 
System's Frontline series. This particular 
program, “In the Shadow of the Capital,”’ 
presented a view of the Washington 
rarely seen by tourists — the city that’s 70 
percent black and damn poor. But more 
than that, Charles Cobb interviewed his 
old SNCC comrades, including Mayor 
Marion Barry, to pose philosophical 
questions that, in truth, relate to far more 
than the District of Columbia. Can you 
do more for your people from the inside 
or the outside? Is public office worth 
fighting for? Can government really do 
anything substantial for the needy? If 
there is power in public office, does it 
necessarily corrupt, or, at the least, put 
too much distance between the incum- 
bents and their original sources of power 
and moral passion out on the streets? 

| don’t watch an awful lot of television, 
but I watched and listened carefully to 
this program. | once worked in Washing- 
ton, and my wife’s family were Wash- 
ingtonians. They were of that disappear- 
ing breed — white native Wash- 
ingtonians with roots back to Union men 
who galloped across the Chain Bridge 
over the Potomac to help Lincoln fortify 
the city. They were born in DC, grew up 
there, went to school there, and worked 


there. They knew it as we here know 
Boston — as a city of real neighborhoods, 
not just a repository of monuments and 
watering holes for transient political 
appointees. Thus it was particularly 
poignant for me to listen to the eloquence 
of an elderly black man recounting the 
old days, back when everyone in his 
ne ighborhood knew one another, when 
the local cop would drop in on the social 
club, hang his revolver on a hook, have a 
shot of whiskey, play cards, and take a 
break every hour to call the station house 
with nothing to report. These days, the 
old-timer has three guns. 

But my other reason for watching had 
nothing to do with Washington, or even 
with black politicians. It had a Jot to do 
with my own doubts about politics and 
government as we know them. And | 
found it particularly painful, though not 
surprising, to hear John Wilson, once a 
SNCC leader and for more than eight 
years now a Washington city councilor, 
contend that as an elected official he has 
been absolutely ineffective in helping the 
poor. The poor, he said, are living in the 
same conditions now as when he took 
office. 

Power in public office tends less to 
corrupt, I think, than to frustrate. It is too 
often elusive. A governor, mayor, or 
legislator obviously enjoys more power 
than does a traveling salesman, utility- 
line repairman, or your average, house- 
hold journalist, but that official has a lot 
less power than the public thinks. The 
power to govern is not only divided 
among the executive, legislative, and 
judicial, but is also spread out over a vast 
array of public and private bureaucracies. 
Decisions by private-sector leaders, who 
do not stand for public election, affect the 
public welfare. Shutting down a factory 
may force hundreds of people onto 
public assistance. Lowering a bond rating 
for a municipality shrinks that city’s or 
town’s capital budget, and may mean 
that it can’t buy those new police cruisers 
or renovate that high-school roof. 

What power an incumbent does enjoy 
is diluted by the demands or expectations 
of varying constituencies. And because 
the many bureaucracies that make up 
government all have their own conduits 
to power and their own means of 
frustrating the efforts of an elected 


official, there is a great chasm between 
what the candidate has promised and 
what the officeholder can deliver. “It 
often vexed him to be unable to grant a 
friend’s request,” a biographer wrote of 
Patrick Andrew Collins, who was Bos- 
ton’s mayor from 1902 to 1905, ‘‘and too 
often this feeling was exaggerated and 
increased by the unveiled assumption of 
the petitioner that he could grant it if he 
so wished without troubling his con 
science.” 

Some constituents want personal 
favors; some want vast reforms to uplift 
the needy; others are special interests 
ranging from the altruistic to the selfish 
The first and third tvpes always have 
been with us, and incumbents have both 
courted them and been besieged by 
them. The second group, those who wish 
for a vast change in government in order 
to serve the truly needy, are less 
persistent than the individual petitioners 
and less powerful than most special 
interests. 

Marion Barry and his allies earned 
power and prestige at a time when a lot 
of people in this country, including some 
in the media, were insisting on a redress 
of grievances for America’s poor and for 
all those left out of the system. In the 
years since, Barry and others have 
become part of the system that they once 
tried to move. Many previously on the 
outs now have a piece of the action — 
women, blacks, Latinos. But not the poor, 
not for long anyway. Even before the 
census-takers confirmed that America’s 
poverty population is up (from 26.1 
million in 1979 to 31.8 million in 1981), it 
was clear that the lot of poor people had 
not changed much. Slums still stink. Rats 
still bite. Buildings still burn. Punks still 
mug. Opportunities are still limited. If 
upward mobility for the poor during 
Prohibition meant bootlegging, today it 
means dealing drugs. Poverty programs 
of the ‘60s, offered as alternatives, were 
created and abandoned quickly; a few 
were exploited to little public benefit; 
others survived, but are now under 
constant attack by those who would 
deny the programs’ employees the right 
to work, even at low wages, to help the 
poor. 

A Marion Barry announces for office. 
Black activists and white liberals join 


the inside 


together and work the precincts. He 
wins. His supporters celebrate joyously 
The complexion government 
buildings begins changing. More 
women. Black faces. Latino accents. It's 
all to the good, for diversity is unques 
tionably important to the decision-mak 
And it is also important 
because of the constructive effect on a 
kid of going with his mother to a public 
building and seeing one of his own kind 
behind the counter. But out in the back 
wards of the cities, out in the neglected 
pockets of towns, out in the backwaters 
of rural America, the poor remain poor 
and their numbers grow, in part because 
the most powerful officeholders these 
still mostly white and male 


inside 


ing process 


days 
have convoluted ideas on how to get a 
country moving again 

And because that group of 
constituents the ones pushing for 
social change — are not as active as they 
were when Marion Barry and Charles 
Cobb were 20 years younger. John 
Wilson, the city councilor, told Cobb that 
no groups of young blacks were press 
uring him the way he and others in 
SNCC used to government 
officials. The question facing black- 
community activists-turned-pols, Barry 
said at one point, is, “What can vou do 
with the constraints?...The whole 
mood of the country is different in 1982 
than it was in 1962.” 

That old mood, the belief that some 
thing could be done, was reinforced by 
an economy that had not vet been 
assaulted by a Vietnam War, which 
sucked away our money and morale, or 
by oil shortages, spiraling inflation, and 
rampant unemployment. The mood was 
nurtured by Jack Kennedy, who called 
for self-sacrifice, and by Lyndon John 
son, who thought he could conduct war 
on poverty and on Asians at’ the same 
time. Even the press caught the mood 
and turned to its own long-neglected 
neighborhoods. Mayors deservedly got 
good press and federal grants by doing or 
promising to do something for the 
hitherto neglected. In Boston, Kevin 
White accurately lambasted previous 
administrations for being too concerned 
with downtown. He was then the mayor 
of the neighborhoods. Today, after 15 

Continued on page 12 
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Letters 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if possible, and every letter must include 
the writer’s name and address, as well as 
a telephone number (we‘d appreciate 
one where we can reach you during busi- 
ness hours). The last is solely for 
purposes of verification: as you can see 
on this page, only the writer's name and 
town are printed, and these may be 
withheld if there is good reason. All let- 
ters are subject to editing for consider- 
ations of space, fairness, and literacy. 





INTRIGUED 


I'd just about given up ever again read- 
ing anything in the Phoenix about 
foreign affairs when there appeared Jef- 
frey Gantz’s article on the attempted as- 
sassination of Pope John Paul Il (News, 
January 18). Not only was the subject 
matter a refreshing addition to the 
tabloid, but the manner in which it was 
treated reveals the author's savvy about 
what's really going on in international 
affairs. His skepticism regarding the es- 
tablishment media’s swallowing — 
hook, line, and sinker — the “KGB-did- 
it” theory propagated by conservative 
sources is more than healthy. His sugges- 
tion that the truth about the affair may be 
intertwined with Italy’s monumental P2 
scandal is intriguing. | for one would like 
to see more by Gantz on the latter scan- 
dal and on other interesting subjects. 

Jerry Meldon 
Cambridge 


FLOPPY TSK 


To Clif Garboden: 

Hev, | like that ragtag bunch of floppy- 
eared, irascible mediators of mayhem 
and purveyors of pulchritudinous and 
photogenic porcine pandemonium 
(a/k/a the Muppets) as much as the next 
guy, but enough is enough. How about 
devoting fewer column inches to the 
nefarious namby-pambying, the pedan- 
tic programming, and the forlorn faux 
pas of those irascible (and possibly flop- 
py-eared) minxes down at WBZ-TV, leav- 
ing more space in “Hot dots” for more 
worthwhile telecommunicatory targets 
and endeavors (e.g., more tales of old 
plaster and suchlike)? 

Jon Zilber 


Boston 


THE BODY 
IMPOLITIC 


As secretary to the Governor's Ad- 
visory Committee to Study Cablevision, 
may | take this opportunity to thank 
Charles P. Pierce for his irreverent but 
amusing article ‘Bad reception: ... The 
short history of censorship of cable-TV 
porn” (News, January 11). It gave me 
quite a laugh. 

For the record, though, | would like to 
correct one error. The article states that 
our chairman, Thomas Giblin, “claims 
that King promised to fund the commit- 


tee to the tune of $12,000.” Mr. Giblin’s 
letter of October 1 to the governor asked 
only for $6000. For many of us on the 
committee this request was pro forma; 
we expected nothing and were not disap- 
pointed. We did hear much later that the 
appropriation was approved, but | did 
not see any official confirmation. All the 
costs of our work were borne by several 
of us on the committee. 

Neither the deficiencies of the report, 
nor various judges’ disinclination to rule 
favorably (at least in our eyes) on ob- 
scenity statutes for cable TV, should de- 
tract from the underlying significance of 
the committee’s recommendation for 
some form of regulation. Reasonable 
people with the Commonwealth's best 
interests at heart will ultimately prevail. 

Alexandra Mark 
Brookline 


STAGE PLIGHT 


In his thoughtful review of the Lyric 


Stage’s current production of The Diary 


of Anne Frank (Arts, January 25), Alan 
Stern states that “Meyer Levin, who 
spent 30 years waiting to see his stage 
adaptation of her diary performed in the 
US, died one year before it happened.” 

Stern should perhaps have not been 
expected to know it, but the Levin 
dramatization (as opposed to the 
Hacketts’ well-known Broadway hit) had 
a run at Brandeis University in March of 
1972, so the present mounting is not the 
“American premiére.” In addition, a 
“dramatic reading” of the work took 
place at Temple Tifereth Israel in Malden 
on February 26, 1971. 

It is sadly ironic that Levin, who was 
instrumental in getting the Diary pub- 
lished here in an English translation and 
who persuaded a dubious Otto Frank 
that a successful dramatization was 
possible, wound up being an enemy of 
Anne Frank's father. (Stern errs in assign- 
ing the translation to Levin himself in- 
stead of to B.M. Mooyaart-Doubleday.) 

Levin came to believe — rightly or 
wrongly — that there was a literary con- 
spiracy in this country to suppress his 
stage version of the Diary and to keep his 
other books from being reviewed in the 
American press. His view of the cabal 
provided the thinly disguised core of nis 
1964 novel The Fanatic. The matter so 
rankled that he went on to publish a 316 
page nonfiction book concerning the 
troubles over his Diary dramatization — 
aptly titled The Obsession (1973). 

In his comparison of the Levin and 
Hackett versions, Stern might have 
added that Levin eventualy sued the 
Hacketts for plagiarizing from his script 
— and won. Ina letter to me, Levin made 
reference to the Brandeis production and 
commented, “I never denied the effec- 
tiveness of the Broadway show, and that 
it genuinely moved people — all the 
greater pity that the Jewish depth ma- 
terial was censored out.” 

Stern is correct in his assumption that 
the 1955 portrayal of Anne Frank on 
Broadway by Susan Strasberg was su- 
perior to that by Millie Perkins in the film 
version four years later — and, he might 
have added, to that by Melissa Gilbert in 


Im afraid that what you've done in your pre- 
vious lives doesnt really Count as*experience.” 





the 1980 remake for television. But the 
top performance on Broadway came 
from that great actor Joseph Schildkraut, 
who re-created his role of Otto Frank for 
the 1959 movie. 

At any rate, it is good to have another 
staging of Levin's original 1952 version 
so that people can judge for themselves 
how it ranks with the familiar Hackett 
script. 

Caldwell Titcomb 
Brandeis University 
Waltham 


ON THE RADIO 


Dave O’Brian’s “Don’t quote me” 
(News, January 25) summed up beaut- 
ifully the current wasteland that is Bos- 
ton commercial FM radio. The present 
setup of a bunch of stations with over- 
lapping if not identical formats is certain- 
ly the reincarnation of AM Top 40 radio 
in the ‘60s. 

The points I'd take issue with are not 
those raised by O'Brian, but those raised 
by people in the industry (Oedipus, Tony 
Berardini, and Andy Beaubien). Perhaps 
they are too close to the situation to as- 
sess it very objectively. Don’t they re- 
member when, a decade or so ago, the 
likes of WBCN lured the bulk of Boston’s 
rock-radio listeners away from Top 40 
with their progressive and innovative 
sound? Oedipus claims they were being 
“self-indulgent and elitist’ in those days. 
If anything, the elitist attitude is the cur- 
rent one — not giving listeners credit for 
wanting to hear anything but recogniz- 
able “‘hit’’ songs is the worst kind of 
elitism. And what could be more elitist 
than Oedipus’s statement that “we play- 
ed new music first and got tired of it 
first’? Or even worse, Berardini’s inter- 
jection, “Meanwhile, 90 percent of the 
listeners would be just catching up witha 
song when we'd stop playing it’? Give us 
a break. 

One thing that neither the Arbitron 
book nor O’Brian’s column takes into ac- 
count is what, in my experience, seems to 
be a growing number of people who are 
becoming adept “dial switchers’ at the 
left end of the FM dial. Many of the local 
college stations offer the rich, innovative 
rock sound that was a key to the early 
success of the FM commercial stations. 
There aren’t as many “hits,” true. But 
neither are there as many yawns from 
listeners who have been offered little to 
choose from among the commercial FM 
stations. 

Mark Sardella 
Wakefield 


NO KNEE-JERK 


REFLEX 


Thank you very much for your article 
about Muhammad Kenyatta (News, 
January 18). It is the most important one 
yet written about the Harvard Law 
boycott. And it was especially welcome 
because the Phoenix didn’t knee-jerk on 


this issue. 
Ken Bresler 
Somerville 
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Continued from page 1 
it was his duty to ask them. 

By Tuesday night, Bouchie and 
the state cops assigned to assist in 
the investigation had established 
the dead woman’s identity — 
Kristine Ann Lamy, age 19 — and 
had taken statements from 
concerned friends who had 
reported her missing in Boston 
three days earlier. Kris, or Krissy, 
as she was known to her friends, 
was not self-destructive or 
despondent, her friends told the 
cops. In fact, on the last day that 
she had been seen alive, she had 
gotten a fashionably short haircut 


| and had enthusiastically solicited 


her roommate’s opinion about 
how it looked. She was vital. A 
person who is suicidal doesn't go 
out and get her hair cut, Marcia | 
Cowing, who shared a two-room 
apartment with Krissy at 99 
Charles Street in Boston, told the 
cops. This fit with Bouchie’s 
initial instinct about the case. 
And if she had fallen in 
accidentally while out walking, 
or even if she had taken her own 
life, why hadn't she been wearing 
a coat? Temperatures that 
weekend had ranged from the 
teens to the 30s; surely she'd have 
dressed for the freezing weather, 
for even someone with suicide in 
mind is likely to dress 
appropriately for the last walk to 
the sea. It just didn’t make sense. 
Was she the victim of foul play?, 
the detective wondered. 

Eventually Bouchie’s 
investigation led to the arrest of 
two men, who were charged with 
murder for the Nantasket Beach 
dumping of what they say they 
thought was the already-dead 
body of Kristine Lamy. His search 
for evidence took him on an eye- 
opening trek through Boston — 
from the foot of fashionable 
Beacon Hill to the gas-lit side 
streets of the newly gentrified 
South End, and in and out of the 
nightlife shadows at clubs such 
as Jacques, a predominantly gay 
bar in Bay Village, and 
Benjamin’s, in Park Square. 
Bouchie’s investigation led to the 
bar where Lamy worked, and 
was last seen alive, in the 


| company of Murray Vieno, 32, a 


paroled convict who had done 
time in Norfolk and Walpole 


prisons for armed robbery and 
assault and was believed by 
police to be capable of worse. It 
led to the bowfront St. Botolph 
Street rooming house where 
Vieno lived. And it led to the 
Jamaica Plain housing project 
where, naked and highly 
intoxicated, Lamy lay down for 
the last time, in the one-room 
apartment of the other man who 
is in custody for her death. That 
man is Emil St. Pierre, 75, a 
legendary career criminal known 
as the Saint who was paroled in 
1979 after some 40 in-again-out- 
again years behind bars for 
armed robbery and scores of 
other felonies. Law-enforcement 
hunters consider Vieno, who has 
a reputation on the street as 
“vicious,” and St. Pierre, who 
boasts of 80 arrests on felony 
charges, potentially dangerous 
men. “You don’t know me until 
you understand one thing,”’ St. 
Pierre said in a profile by former 
Phoenix staff writer John Hubner 
three years ago. “I can bea 
gentleman one minute, and the 
next minute | can cut your 
throat.” 

So how did Krissy Lamy come 
to die? To begin to understand, 
you have to examine her brief 
life: her upbringing in rural 
Maine; her costty prep-school 
education in southern New 
Hampshire; her attraction to the 
electric life of the city; and her 
taste for fast-paced nightlife, 
wherever she could find it. She 
was, by all indications, an 
innocent who simply fell in with 
the wrong crowd — an innocent, 
as songwriter Joni Mitchell might 
put it, who was “frightened by 
the devil and drawn to those ones 
that ain’t afraid.” 

* ial * 

The country blood that friends 
say was so evident in Krissy 
Lamy goes back at least a 
generation. Born April 9, 1963, in 
Portland, Maine, she was the first 
child of Robert Dell Lamy of 
Macon, Georgia, and his wife, the 
former Patricia Russell Davis, of 
Shreveport, Louisiana. She 
would grow up to be a fine young 
woman, five feet four inches, 118 
pounds, 

Krissy was five when her 
parents divorced. Her mother 













ese 


She was, by all indications, 
an innocent who fell in 
with the wrong crowd 


remarried, and had three more 
children. Her father’s remarriage 
would produce two stepsisters. 
The divorce was amicable, and 
Krissy became “big sister’ to a 
brood. She also was something of 
a daughter-cum-little-sister to 
her mother, for Patricia was only 
19 when she had Krissy, and even 
today she describes herself as “38 
going on 17.” Krissy’s stepfather 
is an electronics technician, and 
his career advancement 
necessitated frequent moves. 
From the small Cumberland 
County town of Gorham — 
where part of the University of 
Southern Maine is situated — the 
family moved north, to 
Livermore Falls. It was in this 
Androscoggin County mill town, 
home to International Paper and 
little else, that Krissy “did 
probably half of her growing up,” 
her mother, remarried as Patricia 
Vinje, recalled in a telephone 
interview. It was not the most 
stimulating place to be a teenager 
in the mid-1970s. A friend of hers 
from Boston, who says he once 
lived in Maine, has another way 
of summing up Livermore Falls: 
“deadsville.” 

Apparently Krissy thought of 
Livermore Falls in much the same 
way. By 13, she was already 
plotting her escape. ‘She wanted 
to get out of the kind of 
atmosphere that a mill town has 
to offer,”” her mother recalls. “She 
had higher sights. . . . She was 
into photography and fashion 
designing and merchandising. 
She had hopes of going abroad 


The police photo of Lamy’s body 


and studying in France.” 

Closer to home, her study 
habits needed a little fine tuning. 
Even in Livermore Falls there 
was a world of sex and drugs and 
rock and roll to be sampled, and 
Krissy found it preferable to the 
conventional offerings of the 
classroom. “She was getting an 
adolescent belligerence about 
her,”’ her mother recalls, “and 
frequently the truant officer 
would come by to say Kris wasn’t 
in school or something.” Toa 
mother who says she identified 
with her daughter's attraction to 
the nightlife, there was nothing 
unexpected about the phase she 
was going through. 

In fact, Vinje says, their 
relationship grew closer through 
“girl-to-girl talks’ about “the 
effects of drugs and sex and birth- 
control pills and so forth. We 
sorta kinda grew up together 
with that type of thing. I don’t 
necessarily approve of drug use, 
although I had experimented in 
years gone by myself, so! 
couldn’t say, ‘No.’ | would much 
rather say, ‘Be careful.’ ” Which 
Krissy was, though boys and 
parties and that brand of fun had 
a way of overwhelming a 
mother’s advice, and despite the 
mother-daughter closeness, there 
came predictable confrontations. 
“We had rough days between 13 
and 15,” her mother recalls. 
“There were boyfriends, and she 
wanted to party a lot, and she 
didn’t want to crack down on her 
studies. | felt as though she had 
much more to offer. And it was 
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difficult to say ‘no’ to Kris at that 
time. So | said, ‘Look, if you want 
to be independent, do it on your 
own. You have to abide by the 
rules and regulations of this 
house, as long as you're going to 
live here. If you're not going to 
abide by those rules, you can’t 
stay here.’ ” 

Thus, in 1978, when her 
parents offered her the chance to 
attend the New Hampton School, 
in New Hampton, New 
Hampshire, she took it. She was 
15. Arguably, she had only traded 
one backwater for another, but 
Krissy seems not to have noticed. 
At least New Hampton, which is 
near the coast, off Interstate 95, 
was closer to Boston, and its 
action and its nightlife. And as 
one of 200 boarding students, she 
was living on her own. 

According to Director of 
Admissions Robert Spear, New 
Hampton offers a “standard New 
England preparatory-school 
curriculum,” at $9300 a year. 
Most of the 40 faculty members 
live on campus; some 98 percent 
of the students continue their 
formal education after 
graduation. Perhaps equally 
attractive from Lamy’s point of 
view was the make-up of the 
student body: three boys for 
every girl. 

Yet despite the distractions, 
New Hampton had a bracing 
effect on a student with a short 
attention span for her studies. 
“She wasn'tan Astudent by any | 
means,” her mother recalls, “but 
she spent her time well between | 














partying and hitting the books.” 
Pete Gulick, director of athletics 
and a history teacher at New 
Hampton, remembers Lamy well 
— as one of the three tri-captains 
of the soccer team, as an honor- 
roll student, and as “one of the 
bright spots of the class” in basic 
US history. Gulick’s daughter, 
Robin, was a classmate of 
Lamy’s, and her new friend from 


‘ Livermore Falls spent many a 


weekend at the Gulick home. 
“We were very fond of Kris. She 
was a super kid. I never saw a bad 
bone in her body,” he recalls. 
Robin, now a student in Boston, 
and Lamy continued to be friends 
after leaving prep school. “She 
[Lamy] was a real hard worker 
with a real streak of 
independence in her,” Pete 
Gulick recalls. “She was going to 
strike out on her own. ... My 
daughter was shocked by [her 
death], but she wasn’t surprised. 
Kris was an adventurous type 
who might have gotten involved 
with things that were over her 
head.” 

After graduation from New 
Hampton, in June of 1981, Lamy 
initially seemed headed for the 
straight and narrow. In 
September of that year she 
enrolled at Fisher Junior College 
in Boston, taking her place 
among the 650 women who pay 
$7850 annually for the two-year 
course of study. Her dormitory 
on lower Beacon Street put her 
right in the heart of the city. And 
her curriculum seemed tailored to 
her life’s dream. Her first- 
semester course load in fashion 
merchandising included 
Principles of Retailing, Business 
Math, Textile Science, and 
Fundamentals of English. 

One of Lamy’s roommates 
from Fisher, who asked that her 
name not be used, recalls that 
‘her appearance was very 
casual” at first and that she 
“started to dress nicer” as the 
semester wore on. ‘She'd dress 
up and look great. She'd be a real 
knockout when we'd go te 
parties at Harvard and MIT.” Her 
mother also remembers her 
daughter's eclectic fashion sense. 
“She could take a rag pile of stuff 





that somebody had thrown eut: + » 


ready to go to the Salvation Army 
and pull six or seven pieces out of 
it and make it look like 
something right out of 
Mademoiselle. It was pretty neat. 
She would dress me up when 
we'd go down and spend some 
time with her in Boston. She'd 
dress me up in her clothes and get 
me all jazzed up. My husband 
would just look at me and say, 
‘Oh my god.’ We had an awful 
good time together,” she recalls. 

In her college life — as in 
almost every other aspect of her 
life — Lamy seemed to be a 
typical All-American Girl. 
Typical in the best sense of the 
word. Her former roommate 
remembers her well-written 
English compositions, which 
were usually about dreams or 
fantasies; the photographs of 
seascapes and mountains, which 
she took herself and hung on the 
walls of her dorm room; and her 
love of popular music and 
dancing. She often went to clubs 
like Celebration, in Kenmore 
Square, that admit under-age 
patrons (Lamy was only 18 at the 
time), but without drinking 
privileges. Like any other kid that 
age, she had experimented with 
alcohol and marijuana — and 
cocaine as well, for that matter. 
‘But when I was around her she 
wasn't the type of person to belt 
down drinks. Around me, she 
wasn't a party-crazy person,” her 
former roommate recalls. 

Not party crazy perhaps, but, 
by some accounts, party hungry. 
Boston offered her the first real 
chance to indulge her long- 
standing attraction to the 
nightlife, and she wasted no time 
getting iton. By November she 
had taken a job as a cocktail 
waitress at Benjamin’s, a Park 
Square bar and restaurant, where 
she worked on school nights and 
on weekends. The tips were 
good, and they got better when 
she was promoted to bartender. 
And the action was fast. By day, 


_Benjamin’s attracts a typical 


businessmen’s lunch crowd; by 
night, the Boston police report, it 
draws a tough, hustling crowd 
that uses Park Square as some- 








| thingiof an illicit playground: 


Lamy seemed to thrive on the 
action, so much so that she began 
to make plans to leave school and 
make bartending her full-time 
occupation. Whether it was due 
to the influence of the new, 
tougher crowd she had begun 
associating with, a function of her 
innate ‘streak of independence,” 
or some other reason, she began 
to see her education as a waste of 
time and money. In a note to 
Fisher Academic Dean Rodney 
Hinckle on December 22, 1981, 
just one week before first- 
semester grades were to come 
out, Lamy withdrew from school 
“for personal reasons,” saying 
that she planned “to return at a 
later date.” Her mother 
concurred in the decision. Vinje 
says she believed that her 
daughter would profit more from 
her education when she was 
ready to put her mind to it. Now 
employed at Digital Equipment 
Corporation’s Augusta, Maine, 
division, Vinje was particularly 
sensitive to the forces tugging at 
her daughter. “One of the 
reasons that she dropped out of 
school was that it interfered with 
her wanting to party and enjoy 
the nightlife. | enjoy the nightlife 
too. I'm a night person,” she said 
recently. 

From her dormitory on Beacon 
Street, Lamy moved, in early 
1982, to what a friend remembers 
as ‘a gorgeous apartment” at 280 
Commonwealth Avenue, in 
the heart of the Back Bay. 

She split the rent with a female 
roommate, but that relationship 
soon became strained. According 
to Allan Waldron, a man who 
knew Lamy from Benjamin’s and 
became concerned about her, her 
tough new friends from 
Benjamin's, Jacques, and other 
Park Square hangouts began 
coming around, using her 
apartment to arrange drug deals. 
Waldron, an ex-con who was 
released from Walpole in 1978, 
and.who now counsels juvenile 
delinquents, Says that Lamy was 
not herself a dealer, but that she 
prided herself on being a sort of 
consultant who could steer a 
potential customer in the 








direction of what he wanted. 
Finally her roommate decided 
she could no longer put up with 
what was going on, and moved 
out. 

Her roommate from Fisher 
objects to those media accounts 
of Lamy’s death that described 
her as ‘naive’ and “vulnerable.” 
Lamy was, she says, ‘a smart 
person, a street-wise person. She 
knew what was going on.” If 
that’s so, she seems to have been 
playing out of her league, for the 
crowd she came in contact with at 
work and after hours were wise 
to meaner streets than she had 
ever seen. 

In September, 1982, Krissy 
moved to 99 Charles Street, at the 
foot of Beacon Hill. Marcia 
Cowing, 23, the roommate who 
reported her missing, moved in 
some time this past fall, as did 
Keith Johnson, 18, of South 
Boston, whom Lamy had begun 
dating during the summer. 
According to Vinje, the 
relationship with Johnson meant 
a lot to Lamy. “It was fairly 
steady for Kris,” says Lamy’s 
mother. ‘She had a lot of 
boyfriends and didn’t like to 
settle down with one because 
things always got too serious. But 
this one seemed to catch her 
fancy.” 

However, they were hardiy 
ready to settle down. Although 
Keith Johnson couldn't be 
reached, according to his brother 
Kenneth, 23, who spoke with me 
over the telephone, Lamy and 
Keith argued over his seeing 
another woman, and Keith 
moved back to Southie. 

Still, despite the argument and 
living-arrangement split-up 
Lamy and Keith continued to see 
each other. In fact, according to 
Vinje, who spoke to her daughter 


by phone the day before she died, 


Keith and Lamy were together 
that Saturday. 

Lamy didn’t have to work that 
Saturday night. She began bar- 
hopping on Saturday, January 8, 
in Park Square around 8 or 9 p.m. 
It’s not clear who, if anyone, was 
with her then. Friends who saw 
her at Benjamin’s recall that she 
was in good spirits, showing off 











her new pixie haircut, her favorite ~ 


leather pants, her feather 
earrings, and drinking happily in 
the company of two men who 
looked to be in their late 20s or 
early 30s. 

From Benjamin’s, she and her 
companions hopped to Jacques, 
the city’s oldest, best known, and 


most notorious gay bar. Although | 


no one knows Lamy to have been 
anything but a confirmed 
heterosexual, she was apparently 
not put off by the flamboyant, 
cross-dressing atmosphere of the 
gay-bar world. She returned to 
Benjamin's shortly before its 2 
a.m. closing time. According to 
Kenneth Johnson, who was there, 
she was looking tipsy and acting 
bold. In a recent Phoenix 
interview, Johnson said that he 
saw Lamy fall off her chair. Then 
she approached him. He said that 
her speech was slurred and that 
she was staggering. According to 
Ken Johnson, Lamy accused him 
of trying to disrupt her affair with 
Keith. Then, Johnson said, she 
slapped him and staggered away 
Around 2:15 a.m., a number of 
people would see Lamy getting 
into a cab with ex-con Murray 
Vieno. 

* od + 

Theonly known witnesses to 
the last few hours of Krissy 
Lamy’s life are the two men 
accused of her murder — Murray 
Vieno and Emil St. Pierre. Each is 
now in custody at the Plymouth 
County House of Correction, 
held on $100,000 bail. With their 
attorney Peter Dowd present in 
the noisy holding-cell area of the 
Hingham District Court each 
man consented to be interviewed 
during a break in the probable- 
cause stage of their case. This 
then, is how they say Krissy 
Lamy came to die. 

Obviously, Dowd contends 
Vieno and St. Pierre didn't 
commit murder — or anything 
close to it. “A little littering on the 
beach,” is how the Boston 
attorney, who drives a late-model 
Lincoln Continental and wears a 
thick gold ring with the scales of 
justice design, describes the case 


| that brought him to the Hingham 


Continued on page 14 
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Michael Romanos 


Emil St. Pierre and Murray Vieno: “Who’s gonna believe this?” 
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Portland: being different is a risk. 
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The other side of the dream 


threw up five miles inside the 

J oes state line. It was probably 

just some bug | picked up in Idaho, 

but I've always liked to think of it as an 

appropriate, if extreme, expression of my 

thrill as | stood on the brink of becoming 
an Oregonian 

The year was 1977; the highway was 
I-84, between the dust-covered Oregon 
towns of Jordan Valley and Baker. Four 
days and 2500 miles earlier, | had piled 
my Klimt posters, Art Carved candles, 
Jackson Browne records, and college 
diploma in the back of my car and left a 
last little bit of rubber on Ann Arbor’s 
roads. | was on my way to the promised 
land of the Pacific Northwest. That I had 
little in the way of plans bothered my 
parents a lot more than it did me; in my 
post-college aimlessness, | only knew | 
wanted to go west, to go to Oregon. 

For Easterners tumbling out of grimy, 
cramped seaboard cities, the draw was 
the notion of living in an orderly, 
scrubbed-up society. For Midwesterners 
like me (Ohio born and bred), it was the 
same notion, along with the lure of 
trading a pancake-flat vista for one 
puckered with snow-stung Cascades. 
Oregon had it all over Washington and 
Idaho — the state had no nasty mega- 
industries like Boeing, no tradition of 
Boise-style righty lumberjack politics. So 
in the early ‘70s, when Governor Tom 
McCall made his famous plea that people 
visit Oregon but not stay, we utopian 
dreamers got our motors running. 

Three weeks ago, Tom McCall died. 
Hardheaded, plain, stout-hearted, 
careful, he was as much a symbol of the 
state as he was a two-term governor who 
guided its transition from a collection of 
small-time timber towns to a glorious 
corner of the country, boasting an urban 
planner’s fantasy in a travelogue setting. 
If Oregon was a dream, McCall was its 
weaver; his death provides an opportuni- 
ty to figure out where that dream has 
gone. 

* 7 * 

The Oregon spirit has three basic 
components. First and foremost is the 
battle cry to protect the land, followed 
closely by two more — neither a joiner 
nor a follower be, and feel free to speak 
your piece. These are righteous, singular 
ideals, backstrapped with a thorny pride. 
The trouble is, they don’t necessarily 
complement each other, and when one 
ethic snags another, the fabric of the 
Oregon myth looks a little bare. After 
five good years in the state, | spent this 
past summer, my last one there, puzzling 
over just such ah unsettling incident. The 
central actor was Bhagwan Shree Ra- 


Oregon: Utopia meets the “80s 


jneesh, a baby-faced, white-robed Indian 
leader beloved the world over for his 
spiritual high jinx, preachings of guiltless 
romance and good vibes, and stable of 
milk-white Rolls Royces. The Bhagwan 
had bid farewell to India — some say on 
a whim, some say on the wings of a tax 
dispute, others say on a hunch that his 
high-flying Rajneesh therapy groups had 
gotten too controversial — and was 
looking for a permanent home in these 
parts. He and his orange-clad clan settled 
on a yawning, dusty parcel of forgotten 
ranch land in eastern Oregon. They liked 
the endless stretches of empty land and 
depressed prices, and they counted on 
the state’s legendary tolerance and lib- 
eral interpretation of personal freedom. 
The Bhagwan, bemused, mute, and 
probably tickled by the spectacle, quickly 
became the point at which all parts of the 
Oregon character collided. First off, the 
issue of land. He had, in fact, bought a 
huge parcel, but the land was barren, 
overgrazed to the bone, jagged with hills. 





Ina himbaryeret a third of the workforce — and panic 





The Rajneeshis hoped to settle a whole 
community there — complete with 
schools, housing, and light industry — 
but the land was zoned strictly for 
agricultural use. So though you could 
argue that the newcomers were making 
productive land that would otherwise lie 
rubbled and empty, state land-use 
watchdogs soon had their hackles up. 
And the pre-eminent land-use group, 
One Thousand Friends of Oregon, filed 
suit after suit (all so far unsuccessful) to 
bar the purchase of the land, then to stall 
its development, and finally to block its 
incorporation as a city. 

Then the fur really started flying. A 
true Oregonian would argue that such a 
group, despite its cultish peculiarities, 
should be welcome in this, the nation’s 
most welcoming state, avid to shelter 
those hungry for free speech and ex- 
pression. Portland’s most pedigreed 
liberals lined up to defend Bhagwan to 
the end, and found themselves facing off 
that other well-bred group, the land 
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preservationists. Joining the fray were 
the many people who favored the stiff- 
backed Oregonian resistance to anything 
organized, massive; surely, defending 
the Bhagwan’s gang — frightfully or- 
ganized, massive, and utterly loyal to one 
figure — ran roughshod over that ideal. 
It's no surprise that California, not 
Oregon, has been the spawning ground 
for cult after cult. In Oregon it’s hard to 
get a labor union off the ground, let alone 
launch anything that has to fight 
the head winds of the state’s stubborn 
individualism. Bhagwan hadn't counted 
on any of the uproar. 

Nor had most of those Oregonians 
who watched or participated in the 
squabble counted on civil libertarians 
throwing in their lot with vigilante 
groups of furious ranchers. Eugene law 
yers in Nike running shoes tangling with 

Eugene lawyers in Nike running 
shoes on the other side of the Bhagwan 
fence. The dispute remains unsettled, 
having skewered Oregon’s spirit with its 
own contradictory nature and having left 
a lot of people wondering whether the 
loose ends will ever reorganize them 
selves into a workable weave of ethics. 

Oregon is a young state, settled first in 
the 1850s as an afterthought in the rush 
westward. Not until the turn of the 
century (with the opening of Alaska) was 
there any substantial population in the 
state. Portland, sitting at the confluence 
of the Columbia and Willamette Rivers at 
the northern neck of a mountain spine, 
was almost named Boston; to this day, its 
natives pride themselves on a certain 
Yankee sensibility and restraint. Almost 
since its founding, the state’s character 
was set: here you'd find no free- 
wheeling, wild-eyed Californian hot- 
foots, no clench-fisted Wyoming loners, 
none of Utah’s rigidity or Nevada's 
slouch. Oregon is a land of prickly 
populism — ecologically cautious and 
politically liberal before it was fashion- 
able, unformed enough to inspire great 
things. 

Because of its youth, the state is spared 
some of the burdens of venerability. 
Sure, there are founding families and old 
money, but out West they don’t know 
from founding and old. Oregon's is a 
social history close enough to grab and 
wring into new shapes. There are few 
old-line social institutions that really 
make a difference; society pages barely 
exist; private schools are few and don't 
reek of elitism. Oregonians are not 
joiners. Instead, they treasure a tradition 
of radical individualism — do what you 
want, but go it alone. Their prominent 

Continued on page 10 
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March |7-21 


7:30pm 
Boston Opera House 
$25.25, $22.75 


Tecate Beer Presents 


TOM PETTY 
& THE 
HEARTBREAKERS 


Special Guest: Paul Carrack 
featuring Nick Lowe 


March 24 7:30pm 
$11.50, $10.50 


CENTRUM IN WORCESTER 
PRESENTED BY TECATE BEER AND THE DON LAW COMPANY 


March 30 & 31 

7:30pm 

$11.50, $10.50 
CENTRUM i WORCESTER 


MICHELOB Weather Report - Orpheum, March 20 


Tickets available at box office, all Ticketron outlets, Out of Town Ticket Agency, or call Concert 
Charge at 426-818! 


PRESENTED BY THE DON LAW COMPANY 
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Could this be the new Appalachia? 


Oregon 


Continued from page 8 

politicians — McCall, Senators 
Packwood and Mark Hatfield — are the 
oddest sort of Republicans, can 
tankerous, ill at ease with the party line 
champions of personal preference. That's 
the kind of state it is 

Oregon's growth was sluggish until 
World War II, when Portland became an 
important shipbuilding center. That ac 
counted for a little surge in the state, and 
for the first migration of blacks to the 
Northwest. Oregon slumbered again 
until the ‘60s. But in the mid-’70s 
Oregon's population mushroomed, leap 
ing three percent annually from ‘76 
through ‘78. The word was out: here was 
a place to live sanely, even ecstatically; 
Oregon was where you could really 
make it. It was the meritocracy America 
started out to be. 

“I came here as a drug-addled hippie,” 
laughs one Portland entrepreneur. ‘The 
state seemed frozen in time, around 1956 
or so. In New York, where I’m from, | 
would have been finished,” he says. 
“Here there was nothing in my way. And 
| got what | always fantasized about.’’ He 
now owns (along with a collective) and 
runs a repertory movie theater, a quarter- 
ly magazine, and a café. All around him, 
brainy people — people without the 
requisite connections and clout for East- 
ern-style job scrambles — run agencies 
and businesses, hold office, make deci- 
sions. 

Oregon’s awakening in the late ‘60s 
and early ‘70s was led in Portland by 
Mayor Neil Goldschmidt (he later left to 
become President Carter's secretary of 
transportation). Goldschmidt came to 
office equipped with a cadre of pro- 
fessional managers and backed by a 
phalanx of loyalists who saw Portland as 
the big Tinker Toy they'd dreamed of in 
their urban-planning master’s programs. 
Construction of an inner-city freeway 
was stopped and the money dumped into 
a downtown mass-transit mall. Elec- 
tronics firms were wooed and won. Old 
sections of the city were set aside for 
preservation. Bus lines were renamed 
“Raindrop” and “Maple Leaf” and 
“Snowflake.” The city shook off. its 
stupor and entered the modern world 
headfirst. 

It sounds ideal, and would be, but this 
damned Oregonian individuality brings 
with it a numbing blandness and in- 
tolerance of extremes. There’s something 
of Jay Gatsby in all Oregonians 
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relocated 


(particularly those who've 
there by choice), a little bit of that desire 
to adopt a fresh personal history while 
casting off old associations. It’s not so 
brash as to be a repudiation, but brash 
enough to create a society that is fileted 
and pounded into a blob. Unlike Eastern 
cities, with their patchwork of 
neighborhoods, ethnic communities, cli 
ques, and allegiances, Oregon cities have 
a smooth, unwrinkled skin. Being dif 
ferent is a risk 

Oregon is vastly white, middle class 
ind middlebrow. The nonwhite popula 
tion statewide only five percent 
Hispanics make up the bulk of that 
Blacks, only one and a half percent of 
Oregon's residents, are nearly all located 
in Portland. That city, its population of 
400,000 making it the largest in the state 
and the most cosmopolitan, musters a 12 


Is 


percent nonw hite community, and 
Eugene and Salem far less. Gold- 
schmidt’s city, so often voted most 


livable in the country, has never made 
room for diversity. Its Chinatown is tiny, 
the legacy of a city order decades ago 
giving Orientals 48 hours to clear out. 
The tumbledown section of downtown 
that was the heart of the small Jewish 
section was leveled in the ‘60s and 
replaced with a spread of cast-concrete 
office boxes so blank and dull that to this 
day they look like architect's models set 
temporarily on the street. An Italian 
neighborhood, lively in the ‘40s, fading 
in the ‘50s, and dispersed by the ‘60s, is 
now just another bright, white section of 
the city. “Why should I be Italian,” asks a 
member of the first Italian family to settle 
in the city, “when I can just be an 
Oregonian instead?” Recently, an influx 
of Southeast Asian refugees was met 
with near-hysterics, then shooed away 
with a knucklehead letter from the state 
welfare department suggesting the re- 
fugees consider a permanent visit to 
California. Ironically, in this city with no 
discernible neighborhood _ identities, 
Goldschmidt instituted an _ elaborate 
network of neighborhood associations, 
complete with a coordinating office in 
City Hall, though its creation was se 
artificial that many Portlanders can’t tell 
you which neighborhood they live in. 
(Coincidentally, the former director of 
the neighborhood associations is now a 
follower of Bhagwan and lives on the 
ranch in Eastern Oregon.) 

The black community in Portland is 
small and sensitive to the manipulation 
of white, liberal community organizers; 
in fact, a recent redrawing of state House 
districts finally created a “black seat” on 

Continued on page 21 





Don't quote me... 


Tales of power: If the Globe is number one, 
how come it can’t seem to get a break these days? 


by Dave O'Brian 


he Globe Tries Harder: 
i yes, times can be tough 
when you're number one. 

Take, for example, Boston's paper 
of record. Now, this paper hap- 
pens to be making money hand 
over fist; it’s moving into cable 
TV and toward home-video ver- 
sions of its pages; it’s even on the 
verge of opening foreign bureaus, 
one of the time-honored ways of 
turning success into serious 
journalism. It’s getting better and 
fatter every day, in short. Yet this 
damned good newspaper must 
suffer the slings and arrows of 
outrageous competition, largely 
in the form of silly sloganeering 
by our increasingly stupid but 
never-say-die “other” Hub daily 
— as in those laughable Herald 
“We've got the Globe on a string” 
T-shirts. “It’s funny,” remarked 
one Globe honcho with little 
amusement. “The Herald has 
always managed to portray itself 
as the underdog, even though 


CAR STEREO SURGEONS 
ACUT ABOVE THE REST 
BECAUSE 


YOU DON’T COME TOUS... 
WE COME TO YOU ; 
CALL FORINTENSIVE CARE: . 
BOSTON — 266-6753 
WELLESLEY — 431-1511 
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CULTURE CLUB 


THE SPOONS 
Feb. 24 $8.50 
Doors open at 8:00pm 


Must be 20. Positive |.D. required 
Dance to New Wave & Rock Video 
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“LAUGH RIOT- No one injured.” 


THURSDAY 9.00pm Bring this ad and 
of 1 


get 2 tickets for the price 


FRIDAY & SATURDAY two shows at 
8:00 & 11:00pm. 


| ARR MERCRTRREETE SY seraS PTH ORR 
SUNDAY Open mike night at 9:00pm 


Feb. 16 5S ns & ni 


For reservations and info, call: 254-3939. 
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February 27 7:30pm 


E.M. Loews Theatre 
(in downtown Worcester) 


$10.50, $9.50 


Tickets available at box Sffice, 
all Ticketron outlets 


and Out of Town Ticket Agency. 
PRESENTED BY THE DON LAW COMPANY 
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both Hearst [the paper’s former 
owner] and Murdoch [its current 
one] have many times the re- 
sources that we do.” 

True enough, though it’s also 
true that the Globe devotes many 
more of those resources to put- 
ting out a Boston newspaper. It 
happens, however, to be the 
proud Globe, not the all-new 
shameless Herald, that finds 
itself forever on the defensive. 
Yes, it’s always something. 

Item: it seemed like such a 
great story. Instead, it’s become 
the embarrassment that won't go 
away — making our dominant 
daily suddenly seem a little silly 
(as if it were owned by the likes 
of zany media mogul Rupert 
Murdoch, for example) and 
opening up one of those cans of 
creepy crawlies, at least inside the 
Globe. It, of course, is the story by 
veteran crime-and-fire specialist 
Frank Mahoney that led the 
January 28 Globe, contending 
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that President Ronald Reagan's 
bit of brazen media manipulation 
— his quickie (but calculated) 
brew-sipping at Dorchester’s Eire 
Pub two days earlier — had 
broken up a heavy FBI stake-out. 
And that, as a consequence of 
federal failure to communicate, 
this saloon scene might well have 
ended up involving guns drawn, 
shots fired, and God-knows- 
what grotesque result while the 
prez was quaffing that Bally. 
What a story. Yes, truth did 
seem stranger than fiction. Ex- 
cept, of course, that a day later 
fiction proved a mite stranger — 
and newsier — this time around. 
At least, after the feds spent most 
of Friday strenuously denying 
the tale, while the Globe con- 
tinued to defend it and say that of 
course the feds would deny it, 
executive editor Jack Driscoll 
apparently got through to some- 
one who knocked down Friday's 
story after all. It seems the official 
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version had the stake-out hap- 
pening in nearby Neponset Cir- 
cle, not in the pub at all. So on 
Saturday the Globe followed 
with an unusually forthright 
front-page retraction and con- 
fession. It was headlined GLOBE 
ADMITS ARTICLE ON PUB 
STAKEOUT WAS WRONG, and it 
had managing editor Matt Storin 
explaining that the one knowl- 
edgeable unnamed source who 
provided the prior day’s account 
of events either had mis- 
understood the facts or “was 
misunderstood by our reporter.” 

The story gets better. On the 
inside, you see, the paper's 
powers-that-be seem to have 
settled on the latter explanation, 
and now others in the city room 
are crying foul. The editors, they 
argue, were at least as much at 
fault as Mahoney here. When a 
reporter says he has only one 
source for a big but sensitive 
story — as Mahoney did, from 
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the beginning — and the editors 
decide to run with it anyhow, 
who’s really to blame? 


That’s a tricky one. “The 
source had all the bona fides to 
know if the story was correct,” 
says Storin, who has since been 
questioned endlessly about the 


matter, and who continually re- . 


fers to Mahoney’s source as 
“authoritative.” (Even though, 
we're told, this source happened 
not to be an eyewitness to the 
events in question.) “To the best 
of my knowledge,” Storin said, 
‘no other source said to Frank 
Mahoney that it occurred the way 
he reported it occurred, but we 
did have additional sources who 
knew of the story and who 
confirmed pieces of it.” And the 
story came in on deadline, and 
quick decisions had to be made 
by the likes of Storin, assistant 
managing editor Al Larkin, and 
executive editor Driscoll. They 
were the wrong decisions. 


It happens. “Yes,” said Storin, 
“we would like to have asked 
additional questions and had that 
story back. In hindsight, the 
editors used bad judgment and 
shouldn't have used it.” 


That's still not the whole story, 
though. Seems that Mahoney 
was subsequently disciplined, 

Continued on page 12 
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Valentine's Day Party — New Englands 
best all female band 
LIPSTICK (G2 
POWERGLIDE 
Mon., Feb. 14 8:30pm 
Special Admission: 94 
First 400 people get movie passes, 
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THORN/EMI 
Featuring Go-Go's Genesis 
Who, Billy Squire 
and many others 
Thurs.. Feb. 34 8:30pm 
Free admission 
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THUNDERS 


COUNT VIGLIONE, THE DAUGHTERS 
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REFLECTORS, PLANET STREET 
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DANCIN: AT > TELE 

; S I: 
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MUI 
COMING: 


Mar.9 The McGargle Sisters 
Mar. 10 David Johansen 

Mar. 16 Berlin 

Mar. 24 Iggy Pop 


Must be 20. Positive 1D. required 
Sox office open M-F, 12-6, 
Sat. & Sun. 1-6 
967 Commonwealth Ave. 254-2052 
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Continued from page 11 

given a written warning in fact. 
The current Boston Globe Em- 
ployees’ Association contract al- 
lows a reporter to be dismissed 
after two such warnings, and 
there is a strong feeling among 
reporters that the Mahoney case 
might set a precedent that would 
allow editors to avoid their fair 
share of responsibility and blame 
writers for every misjudgment. 
The result? Last week, a griev- 
ance contesting that written 
warning to Mahoney (who hap- 
pens to be vice-president of the 
employees’ association) was 
filed. 

So the can of worms stays 
open. And it should be devilishly 
difficult for Globe ombudsman 
Bob Kierstead to continue in- 
vestigating this fiasco — another 
of those worms. “The role of the 
ombudsman has never been 
properly defined,” said one un- 
ion activist. “Is he a_ strictly 
neutral observer or can manage- 
ment use information that he 
gathers against a union mem 
ber?’” Some months ago — as a 
result of reports that manage- 
ment was doing exactly that — 
the union posted a notice warn- 
ing its members that it considered 
the ombudsman a part of man- 
agement, mainly because 
Kierstead himself always has 
been. Storin said he wouldn't 
comment on any internal Globe 
matters, except to say, “No one’s 
more embarrassed than me. It 
was my name that was in the 
story about the mistake.”” Which 
could qualify as a_ published 
warning, if not a written one. 

Item: and were that not bad 
enough, the Globe's powers-that 
be have been grappling of late 
with allegations that the paper 
has been guilty of an “anti-Israel 
bias,” particularly in its coverage 
of last summer's invasion ot 
Lebanon. A group calling, itself 

Americans for a Safe Israel 
took those charges so far as to try 
to organize a one-day “Ban the 
Globe” boycott on February 1, 
but with little apparent success 
Some newspapers, including the 
Jewish Advocate, had refused to 
run advertisements promoting 
such a boycott. Globe honchos 
did, however, meet that day with 
a delegation from the discontented 
group, and allowed Advocate 
reporter Lawrence Harmon to sit 
in on the session, provided that 
he not print specific comments 
made by particular honchos. His 
subsequent story did, however, 
report that one Globe editor 
agreed at the meeting that the 
basic problem here is that the 
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paper relies on freelancers and 
wire services for its Middle East 
coverage. (But is ‘considering 
opening a Globe bureau in the 
region, with the likelihood of a 
Jerusalem-based correspon 
dent.) Indeed, when members of 
the group pressed their com 
plaints about one article in 
particular, the editors reportedly 
agreed that the piece was ‘biased 
and inaccurate,” adding that the 
freelancer who produced it was 
dropped as a result. Now that isa 
story. 

But no, there are no outward 
signs as yet of any painfully 
obvious change of the paper's 
editorial direction. At least, the 
Globe's coverage last Wednesday 
of the Israeli commission’s report 
charging Menachem Begin’s gov- 
ernment with “indirect responsi- 
bility’ for the September 
massacre of Palestinian refugees 
was properly massive. Even if the 
photos of pro- and anti-Begin 
demonstrators did seem some- 
what arbitrarily balanced. 

Item: in this context, then, 
comes that troublesome, born- 
again Murdoch Herald and the 
dominant Globe's response, if 
any, to the tabloid’s tendencies to 
a) promote itself half to death, 
whether or not such predictable 
self-praise is the least bit deserv- 
ing, and b) jump all over every 
local story, the more _heart- 
wrenching the better. ‘We're not 
unaware of their presence,” says 
the aforementioned Storin. “‘It 
has caused us to respond more 
thoroughly, perhaps, to local 
stories and to try to do a better 
job of covering hard news.” 
Indeed, Globe reporters contend 
that the paper's editors suddenly 
are adamant that no local story, 
no matter how insignificant, be 
missed perhaps because the 
new Herald shows this disturbing 
tendency to compare _ itselt 
favorably to, vou know, the real 
thing. (Not unlike all those sec 
ond-rate colas.) A minor but 
telling example: the Herald ran 
an utterly routine January 28 
story about Governor Michael 
Dukakis’s announcement that he 
was including provisions for 2400 
‘emergency’ jobs in his state 
construction budget. Said story 
made a point of claiming that this 
news was broken as ‘a Herald 
exclusive” the previous day, and 
the prior day’s headline was 
reprinted with the caption, “You 
read it here first.’” In fact, how 
ever, the story had appeared in 
the Thursday Globe as well, and 
one Globe honcho — while 
noting that usually he doesn’t 
bother with such nonsense — 
made a point of pointing that out 
to this reporter. 

So there’s nothing like that 
proverbial healthy competition, 








































right? In this context came the 
new Herald's promotion of its 
introduction to the Hub of the 
New York Post's own hard-to- 
read and downright nasty basket- 
ball-gossip scribe, Peter Vecsey. 
It sure looked like a response 
then, when last Tuesday’s Globe 
sports section led with the trium- 
phant return to the paper of star 
basketball writer (turned Chan- 
nel 5 sports reporter) Bob Ryan 
as a once-weekly columnist, and 
the coincidental debut of sports 
scribe Michael Madden as a full- 
time columnist. Especially since 
that section's front page included 
a decidedly uncharacteristic 
promotional box announcing 
same, and reminding us that 
those who opine about fun and 
games in a certain daily paper 
“give New England readers the 
best in sports commentary and 
opinion.” So was there a 
response-in-kind to the new Her- 
ald afoot here, or what? 

“We chuckled about it,” says 
Globe sports editor Vince Doria. 
“We knew it would be seen as 
that. Maybe subconsciously there 
was.” But certainly not conscious- 
ly. “I don’t think this paper has 
ever been big in the area of self- 
promotion,” he said. 

Maybe it will learn from the 
competition. The all-new Herald 
continues to trumpet its own, 
unaudited claims of a sudden 
jump in readership. And new 
Herald sports editor Tom Cun- 
ningham (also late of the New 
York Post) is bringing aboard 
baseball writer Mike Shalin (also 
late of the Post — seems to be a 
trend here; did we mention that 
Rupert Murdoch owns a New 
York tabloid?), and is reportedto 
have approached star Globe 
baseball scribe Peter Gammons 
as well. Does any of this mean 
war? 

No, not necessarily. See, unlike 
former Herald editor Don Forst, 
who took on the Globe for real by 
trying to steal its stories and by 
reporting on its foibles — and by 
making a point of keeping his 
distance from Globe editor Tom 
Winship — there are signs of a 
decidedly more cordial confron 
tation shaping up here. Indeed, 
new Herald publisher Robert 
Page and Winship were quite 
amiable at a recent dinner party 
hosted by Channel 5 reporter 
Martha Bradlee (who has been 
covering the emergence of the 
all-new Herald) and her hus- 
band, Globe reporter Ben Brad- 
lee. Not to be outdone, Winship 
himself later introduced Page all 
round at a dinner with his own 
cronies at the oh-so-exclusive 
downtown Tavern Club. So don't 
be misled by the sloganeering. 
The combat may get bitter in the 
trenches, but it’s civilized at the 
top. 

* * *” 

And the Herald is heading into 
battle without what we've chosen 
to call its Magnum Forst. Last 
week Don Forst, who took over 
as the paper's editor four years 
ago and transformed it into an 
outrageous tabloid under Hearst, 
said no thanks to Murdoch's offer 
of a post at the Post and quit. He 
has apparently not determined 
exactly what he'll do next. He is 
also reported to have been dis- 
turbed with Murdoch for chang- 
ing his mind about keeping Forst 
in Boston. Forst’s not-so-light 
touch made that dying paper the 
attention-getter that it still is. He 
did it all with mirrors, they say, 
but he did it well. He will be 
missed. 0 
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Insider 


Continued from page 3 

years in office, he is criti- 
cized as the downtown mayor. 
His opponents charge that, 
like his predecessors, White 

This charge is also heard in the 
District of Columbia, where 
Marion Barry, the one-time mili- 
tant community activist, is criti- 
cized as a mayor who has lost 
touch with the poor, a pol who 
doesn’t sufficiently respond to 
the back wards, where poverty 
seems inescapable and voting is 
often minimal. As Barry says, the 
mood is different now. As Wilson 
says, the pressure is off. But a 
pattern persists from one gen- 
eration to the next. It transcends 
the existence of or lack of such 
pressures, and it gives rise to the 
political wisdom that it’s not the 
running that’s difficult, but the 
winning and the serving. 

Idealists run for public office 
and win. In the flush of victory, 
they talk of bold new strokes, 
grand new eras. The public wants 
to hear such things. The media 
demand quotable pronounce- 
ments. Either the pols promise 
more than they can deliver, or the 
public simply expects more than 
can be delivered. The new in- 
cumbents are soon consumed by 
work. They must try to control an 
outlandish bureaucracy; they 
must serve all their constituents; 
they must assuage the feelings of 
potential allies and enemies in 
government; they must simplify 
the complexity of government for 
the media and the public; they 
must retain enough clout and 
raise enough money to remain in 
power, if they are to fulfill their 
promises and their own egos. 
And in days such as these, they 
must do all that even as they 
know in their hearts and minds 
that there is no consensus, no 
money, no national political 
purpose that supports incum- 
bents in their effort to make 
meaningful improvements in the 
lot of the poor. 

So, frustrated by government 
inaction, the media and the pub- 
lic turn sour on the incumbents, 
who are accused by opponents of 
having neglected the very people 
whom they had promised to 
help. Perhaps again, someday, 
there will be another version of a 
New Deal, in which strong- 
willed, compassionate political 
leaders will twist the arm of the 
conservative, shortsighted _ pri- 
vate sector and force it to spread 
some of its power (read: money) 
around and to accept the view 
that community responsi- 
bility is as important as individ- 
ual and corporate attainment. 
Perhaps all the talk we hear these 
days of a partnership among 
government, business, and labor 
is the first step toward bringing 
that about. 

For now, those who fought the 
system so that they and their 
neighbors could join it are frus- 
trated. They are perhaps 
haunted, as | am, by the notion 
that government cares but can- 
not do. The middle-class and 
middle-aged SNCC alumni dis- 
sected their new roles and gave 
vent to their self-doubts. But John 
Wilson shook his head and 
pleaded quietly that one simply 
has to believe that it makes a 
difference to serve, because if one 
stops believing that a goverh- 
ment in a democracy means 
something, what, then, is left? 0 
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Krissy 
Continued from page 7 

District Court. That’s what he 
told an acquaintance at the 
courthouse on the day that bail 
was reviewed. He winked when 
he said it. 

Sandy-haired Murray Vieno 
looks about 10 years younger 
than his 32 years. On this day, he 
is dressed in a velour shirt, open 
at the collar, a short black jacket, 
blue-suede Wallabees, and gold 
corduroy jeans. He’s a pretty 
piece of work, except for an 
occasional tic under his left eye, 
the small scars on his chin, and 
the word “HATE” tattooed in 
blue block letters on the top of his 
right hand. The 75-year-old St. 
Pierre also looks considerably 
younger than his years. He is 
wearing a _ blue-and-white 
heather turtleneck sweater and 
severely clashing blue sport coat. 
His narrow face is framed by a 
full head of wavy gray hair, thick 
horn-rimmed_ glasses, and a 
wispy goatee and moustache. 
One of his jailers remarks that he 
looks like Colonel Sanders. He 


does. A cold-blooded Colonel 
Sanders. 
Vieno had known Lamy 


through Benjamin’s for about six 
months; but it was their first time 
out together. When Vieno and 
Lamy left the club in the early- 
morning hours of January 9, 
Vieno says, he told the cab driver 
to go to 125 Amory Street, the 
apartment building in Jamaica 
Plain where St. Pierre lives. They 
arrived there around 2:45 or 3 
a.m. Vieno knew the old man 
from their days behind bars at 
Norfolk state prison. After they 
were paroled, St. Pierre got a job 
as a part-time senior aide with 
the Boston Commission on Af- 
fairs of the Elderly; Vieno worked 
as assistant manager of the 
Hungry Traveler Sandwich Shop, 


in Court Square. They’d frequent- 
ly meet downtown for lunch, and 
Vieno used to keep an eye on the 
old man’s place in JP when St. 
Pierre was away. 

In the pre-dawn hours of Janu- 
ary 9, Vieno used his own key to 
let himself into the one-room 
apartment. He says he was sur- 
prised to find St. Pierre at home, 
asleep in bed. And a little embar- 
rassed to have awakened him. All 
he’d wanted was a few more 
drinks with Lamy and a place to 
take her to bed (the landlady at 
Vieno’s rooming house, on St. 
Botolph Street, had a rule against 
overnight guests, he says). “They 
must have been pretty well lit, 
because they were banging into 
everything,” St. Pierre says. “And 
Murray was saying, ‘Oh, you're 
gonna hate me for this. You're 
gonna hate me in the morning.’ ” 

St. Pierre says that his unex- 
pected guests had a few drinks in 
the kitchenette. When St. Pierre 
got up to use the toilet, Vieno and 


Lamy — now nude — tumbled 3 


into his bed. St. Pierre was left 
with the sofa. Vieno says they 
didn’t have sex. “We were just 
too buzzed,” is the way he put it. 
They fell asleep just before dawn. 

As was his custom, St. Pierre 
awoke at seven. He was on his 
way to the bathroom when he 
looked over and saw Lamy, 
whom he didn’t know, lying face 
down on the mattress. A sleeping 
Viéno was draped heavily over 
her. ‘For Christ’s sake. How can 
she breathe that way?”, St. Pierre 
remembers thinking. It was then 
that he noticed that “her face was 
almost blue” and that “the place 
stunk like a shithouse on fire.” 
Lamy’s bowels and bladder had 
let go. 

St. Pierre woke Vieno. “She's 
dead,” the old man announced. 
The men say they felt for her 
pulse and her heartbeat and held 
a mirror under her nostrils. To 
them, she appeared to have no 
blood pressure or respiration. St. 
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Detective Bouchie: from the beginning, it just didn’t make sense. 


Pierre says that he has seen dead 
bodies before and that Lamy had 
all the signs. 

“When I woke up... it threw 
me into a state of shock,” says 
Vieno. “I didn’t know how to 
react. Maybe she _ suffocated 
herself. Maybe I rolled over on 
her,” he says. Seated at a table in 
the basement of the Hingham 
courthouse, he appears ready to 
fall apart. His eyes are welling up. 
The tic under his left eye is 
throbbing. He’s either intensely 
overwrought or ready to tell more 
of his story than he’s ever told 
anyone before. “None of that,” 
Dowd interjects like a Marine 
sergeant instructing a recruit in 
how to tough it out. The message 
is clear enough. Vieno regains his 
composure. 

According to St. Pierre, Vieno 
said, “We could call the police.” 


“Yeah, we could,” St. Pierre 


replied, carrying the soiled bed 
linens to the bathroom tub. “But 
where’s that gonna put us? We 
gotta dump her.” It was an ex- 
con’s peculiar solution to an ex- 
con's peculiar problem. Vieno 
was on parole until 1985; St. 
Pierre until 1999. Even their 
association with each other 
violated the terms of their free- 
dom. “I never woke up next to a 
dead person [before],”” Vieno 
says, in an effort to explain how 
“mind blown” he was. “It was a 
panic sort of thing. All that kept 
racing through my mind was, 
‘Who's gonna believe this?’ I’m 
on parole. I’ve got a record. I’ve 
been through this kind of thing 
before. I've been fingerprinted. 
I've been railroaded too many 
times by the Boston police.... A 
lot of people have a very low 
opinion of ex-cons. A person has 
to be in our position to under- 
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stand how we arrived at our 
decision. How we handled it as 


we handled it.... She lay there 
all day and didn’t move a muscle. 
We decided that the only sensible 
thing was to get rid of her.” 

The two say they forced Krissy 
Lamy into her clothes before 
rigor mortis set in. Then Vieno 
went off to see if he could borrow 
a car. Around 7 p.m., under cover 
of darkness, and 12 hours after 
they first noticed Lamy’s seeming 
cardiac and respiratory failure, 
they were ready to put their plan 
in motion. Vieno pulled a bor- 
rowed car into the parking lot. St. 
Pierre disconnected a wire on the 
apartment building’s back-door 
alarm. They wrapped the body in 
a spare set of green drapes, 
sneaked it out of the building, 
and deposited it in the trunk. 
With Vieno behind the wheel, 
they set off for Roslindale. Then 
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Vieno remembered that the 
ocean was supposed to do a 
pretty good job on a body. “He 
had heard that the tide would 
take the body out.” St. Pierre 
recalls. They got on the Southeast 
Expressway and headed for Hull. 
He had picked Hull for “no 
particular reason, just distance 
[away from Boston].” 

In the “alphabet section” of 
Hull (streets that dead-end at the 
beach and are named for letters 
of the alphabet), Vieno and St. 
Pierre looked for a likely place to 
dispose of the body of Krissy 
Lamy, whom medical examiners 
would later conclude was still 
alive at the time. Somewhere 
north of L street they found their 
spot. The tide was down. Vieno 
says he “wasn’t even thinking 
about whether she’d be found.” 
His only thought, he says, was 

“the further away, the better it 
would look.” He says he “looked 
around for a nice quiet place, 
undraped her, set her at the 
water's edge, took one last look at 
her, and left.” “Weren't you 
afraid someone was going to see 
you?” | asked St. Pierre. “Nat- 
urally we were,” he answered. 
‘But what are you going to do? 
Nobody came out to see what we 
were doing. It was a cold fucking 
night. 

* * *~ 

Detective Wally Bouchie was 
driving back to Hull from a 
hearing in Plymouth on the 
afternoon of Monday, January 10, 
when the report about an uniden- 
tified body on the beach came 
over the radio. Bouchie took the 
call. It was an unusual section of 
the beach to find a body, he 
thought. They usually turned up 
in the Georges or Peddocks 
Islands. He arrived to find a 
white female wearing a gray 
sweatshirt, brown boots, and 
black leather pants. Her jewelry 
was elaborate — a number of 
rings, including a small diamond, 
earrings, and a necklace. In her 
pockets was $45 in soggy bills. 
No wallet. No identifying papers. 
She didn’t seem to be a local kid; 
Bouchie thought she might have 
floated in from Boston Harbor 
But the medical examiner who 
pronounced her dead later con 
cluded that she’d been in the 
water only about 12 hours. No 
crab or lobster bites, noted 
Bouchie. She must not have been 
underwater very long. He ruled 
out Boston — at least initially. By 
7 p.m., Bouchie put her descrip 
tion — white female, early 20s 
on the teletype that connects the 
Hull police to cops in the sur 
rounding towns. At around 8 
p.m., he went to the Pyne Funeral 
Home, in Hingham, to witness 
the autopsy of the young woman 
who was still a stranger. For later 
use in his investigation, he took 
color Polaroid pictures of her 
face. The police put what they 
knew out to the press. 

Bouchie, a Hingham native 
who had been promoted to detec- 
tive 18 months ago, was not the 
likeliest cop to solve a difficult 
murder case. He’d never worked 
on one before. Indeed, he wasn't 
certain that he was working on 
one then. Yet, despite his seem- 
ing inexperience, there is no 
mistaking the detective in him. 
When he’s not talking tough, he’s 
a mumbler. He’s got a bounce to 
his gait and a cockiness to his 
manner. He combs his thinning 





hair straight back, keeps his 
moustache neatly trimmed. A 
smoldering Winston is almost 
always in motion along an arc 
that extends from his hand to his 
lips. His diamond-studded pinkie 
ring is shaped like a gold horse- 
shoe. He’s the quintessential cop. 

His office if filled with 
hemostats, long hash pipes, 
scales, paper bags brimming with 
yellow capsules, handguns, and 
other confiscated evidence from 
dozens of criminal cases. He 
seems inured to the clutter. Pic- 
tures of a dead body sit on his 
desk along with everything else. 
To him, they are just more 
evidence. 

On Tuesday, January 11, 
Marcia Cowing, an employee of 
the Charles Playhouse, in Boston, 
called the Hull Bs eo A captain 
took the call. Cowing told him 
that her roommate was missing, 
that she'd read a description of 
the dead girl in the papers, and 
that she feared the two might be 
one and the same. She was told to 
come out to Hull and have a look 
at Bouchie’s pictures. She arrived 
a little after 4 p.m., accompanied 
by James Hayes of Cambridge, 
bar manager at the club where 
she works. Hayes knew Lamy too 
and could assist in the identifi 
cation procedure. Bouchie’s pic 
tures said it all. It was Krissy 
Lamy, all right. At about 5:30, 
Cowing and Hayes confirmed the 
identifications at the funeral 
home. Some 28 hours after the 
corpse was first discovered, Hull 
police had learned that it was 
Kristine Lamy who had 
found lying dead in the sand 
Now they needed to know why. 

To answer that, Bouchie used 
standard investigatory tech 
niques. He set out to find the 
people who knew the victim and 
to determine when each had last 
seen her — and with whom. On 
Tuesday night, Bouchie and state 
trooper Robert Friend, who was 
assisting him on the case, drove 
to 99 Charles Street to see if there 
was anything in Lamy’s apart- 
ment that might help explain 
how her body had ended up in 
Hull Cowing and Hayes were 
there when the cops arrived, a 
was’ Keith Johnson, amers s 
estranged boyfriend. Tearfully, 
Keith Johnson told investigators 
that his brother Kenneth had 
seen Lamy at Benjamin's about 2 
a.m. on Sunday morning. The 
cops immediately went to South 
ie to interview Kenneth, who 
reported that he saw Lamy leave 
Benjamin's in a cab with a guy he 
had seen around the bars and 
knew only as “Murray.” First or 
last name? the cops asked. John- 
son didn’t know. 

With Kenneth Johnson in tow 
to help identify this Murray if he 
turned up, the cops went directly 
to Benjamin's. They weren't wast- 
ing any time. With every hour 
that passes, puzzles like this one 
get exponentially harder to solve. 
Pieces tend to disappear. At 
Benjamin’s the cops spoke to a 
few of Lamy’s coworkers. Sure, 
there'd been a guy called Murray 
around some, but no one knew 
anything about him, they said. 
Someone added that Lamy had 
been to Jacques on the Saturday 
night before she disappeared. 
Jacques was just a few city blocks 
away, and the cops and Kenneth 
Johnson went there immediately. 
It was past midnight when 
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they arrived. The gay bar was 
something of an eye opener for 
Bouchie. He says that he was 
propositioned three times in five 
minutes. And at Jacques, he 
quickly learned, things weren't 
always what they seemed to be. 
“That's a guy, that’s a guy, that’s 
a guy,” Johnson explained to 
Bouchie, as three seemingly 
good-looking women passed by. 
Bouchie was incredulous: “You 
gotta be shittin’.” Although they 
didn’t find Murray at Jacques, 
Bouchie was forming definite 
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impressions. 

This girl wouldn't harm 
herself, he had concluded after 
only a few hours of investigation 
and a few interviews with her 
friends. He threw himself into the 
mystery. Everywhere he went he 
tossed a proverbial line into the 
water. Before the first full night of 
the investigation was over he had 
a nibble — a confidential inform- 
ant who claimed to know some- 
thing about Lamy’s death and 
disappearance. Bouchie talked to 
this source and then went back to 
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Hull. It had been an active first 
day on the case, but he still was a 
long way from the answers he 
needed. For the next few days, 
functioning on little sleep, he’d 
think of little else. 

About 4 p.m. on Wednesday, 
Bouchie went back into Boston 
by himself. Someone he had 
spoken to thought that Lamy had 
left Benjamin’s in a_ yellow 
Checker cab. He visited the 
company, told the dispatcher 
about the homicide investigation, 

Continued on page 16 
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Krissy 
Continued from page 15 
and asked for the name, address, 
and phone number of each driver 
who had been working on the 
night that Lamy disappeared. 
Before sitting down to call them, 
he pored over their time sheets. 
No one had picked up a fare at 
Benjamin's to go anywhere that 
night. So much for that line on 
the case. 
About later, 


three hours 


Bouchie met with his confidential 
informant at a bar. “Anything 
more to say to me?” the detective 
wanted to know. It was a forceful 
question, but it didn’t pry much 
loose. 

An hour or so later, asking 
questions outside of Jacques, 
Bouchie ran into another guy, 
who told the detective that he 
had once shared a cab with 
someone named Murray. Like 
seemingly everyone else who 
had heard of the man, he didn’t 
know his last name. But he knew 
Murray lived somewhere on St. 


Botolph Street. And, for reasons 
that Bouchie didn’t know or even 
really care about, this guy had 
Murray’s phone number. Bouchie 
took it, dialed it from a pay phone 
in Boston, and got no answer. 
Then he phoned the number in to 
his contacts in the state police, 
who could use their investigatory 
powers to have the full name and 
address of the phone’s owner 
traced through telephone-com- 
pany records. Without much to 
show for his second evening on 
the case, he returned to the 
station house in Hull. He got 
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there around 10 p.m. He didn’t 
know it then, but the pace was 
about to pick up. 

About 15 minutes later, his 
informant called. The informant 
had “something important” to 
tell him and asked to meet back 
in Boston “right away.” With 
Hull patrolman John Coggins 
accompanying him, the bleery- 
eyed cop made the 35-mile drive 
back to the city. “Murray had 
something to do with the death of 
Krissy,” the informant said. He 
told Bouchie that he had heard 
that Murray had used the 1975 


maroon Chevy Malivu of Jacques 
bar manager John Freda to dump 
the body. If Bouchie checked, 
he’d find beach sand on the 
front-seat floor mats. For the tired 
detective it was a break, and his 
instincts told him that the infor- 
mation was reliable. 

Bouchie made arrangements to 
put his nervous and visibly 
shaken informant in protective 
custody in Hull. Things were 
beginning to snowball. The state 
police reported back that the 
telephone number was listed to 
one Murray D. Vieno of 183 St. 
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Botolph Street. Bingo. A police 
background check on Vieno re- 
vealed that he was a paroled con. 
Double bingo. Bouchie rushed off 
to Jacques to visit Freda. The bar 
manager explained that Vieno, 
whom he knew through the bar, 
had come in late Sunday after- 
noon and asked to borrow 
Freda’s car. The car had a flat. 
Vieno said he wanted it anyway. 
In fact, he drove it away on the 
rim, promising to have the flat 
fixed. Bouchie checked out the 
car. There was sand on the floor 
of the front seat. He impounded 
the car, had it towed back to Hull, 
and headed back there himself. 
He was met at the Hull station 
house by a fingerprint expert 
from the state police. It was 2 
am., but they were working 
around the clock now. The car 
was dusted for prints and check- 
ed for hair, footprints, and other 
clues. Nothing incriminating was 
found. Bouchie hadn't had a 


decent night's sleep in three days, 
but he wasn’t about to rest now. 
By this time his confidential 
informant was in_ protective 
custody in Hull. Bouchie re- 
interviewed this source and took 
a written statement. Around 7 
a.m., state trooper Larry 
Cabeceiras, another assisting of- 
ficer, showed up. Bouchie and the 
state cop began drawing up an 
affidavit to apply for a search 
warrant for 183 St. Botolph Street, 
the South End address where 
Vieno lived. (That neighborhood 
is moving up fast, as cheap 
apartments are becoming classy 
condominiums. But number 183 
is not a home for the gentry. It’s a 
brick apartment building, in 
which Vieno rented a room.) 
Among the items that the cops 
said they would be searching for 
was a black jacket that would fit 
Lamy and the feathers from her 
earrings. When her body washed 
up, only the studs were in her 


ears. 

The cops got their warrant and 
went through Vieno’s room 
around 8 p.m. on Thursday, 
January 13. The room contained a 
bed, a bureau, an expensive 
console television, a video-casset- 
te recorder, and $6000 to $7000 in 
stereo equipment. No feathers or 
jacket were found. The cops 
thanked the landlady for her 
patience, and left. About 30 
minutes later, she was on the 
phone. Vieno had come in, taken 
a look around at the torn-up 
room, and left — in a hurry. 

On Friday, January 14, the 
pursuit of Vieno continued. And, 
apparently, the hunted was 
beginning to make an attempt to 
contact his hunters. Someone 
acting on Vieno’s behalf con- 
tacted Boston police detectives 
John Nee and Charlie Sullivan. 
This person told the Boston cops 
that Vieno knew that a Hull 
detective was on his trail and that 


Boston Buying Service 
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Vieno wanted to meet him to see 
what he wanted. Nee and 
Sullivan agreed to try to set up a 
meeting between Vieno and 
Bouchie. They called Bouchie and 
told him that someone with 
whom they had dealt in the past 
was beginning to try to negotiate 
on Vieno’s behalf. 

Bouchie agreed to a meeting if 
the Boston cops could set one up. 
Then he and trooper Cabeceiras 
staked out 183 St. Botolph Street. 
“We figured if he was gonna 
screw, he’d come back for his 
expensive stuff or send some- 
one,” Bouchie says. They waited 
12 hours, but Vieno never show- 
ed. During that time, they were in 
radio contact with Nee and 
Sullivan. Around 5 p.m., Bouchie 
met Nee and Sullivan at Boston 
Police Headquarters. The Boston 
cops had set up a tentative 
meeting for Saturday at 7 a.m. at 
a location in Dorchester. 

Around 6 a.m. on Saturday, 


January 15, Bouchie, Cabeceiras, 


Nee, and Sullivan left Boston 
Police Headquarters together. 
The four of them traveled to the 
District 11 police station in 
Dorchester, where they made 
arrangements to be joined at the 
rendezvous by four uniform 
cops. The eight cops had no 
idea what to expect from Murray 
Vieno. 

The group arrived at the ap- 
pointed place in Dorchester a 
little early. At precisely 7 a.m., 
Bouchie knocked on the door. 
The person who answered the 
door told him that he was out of 
luck, that Vieno had left about 
three hours earlier, and that he 
didn’t say where he was headed. 
Although frustrated by the 
aborted meeting, the cops had 
other leads to check out. Nee and 
Sullivan had learned through a 
street source that an old ex-con 
from Jamaica Plain might also 

Continued on, page 18 
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Krissy 
Continued from page 17 
have been involved in Lamy’s 
disappearance. Before the cops 
could investivate this tip much 
further, the Boston detectives got 
another call from the guy who 
was negotiating on Vieno’s 
behalf. This time they were told 
that Vieno would be in a car at 
the corner of Stoughton Street 
and Columbia Road, near Up- 
hams Corner, and that he was 
ready to talk. In the presence of 
the police entourage that would 
have attended the earlier meet- 
ing, the long-awaited face-off 
between Vieno and Bouchie took 
place around 10:30 a.m. Vieno 
was advised of his rights, told 
that he was a suspect in a 
possible homicide, handcuffed, 
and placed under arrest. Bouchie 
drove hig prisoner back to Hull. 
At the Hull station house, 
Vieno was again advised of his 
rights and was asked if he 
wanted to make a statement. 
Although he had no lawyer 
present, he said he did. In 
substance, he stated that he had 


JOHN CRONIN PRESENTS 


been with Lamy on the night in 
question; that he had taken her to 
St. Pierre’s apartment and had 
seen St. Pierre there; that he had 
gone to bed with Lamy; and that 
he had discovered her dead the 
next morning. Because Vieno had 
implicated St. Pierre, Bouchie 
applied for and got an arrest 
warrant for the old ex-con. He 
called Nee in Boston, gave him 
the arrest-warrant number, and 
asked him to make the arrest. 
Then, with Vieno as their guide, 
Bouchie, Hull Chief of Police 
Donald Brooker, and Hull patrol- 
man John Coggins went to the 
beach. Vieno took them to the 
spot where he and St. Pierre had 
dumped the body. Some 40 feet 
away, tangled in a mass of 
seaweed, was a set of green 
drapes and a woman's jacket. 

St. Pierre was arrested in Bos- 
ton at 2:30 p.m. on Saturday; he 
was transported to Hull later that 
afternoon. Five days after the 
body of Kristine Lamy washed 
up, Detective Wally Bouchie had 
two men in custody for her 
murder. 

After being read his rights, St. 
Pierre was also given the op- 
portunity to make a statement. 
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On Saturday, he maintained that 
Vieno and a young woman had 
crashed in on him late one night 
and that neither one was there 
the next morning when he woke 
up. He would say no more. 

On Sunday, January 16, 
Bouchie advised St. Pierre that 
Vieno had given a statement that 
contradicted his. Indeed, Vieno 
had implicated St. Pierre in the 
disposal of the body. “I can't 
believe Murray would implicate 
me,” Bouchie says St. Pierre told 
him. “I did a lot for him. We're 
both ex-cons, and we don’t rat 
out on each other.” “If I sit 
Murray here in front of you and 
he makes a statement, will you 
consider making a statement?” 
Bouchie asked. St. Pierre said that 
he would. With Hull patrolman 
Steven Tull sitting in as a witness, 
Vieno was led into the room. In 
brief, he summarized his version 
of events. St. Pierre just glared at 
him. When Vieno was done, 
Bouchie asked, ‘Is that basically 
how it happened?” * Yes,” St. 
Pierre replied. Then, in longhand, 
he wrote out a five-page state- 
ment and signed every page. 

~ heal * 


Signed statements that amount 





to confessions would seem to end 
a sudden-death investigation. But 
on the street, and in the minds of 
some of her friends, the questions 
about the death of Krissy Lamy 
are a long way from being 
answered. The warrants on 
which Vieno and St. Pierre were 
arrested and arraigned on Janu- 
ary 17 charge them with murder 
in the first degree. By their own 
statements, they are responsible 
for the cold-blooded disposal of 
her body and nothing more. Even 
at that, of course, they are liable 
for criminal penalties; only the 
state, through its duly appointed 
medical examiners, can officially 
declare a body dead. If Vieno and 
St. Pierre go to trial, a Plymouth 
County jury will have to decide if 
men obviously without com- 
punction could be capable of — 
and culpable for — a whole lot 
worse. To wit, first-degree 
murder. Is what they have ad- 
mitted to just a ruse to put the 
best face on the crime they've 
actually committed? 

Allan Waldron, 32, Lamy’s'self- 
described friend from Benjamin’s, 
thinks that it is. He believes .hat 
she was murdered with an over- 
dose of drugs because of what 





JAY PEAK 
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Ski Jay 


she knew and, some” think, 
shared with police when, it is 
rumored, she was questioned 
some months ago about the 
activities of some of her unsavory 
friends. Waldron, now a Depart- 
ment of Youth Services counselor 
under contract through Massa- 
chusetts Halfway Houses Inc., is 
also a Walpole ex-con. He knew 
Vieno in prison and despised 
him. Waldron was released in 
1978 after serving ‘five years, 
nine months, and four days” for 
assault and battery and mayhem. 
In a Phoenix interview, 
Waldron said that Lamy “just 
wanted to be part of the crowd,” 
but that she quickly got in over 
her head. “She started dealing 
with people | wouldn't associate 
with on the street. | work with 
them. I've done time with them. 
But I wouldn’t want to associate 
with them,” he said. About two 
months ago, continued Waldron, 
Lamy came to him and asked 
how well he knew some of the 
people she had gotten involved 
with. “I know them well enough 
to know that months ago you 
should have backed off,’ he said 
he told her. “You want to lose 
Continued on page 20 
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Continued from page 18 
another roommate — or possibly 
worse?” Waldron told her to 
“make a geographic change” as a 
way of extricating herself from 
her friends. He believes that her 
decision to get a short haircut was 
symbolic. “She was trying to 
make some changes. She just 
wasn't making them fast 
enough.” 

“That's news to me,” said 
Boston Detective Nee when | 
asked him about this theory of 
how Krissy Lamy came to die. “' 
think someone [in law  en- 
forcement] would have called us 
if they had something going with 
Kristine.’ For his part, Detective 
Bouchie said that he’d heard a 
rumor that Lamy had talked to 
some law-enforcement agency, 
but that he never had it officially 
confirmed. Nor does Pat Vinje, 
who spoke with her daughter by 
phone on a weekly basis, believe 
that the death was planned. “If it 
was planned or premeditated or 
something, I’m sure that Kris 
would have been giving me some 
indication that she was in danger. 
Or she would have come home,” 
Vinje said. 

Despite a medical examiner's 
report of drowning, and the belief 
of satisfied investigators that 
Vieno and St. Pierre thought 
Lamy was dead when they 
dumped the body, there is 
another theory about her death. It 
comes from Kenneth Johnson, 
the elder brother of her 
boyfriend, and probably the last 
of her friends to see her alive. Ina 
Phoenix interview, Johnson as- 
serted that Lamy had ingested at 
least four Quaaludes along with 
the alcohol she had drunk on the 
night that she died. The sedative 
pills, Johnson believes, were 
given to her (but apparently not 
forced on her) by Murray Vieno. 

If this is true, it might go a long 
way toward explaining Lamy’s 
slurred speech and uncertain 
balance in Benjamin's after slap- 
ping Johnson, and the death signs 
Vieno and St. Pierre have claimed 
were evident on that fateful 
Sunday morning. According to 
the New and Revised 2nd Edition 
of The Pill Book, a text on 
pharmaceuticals published by 
Bantam Books, Methaqualone 
Hydrochloride (Quaalude) 
“begins to produce drowsiness 
within 10.to 20 minutes [and] 
interaction with alcohol can lead 
to profound depression or 
respiration and, eventually, 
death.” 

If Johnson is right, Lamy seems 
to have ingested three times the 
maximum recommended adult 
dosage — and washed it down 
with a healthy helping of booze 
(the medical examiner found her 
blood-alcohol level to be .20, 
twice what constitutes intoxica- 
tion under Massachusetts law). 
Moreover, according to The Pill 
Book, symptoms of overdosage 
are ‘‘coma, lowered body 
temperature followed by fever, 
absence of normal reflexes and 
pain responses after pinches or 
needle or pin sticks, and shallow 
breathing.”” Adverse effects in- 
clude “diarrhea.” Large amounts 
of the drug can be fatal; “the 
patient should be taken to a 
hospital emergency room im- 
mediately.” There’s enough in 
there for the lawyers on both 
sides. 

No matter how it turns out, a 
trial will probably not be the last 
word on how Krissy Lamy came 
to die. The actions of Vieno and 
St. Pierre will be measured 
against a strict legal yardstick. A 
verdict that springs from the 
limitations of the law does not 
necessarily rise to the level of 
truth, for a prosecutor's burden of 
proof is a legal, not a moral 
thing. Despite all that can and 
will be told about how Krissy 
Lamy came to die, her death 
seems destined to remain some- 
thing of an enigma. As inscru- 
table, in the end, as the mysteries 
of a short, sweet life. 0 





Oregon 


Continued from page 10 
Portland’s Northeast side, only 
to have it filled by a white 
activist. 

But few people wanted to 
believe Portland was a racist 
town. Locals bristled when 
Mother Jones ran an article sug- 
gesting that the city’s celebrated 
enthusiasm for its basketball 
team was due to the Trail Blazers’ 
high proportion of white players. 
Portlanders have preferred to 
ignore that Reed College, 
arguably the state’s most presti- 
gious school, hasn't had a single 
black student in years. 

This studied ignorance of 
Portland's racism was jolted last 
year when a group of police 
officers, for sport, dumped a 
bunch of dead possums on the 
doorstep of a restaurant owned 
and frequented by blacks. It was 
a stupid, ugly prank, but more 
frightening was the popular sup- 
port the officers received — not 
only from their families and 
colleagues, but also from scores 
of regular Portlanders. To add 
insult to injury, Frank Ivancie, the 
thick-skinned, law-and-order de- 
magogue who succeeded Gold- 
schmidt as mayor, bounced the 
city’s only black commissioner 
off the police-department beat 
and took it over himself. 

>” ~ * 

What may finally dispel the 
Oregon dream is something Or- 
egonians have little control over. 
Nowhere outside of Michigan 
has the economy crashed more 
calamitously, dragging down 
with it both tangible evidence of 
the state’s success (businesses, 
schools, even towns) and some- 
thing equally important — the 
belief that Oregon could be the 
state that works. Lumber and 
wood products make up the bulk 
of the Oregon economy. The 
short-term crisis is the skid of the 
housing industry; the long-term 
gloom is that Oregon is running 
out of timber for good. With a 
third of the state’s workforce 
employed in the timber industry, 
there is panic. Although econ- 
omic health is being predicted 
within the year nationally, only 
the most cheery prognosticators 
figure on Oregon coming around 
within two or three. Others figure 
the state’s economy could be 
down for a decade. The scariest 
notion is that the state will 
become the new Appalachia, its 
economy permanently squashed. 

It used to be fashionable for the 
new-style Oregonian to gripe 
about the timber companies, with 
their lust for forest clear-cutting 
and slash-and-burn politics. Now 
there’s more than a grudging 
interest in their success, as it’s 
become obvious that as 
Weyerhaeuser goes, so goes the 
state. Last year, dozens of little 
mill towns simply shut down for 
good; enter the world of modern 
ghost towns. Estacada, a pretty, 
peaceful city smack between 
Portland and Mount Hood, last 
spring saw its school levy fail on 
a Tuesday and its one industry, a 
door factory, announce its closure 
on Wednesday. An emergency 
election kept the schools open, 
but half the town is now out of 
work and looking to move on to 
another state. They won't be 
alone: most of the lumber com- 
panies are leaving, too. Georgia- 
Pacific, once headquartered in 
downtown Portland’s proudest, 
California-style skyscraper, re- 
located in Atlanta last year. Other 
firms will follow; the transpor- 
tation and timber is cheaper and 
easier in the South. As towns like 
Molalla and Willamina and Siletz 
and Alsea and Scappoose fade 
away, the timber companies just 
cut and run. 

Eugene, perennially parked 
next to Portland on “most livable 
city” lists, is wilting by the week. 
A university town, its biggest 
business is serving the little 
timber towns in the Cascades, 


where . unemployment row 
scrapes the 50 percent mark. 
(Statewide, unemployment has 
risen from 7.3 percent in 1977 to 
12.5 percent in 1982.) Its woes are 
not over. Because of a shortfall in 
revenues, the state legislature last 
spring threatened to shut down 
the University of Oregon’s 
medical school (the only one in 
the state); the university law 
school pays its professors so little 
that many decide to leave after a 
few years. Livability stretches 
only so thin. 

With the economy working 
such misery, it’s not surprising 
that the state has been reborn as a 
pro-business, pro-development 
arena. The current governor, Vic 
Atiyeh, a quiet, moderate Re- 
publican who easily won re- 
election over a more traditional 
Oregon-style neo-liberal this fall, 
has devoted state bucks to undo 
Tom McCall's visit-but-leave-us- 
in-peace benediction. That 
means slick promos on national 
television touting Oregon’s open 
arms to industry. That also meant 
a well-supported and nearly suc- 
cessful effort to abolish McCall's 
Land Conservation and Develop- 
ment Commission. The LCDC 
was dreamy Oregon at its best — 
a state agency, with muscle, that 
required every incorporated town 
and city in the state to submit a 
detailed plan for its next 10 years 
of growth. The agency then 
reviewed, approved, or rejected 


those’ plans. It favored 
agricultural land, small farms, 
zoning for reasonable, controlled 
growth. It shuffled industry into 
unobtrusive corners and bridled 
highway-builders. 

But plenty of people felt the 
LCDC cumbersome, too power- 
ful, anti-business. Worse, they 
saw it as a slap at individual 
prerogative, that precious Orego- 
nian resource, even though it 
championed the even more per- 
suasive ethic of protecting the 
land. So in the grand statewide 
tradition of the referendum (each 
year, dozens appear on the state 
ballot), the dissenters signed on 
and forced the matter to a vote. 
McCall, by then dying of cancer, 
made one last request to the 
state’s voters: to preserve the 
LCDC. He considered the agency 
his finest contribution to Oregon. 
Although polls indicated up to 
the last that it might not squeak 
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by, the commission finally was 
retained. 

But what really has the state 
worried is the perception that 
Oregon isn’t all it’s cracked up to 
be. When I arrived in Oregon, a 
stream of excited, ambitious 
people was moving to the state. 
In my last year there, I saw 
another stream flow out — ex- 
cited, ambitious people who had 
gotten frustrated. This isn’t a 
decade for idealism. The allure of 
living in an idyllic place fades 
beside the concerns of jobs, 
variety, opportunity. The state’s 
boom ended in 1980; since then, 
25,000 people have left, and the 
population of 2.5 million has 
nudged upward only because of 
the birthrate. About 80 percent of 
my friends left for places with far 
less romance than Oregon — 
New York City, Baltimore, Los 
Angeles, Boston. Like me, they 
started hankering for a kind of 


vitality that Oregon could no 
longer offer, and for a kind it 
never had. 

All is not lost. The state is still 
arguably the most beautiful in 
the union. The cities are startling- 
ly clean, the countryside unclut- 
tered. The politics aren't crooked. 
People in love with the place still 
sport DON’T CALIFORNICATE 
OREGON bumper stickers. If the 
economy doesn’t strangle ll 
hope, I imagine, the new breed of 
Oregonian may one day stop 
being content with the suburban 
blandness of the cities and the 
pressure to conform. But the 
highway signs that Tom McCall 
posted at the borders welcoming 
visitors — and emphasizing their 
status as visitors — have been 
taken down. Apparently, this 
decade has no use for a private 
corner of the country where 
everything is just the way you'd 
imagined it would be. O 
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Riding on the Big East roller coaster 


by Michael Gee 


he Top 20 just isn’t a lucky 

j place for Big East basket 

ball teams. No sooner does 

some lucky squad ascend to the 

dizzying heights of wire-service 

Olympus than it suffers some 
particularly embarrassing loss. 

The lessons about hubris 
began back in January, when 
Georgetown lost at home to 
American University. They came 
thick and fast in the last fortnight: 
Pitt beat both St. John’s and 
Syracuse (currently ranked 
numbers seven and 16, respec- 
tively) and Boston College, which 
has always been good at that sort 
of thing, beat number-14 Vil- 
lanova, 76-70, last Saturday at 
Roberts Center. 

So perhaps it’s just as well that 
the Eagles remained unranked, 
despite their 15-4 record — 
which, curiously enough, is bet- 
ter than that of all the above- 
mentioned Top 20 teams except 
St. John’s (whom BC defeated last 
month). The evidence seems 
clear that in this conference in 
this year, a low profile may be as 
much help as an extra seven- 
footer. 

The disparity in reps Villanova 
and BC brought to their game 
was fascinating. Each squad, after 
all, had made the final eight of 
last year’s NCAA, and with 
essentially the same personnel 
who showed up this day. But 
Villanova began this season 
ranked fourth in the country, 
playing Kentucky on national TV 
(it got croaked). BC began its 
season as always, demolishing 
the various Bentleys, Stonehills, 
and St. Anselms it clobbers in 
decent privacy every December. 
Despite some other embarrassing 
setbacks, like losing to Penn, 
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Villanova never lost its perch in 
the Top 20. BC, even after upset- 
ting St. John’s, never received this 
token of national esteem. 

All this was just fine with BC’s 
rookie coach, Gary Williams, 
who frankly admitted that the 
early diet of cream puffs was 
invaluable in helping him and his 
squad adjust to each other. It has 
been, so far, a very happy adjust- 
ment. Williams has successfully 
sold his highly aggressive style of 
play to a team that formerly 
thrived on finesse. The players, in 
turn, have been delighted to 
make the switch. Boston College 
is still an exceedingly skinny 
basketball team, but they were 
able to dominate Villanova 
physically, and the Wildcats have 
a national reputation for muscles. 

Villanova’s inside game de- 
pends on the burly form of center 
John Pinone and the leaping 
ability of forward Ed Pinckney, 
who had lit up Georgetown the 
previous Monday for 27 points 
and 22 rebounds. Against the 
apparently frail Eagles, Pinckney 
was held to eight points, on only 
three (!) shots from the field. 
Pinone got 15, but only five in the 
second half. Every important 
rebound found its way into Bos- 
ton College hands, as did nearly 
every loose ball. The epitome of 
the BC effort came when Jay 
Murphy deliberately took a 
Pinone charge, which is like 
standing behind your neighbor as 
he backs the VistaCruiser out of 
the driveway. 

“Aggressiveness comes from 
that style of play,” said Martin 
Clark,. one of the slenderest 
Eagles. “We use the fast break 
more, so that you're always 
coming into the offense rather 


than having it come to you. Now, 
if they get going, we can get 
going too. We're much less meth- 
odical.” 

(On Saturday, Clark proved 
how unmethodical he’s being 
this season by attempting a 
sneakaway break with 1:12 to go 
and BC up by four points. He did 
in fact lead the field all the way, 
but he missed the slam. The ball 
thereupon bounced all the way 
back to midcourt, and the 
Wildcats were able to cut the lead 
to two. Clark more or less re- 
deemed himself by making two 
subsequent free throws to make 
the lead four again, and BC did 
hold on, thereby depriving this 
department of the chance to run 
the all-time headline, ‘Why can’t 
the English teach their children 
how to dunk?’’) 

In praising Williams’s ap- 
proach to the game, and gently 
noting last year’s emphasis on 
method, Clark indirectly opened 
fire on last year’s mentor, Tom 
Davis, now ensconced at Stan- 
ford. Two days later, captains and 
(so far) most valuable players 
Michael Adams and Jay Murphy 
blasted away at Davis to the 
Herald's Kevin Mannix, Murphy 
going so far as to say he wouldn't 
have played for Davis another 
season. Their complaints about 
their departed teacher were a) 
that he cold fish with 
whom it was impossible to com 
municate (this reporter tends to 
agree), and b) that he was loath to 
let his charges share the spotlight 
of their success. His “genius” 
image grated on their pride of 
craft. 

Whatever his flaws, Davis is 
certainly an excellent coach. He is 
currently winning at Stanford, 


was a 


where the last notable squad was 
the one with Hank Luisetti. 
Murphy and Adams's comments 
were highly interesting (if Davis 
could get to the final eight with a 
team that couldn't stand him, he 
must have been a better coach 
than | thought), but of little real 
significance. More than in any 
other sport, basketball players 
and coaches are in continual 
friction over aesthetic details of 
the game. But this much is worth 
noting: if the dissatisfaction with 
Davis and his strategies was 
indeed widepsread among BC 
players, it may have actually paid 
big dividends to Gary Williams 


OVER 20 INCHES OF NEW SNOW! 
MORE THAN 30 TRAILS & 10 LIFTS OPEN! 


“Mid-Week Sneak” 


Sugarloaf On A Shoestring 


Ski our huge mountain; stay on the slopes, 
with all the conveniences of our Alpine village 
at a price too good to pass up!! 


per 
person 


3 nights lodging 
32 days skiing 
1 free lesson 


] free bottle of 
wine per unit 


aN 
At 4 
rd AY 


= i/ 


f»* 4 
3 e 


ws es es i 





Martin Clark (left) and John Garris: 
“We're much less methodical.’ 
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this year. 

Williams established himself as 
a top coach at American, where 
having enough basketballs for 
practice can be a major concern of 
the head man. He is (like so many 
college coaches) young, hand- 
some, and more than slightly 
driven. His conversational style is 
staccato, marked with a Philadel- 
phia accent and the repeated use 
of the word “we.” His basketball 
style leans, as noted before, to 
intense defense, the running 
game, and crashing the boards. 
Right now, he has the BC team 
wholeheartedly enjoying every 
phase of his physical teachings. 
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Usually, wheik a conch replaces 
a successful predecessor, he runs 
into player resistance. Not 
necessarily hostility, you under- 
stand — the team may love the 
guy and want to do well, but it’s 
hard to teach people a new way 
of doing anything if their old 
ways have been bringing them 
success. If Williams inherited, in 
a player like Michael Adams, a 
guy who-is capable of winning 
even when he’s miserable, then 
the new coach is blessed indeed. 
The Eagles were ready to exam- 
ine Williams with an open mind, 
and indeed, to embrace his 
coaching approach whole- 
heartedly, all in the name of in- 
creased self-expression and more 
fun. 

The Eagles were visibly enjoy- 
ing themselves against Villanova, 
while the ‘Wildcats, by contrast, 
seemed to. feel the strain of 
maintaining their station in 
basketball’ society. Freshman 
Harold Pressley was an excep- 
tionally sad: case. He had five 
individual -turnovers in the 
game’s first 10 minutes, and had 
to be benched for his own 
protection. But Pressley’s was 
only the most extreme case; in 
fact, Dwayne McClain appeared 
to be ViJlanova’s only loose 
player. His mammoth slam in the 
first half was the day’s highlight 
for the visitors, their only mo- 
ment of exuberance. Not surpris- 
ingly, McClain wound up as 
Villanova’s high scorer, with 18. 
(Perhaps that’s because Dwayne 
was playing incognito. The BC 
PA announcer kept confusing 
him with teammate Gary 
McLain, and was finally reduced 
to calling the two men by one 
interchangeable “McLain” — or 
“McClain” — and omitting first 
names entirely.) 

Boston College’s effort was a 
particularly impressive display of 
emotional resilience, for a week 
earlier they'd lost at Georgetown, 
69-67, at the buzzer. Team and 
coach said that crushing defeat 
stayed with them for days, even 
blighting a subsequent win at 
Providence. No emotional hang- 
over was apparent against Vil- 
lanova. “Well, this conference is 
just one large psychological roller 
coaster,” Martin Clark said airily 
as he headed for the showers. 
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The thought seemed to comfort 


him enormously. 

The win left BC in third place 
in the Big East, a game and a half 
behind St. John’s and one behind 
Georgetown; five days later, the 
Eagles moved ahead of the 
Hoyas when Georgetown lost a 
bruising battle of the conference 
leaders. The conference has been 
upset-prone this Season, thanks 
in large part to the weapon BC 
employs so effectively” — the 
home court. Unfortunately for 
the Eagles, Villanova was the last 
opponent of substance they'll 
lure into their friendly phone 
booth at Roberts Center this 
season. (A point on said gym: 
Reid Oslin, BC’s_ sports-infor 
mation director, was quick to 
deny my charge that Roberts 
seats fewer than 4400 people, and 
offered to show me the seating 
plan. I'm happy to take his word 
for it, but it does seem to me that 
BC students must have been a lot 
smaller when the architect went 
to work.) It may be the lost for 
some time, in fact: it is rumored 
that the Big East has ordered BC 
to find some other venue ‘for its 
basketball games. 

Coach Williams is naturally too 
tactful to say, or even imply, that 
he’s getting more out of his 
basketball players than Tom 
Davis did. Besides, Williams is 
the anxiety-prone type, the kind 
of coach who worries about the 
Seton Hall game (he needn't 
have: last Wednesday, the Eagles 
journeyed down to New Jersey 
and handled the Pirates for the 
second time this year, 91-76). But 
after the Villanova game he gave 
an indication that Boston Col- 
lege’s national unrecognition 
may be proving a trifle irksome, if 
tactically useful. “You try not to 
look ahead or key on a game 
coming down the road, even 
though you do,” he said, ‘but 
when a team’s in the Top 20 and 
you're not, you go after them 

He, and they, will have to go 
after some more if they want to 
lose their undercover status on 
the national scene. Two days 
after the Villanova-Boston Col- 
lege game, UPI issued its new 
poll. Villanova made the Top 20; 
BC didn’t. Considering the way 
this year has gone, maybe that's 
just as well. 
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READS 


Our printophiliac’s guide to 
Harvard Square concludes this 
week, with attention paid to 
Harvard Bookstore and Out of 
Town News. Fifty years old last 
year, Harvard Bookstore is a 
highly convivial place for 
reading, offering up darn near 
everything but a pipe and 
slippers. Especially nice are the 
two reading cubbyholes by the 
window, where one can curl up 
with the best-sellers and expect 
nary a peep from the proprietors. 
But it’s been a messy few weeks 
lately for the periodicals racks; 
the bookstore’s annual calendar 
sale has been encroaching on the 
magazines’ turf — the unhappy 
(but temporary) result being that 
New Socialist is*next to Running 
is next to Seventeen, which 





coun sil 
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simply won't do. That minor 
complaint is soothed 
considerably by classical music in 
the background, and the store 
carries a variety of difficult-to- 
finds: Raw (a delightful 
underground graphics 
magazine), Cineaste (a tardy but 
innovative film publication), and 
Latin American Perspectives. 

Of course, as with Reading 
International (mentioned in this 
space in the February 1 issue), 
people go to Harvard Bookstore 
for the books as much as (or more 
than) for the monthlies; the 
store's remaindered section is 
rarely temptation-proof, and it’s 
one of the most eclectic around. 
Good current buys include 
Elizabeth Hardwick's Sleepless 
Nights, Anais Nin’s Diaries 
(volumes two through six), John 
Irving's The Hotel New 


OUR DAILY BREAD 


Today’s Bread, in Jamaica Plain, 
is testimony to the commercial 
renaissance that the 
neighborhood has undergone 
recently. It's a bakery-cum- 
restaurant that consistently 
delivers what the aromas 
promise: fresh breads, high 
quality coffee, and zany, tasty 
lunch specials. Much of the 
appeal of this corner oasis is its 
laid-back atmosphere: I’ve 
arrived for coffee just 15 minutes 
before closing and been allowed 
— even encouraged — to linger. 
Cast-off newspapers from earlier 
customers line the back table; 
seated at a few tables are 
marathon coffee drinkers who've 
clearly been there for hours — 
drinking and smoking and 
talking. 

All of which makes it good 
news that Today's Bread, as of 
mid-January, diso functions asa 





late-night coffee house known as 
the Water Café. Live 
entertainment includes jazz and 
classical music; the café serves 
gourmet desserts and several 
coffees, and it plans to put light 
food on the menu in the near 
future. Once the café’s 
management obtains a permit 
from the city, it wants to install a 
wood stove to take the chill off. 
The fire won't take much stoking; 
with its sparkling glass counters 
and friendly faces, this is one of 
the warmest places in Jamaica 
Plain. aS 

Today's Bread (a/k/a the Water 
Café), 701 Centre Street, Jamaica 
Plain, is open Monday through 
Friday from 7:30 a.m. to 6 p.m., 
and on Saturday and Sunday 
from 8 a.m. to 4 p.m. Evening 
hours are Thursday, Friday, anc 
Saturday from 7 p.m. to 
midnight. 





Hampshire, Hannah Arendt’s 
The Life of the Mind, and Justin 
Kaplan’s bio of Walt Whitman. 

Stepping right along (briskly, 
mind you; it’s cold out there) to 
Out of Town News, one notices 
right off that the place is getting 
more organized. New special- 
interest stands have appeared in 
the past few weeks, making it 
possible to grab a favorite issue 
without trampling the readers in 
front of you. Out of Town has 
excellent art, video, and 
photography sections, as well as 
a healthy number of health and 
women’s magazines. The 
attention to regional literature is 
commendable: San Francisco 
magazine is here, along with 
Country Journal, Maine’s Down 
East, Berkshire Magazine, 
Vermont Life, New Hampshire, 
and a few others. The 


establishment also lives up to its 
name with permanent sections 
containing French, Irish, Italian, 
African, British, Israeli, Polish, 
Russian, German, Spanish, and 
Latin American publications. The 
store carries nearly 100 weekly 
and daily newspapers as well. If 
you're seeking a city paper that 
isn’t there, ask the folks at the 
counter; they’re quite helpful 
about finding out about and 
ordering obscure or faraway 
publications. 

* * * 

In small print: if your 
newsstand keeps back issues of 
Geo (many do), you may want at 
least to thumb through the 
January issue’s piece on Faulkner 
and the “real” Yoknapatawpha 
County in Mississippi. It’s a 
rather slim tale, but the 
photography is nice (especially 
the shot of Faulkner's ‘‘map,” 
charting the course of his novel A 
Fable and covering two walls of 
his writing room). This anecdote 
seems worth passing along: 
during his Hollywood days, Mr. 
Bill was approached by Clark 
Gable, who asked him, “Do you 
write, Mr. Faulkner?” Came the 
reply, “Yes. What do you do, Mr. 
Gable?” 

The February/March issue of 
Mother Jones publishes new 
fiction by the reputable South 
African writer Nadine Gordimer, 
and a half-interesting story on 
the gay and lesbian contingent of 
the Allied Forces during World 
War II (gathered from scores of 
interviews and records made 
available by the Freedom of 
Information Act). But not much 
else here. ‘Low Tar, High Risk,” 
a mini-investigative piece 
sleuthed by MJ in conjunction 
with the Florida Times-Union, 
informs us that cigarettes may be 
more dangerous than we already 
thought — thanks to a lot of 
nasty additives the tobacco 
companies are using to spruce up 
their lower-than-thou brands. 
Coumarin, a poison banned from 
use as a food additive by the FDA 
in the ‘50s, is one such substance; 
for the most part, however, the 
industry isn’t talking. Most of the 
people who agreed to speak with 
MJ did so on grounds of 
anonymity: “If the company 
knew | talked to you,” said one 
R.J. Reynolds research official, 
“they'd cut my balls off.” | 
wouldn't want to walk a mile in 
his shoes. 

Harper’s (February) waffles 
between the reactionary and the 
yawn-inducing. Michael Kinsley 
spends two pages writing about 
reverse snobbery and why he 
doesn’t like preppy clothes, a 
piece that sparks the question, 


“Why am I reading this?” Art 
critic John Berger, certainly a 
figure to be reckoned with if not 
always comprehended, receives 
the Harper's “Dunce of the 
Month” award — another in an 
increasingly long line of the 
magazine's recent pot shots. 
Christopher Hitchens and 
Norman Podhoretz further 
thrash it out over George Orwell, 
and over which team — the 
progressives or the neocons — 
can rightly claim him as mascot. 
The Village Voice devoted its 
entire February 1 issue to 
speculation about the world in 
1984, a subject that we — and 
probably Orwell, if he’s listening 
— grow more weary of with each 
passing month toward the year of 
reckoning. It will probably get 
worse before it gets better, as 
such things do. 

While on the subject of 
thrashing poor, dead horses, 
Susan Sontag — who’s received a 
lot of attention over the past year 
or so — is the butt of a less-than- 
accurate headline in Harper's, 
accompanying a scolding review 
of A Susan Sontag Reader. SUSIE 
CREAMCHEESE MAKES LOVE 
NOT WAR, ribs the boldface, with 
the subhead, “What Susan 
Sontag is full of.” Whatever 
became of tasteful trashing? 

Brief takes: the Columbia 
Journalism Review has a lovely, 
wiggly cover on its 
January/February issue. It’s a 
black-and-white close-up of a 
can of crawling worms to 
illustrate the subject of libel — a 
picture worth a thousand words, 
indeed. The February issue of 
Artforum is quite worthwhile, 
thanks to a splendid color-photo 
essay on the work of Southerner 
William Eggleston, commented 
on intelligently by editor Ingrid 
Sischy. Peter Galassi of the 
Museum of Modern Art, always a 
pleasure to read, writes herein on 
photography. And a final fine- 
print note: it would seem that the 
Nation plans to sponsor yet 
another the-way-we-wish-we- 
were tour of the Soviet Union this 
summer, despite P.J. O’Rourke’s 
scurrilous firsthand account of 
last year’s tour in Harper’s a few 
months back (the piece caused a 
landslide of hate and love mail). 
Recent issues of the Nation 
announce the ‘Volga River Peace 
Cruise 1983”; for a mere $2000 
and up, you can spend two weeks 
in and around Lenin’s birthplace, 
cavorting with the natives and 
engaging in an international 
dialogue. Good intentions and all 
that should speak for something, 
| suppose. Dream on, idealists of 
the world; you have nothing to 
lose but your passports. 





Mark Morelli 


SCREEN SCENE 


Frenetic or creative, energy 
abounds in the place: something 
always seems to be happening at 
Boston Film/Video Foundation 
(BF/VF). It might be as simple a 
task as an intern scrambling 
around trying to locate checked- 
out equipment, or as big a 
challenge as cramming in a full- 
house crowd for that night's 
special event, but BF/VF is alive 
with the sounds of doing. 
Founded in 1976 as a media-arts 
resource center, BF/VF solved 
some of the problems facing the 
independent film and video 
artists of the area: gaining access 
to sophisticated and expensive 
equipment, technical 
information, and one another. 

In the past three years, the 
number of courses and 
workshops offered here has 
doubled, as has the use of 
equipment and facilities (the 
center now owns a l6mm 
Steenbeck eight-plate editing 
machine, among other gems 
usually out of reach). 
Instrumental in the production of 
several local film classics in the 
past few years (most notably 
Christine Dall and Randall 
Conrad's The Dozens), BF/VF 
has earned the reputation of 
being greater than the sum of its 
parts. The parts, of course, 
include people; at one time or 
another, BF/VF has been 
connected with nearly every 
creative name in the Boston film- 
and-video community. 

The winter/spring syllabus for 
the media center offers more than 
30 courses and workshops 
between now and the end of 


..May, Basic filmmaking and... 


ewes 


community video production are 
two good hands-on courses for 
beginners; more specialized 
classes include advanced three- 
quarter-inch editing, producing 
news for TV, and documentary 
writing. Steve Seidel, assistant 
director of the film Dark End of 
the Street, will run an April- 
through-May workshop (on 
Tuesday evenings) on directing 
actors for film and video; on 
March 28, Don Wilkins, of the 
Berklee College of Music, will 
host a one-day workshop on 
musical scoring. On March 19, 
Lynn Smith, a Canadian 
animated-film director, will 
lecture and run an afternoon 
workshop on “under the camera” 
animation techniques. 

Even though classes are open 
to BF/ VF members and 
nonmembers alike, membership 
has grown to 750 people this 
year, and the strong response is 
due in large part to the center's 
consistently fine programs and 
screenings. Intent on providing a 
voice — or stage, as it were — for 
the noncommercial side of the 
media arts, BF/VF hosts 
performance artists as well as 
film and video works. Last year, 
visits by controversial filmmaker 
Emile de Antonio and 
choreographer Marta Renzi were 
two of the highlights; this 
February 18 and 19, Spalding 
Gray will kick off the winter 
screening series with a 
performance of his Interviewing 
the Audience, a solo piece about 


“psychic survival.” And “special” 


no doubt will describe the 
appearance in May (the exact 


~» date hasnt been set) of Warhol 


superstar Ondine. This relic from 
the past will show up to 
introduce the infamous Chelsea 
Girls, along with Vinyl and The 
Loves of Ondine. Zaniness 
guaranteed. 

Catering to the needs of novice 
and expert alike, BF/VF waters 
the garden of creativity even in 
the dry spots. Which is why the 
center’s atmosphere feels a little 
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GRIN AND 
BEAR IT 


How to show the object of your affection how 
much you care? 

Champagne and chocolates? A little banal, if 
romantic. A strip-a-gram to suggest the passion 
in your heart? Boring from day one, not to 
mention unsettling. Balloon-a-grams, on the 
other hand, grow more déclassé even as we 
speak. Another problent the nutty variations on 
the Western Union theme share is that none of 
them /asts: the balloons droop, the champagne 
(or the soprano delivering it) goes flat, and you 

can only keep a stripper warm for so long (“so 
long” is right). But now there’s a cuddly addition 
to the genre that stays around long after the 
holiday's come and gone. A teddy bear, that 
lovable critter of your childhood who used to 
hold you all night and never talk back (or snore), 
is now a mere phone call away. 

Teddi-Grams, born of the brainstorming 
sessions of three Brandeis undergraduates, 
started delivering fuzzy bears in the Boston area 
last month. Top-of-the-line Gund bears are used; 
they come in four sizes, touched up with 
balloons, ribbons, and a heart-shaped lollipop. 
Prices start at $30; the ultimate in Teddi-Grams is 
what co-owner Randy Slifka calls a “big, big, 
big’’ bear, for 150 smackeroos. No small hunk of 
your paycheck, but who ever said love was 
cheap? And for heaven's sake, these little guys 
are lovable. Too lovable; someone should indict 
them for cuteness. The irony’s that one of the 
snuggliest icons of childhood derives its name 
from one of our more ferocious presidents: 
Theodore Roosevelt, who on a hunting trip 
allegedly saved a baby cub. So remember the 
apocryphal tale about what they said when 
Teddy showed his rear at the Battle of San Juan: 

‘Better a teddy bear than a bare Teddy.” 

Teddi-Gram will hand-deliver to any location 
in the Boston area, and will send teddy-grams 
anywhere in the US. Call 893-5213 for more 
information. 


like Roger Corman’s madcap film 
adventures must have in the late 
‘50s, before big names like Jack 
Nicholson and Stephen Spielberg 
got so big. 

Course costs vary from $10 to 
$200. A basic membership — 
which confers discounts to 
screenings and workshops, an 
eight-issue subscription to the in- 
house publication Visions, and 


voting privileges — goes for $20 a 
vear. Other membership 
categories, which grant access to 

various types of equipment, are 
available at higher cost. Write the 
Boston Film/Video Foundation, 
at 1126 Boylston Street, Boston 
02215 (or call 536-1540) for 
catalogues, screening 
announcements, and other 
information. 
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hat baboons in a zoo 
W will never show you is 

their native sense of 
propriety, their delicate approach 
to social intercourse. Even at 
home, in the East African 
savannas, their rowdy approach 
to sexual intercourse tends to 
obscure the fact that gentility, not 
genitality, is very much a feature 
of everyday relations between 
male and female baboons. 

Most scientific voyeurs who 
have spent any time with 
baboons have drawn their 
inferences about social structure 
from watching horny males 
compete for the favors of those 
females who are going through a 
period of sexual receptivity 
(estrus, as it’s called). A baboon 
who wrote home about human 
society on the basis of detailed 
observations made at Plato's 
Retreat might do as well 

In 1977, when Barbara Smuts, a 
Harvard anthropologist, began 
studying female baboons in the 
troop at the Eburru cliffs, situated 
about 60 miles northwest of 
Nairobi, Kenya, she took a vow 
of scientific chastity: she would 
observe only those females who 
either were pregnant or nursing 
their young, and thus were 
certain not to be in estrus. 
Inasmuch as a female baboon is 
sexually receptive only about 
four percent of the time, the 
scientist thought she might have 
a reasonable chance of learning 


... AMANY-SPLINTERED THING 


by Gail Banks 


verybody, it seems, has sex 
E pretty well down pat 

nowadays, but there is still 
a lot of confusion about love. 
When people are asked, as they 
were for this article, “What is 
love?”, at first they just don't 
know what to say. But after a few 
minutes’ thought, many of them 
address themselves to the issue 
with a certain vehemence, and at 
considerable length. Whatever 


| else love is, it is something that 


sooner or later renders people 
verbal 

Even if you ignore the less 
compelling varieties like - 
friendship-love and love 
between siblings, there remain a 
lot of different forms for love to 
take. Sally Jackson, president of 
Sally Jackson Public Relations, 
suggests that there should be 
more than one term to describe 
them. ‘Eskimos have eight 
different words for snow,” she 
says. ‘Maybe we should have 
eight different terms for love.” 

In her own life, Jackson has 
noticed that what she means by 
love isn’t always the same as 
what others mean. “When | was a 
kid, | defined love by whether | 
would cry if that person died. It 
was sort of macabre, judging love 
by death. Then when | was 
grown up. | mentioned to 
somecie in passing that I loved 
him, and he got really mad, 
because his definition of love was 
somebody you'd die for. That 
was much too stringent. I'm not 
willing to throw myself on the 
tracks tor these fellows, it’s just 
that ld make an excellent 
mourner 


| 


| 





Others define falling in love as 
a kind of throwing yourself on 
the tracks. Sally Brewster, a real- 
estate broker with Smith 
Withington Associates, says, 
“Love is giving someone the 
power to hurt you and hoping 
they won't.” Michael Mao, 
artistic director of the New 
England Dinosaur dance 
company, takes this one step 
further and suggests that you 
shouldn't blame them if they do. 
Mao explains: “There's a 


distinction between being in love, 


and loving. Being in love takes 
two people. One person cannot 
be ‘in love.” Unrequited love isn’t 
love, it’s self-indulgence, an 
unwillingness to accept the fact 
of not being in love. Loving — 
meaning the love that leads to 
intimacy — is wishing the best 
for that person, even if that 
means the person’s not being 
with you. It’s a matter of 
acceptance and having no 
expectations that you will 
necessarily be included.” 

Very few people find the love 
experience entirely painless, and 
from the point of view of at least 
one Buddhist monk, that is 
inevitable. Lama Norlha, 
representative of the Kagyu 
Tinley Kunchab Dharma Center, 
in Cambridge, says, ‘Love 
between two people, or the love 
you have toward things, causes 
suffering.”” He adds, “If you have 
love for all sentient beings, that is 
the means to openness, kindness, 
and peacefulness for all — 
including yourself.” 

The Christian view, as 
espoused by Elizabeth Grady, 








owner of Elizabeth Grady Face 
First, on Newbury Street, is more 
optimistic. “‘I’lll give you a 
Scripture verse,” says Grady, 
‘because | think it is the basis of 
all love — 1 John, Chapter 4, 
Verse 10: ‘In this is love, not that 
we loved God but that he loved 
us and sent his Son to be the 
expiation of our sins.’ All love 
comes from God, all types of 
love, | suppose — friendship, 
love between siblings, romantic 
love. Love is eternal.” 

As for the crazy-out-of-your 
mind, hearts-and-flowers kind of 
love, there seems to be general 
agreement that no couple can 
survive on it alone. Betsey Mott, 
manager of the retail store at 
Rebecca’s, on Charles Street, says 
“Love is a combination of things 
— friendship, understanding — 
and even then it can be very 
trying.” Charles Beye, professor 
of classics at Boston University, 
puts it another way: “There really 
are two kinds of love: eros, or 
desire, which is the supreme 
manifestation of the ego, which 
needs to consume the other 
person, and which is entirely 
selfish; and agape, the yielding of 
the self to another. Loves or 
marriages which survive have a 
judicious blend.” Or as Daniel 
Kelley, a creative consultant from 
New York City, says, “Love is 
friendship, total sharing, 
compromising to make the other 
partner happy when necessary. ” 

Len Kopelman, a partner in the 
legal firm Kopelman and Paige, 
also recognizes an inherent 
duality. “Love is companionship 
that catches fire, but love is only 





successful if the two people are 
stable. Fire is dynamic. Love 
energizes. You should have 
mutual independence, but your 
egos should remain intact.” 

Cooler-headed folks try to 
view it all with irony. “Love is 
just another way of trying to say 
you don’t have to be lonely,” 
quips a Boston teacher. Carol 
LeWinter, executive vice 
president of the Cambridge 
Group, a financial-planning 
company, comments, ‘The secret 
of love is to catch the fleeting 
moments between pre-menstrual 
tension and post-coital 
depression.” “Love is like having 
a trust fund,” muses a local 
advertising copywriter. “If you 
have it, so much the better. If you 
don’t, there's nothing to worry 
about.”’ And a woman scientist at 
Massachusetts General Hospital 
says, “I think love is a great thing 
as long as you don’t get too 
involved — if you're not upset if 
he comes home first and you 
have the keys.” 

But a handful of people take a 
firm downside view. Ed 
Touchette, an artist and 
illustrator from Gloucester, says 
love is ‘‘at best a struggle.” A 
Cambridge academic snaps, 


“Love is an adolescent stupidity.” 


Love and marriage? Well, 
maybe. “Love precedes 
inarriage,”’ says a local magazine 
editor, ‘but it doesn’t necessarily 
get incorporated into it. At the 
point you decide to get married, 
one has concluded that one is no 
longer involved in a love affair.” 

And one Boston writer has 
grave doubts about whether 





something new by focusing on 
the other 96 percent. She was to 
spend more than a year at 
Eburru, including more than 
1000 hours of following a strict, 
predetermined formula for 
observation and note-taking. 

“But first I decided to spend six 
weeks just hanging out with 
them, just unsystematically 
watching,” Smuts explains. The 
large monkeys of Eburru were 
soon willing to have the scientist 
— asmall woman who talks and 
moves with quiet, self-contained 
efficiency — hang out with them. 
“There was some risk that I 
would leap to a wrong conclusion 
during the ad lib observations, 
and thus distort my subsequent 
research,” she reflects, ‘but there 
was also a risk that | would miss 
something important through 
sticking to a preconceived 
research design 

The society that Smuts had 
chosen to watch consisted of 
more than 120 olive baboons 
(Papio anubis), 34 of them adult 
females, another 18 adult or 
adolescent males, and the 
remainder infants or juveniles of 
both sexes. The territory, so to 
speak, goes with the females. The 
Eburru cliffs have been passed 
from mothers to daughters for 
unknown numbers of 
generations. Males in this world 
are transients. Young ones born 
into the troop must eventually 

Continued on page 10 


romantic love and marriage have 
anything at all to do with each 
other: ‘When most people say 
they love you, they mean they 
want you to do something — be 
an emotional support, a financial 
advantage, and a parent to their 
future or existing children. 
There's nothing wrong with that 
— everyone needs a home — but 
it’s hardly romantic. Real 
romantic love probably only 
occurs after you are settled down, 
so that that’s all taken care of. 
The only thing you want from an 
illicit love is the person's 
company. 

Those whose view of love is 
cheerful tend to compare it to, 
well, things they love. George 
Guilbault, musical director of the 
choral group Wintersauce, says, 
“Love is a concert where you 
don't have to look serious all the 
time.” He adds, “Or love is a 
major seventh sung in tune. It’s a 
lovely sound and you hear it out 
of tune all the time.”” Randy 
Florke, an actor and model 
comments, “Love is a big men’s 
department in a store — and I 
cannot find it in this city.” Jane 
Lanouette, director of publicity 
for the Allied Advertising 
Agency, compares it with the 
cuisine of Thailand: “Love is a 
plate of pad thai, because it’s 
warm and satisfving.” “Love is 
eating caviar with someone 
special,” muses Margaret Farl, of 
Doreen Pastries, in Somerville. ‘I 
like Ossetra best.” With Diego, of 
the haircutting company Diego at 
the Loft, the food comes first. 
“Love is a great dish of pasta — 
my affair with pasta will last 
longer than my affair with any 
woman.” 

But the all-time optimist about 
love is Alex Kovel, an attorney 
specializing in real-estate law. 
Kovel says simply: “Love is a 
refuge.” He won't say any more. 

Happy Valentine's Day, 
everybody. And good luck. OO 
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p-m., and I’m at the Palace, 

on Route 99 in Malden, 
dancing to disco hits in a glittery 
ballroom with 800 radiant young 
singles moving to meet one 
another. It’s Dick Syatt’s weekly 
party, which he throws for the 
fans of his WRKO radio dating 
show, the Hot Line. 

If you're single and want to 
meet members of the opposite 
sex, one of your options is to tune 
in to the Hot Line from 10 a.m. to 
two p.m. on Saturdays. You listen 
as callers describe whom they'd 
like to meet and then briefly 
describe themselves. Syatt gives 
each caller a number, and if you 
like what you've heard you copy 
down the number and come to 
one of these Friday-night parties 
at the Palace to find out the name 
behind the number. There’s no 
other way to do it; only here, at a 
table set up next to where Syatt 
stands, can you walk up and 
request the name that goes with 
the sensitive voice, the appealing 
attributes. 

Syatt’s listeners rarely put on 
airs — they're average folks from 
average places, and they matter- 
of-factly spell out their romantic 
and companionable wishes the 
way one orders from a menu — 
but they do put on the ritz to meet 
one another. Slim and trim guys 
of all ages dress in best of Filene’s 
jaunty suits; bright and blushy 
females of all ages wear glittery, 
disco-length party dresses or neat 
and quiet pantsuits. They come 
from all over the Boston area, and 
even from as far away as 
Framingham, Ipswich, and 
Amherst, New Hampshire. They 
come not necessarily with a Hot 
Line number in mind but to meet 
one another face to face, the way 
ordinary guys and gals met 50 


I t's Friday night, about 10 


ALA 
HOT LINE PARTY 


by Michael Freedberg 





years ago at parish socials and 
Hibernian Halls or Sons of Italy 
Lodges. They come to a Palace 
party because they know they're 
getting a bargain. Whereas most 
dating services charge plenty for 
the names they mail you, it costs 
nothing to listen to the Hot Line, 
and it costs nothing to get intoa 
Syatt party. Syatt excludes no 
one; whoever can listen to his 
show can choose to be part of his 
crowd. This alienates some, but 
the ones who are left are like 
minded. They seem to go after 
each other instinctively, the 
women as up-front as the men, as 
if everybody here had grown up 
together in the same 
neighborhood. 

Since November 29 Syatt has — | 
also done his dating call-in on 
WNEV-TV (Channel 7). It’s part 
of Look, the station's local-color 
television magazine. Here Syatt 
has but five minutes on each 
segment; the calls keep coming, 
in, expanding his following. Syatt 
does his segment of Look live at 
around five p.m. He doesn’t plug 
Friday parties at the Palace (the 
club has only a radio 
arrangement with Syati), but 
rather gives out names on the 
spot. 

At the Palace I talked to dating- 
service veterans who thanked the 
luck that brought them to the Hot 
Line. “I wish I'd known of it 
before,” said Chuck, a sport- 
coated, neatly barbered 38-year- 
old who's been in the singles 
game for six years now. “| meet 
better girls this way, even some 
who haven't been married 
before. You almost never meet 
broads without kids in the dating 
services. I'm dated up all the next 
three weekends, with broads | 
met on the radio, and they're 

Continued on page 9 











... A TRUE CONFESSION 





first sight when I first low- 

ered my eyes on her. There 
she was at the Suds-a-rama 
Laundromat in her faded blue 
jeans, CHiPs Patrol T-shirt, and 
red bandana, waiting for her 
-lothes to get clean. There I was 
in the same place at the same 
time — a coincidence not to be 
taken lightly. 

Casting aside all formalities 
and inhibition, I sauntered up to 
her and laid it on the line: “Look, 
why don’t you forget your laun- 
dry, and let me whisk you off to 
my place for some chili dogs and 
Ovaltine?” 

Her brown eyes glistened. She 
coyly adjusted her bandana. Her 
fuchsia-colored lips parted slight- 
ly, and she blew a bubble with 
her gum. The bubble burst as she 
spoke. “Ummm... no thanks.” 

I practically crawled back to 
my seat. I grabbed a bunch of 
magazines from the Suds-a-rama 
courtesy reading rack and tried to 
look unmoved by the aforemen- 
tioned spirit-crushing rejection. 

Then this old lady sitting next 
to me started giving me the hairy 
eyeball. “Hey, creep,” she said. 
“Those are women’s magazines, 
and you're a guy.” 

She was right; I was a guy, and 
I still am, too. | ignored her and 
flipped through the magazines 
anyway. 

The magazines were called 
True Confessions, True Love, 


I t was something like love at 





by Neil McManus 


True Story, and True Experience, 
and they were all dated January, 
1983. | read True Confessions 
first because it had the prettiest 
girl on the cover. Well, it was all 
mostly sort of interesting, but it 
didn’t take me long to realize that 
all the guys in all the stories are 
jerks. First of all, most of them 
have names that rhyme with cad, 
like Thad or Chad or Brad, and 
they all do something real stupid 
like not pay attention to their 
girlfriends. 

The biggest jerk was this guy 
named Dave, in a story called 
“The Love Bridge.” Dave died. 
Because he didn’t listen to his 
girlfriend. Dave's girlfriend didn’t 
have a name — I mean, she wrote 
the story and didn’t let her name 
be published — but she did have 
this psychic dream about Dave 
dfing if he joined the Air Force. 
Well, of course he joins and of 
course he dies, the jerk. It’s all 
pretty incredible, but true. 

There's another incredible-but- 
true story called “An Evil Spirit Is 
Trying To Destroy Us.” It’s about 
some ghost terrorizing some 
family, and it isn’t too interesting. 
A funny thing happened when | 
was reading it, though. I was at 
this part about the ghost haunt- 
ing these little kids named Mitzi 
and Brad, when, all of a sudden, 
the story stopped in the middle of 
the page, and there was this little 
handy household hint about 
cooking frozen roasts. The ghost 





story started up again right under 
the household hint, but I was 
bored with it by that time. 

At that point, | found True 
Love — it was right there in my 
pile of reading matter. This 
magazine has a whole section on 
“Handy Household Hints.” My 
favorite was sent to True Love by 
Donna Bourdon from Quartz 
Hill, California. She says, “Place 
all your empty hangers on the 
right side of your closet. This 
way, you won't have to fish 
through your closet for an empty 
hanger again.” Well, you can bet I 
made a mental note to do just 
that as soon as I got home with 
my laundry. I'm not much of a 
handy household guy, so those 
hints sure hit the spot. 

The best vart about True Love 
is the stories. There's this real 
juicy one called “The Perfect 
Couple — My Boyfriend and My 
Best Friend.” It isn’t as dirty as 
you'd expect from the title, but 
none of the stories ever are. 
Actually the perfect couple turns 
out to be Diane herself and her 
boyfriend. To make a long story 
short, in the last two paragraphs, 
Mike and Diane get engaged. 
Allison, who by then is going out 
with Thad, agrees to be the maid 
of honor, and Diane says she will 
“walk happily and proudly down 
the aisle, knowing that Mike only 
has eyes for me.” 

After reading all about Diane 
and Mike and Thad and Allison, | 
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picked up True Story. It didn’t 
take me too long to realize that 
this magazine was too sophisti- 
cated for my tastes. | suppose 
anything would be a letdown 
after True Love with Diane and 
Mike, but I just couldn’t relate to 
it. Take the section called 
“Homemaker of the Month.” It’s 
a tribute or something to Alberta 
Sherwin, a farm wife from Beeler, 
Kansas. There's this picture of her 
and her gigantic family on their 
farm, and under the picture it 
tells how “Alberta and her hus- 
band get together with fellow 
members of their Stitch and 
Chatter Club,” where “the 
women meet at noon and bring 
along a hot dish to be served at 
dinnertime, when their husbands 
stop by to play cards.” I guess this 
magazine is for really high-socie- 
ty types, because | read “Home- 
maker of the Month” over and 
over, and I just couldn't under- 
stand what's so exciting about 
those people from Kansas. It 





wouldn't be so bad, if it didn’t say 
on the front cover that more than 
six million women read this thing 
every month. I had no idea there 
were so many fancy-shmancy 
women around. 

I moved on to True Experience, 
and the first page I turned to was 
called “My Favorite Pet.” It 
cheered me up right away. 
There's this kind of blurry 
snapshot of a puppy that belongs 
to S.C. from Tennessee. Under 
the picture, it says, ‘This is our 
dog, Trouble. He is twelve weeks 
old and pure white. He is always 
getting into mischief. He pulls 
socks off your feet, and he runs 
back and forth through the 
house. He also like chasing the 
ball and retrieving it. Even 
though he’s ‘Trouble,’ we all 
love him!” I sure liked him better 
than old Mrs. What’s-her-face, 
from Kansas. 

Another good thing about True 
Experience is that right across the 

Continued on page 9 
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Personal finance 
Painting by 
the numbers 


How prudent is investing in art? 


by Michael Silverstein 


onsider art. 
, Specifically, consider painting, 
the most popular form of art — at 

least from an investing point of view. 
Collecting works by up-and-coming and 
not-vet-too-firmly-established contem- 
porary painters provides an appealing, if 
somewhat quirky, investment alternative 
for people bored by the staid financial 
products now being offered by banks 
and brokerage houses. The odds against 
one’s art acquisitions ever turning out to 
be really financially rewarding are long, 
certainly. But investor-collectors with 
patience, commitment, and the good 
sense to learn the way the art market 
works can end up having it both ways. 

\esthetics aside, the most singular 
thing about a successful painting is the 
ratio of the cost of the raw materials that 
vo into it to its ultimate selling price — 
the difference being the “value added” 
by the painter. A house with $25,000 
worth of wood, brick, steel, and concrete 
may end up selling for $100,000, the 
value added to it materials by designers 
and builders here equaling 300 percent of 
the materials’ costs. On the other hand, a 
$15 piece of heavy linen canvas, treated 
with a bit of gesso to keep it from rotting 
and covered with a few tubes of oil paint, 
could one day sell for more than the 
house 

With the exception of rare stamps and 
some manmade basic elements, there is 
almost nothing more vaiuable ounce-for 
ounce and square inch for square inch 
than a recognized masterpiece of art. 
That a group of painters, whose only 
other economic virtue seems to be their 
skill at rehabilitating warehouse proper- 
ties so they can be purchased by credit- 
worthy members of the middle class, 
should possess the ability to bestow such 
extraordinary worth on a material that 
would otherwise end up as the seat of a 
director's chair is one of the economic 
wonders of the world 


The corporate eye 

Looking at the way corporations 
handle their collections of paintings is a 
good first step toward understanding 
how the art market works. Scores of 
Boston firms, for example, have acquired 
fairly substantial contemporary collec- 
tions in recent years. By and large, these 
consist of works that exude color without 
generating excitement, are too large to 
easily be stolen from public premises, are 
profoundly tasteful, and harmonize ex- 
quisitely with their commercial sur- 
roundings. 

Even granted all this inherent collec 
tive blandness, however, the majority of 
the people responsible for assembling 
these collections can assert with great 
certitude that the market value of the 
works has risen dramatically since 1960 
or 1970 or 1978 — whenever the first 
pieces were purchased. They know this 
because their art specialists tell them so, 
because the important art publications 
proclaim the fact monthly and because 
the visitors at openings where “their” 
artists’ works are shown are persons of 
obvious substance. Most significantly, 
they know their collections have ap- 
preciated because they have never suf- 
fered the disappointment of finding out 
otherwise. Since corporate collections are 
rarely liquidated, those in charge can 
believe whatever they want about the 
painting's worth — without fear of 
disillusionment. 

To understand how these facts and 
attitudes apply to the world of corporate 
art collecting is to understand the 
dynamic that underlies much of the 
contemporary: art market. Although 
many individuals buy fine art today, 
relatively few nonprofessionals 
(nondealers) sel] it. The dealers, their 
associates, and just a handful of others fix 
prices in this market, which is a closed 
system no less restrictive, in many ways, 
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than was the case in the 15th or 16th 
centuries. 

In a recent column we looked at the 
“smart money” institutional investors 
who now dominate the stock market. 
The thesis of that column was that a 
small investor could make money by 
betting against the ‘big boys’’ because 
the latter were inherently fickle and 
tended to overreact to outside stimuli. 
That's not the case in the far-more- 
tightly-controlled. world of fine art. The 
way you make money here is not by 
bucking the trends, but by knowing who 
sets them. 


Boston and beyond 

|.L. Jaroslav, a member of the faculty of 
the School of the Boston Museum of Fine 
Arts for 13 years and an international 
wholesale dealer of European prints and 
drawings, describes the tight little group 
that defines the art market in Boston this 
way: “It is composed of people with the 
Museum of Fine Arts, the Institute of 
Contemporary Art, some key curators, 
and a few dealers. These are people who 
do business with each other and their 
friends year after year. When trends 
develop in Europe and New York, they 
act as conduits for these trends to the 
Boston market. This local group is a 
microcosm of what happenstin the larger 
world of art. The international market- 
makers are also key museum curators, a 
handful of dealers who are well con- 
nected, though not necessarily long 
established, and the publishers and 


editors of a few publications. 

“For many years,” Jaroslav continues, 
“this group has found that the art 
market's greatest potential can be re- 
alized by breaking new ground — by 
being receptive to new artists and new 
styles. And the most important thing that 
makes an artist valuable in these people's 
eyes is that artist’s ‘historical signifi- 
cance.’ What makes a good investment, 
therefore, does not depend on a buyer's 
own tastes, but on the ability of an artist 
to meet the criteria established by the 
professional art community.” 

A related standard for judging the 
market potential of an artist is the quality 
of the gallery (or galleries) handling that 
artist. If the artist is a product, and the 
gallery that product’s management, both 
— as any stock-market investor knows 
— must be competent if large profits are 
ever to be realized. “What matters here,” 
explains Jaroslav, “is the concept. An 
entrepreneurial art dealer who is focused 
on his or her own idea of marketing, who 
has the connections and a track record 
bringing along artists and elevating the 
selling price of their work, is the person 
you will make money dealing with.” 

It should be noted here that the 
controlled and orderly marketplace de- 
scribed above is not always either. There 
are overnight successes. And there are 
flukes as well. But because this market is 
so naturally conservative, aberrations 
from normal procedures tend to be self- 
correcting and temporary. 

Continued on page 9 


CUSTOM MADE 


PLATFORM BED 
WITH HEADBOARD 
& END TABLES 


Pine—Reg. $225 


Oak —Reg. $269 


Now $189 
Birch-—Reg. $250 Now $219 
Now $239 


5 DRAWER CHEST 
Pine $95 
Birch $149 
Oak $179 


ARMOIRE 
Birch $195 
Oak $245 


Variety of headboards and wall system designs available 
we sell - foam + innerspring & futon mattresses 


Visit 


(For furniture to fit your needs) 


CALL 


140 Boylston St. SS Boston Se 482-7990 
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Introducing Wachusett Mountain’s exciting new program: 
* Skiable terrain now doubled — 5 new trails added to total 12 trails and Special classes and nursery available for younger 
slopes 
e Existing trails re-designed by internationally renowned consultants children 
* Machine-made snow and night lighting now cover 100% of all alpine trails Kids ages 5-12 will especially enjoy the national SKlwee® 
* Two double chairlifts, a T-bar, and pony lift hurry skiers to destinations Program. It’s all-day skiing and all-day fun. 
comfortably and efficiently 
* Ski touring trails gently wind to top of central Massachusetts’ highest peak 
* A spectacular new lodge has been built along the pond at mountain’s base A SKI Magazine program. 
* Mountain skiing that’s close to home 
* Personnel and friendi and hospitable 
* Affordable, Accessible, Exciting! 


pocwenenennnnnena=== $2.00 OF Frn22n222 2222207 


§ = This coupon good for $2.00 off any service to include lifts, lessons or rentals. Good after Feb. 28th 
g  toApr. Ist, 1983. Any day or night. Not good toward other area specials. $ 


SPECIAL EVENTS 


Michelob Light Pro Race — 
Downhill race — open to men and women |7 and March 20th at 6:00 p.m. $500 First Prize, $250 Entertainment Thursday thru Monday in our Lodge. 
over on Sunday, Feb. 20, at 10:00 a.m. $15 entry Second Prize, $100 Third prize, $50 Fourth Prize No cover or minimum. 
fee includes lift ticket. Racers must preregister. $25 Entry Fee (Call 464-510! for info). ’ RICK STEPTON BIG BAND on Monday Nights 


Ski Train from North Stati ie oa a Wachusett Mountain 
Station for info.) Lisi has aaa Mountain Road 


a Princeton, MA 01541 
Tel (617) 464-2355 





A million dollars better this year. And you thought we 
took the summer off. At Loon, we spent $1.2 million this sum- 
mer clearing two new intermediate trails and building a bigger 
and better base lodge. Unbeatable ski conditions. For 
three consecutive winters (including the snow drought ones) 


more skiers have skied Loon each year than the year before” 


Loon is the only mountain in the Northeast that can say that, 
and it says a lot about the consistent quality of Loon Mountain 
skiing. The most complete top-to-bottom snow making in 
New England, six aerial lifts including New Hampshire's long- 
est, two dozen trails, meticulous grooming, and a variety of 
slopes for beginners, intermediates and experts. Separate ski 
schools for children and adults, too. It all adds up to unbeatable 
skiing. An interstate highway right to our door. Well, 
almost. We're just three miles from Interstate 93 on the 
Kancamagus’ Highway. No major mountain is more access- 
ible. In fact, there's just one traffic light between Washington, 
D.C. ar 1Loon Mountain.A cure for winter congestion. |f 
long weekend lift lines and crowded slopes aren't for you, 
Loon’s your mountain. Since 1966, our Limited Lift Ticket 
System has guaranteed comfortable skiing and reasonable 
lines. But not to worry about missing out. You can buy next day 
tickets after 4 PM Fridays and Saturdays, participating lodging 
establishments reserve tickets for guests, and multi-day tickets 


assure skiing. We think that a cure for congestion is worth a lit- 
tle planning. The fastest growing mountain in the east. 





















Last winter, ticket sales jumped a whopping 50% over the 
previous record yéar. One reason is more skiers discovered 
the pleasure and value of mid-week ski vacations. Another 
reason is the adage about better mousetraps, except at Loon 
it's better skiing. Your kind of style. Comfortable, warm, 
soft-spoken, and unpretentious. If that's your style, Loon’s your 
mountain. All this, and a great value. With our slopeside 
Inn and nearby motels and condominiums, no mountain of- 
fers you a wider range of accommodations. Our vacation pack- 
ages will fit your style and your budget, so bring the family. 
For reservations or more information, just call603-745-2244 
any day, 9 AM to 6 PM. And say yes, to Loon Mountain. 





Please tell me more about Loon Mountain, New Hampshire. 


Name __ , . : 





Address 


i City/State/Zip 7 ¥ oneal 


Loon Mountain, Dept. BP, Lincoin, New Hamphsire 03251 
























Paintin 
Continued from page 6 

An example of this — which does not 
involve contemporary art, but which is 
nevertheless instructive — concerns the 
rising price of certain Rembrandt prints 
in the 1970s. During that decade, the 
Rembrandt prints that the artist himself 
had “pulled” from the copper master 
plates he had produced roughly doubled 
in selling price, from $40,000 to about 
$80,000. 

Other prints made from the same 
plates, but whose etching grooves had 
been repaired in the 19th or 20th 
centuries, went from selling for $70 to 
$3500 during this same period. Obvious- 
ly, these once-removed masterpieces do 
not meet the standard of historical 
significance. They will therefore never be 
embraced by the art establishment and 
thus will never be resalable by the 
average purchaser anywhere near what 
they cost to buy. 


Start-ups 

There are some serious drawbacks to 
art as an investment, particularly for 
someone without much capital. This 
particular type of asset requires personal 
care and can be rendered virtually 
worthless if damaged. A collector must 
be prepared to keep his paintings for 
some years, and even then reselling art 
can be difficult, as well as costly. To be a 
really successful collector, one must 
accept these truisms and be willing to 
spend a fair amount of time engaged in 
art-related activities. And also be patient. 

“An artist needs staying power,” ob- 
serves Helene Johnson, who owns the 
Meeting House Gallery, on Beacon Hill. 
“It may take 20 years for that artist's 
work to be recognized as valuable, and 
very few people are willing to stick it out 
that long. A collector needs the same 
kind of staying power. First, it’s 
necessary to meet an artist and judge 
whether he or she will have the fire and 
determination to stick with their work. 
Then you have to follow the artist's 
subsequent career. It’s not uncommon for 
a person to move from new England, say, 


XS650 Special 


$1777 


to Santa Fe, and catch on there. It’s at that 
point — if you have kept in touch — that 
you can sell older work in a much- 
higher-priced market. It’s also at that 
point that the relationships you have 
maintained with the professional art 
community help you make the sale 
profitably.” 

With all its apparent drawbacks, in- 
conveniences, and responsibilities vis-a- 
vis other investments, art offers its own 
special attractions that simply can’t be 
matched by municipal bonds or other 
financial products. Even if your acquisi- 
tions don’t end up being recognized as 
masterpieces, and accruing in value 
commensurately, you will have been a 
participant in the growth and evolution 
of a living culture. The parties are 
sometimes nice, too. Such considerations 
are not to be disdained — even by the 


most serious investor. Indeed, most 
especially not by the most serious 
investor. i 


Hot Line 


Continued from page 5 

class. One’s from West Roxbury, one 
from Ipswich. From professional 
families. I've tried dating services where 
you tell them what you want and they 
send you nothing close and beg you to 
take them anyway. That never happens 
here.” 

Chuck danced off with a new ac- 
quaintance, a short-haired brunette who 
told me she’d never been married, and | 
talked to Maureen, a short, stocky but 
glamorous blonde dressed in slinky pink 
polyester. Once Maureen, who's a nurse 
and lives with her widowed mother, 
learned | was a reporter, she insisted, 
“Get this right: I just love the Hot Line. 
I’ve been a fan for months. I always listen 
to it. | haven’t yet met Mr. Right or 
whatever, but I’m never alone anymore 
and | also find it much, much safer to 
pick out a guy by the sound of his voice 
on the Hot Line than by itemizing 
characteristics on a dating-service inter- 
view. Half the time they don’t match you 
anyway, and what they ask you actually 
takes you away from the things that get 


Richard Pasley 


AE BEES 


Syatt: Cupid's arrows over the air. 


me romantic. | have friends who've 
fallen in love on the Hot Line. | expect it 
to happen to me. Of course if it doesn’t, 
that’s no sweat. It’s hard for a girl who's 
stocky as I am to meet guys. In a dating- 
service situation it’s one on one, a blind 
date, and when | meet him, he’s put off. 
But here when some guy approaches me 
| always know he’s already gotten past 
my shape.” 

“The attraction here over an ordinary 
disco,” says Elaine, a 40-year-old, 
divorced pediatric nurse who's currently 
seeing six guys, three of them Hot Line 
finds, “is that you get into it two ways. 
You have the radio callers and you have 
the thing that almost everyone here is a 
listener, so there’s something to talk 
about right away. And the music’s easy 
to take. They're not attracting you with 
the music, so they don’t feel any need to 
push songs on you. They play new stuff, 
but not too new, so that it never gets in 
the way. People don’t come here to 
dance for its own sake.“At a disco | feel 
pressured to be a good dancer, but here | 
can dance or not when | want and 
nobody looks down. Also, unlike in 
some dating services, I'm not stuck with 
one guy and him with me, but we're able 
to leave each other, compare, and come 
back. And we do.” O 


Confession 


Continued from page 5 
page from Trouble and some other pets 
is an advertisement for a “Pet Lover's 
Keepsake.” It’s this poem you can buy 
for $2 called “Four Feet in Heaven.” The 
poem says that even though your cat is 
dead, and his favorite chair is empty, 
he’s up in Heaven with Jesus. It’s pretty 
sad, but nice. 

The all-around nicest thing in any of 
the magazines was this story that was 
also in True Experience called “Family 
Crises... My Son’s Hurry-Up Wedding.” 
The story is next to a picture of this 
groom with a fishy smile standing next to 
his bride. She’s wearing a white dress, 
even though you can tell she shouldn't 
be from the title of the story. Well, sure 
enough, the story’s about his mother, 
who's humiliated because her stupid son 
Kevin, got his stupid girlfriend pregnant. 
What's worse, Linda, the dorky girl- 
friend, waited four months before telling 
Kevin about her condition so they have 
to get married pretty fast. Needless to 
say, Kevin’s mother is PO’d. She says, 
“This hurry-up marriage is her fault more 
than Kevin's. It’s up to the girl to 
establish a decent moral code and stick 
with it.... Why should the boy be 
blamed for getting the girl in trouble? 
Didn't the little ninny have a mind of her 
own?” 

Kevin's mother, though, gets this 
sudden change of heart halfway through 
the wedding. She sees Kevin on the altar 
with, Linda, and suddenly she realizes 
that the mistake inside the bride was 
soon to be “flesh of our flesh — our 
grandchild.” At the end of the story, she’s 
“delighted with the way things turned 
out. And I’m really one proud and happy 
old-fashioned grandmother with new- 
found openness about this not-so-old- 
fashioned world!” 

After reading about Kevin’s mother 
getting over all of her troubles, | 
suddenly realized | could overcome the 
trauma of the initial rejection from the 
woman in the CHiPs Patrol T-shirt, who 
was still sitting on the other side of the 
Laundromat. | stood up, put the 
magazines back on the reading rack, and, 
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armed with a new-found self-assurance 
and an understanding smile, | strode 
across the cracked linoleum. floor. I knew 
that | wasn’t a creep like all those Thads 
and Chads, and | knew better than to 
repeat their mistakes. I just had to let her 
know that. “Uh, excuse me, Miss,” I said. 
“| realize I was a little too forward with 
you earlier, but I’m really a sincere and 
understanding guy. | mean, as far as I’m 
concerned, we should make a decent 
moral code together and stick with it. | 
only have eyes for you. And I don’t even 
want to join the Air Force. Besides | 
intend to put all the empty hangers on 
the right side of the closet. So what do 
you say? Do you want to come with me 
to my place for some chili dogs and 
Ovaltine or what?” 

She stared at me for a moment, than 
began pulling her clothes from the dryer 
and stuffing them into her laundry bag. 
Flinging the bag over her shoulder, she 
replied, “I guess you're a pretty sensitive 
and sensible guy after all. Okay, let's get 
married. | can’t kid myself, you're Mr. 
Right, for sure.” 

I excused myself from my brand-new 
fiancée for a moment and ran back to the 
Suds-a-rama courtesy reading rack. Hur- 
riedly | ripped a subscription form out of 
each of the magazines that had cleared 
the way for me and whatever-her-name- 
is to live happily together for the rest of 
our lives. oO 


Baboons 


Continued from page 4 
leave to seek their fortunes elsewhere. 
All the adult males currently in -resi- 
dence have immigrated to the Eburru 
cliffs; they will abide for months or 
years, and that, it seems, is only on suf- 
ferance of the matriarchs. Even a big, 
strong, bossy male can’t last if the 
females don’t like him. A male gets a 
foothold in the troop only by ingratiat- 
ing himself with the females. A female’s 
position in the troop, on the other hand, 
is inherited from her mother and is not 
affected by her gentlemen callers. (As 
recently as 10 years ago, most accounts 
of baboon society had it exactly 
backwards. Males were thought to be 
the core of the troop and the arbiters of 
rank.) 

When Smuts started her field work, 
she already knew about the basic matri- 


archal constitution of the animals’ socie- 
ty. She intended to focus her attention on * 
more intimate features of their rela- 
tionships. In the first six weeks of getting 
acquainted, she began to see a pattern. 
Even when sex was not at issue, she 
noticed, at least some females seemed to 
be very friendly with one or two males. “I 
began to realize that when I wanted to 
locate a female, I would look for ‘special’ 
male to see if she was nearby,” Smuts 
says. ‘Males are bigger and thus easier to 
find than females.” . 

To test whether special relationships 
did exist, Smuts then designed a rigorous 
system of observations. First she would 
pick out a female to follow. Then, for half 
an hour, she would keep track of that 
monkey’s every movement toward or 
away from any male; likewise, she noted 
every male who moved toward or away 
from the female. She also recorded all 
episodes of “grooming” — that agreeable 
simian practice of picking parasites off a 
chum’s body. Over and over again, the 
scientist went through her half-hour 
routine. As the pile of observations 
accumulated, patterns emerged. 

A female baboon spends much of the 
day ambling about her troop’s range 
looking for food, always within calling 
distance of other troop members. As a 
rule, when a male comes close, she 
moves away — in effect yielding her 
place at the grocery counter to him. 
Sometimes, if she has let him get quite 
close, she will “present” — that is, put 
herself in the posture of sexual receptivi- 
ty. But when she'd not in estrus, this 
gesture is tantamount to a curtsy: the 
rump, like the skirt, is raised respectfully, 
not lasciviously. Then she sidles off. 
Even though the females collectively 
own the range, they are smaller than the 
males; thus, one on one, a female will 
defer to a male rather than pick a fight. 

But virtually all the Eburru females 
make an exception for at least one or two 
males, who can only be described as 
“friends.” Watching females and their 
friends, Smuts came to see that they 
would feed, rest, travel, groom, or sleep 
in each other's company. They would 
also exhibit the most reliable sign of true 
intimacy: ignoring each other. A female. 
baboon never ignores a male who is not 
her friend. 

Smuts’s checklist of to-and-fro move- 
ments revealed a curious imbalance in 
the attitudes of males and females 


toward their friendship. The female, it 
seems doesn’t care to have her friend get 
too far away, though she doesn’t insist, 
either, that he stay right by her side. Only 
if he wanders outside a radius of about 16 
yards will she pick up and close the 
distance. The male, on the other hand, 
seeks contact, and is often inclined to 
walk over and plunk down right next to 
his friend. 

It is also the male who seems first to 
develop a “crush,” and thus it is he who 
usually starts the flirtation that often 
leads to a friendship. That's how Triton, a 
young male who had recently arrived at 
Eburru, courted Olympia, a young 
female who of course, had grown up 
there. (Smuts baptized all the monkeys 
with names from classical antiquity.) 

The affair began one evening, as Triton 
and Olympia sat about 15 feet apart on 
the cliffs. As Smuts recalls, “I couldn't 
have been sure what was going on if my 
friend Richard Wrangham had not been 
visiting the site. One person could not 
have kept track of all the little simul- 
taneous events. As it happened, Richard 
and I decided to sit down together and 
watch two different monkeys. He fol- 
lowed Triton and I kept my eyes on 
Olympia, and we each kept a running 
commentary on what our monkeys were 
doing.” From Smuts’s acount, it must 
have been like watching two novices in a 
singles bar. “Triton would stare at 
Olympia until she turned and almost 
caught him. He’d look away instantly, 
and then she would hold her gaze on him 
until he looked back and she looked 
away. They went on like this for nearly 
half an hour, always with split-second 
timing. If two of us had not been 
watching, it would have been impossible 
to be sure that they were synchronizing 
so accurately. 

“Finally, Triton managed to catch 
Olympia looking at him. He then made 
the come-hither face — that’s its techni- 
cal name. He put his ears back, narrowed 
his eyes, and put his chin down close to 
his chest. | could demonstrate it to you if 
I were a baboon, but it’s hard for a person 
to reproduce. It’s a very distinctive pose, 
and very easy to identify from a long 
distance away. Olympia could not have 
failed to see it or know what it meant. It’s 
a very affable expression, and it means 
‘I'd like to be closer to you.’ Olympia 
didn’t budge, but she didn’t look away 
either. Then Triton started to grunt and 
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lip-smack.” 

Smuts demonstrates grunting and lip- 
smacking in a subdued but altogether 
convincing way. “That is a very friendly 
sound. After Triton made it, Olympia 
walked over to him and they started 
grooming each other.” Olympia and 
Triton did not immediately become 
friends, by Smuts’s precise criteria. But 
over the course of months they grew 
close, and eventually they could be 
found cuddling, sleeping together, or 
grooming — all of this during a period 
when sex was out of the question, as 
Olympia had not gone into estrus. 

From the female baboon’s point of 
view, a good man is worth finding; he is 
usually a stout defender and can often be 
relied on to help out with child care, even 
if this means baby-sitting for an infant 
that is not his own. (A nonfriend male, by 
contrast, cannot be trusted to refrain 
from threatening or even attacking an 
unguarded infant.) 

What the male gets out of the friend- 
ship is less clear. Most likely, after his 
long and patient courtship, he has a 
better chance of mating with a friend, 
when her time comes, than he does of 
picking up quick slam-bam-thank-you- 
ma’‘am with a nonfriend. As Smuts sums 
it up, “The driving force of this system is 
female choice.” In the matriarchal world 
of the baboon, it is the strategy of 
Lysistrata, not Hippolyta, that keeps the 
peace. 

Baboons are not unique among 
primates in forming friendships. Ma- 
caques, another kind of monkey, and 
chimpanzees do it too. And the chimp 
female is like the baboon in preferring a 
well-behaved and sociable male as her 
mate. Smuts has written that this fact 
alone seems to undermine the notion 
(popularized in The Naked Ape, by 
Desmond Morris) that human “pair- 
bonding” depends on division of labor 
between the sexes: daddy runs off to 
hunt, mommy grubs up some roots; they 
exchange food, have babies, and — 
presto — the nuclear family. “Highly 
differentiated and emotionally intense 
relationships between males and 
females,” she writes, “may have 
preceded the sexual division of labor, 
food sharing, and the evolution of the 
family as we know it by millions of 
years.” 

Happy Valentine’s Day, Olympia and 
Triton, wherever you are. a) 
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Drink American: a long and honorable tradition 


by Jan Nicholson 


ne of the hottest new 
culinary trends is, sur- 
prisingly enough, 


“American cooking.” No, not 
canned soup and Jell-O, but real 
food made with local ingredients 
from traditional recipes, like the 
stuff Michael Gee's talking about 
(see page 15). Not a bad idea at 
all, and while we're at it, let’s 
remember that we Americans 
have more than clambakes and 
apple pie. Let’s pay some atten- 
tion to our very own beverage. 
The West wasn’t won on banana 
daiquiris, after all. We're talking 
bourbon here, as good a whiskey 
as you'll find anywhere. 

Like Scotch and Irish whiskies, 
bourbon is distilled from a mash 
made of grain and aged in 
wooden barrels. What makes 
bourbon distinctive is the domi- 
nance of corn (our native grain) in 
the mash, and the use of new, 
charred barrels for aging. The 
corn gives the whiskey a light, 
sweet taste; the charring enriches 
the flavor and adds color. 

Bourbon, then, is civilized corn 
whiskey, and corn whiskey is as 
American as the frontier. Corn 
squeezin’s supplanted the rye 
whiskey, distilled in Penn- 
sylvania and western Maryland, 
as the drink of the pioneers. Just 
who began using corn instead of 
rye, and when, is unknown. The 
most popular explanation is that 
one year the rye crop failed; 


desperate distillers turned to 
corn, and hey, it worked! Dis- 
tillers in eastern Kentucky and 
Tennessee soon recognized that 
their limestone water was 
especially good for making whis- 
key. Kentucky (which still domi- 
nates the bourbon industry) had 
an estimated 2000 distilleries by 
1812. Their production was raw, 
white corn likker that was good 
for little more than curing rat- 
tlesnake bites, and even then 
Kentucky rotgut was considered 
superior. 

Precisely when and where 
bourbon as we know it was first 
made has been lost in the mists of 
... well, time. Kentucky folklore 
credits the Reverend Elijah Craig, 
a Baptist preacher, with having 
invented the bourbon formula, in 
Bourbon County, Kentucky, in 
the 1790s; if you're not fussy 
about your facts, that’s as good a 
story as any. (Nitpickers include 
Virginians, who maintain that 
Reverend Craig, who was in his 
40s when he left Virginia for 
Kentucky, in 1787, must have first 
made his whiskey considerably 
earlier, and in Virginia.) It's wide- 
ly accepted that barrel aging was 
introduced after folks realized 
that the whiskey in barrels ship- 
ped (slowly) down the Missis- 
sippi to New Orleans was im- 
proved by the trip. Just who first 
decided to char the barrels (a 
truly original step) is a mystery. 
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One story is that a _ certain 
cheapskate decided to use barrels 
he'd stored salted fish in. To get 


rid of the fish smell he burned the |, 


inside of the barrels, and later 
found that the liquor stored in the 
charred barrels tasted smoother 
than usual. 

Regardless of the liquor’s or- 
igins, by the mid-1800s Ken- 
tuckians were distilling a whis- 
key called bourbon from a mash 
made mostly from corn. Only 
beer could challenge it as Ameri- 
ca’s most popular drink. As the 
frontier moved west, so did 
bourbon. Kegs of liquor in its 
most primitive state, raw and 
often adulterated, fueled many a 
shoot-out. 

Illegal bourbon helped Ameri- 
ca get through Prohibition, and 
after Repeal, the liqour again 
became America’s best-selling 
spirit. Only with the 1970s’ 
emphasis on “white,” “mixable” 
liquors like vodka and gin and 
the move away from spirits 
toward wine and beer did 
bourbon begin to lose ground. 
Maybe the sudden interest in 
American food will bring a re- 
newed appreciation of good 
bourbon as well. 

If. you want to try different 
bourbons, it’s good to know what 
the label terms mean, for they are 
strictly regulated by law and are 
more specific than they appear. 

Most bourbons are simply 


straight bourbon whiskevs. A 
straight bourbon must be made 
from a mash of grains at least 51 
percent corn (the rest may be rye, 
barley, and even wheat). It must 
be distilled at not more than 160° 
(read ‘‘proof,” not degrees here), 
the point over which its dis- 
tinctive flavors begin to fade 
significantly, and it must age at 
least two years in new, charred, 
oak barrels. In practice the 
proportion of corn in the mash is 
usually 69 to 75 percent, the dis- 
tilling proof is often much lower, 
and aging is usually longer. The 
amount of barrel aging is usually 
stated on the label, but provided 
it was four years or more the 
statement is optional. 

Some straight bourbons are 
bottled in bond. This means that 
the whiskey was distilled by a 
single proprietor in a single year, 
was barrel aged for at least four 
years, and was bottled at 100°. 
Bottling in bond was adopted in 
1897 as a badly needed control 
for purity, strength, and full 
measure. Until that year there 
had been no controls on whiskey 
after it left the distillery; as a 
result, most “bourbon” was wa- 
tered, adultered, or even mixed 
up from ethyl alcohol, prune 
juice, fusel oil, and worse. The 
public was understandably 
enthusiastic about the govern- 
ment guarantees, and the whis- 

Continued on page 17 
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The Hardboiled Gourmet 


Chapter four, in which 


the detective earns his dough 


by Susannah Garboden 


Recap: Dirk Malone, the last of Boston’s hardboiled 
private eves to refuse to “do cuisine” (cases like tracking 
down the sharpest cheddar in Boston), is hot on the trail 
of missing newspaper restaurant reviewer Winona 
Wallingford at the request of her sister Rosemary, who 
needs to ask her something about Swiss chard. With the 
help of Joe, proprietor of Joe’s greasy spoon, Dirk follows 
a coded clue to the waterfront, where he is knocked 
unconscious. The next day, the police tell Dirk that 
Winona is not the only food writer on the missing- 
persons list and that they’ve found her aincoat outside 
Durgin-Park. A white powder in the pocket of that coat 
turns out to be powdered sugar. As the story resumes, 
Dirk has just noticed dust on his suit coat. 

~ * * 


s | ran, | couldn’t help feeling like a jackass. Why 
A had it taken me so long? | spotted old Raggy at 

his usual post on Tremont Street, and skidded to 
a stop. Licking my finger to test the breeze, | moved in 
upwind of him and fumbled a five-spot out of my 
pocket 

“Raggy. | need a little information 

“Sure, Dirk, you know I'll help vou out 

"I'm looking for this dame. And | know she was 
around here last Wednesday.” | took Winona’s picture 
out of my wallet and showed it to him 

Oh yeah” he said. ‘| seen her. She was running 
Running? Where? 

“Well, she’s running up the street from Government 
Center, see? She's looking over her shoulder, so when she 
crosses the street, a car nearly clips her. She stumbles 
around, falls down by the Parker House, rolls .. .” 


Parker House rolls 
Makes about two dozen 
1 cup milk; 
2 tablespoons sugar; 
3 tablespoons butter; 


1 teaspoon salt; 

1 package dry yeast; 

Y% cup warm water; 

1 egg, beaten 

2% to 3 cups all-purpose flour; 

Extra butter. 

Heat the milk in a saucepan, then add to it the sugar, 
butter, and salt. Stir the milk mixture until the butter 
melts and set it aside to cool to lukewarm. Meanwhile, 
dissolve the yeast in the warm water. When the milk 
mixture’s cool enough, mix in the yeast and the egg. 
Next beat in the flour until you've achieved a soft dough. 
Scrape the dough down from the side of the bowl and set 
the whole thing in a warm place for about an hour and a 
half, or until the dough has doubled in bulk. Generously 
flour a board and scrape the dough out onto it. The 
dough will be soft and sticky, so you'll have to add more 
flour as you knead it. When the dough’s one cohesive 
mass, let it rest for about five minutes, then pat it out to 
a thickness of about half an inch. Let the dough rest 
again while you grease a cookie sheet, then cut out disks 
using a two-and-a-half- or three-inch biscuit cutter. 
Crease each disk across its middle with the back of a 
knife, then fold each one over along the crease, 
enclosing half a pat of butter in each. At this point, your 
rolls will look a little like a collection of wax lips. Pinch 
each in the corners of the mouth and arrange them a 
couple of inches apart on a cookie Sheet. 

Re-knead and pat out the leftover scraps and cut and 
fashion this dough the same way. Then cover the sheets 
with a towel and let the rolls rise for about half an hour. 
Bake them in a preheated oven at 375 degrees for about 
18 minutes. Serve them hot. 

* taal . 
. into the gutter, then she gets up and takes off 
again.” 

“Thanks, Raggy.” 

“Hey, don’t you want to know who's chasing her? I 


didn’t see his face, but I'd know those white pants 
anywhere ...” 

I didn’t need to hear any more. I had a sick feeling in 
my gut, and I knew what I had to do. 

When I got to Joe’s greasy spoon, Joe wasn’t out front, 
so I walked past Diane, behind the counter, and into the 
back room. He was sitting in there with his head in his 
hands. He didn’t even look up. 

“I'm glad it’s you, Dirk, and not the cops. I'll come 
clean.” 

I sat down. Joe finally looked me in the eye. 

“How'd you know, Dirk?” 

“The sugared doughnuts, Joe. She must have had one 
in her pocket. You smeared some on my coat before. | 
just put two and two together.” 

“Son of a bitch! I told her to take cinnamon.” 

“But why, Joe? Why?” 

“She was trying to find a unique restaurant. Of all the 
doughnut shops in all the .. .” 

“Save it,” | interrupted. “What's so bad about being a 
unique restaurant?” 

His eyes got all anguished. “Dirk! She wanted to ‘help’ 
me. She said I should have a choice of coffees! She'd say 
| was ‘unique’ and then she’d move in with her 
bentwood and ferns and damn gray rug. She was 
plannin’ ceiling fans, Dirk. She was raisin’ bread .. .” 


Raisin bread 
For the bread: 

% cup milk; 

¥2 cup raisins; 

2 tablespoons sugar; 

1 teaspoon salt; 

% cup butter; 

Y% cup warm water; 

1 package dry yeast; 

2 eggs; 

4 cups flour. 

For the filling: 

Y2 cup brown sugar; 

2 teaspoons cinnamon; 

¥2 cup raisins. 

For the topping: 

2 tablespoons melted butter; 

1 tablespoon sugar; 

¥2 teaspoon cinnamon. 

Heat the milk, raisins, sugar, salt, and butter in a small 
saucepan until the butter melts. Set the mixture aside to 
cool until it’s lukewarm. Dissolve the yeast in the warm 
water and add it to the lukewarm-milk mixture. Beat in 
the eggs and about half of the flour, stir it hard for a 
couple of minutes, and then add the rest of the flour. 
Turn the dough out onto a floured board, and knead it 
for about_10 minutes or until it’s nice and smooth. (A 
large electric mixer with a dough hook is fine for this 
step.) Put the dough into a greased bowl and turn it 
around until there’s grease coating the exposed side. 
Cover it with a dishtowel and set it in a cozy place for 
about an hour or until it doubles in bulk. (Cozy means 80 
to 90 degrees; don’t overheat it.) While you're waiting, 
mix the cinnamon, brown sugar, and raisins together in 
a small bowl. 

When the dough’s done rising, punch it down and roll 
it out (again, on a floured board) into an eight-by-20- 
inch rectangle. This is not easy (the stuff will fight you), 
but persevere. When it’s finally big enough, sprinkle the 
surface with the cinnamon, brown sugar, and raisin 
mixture. Now roll the dough up, jelly-roll style, starting 
at one of the eight-inch sides, so that when you're done 
you'll have an eight-inch-long cylinder. 

Tuck the ends in as well as you can, and lower the roll, 
seam side down, into a greased nine-by-five-by-three- 
inch bread pan. Melt the two tablespoons of butter, and 
brush the top of the dough with about half of it. Cover 
the dough with the towel and let the dough rise again, 
but only until it just starts to poke above the edge of the 
pan. This will take less than an hour. Preheat the oven to 
350 degrees, brush the risen loaf with the remaining 
melted butter and then sprinkle it with the tablespoon of 
sugar and half teaspoon of cinnamon mixed together. 
Bake the bread for about 40 minutes. 

* * mm 
. for a wooden sign! She said | had to call my 
doughnuts beignets!” 

“Jesus!” I could hardly believe what she’d done to him. 

“She wasn’t the first, Dirk. Evéry few days they come 
in. | kept thinking I could stop them, but they just keep 
coming. I can’t kill any more!” 

Joe was sobbing now. 

I patted him on the shoulder. 
holdouts in the city, Joe,” I said. 
bodies?” 

“Dumped ‘era off Museum Wharf. Told the little 
buggers hanging around | was the Harbor Recycle Man. 
Are you gonna turn me in?” 

Of course I didn’t turn him in. I couldn’t do that to a 
pal. Becker and the rest of the cops put a lot of heat on 
me, but I held out. And you know, the food people are 
running scared. I saw to it that word got around about a 

mad killer. Food sections started shrinking fast. The 
papers began running pieces on the dangers of foreign 
food and the sins of the selfish society. Hub magazine 
did a cover story on fasting. 

It only took a couple of months before people stopped 
thinking about feeding their faces and started worrying, 
about who drove the biggest car and whose wife wore 
the most jewelry. My kind of times. And you know, the 
movement's spreading. | hear now the people are going 
to baseball games again and taking vacations in places 
that don’t have any restaurants that are any good. All the 
papers are full of crime and murder, and my pels have al! 
got cases they can be proud of. 

You don’t have to thank me. The next time you're 
down near the waterfront and you see me walk by in the 
fog, just tip your hat. But don’t blow my cover. I'll be an 
a case. 0 
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A prehistoric, 
post-nouvelle trend 


by Michael Gee 
T he food business has more fads than any other 


American industry with the possible exceptions 

of football coaching and television programming. 
Right now, the hot idea among food publications and 
dedicated eaters is “regional cooking.” Like every other 
food fad, it’s a concept that has been around for 
centuries. 

After all, we all eat, and we all live in some region of 
the planet. For quite some time (like since well before 
the wheel was invented), people have tended to eat what 
they could catch, plant, pick, or otherwise acquire within 
a reasonable distance of their homes. Regional cooking 
is little more than the attempt to show those local 
ingredients to their best advantage, emphasizing fresh- 
ness, simplicity, and what's in season. 

Way back in the gaslight era, food publicist and 
glutton Alexandre Cournonsky labeled regional cooking 
the greatest glory of French cuisine. French regional 
cooking is simple to define, and has a certain logic. In 
Normandy, where they have lots of apple trees, many 
dishes feature apples or are cooked with Calvados, the 
delicious and lethal apple brandy of the region. In 
Provence and Brittany, where much of the populace 
lives within sight of large bodies of water, fish is a chief 
component of the diet. A medium-sized country with a 
famous agricultural heritage, France has subdivided its 
foods in a manner that may seem astonishing to an 
American. Bresse is famous for its chickens, Charolais 
for its beef, Auvergne for its sausages, and so on. 

American regional food, need | say, is a far more 
elusive concept. Although Americans have been eating 
regional food since they got off their respective boats, 
they seldom think of it that way, unless they happen to 
come from a part of the country that puts on airs about 
the food it ingests. 

Two sisters I know have lived in Boston for close to a 
decade, but they remain unrepentant boosters of New 
Orleans, where they were born and raised. Discussions 
of the peccadilloes of Ed King or Kevin White draw only 

_ patronizing smiles from these ladies; as_ native 
Louisianans, they know they come from the most 
corrupt political system ‘‘north of El Salvador.” And so 
it is with food. As a matter of routine, they fly to their 
native land to pick up supplies, and not just spices and 
sauces, but iced coolers full of gulf shrimp, the only 
shellfish they can enjoy. 

Not wishing to lose my occasional shot at those 
shrimp, | should add that both sisters are cooks whose 
skill in the kitchen is a credit to their home town. It’s 
undeniable that the citizenry of New Orleans and its 
environs spends more time thinking about food than 
New Englanders, and, on balance, eats better. But flying 
in shrimp is just boasting. What’s wrong with mussels, 
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Musical Evenings 
Tues., Wed. & Thurs. 
Dinner by Reservation 7:00 P.M. 
LUNCH Tues.-Fri. 12-2 P.M. 
DINNER Mon.-Sat., 6-10 P.M. 
SUNDAY BRUNCH 12-2 P:M 


421 Washington St., (corner Kirkland & Beacon) 
Somerville, Mass. 02143 354-9528 
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Bringing his fantastic 


Barbecued Baby Back Ribs 


to all the folks 
who raved about them 
in Florida and to all his 
new friends. At... 


Hemmingway "% 


PLACE FOR RIBS 


Open for Lunch 
11 AM - 3:30 PM 
Happy Hour 3pm-6pm 
2 drinks of your choice for the price of 1 
Complimentary hors d’oeuvres 
101 Atlantic Ave., Boston 


In the Mercantile Wharf Bldg. 
(across from the new Marriott Hotel) 
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Fine Wines & Imported Beers 
Cheese & Paté Plates 


Monthly Gourmet Dinners 
Cail for details 
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clams, and the other seafood from within sight of our 
coastline? 

As a lad growing up in the Chesapeake Bay region, | 
ate regional cooking without even knowing it. It was just 
dinner to me, but it followed a distinctive pattern each 
year. Strawberries meant spring, asparagus meant the 
weather was getting really hot, corn that summer was 
drawing to a close. Only the opening of the baseball and 
hunting seasons are observed with more ceremony in 
Maryland than the arrival of the year’s first soft-shelled 
crabs. 

Even asa kid, | knew the appearance of these foods on 
the family table was a special occasion. They were so 
delicious, and you could only eat them for a short time 
each year. Having one’s fill of fresh asparagus was like 
having a second crack at Christmas five months later. | 
didn’t know that I lived amid some of the finest seafood 
and truck-farming areas in the world, but | did know 
that these foods were a far cry from meat loaf, spaghetti, 
frozen fish sticks, and all the other normal American kid 
cuisine | ate for the rest of the year. 

As you must have noticed, the main reason the 
strawberries and the asparagus and the soft-shelled 
crabs and so on tasted so good was that they were 
delicious in themselves, and were eaten only at the peak 
of their season, when they were as fresh as possible. And 
that, in short, is what regional cooking is all about. 

The airplane, the refrigerator car, and the interstate- 
highway system have made it possible for Americans to 
buy and serve produce from every part of the country at 
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nearly any time of the vear. | have eaten Idaho rainbow 
trout in Idaho and in Boston, and though they're tasty 
both places, believe me, they are better in Idaho, where 
the time between swimming in the stream and sizzling 
in the pan is much less 

Geography and economics conspire to limit the 
number of American restaurants and homes that serve 
the native food of their area. Frozen is cheaper, and it’s 
easier, allowing the restaurateur the luxury of remaining, 
in bed instead of schlepping to the docks or markets 
before dawn. Ask the captain of any local fishing vessel 
and you'd learn that a horrifying number of Boston-area 
restaurants, some quite dear, can’t take the trouble to 
purchase fresh fish, a dereliction that can only be labeled 
shameful. 

By the same token, there are regions of the United 
States where not much is grown, and where, shall we 
say, there never has been much indigenous cooking. 
Although Oklahoma is a fine place for oil wells and 
halfbacks, anyone who orders anything besides steak 
there is subjecting his palate to an unacceptable risk. 
And | continually marvel that in Kansas, where the 
wheat fields stretch for miles in every direction, toast is 
about as exotic as bread gets: 

Without the good, local ingredients, attempts to 
promote regional cooking are sort of pointless. In recent 
months, Southern and Creole cooking have become 
fashionable, and ridiculously priced restaurants in cities 
like New York and San Francisco have sprung up to fill 

Continued on page 17 
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Restaurant 


29 Newbury 


New York, New York 


29 Newbury Street (vou expected maybe Columbus Avenue?) Back 
Bay. Open seven days from 11 a.m. to 12:30 a.m. (light supper only 
after 10:30 p.m.). Full liquor license. All credit cards. Wheelchair 
access is poor, with the dining room several steps below street level, 


and narrow aisles. 


by Robert Nadeau 

emember the English 
R Room? Remember the 

sweet salad dressing with 
all the celery seeds? Remember 
— this is only five years ago — 
the $5 dinners with two 
vegetables and dessert included? 
Remember Congo Squares? 

Now the space has been re- 
decorated in mauve and named 
“29 Newbury.” It’s a New York- 
style café with New York-style 
prices. To show you how all this 
frou-frou goes around, does any- 
one remember when the Lawless 
family, auteurs of the English 
Room, had a restaurant called 
“Number Thirty-Nine” at that 
Newbury Street address? If you 
want to know what comes 
around when they start re- 
decorating places in mauve, look 
up the “Mauve Decade,” the first 
period of social history to be 
named after an aniline dye. 

By New York-style, I mean that 
29 Newbury offers some of the 
best food in one of the most 
crowded, uncomfortable, noisy 
settings in town. With a light 
supper menu from 10:30 to 12:30 
at night, it’s open later than 
anyplace else in Boston where 


you can sit down in fancy clothes. 
You can also wear regular Boston 
dull duds, but you may feel 
trapped between the Ritz-con- 
dominium couples and the 
waitresses in full punk makeup. 

Punk makeup, we learn, has 
also gone around a few turns. 
Our waitress was decked out in 
Martian combination of red and 
blue eye makeup, odd jewelry, 
and the now-familiar Bozo-or- 
ange hair. But she was the best- 
trained waitress I’ve been served 
by in several years. Anyone can 
keep orders without a a pad and 
recite a long list of specials, but 
only a superserver knows to 
rotate the neck of the wine bottle 
after each pour to prevent drips. 
Friendly, quick with several 
tables, accurate in recommending 
and recording — what is the 
punk movement coming to? I 
know you don’t have to live like a 
refugee, but isn’t mauve 
stretching it a bit? 

Ah well, there are a million 
cultures in the naked city. There 


-are three or four right on this 


menu, which ranges from a $5.50 
burger to a 12-buck steak tartare. 
Can the same kitchen grill 


CHINESE FOOD AT ITS BEST 


SHANGHAI GARDEN 


Szechuan & Mandarin Style 


Exciting Specials Every Night 


1366 Beacon Street, CoolidgeCorner, Brookline { 277-1011 


Ta Chien 


491-3900 + 18 Eliot St., 
Harvard Sq. 


The Best Food & Sauce 
in Harvard Square 


Ta Chien Il 


KR 


FREE PARKING 
247-3666 
900 Beacon Street 
Boston/Brookline 
Line 


kidneys, compose sashimi, shoot 
out an omelet, and still have 
credibility in the warm fish- 
mousse department? 

Our evidence indicates that 29 
Newbury produces food made 
and presented as nicely as the 
Cambridge boutique restaurants 
do — and spreads it over a much 
wider menu. The error with some 
dishes is toward simpler flavors 
than advertised, but we hit no 
major foul-ups. | began to suspect 
that there were really only two 
sauces back there, but both were 
humdingers. 

Our most exciting appetizer 
was an off-the-menu special, yak 
hai ($6.50), a Japanese or Korean 
notion of sliced raw _ beef 
marinated in soy sauce and 
sesame seeds, and served with a 
fresh dipping sauce with 
Japanese soy flavor. Savory stuff 
made more so by beautifully 
shredded onion, pepper, and car- 
rot garnishes and a pair of 
chopsticks. 

Oysters mignonette ($4.50) 
were five fresh ones that looked 
like Wellfleets, on the half-shell 
with a soy-based, peppery dip- 
ping sauce. My best guess is that 
the “mignonette” referred to the 
black pepper, a 19th-century way 
with oysters in New England. 

Sliced Norwegian salmon was 
the real thing, served in four 
diagonal slices with capers, on- 
ion, lemon, and thin rye slices on 
an oversized platter. If this 
sounds overgarnished, consider 
the paté ($4.50): two slices of paté 
with dabs of aspic, grainy 
mustard, onion purée, gherkins, 
black olives, a cocktail onion, a 
cherry tomato, and some chicory, 
also the diamonds of rye. The 
paté was a country beauty, how- 
ever, rough-grained veal and 
pork studded with sweetbread 
gems. Coulda been spicier. 

Among the entrées, scallops 


492-8555 
95 Winthrop St., 
Harvard Square 
The Largest 
Chinese Restaurant 
in Harvard Square. 


“Best Pizza in Town” 


Frank’s Pizza and Subs 
300 Beacon St., 


Somerville 
(across from Star Market) 
Mon.- Sat., 11-11, Sun. 3-11 


($9.50) were a vast pile of little 
morsels with real local bay- 
scallop taste. The sauce was a 
simple butter sauce, but when the 
seafood is this good, who cares? 
Pasta primavera ($8) did quite 
well in the icy grip of inverno. 
The thin fettuccine came out a 
little matted, but al dente, cov- 
ered with good cheese, and sur- 
rounded by fresh mushrooms, 
miraculous fresh asparagus, and 
zucchini. The sauce had a lemony 
bite, anticipating the sorrel of 
actual spring. 

An_ off-the-menu special of 
sliced breast of duckling ($14) 
was served nouvelle style, with 
the skinned sliced fowl laid out 
handsomely over the sauce. The 
sauce was mostly meat glaze and 
butter. The waitress correctly 
warned us it would come me- 
dium rare, and the kitchen 
chickened out and delivered it 
medium well, as often happens in 
Boston. Regardless, the duck was 
superb and the sauce even better. 

Another special, on sliced loin 
of veal ($16), used the same 
reduced sauce, varied with sprigs 
of fresh tarragon, which added a 
fascinating licorice-woodruff 
note. The veal was remarkably 
tender, but I'd still go back for the 
first duckling, wouldn’t you? 

The wine list at 29 Newbury is 
short but interesting, with good 
bottles from $8 to $36. Three 
dessert wines are served by the 
glass, but there aren’t enough 
half-bottles. We too the middle 
ground with the Sancerre from 
the charmingly named shipper 
Bourgeoise et fils. This is the dry, 
medium-bodied white the Cali- 
fornians imitate with “fumé 
blanc,” but the French still do it 
better. The Bourgeoise style gives 
a short burst of fruit flavor, like a 
simple California Chardonnay, 
then an interesting stony middle 
taste. Other Sancerre whites have 


134 Hampshire St, Cambridge, MA 


OPEN 7 DAYS 


LUNCH 
11:30-3:00 


DINNER 
til 11:00 p.m 


O) 1" M10), Me@ialialcii-m aigelaleia)) 
11:30-3:00 
Sat., & Sun. only 


Indonesian cuisine including 
“famous Indonesian Rice Tablie”’ 
298 Beacon St., Somerville 
(Opposite Star Market) 
Tel. 876-4470 


more of that weedy nose typical 
of the Sauvignon Blanc grape, but 
this one tastes more like real 
Chablis, which is how Sancerre 
was once promoted. 

It’s a white wine strong enough 
for duck or veal, but famous with 
goat cheese. The cheese-and-fruit 
plate ($5) boldly offers five 
named cheeses printed right on 
the menu. Two — Montrachet 
and Boucheron — are proprietary 
names of goat cheeses, and our 
waitress produced both (two 
slices each) on an excellent plat- 
ter with a thin-sliced Bosc pear, a 
€ siden Delicious apple, fanned- 
out strawberries, and_ slightly 
tired green grapes. Only the 
grapes fell short of what's on the 
best cheese platters in Boston 
now. 

Desserts ($4.50 each) were also 
among the best in the city. Creme 
de menthe mousse glacée was 
three scoops of exquisite minted 
ice cream. The cheesecake was an 
airy Italianate version between 
puddles of intense raspberry 
sauce and syrupy apricot sauce. 
Chocolate pot de créme tarte was 
a cream pie of black satin in a 
shell of chocolate crust, so there 
were no distractions. It had the 
Viennese excess of chocolate that 
requires (and gets) whipped 
cream for relief. 

Coffee was excellent, and tea, 
for once, was served correctly — 
in a porcelain pot full of hot water 
and leaf tea. You should be 
aware, however, that the tea was 
jasmine. a 

Now the bad news. Tables at 
29 Newbury are small and chairs 
are large. You are always 
bumping feet and knees. The 
room is so loud that you must 
shout across the table to be 
understood. Despite two mauve 
ductwork flying cigars over the 
tables, it gets smoky. How smoky 
is hard to tell, because it was so 
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Mandarin, Hunan & Szechwan 
The Former Chef of the Chinese Embassy 
Mon.-Th. 11-10, Fr.-Sat, 11-11, Sun. 4:30-10 
Now serving beer and wine 
Mastercharge/Visa 
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Homemade soups, quiche, 
luncheon pies, and daily 
Chef's specials 
‘Unusual sandwiches, 
fresh garden salads, and 
pastries. 

An international selection of 
beer and wine 
Join us for dinner 
Tuesday evenings after 
the 6:00 concert. 


GRAND OPENING 


of the 


KOREA HOUSE 


Authentic Korean Cuisine 
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RESTAURANT - PUB 


An uncommon eating and drinking establishment. 


Offering everything from nachos con salsa, potato skins, and 
our famous burgahs to varied specials such as fresh salmon 
with dill, chicken en mole, and enchiladas de plaza. Lighter 
fare in the Pub until midnight. Choose from our fifty different 
beers, international coffees, specialty drinks, and fine wines. 


THE RAW BAR COCKTAIL HOUR mon-fri 4-7 
shellfish and complimentary hors d'oeuvres 


THE JAZZ BRUNCH sundays 12-3 ° 
live jazz and omelets by the fireplace Belly Dancing Every ~ 
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sion fader oie poise Thursday, Friday and Saturday ani SSS | 
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20 Pearl Street 
Central Square 
CAMBRIDGE 


492-9643 
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The Finest in 
Middle Eastern Cuisine 
“Freshness and generosity shine 
throughout the menu.” 
— Robert Nadeau 
The Boston Phoenix 


dinner: sun-wed 5-10 thu-sat 5-11 ° . 
— unt 129 Brighton Avenue, Brighton wy er 
254-9705 ! 


pub: sun-wed until 1 am thu-sat untit 2 am 
1 


1920 Massachusetts Avenue Cambridge at Porter Sq 876-9180 
Open 7 days 11 AM — 11PM 





dark I cannot report whether the 
chairs and carpet are blue or 
green. Spotlights give you 
enough table light to avoid spills 
while eating, but the contrast 
reminds me of the third degree, 
not romance. 

Pleasant service and brusque 
decor are not a common com- 
bination. Neither are fine food, 
late hours, and a wide-ranging 
menu. Loud rooms aren't usually 
expensive ones. The only place | 
identify with this gestalt is New 
York City, and if I expected to 
find 29 Newbury anywhere, it 
would be on Columbus Avenue, 
the Newbury Street of the gen- 
trified West Side. 0 


Eat 


Continued from page 15 

this perceived need. They can 
boast of authentic local products 
because they are air-freighting 
same; but the result is that 
customers are paying for that 
luxury at rates that are the 
delight of the credit-card 
companies. 

Which is not to say there can't 
be honest, highly satisfying re- 
gional-style restaurants outside 
their home base. After all, most 
Americans come from someplace 
else, or at least have strong 
emotional ties to someplace else, 
and they often have brought 


recipes as well as memories 
along with them. Those some- 
place elses embrace the world: a 
stroll from Harrison Avenue to 
Hanover Street takes one from 
the regional cooking of Naples to 
the regional cooking of Shanghai 


in 20 minutes. 
In Boston, the new interest in 


“American” cooking has not 
been as obvious a trend 
as it has in other cities. Perhaps 
this is because basic American 
fish and meat, simply garnished, 
have always been the dominant 
eating style for New England. 
New England cooking, after all, 
was our nation’s first regional 
cuisine, and as New Englanders 
migrated west they took their 
cooking with them. It’s now 
familiar everywhere. Baked 
beans originated here, though | 
doubt many Midwesterners think 
of New England when they eat 
baked beans, or clam chowder, or 
even lobster. Many inlanders of 
my acquaintance think lobsters 
grow in glass tanks, like goldfish. 

Nonetheless, there are restau- 
rants in Boston that strive to bring 
us the cooking of other parts of 
this country. In general, the taste 
of the food is in inverse propor- 
tion to the distance from the 
place where it’s usually served. 
Most Boston enchiladas taste 
about like the scrod does in 
Arkansas, and the Texans I know 
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Shoppe of Cambridge 


CORDIALLY INVITES YOU 
TO TRY OUR INDIVIDUALLY DB&GIGNED & PREPARED ICE 
CREAM CAKES FOR ALL YOUR SPECIAL OCCASIONS 


WE WILL GLADLY REFUND YOUR MONEY IF NOT SATISFIED WITH YOUR CAKE PURCHASE 
the CRIMSON GALERIA, 57 JFK STREET, CAMBRIDGE 


Cambridge: 928 Mass. Ave. 547-6120 
Somerville: Union Square 623-5353 


The original 
Little Old 
Bel Canto 

OF Taalelalele (= 
will soon 

be the 
Big New 
Bel Canto 
OF-Taalelalels|= 


Open Sun. -Thur 
11 AM-10 PM 


Beacon Hill: 42 Charlies St. 523-5575 


Lexington: 1715 Mass. Ave. 861-6556 


Fr Sat 


11 AM-11 PM 


Large Order Service: 628-9844 


SUimeds / Henri IV 


COMPLEX IN THE SQUARE 


Ask about Evening Parking 
96 Winthrop St., Harvard Sq., Cambridge 


876-5200 


are forever bitching about how 
they can’t get any Mexican food. 
The Cajun cooking of Louisiana 
and the. fancy Southern cooking 
of the Atlantic Coast are featured 
only in individual restaurants (or 
home kitchens) that pride them- 
selves on their eclectic menus. 
Boson’s most successful re- 
gional restaurant has been in 
business for so long here it’s hard 
to imagine the place as a center of 
some other area's gastronomy. 
Nonetheless, Bob the Chef's (604 
Columbus Avenue) presents the 
cooking of the rural South. Some 
call it soul food, but that’s just 
because most of the rural South- 
erners who emigrated north were 
black. Chicken fried or fricasseed, 
dumplings and biscuits, wonder- 
ful sweet-potato dishes and less- 
than-wonderful green’ vege- 
tables, well, there are restaurants 
like Bob’s all over the South. But 
not many of them have the way 
with fried fish that Bob’s does, 
because the restaurant has access 
to better, fresher fish than its 
Southern peers do. Ideally, that’s 
how regional cooking should 
operate, flowing together to use 
skills from anywhere, but food 
from where you live. There’s no 
need to air-express food to a 
restaurant except perhaps to 
satiate a few jaded customers. 
When i want fresh crab, I go back 
to Delaware. O 


Bourbon 


Continued from page 13 

key makers’ advertising capital- 
ized on the regulations, making 
“bottled in bond” a synonym for 
top quality. However, contrary to 
popular opinion, such a process 
does not guarantee a superior 
product. A bourbon may be pure, 
100°, and made according to the 
rules, but still taste awful. Most 
bottled in bonds are good, but not 
necessarily superior to bourbons 
made other ways. 

All bourbon must be bottled at 
a minimum of 80° (40 percent 
alcohol). There is no maximum, 
though the 160° distillation max- 
imum obviously sets the upper 
extreme. All bourbon is distilled 
at 125° or more, and most is 
diluted with water before bot- 
tling. The usual proof is 86°, 
though 80° is_ increasingly 
popular. 

Charcoal filtering is a very 
common, but not the only, meth- 
od of filtering spirits to get rid of 
nasty distillation by-products. 

Sour mash has nothing to do 
with a sour taste. The sour-mash 
method starts fermentation in a 
batch of mash with sour-smelling 
leftovers from the previous dis- 
tillation. Fermentation can also 
be started with fresh yeast (the 


sweet-mash method). The sour- 
mash method is believed to have 
been introduced in the mid-1800s 
by Dr. James Crow (of Old Crow 
bourbon), who also brought 
scientific measurement to 
bourbon making. Today the great 
majority of bourbons are sour- 
mash, whether the label says so 
or not (some firms think the term 
scares off customers). Advocates 
of sour mash say it lends more 
character to a whiskey, but the 
difference eludes most people. 

I wouldn't say this out loud in 
Tennessee, but Tennessee whis- 
key is virtually the same thing as 
bourbon. 

Okay, time to go shopping. A 
basic consideration here, of 


course, is price, though there's’ 


cheap whiskey and cheap whis- 
key. The most basic tradeoffs you 
make are price against alcoho! 
content and age. Because an 80° 
whiskey has more water in it 
than a 100° bottle, it will be 
cheaper. If you calculate the 
quantity of alcohol per dollar, 
though, you'll find that the prices 
of the two are much the same. 
The more Years of barrel aging, 
the higher the. cost. Many 
cheaper whiskeys are aged less 
than the more expensive ones — 
four years, say, as opposed to 
seven — and you can usually ex- 
pect their taste to be somewhat 

Continued on page 18 


Mr. Boston Schnapps. 


Look for Mr. Boston's two new cookbooks. the Cordial Cooking Guide and the Spirited Dessert Guide 
Available at bookstores or through Warner Books 


75 Rockefeller Piaza. Special Sales. Dept 


New York. New York 10019 


Mr Boston Schnapps. 54. 60. and 100 proof Produced by Mr Boston Distiller. Owensboro. KY. Albany. GA < 1982 


Zt 


€86l ‘St AYVWNYESS ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 





18 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 15, 1983 












Bourbon 


Continued from page 17 

harsher (though not necessarily 
unpleasant) as a result. Finally, 
don’t forget that the consumer 
pays for advertising campaigns. 
Some of the most-heavily- 
advertised. brands are also the 
most expensive ones. 

Enough of these crass com- 
mercial considerations. What 
does the stuff taste like? Apart 
from being smoother or more 
alcoholic, do bourbons really 
taste different? Yes, they do. All 
bourbons share a basic family 
resemblance perhaps best de- 
scribed as a slightly fruity, maple- 
syrup sweetness in the aroma 
and taste. But some are sweeter 
than others, some are more in- 
tense and fuller flavored, and 
some are lighter and more 
aromatic. | had a chance to 
compare several of them recently 
at a Bourbon day in Boston 


39 Brattle Street 
Harsard Square 
864-4470 


FREE DRAFT BEERS* 


promotion, sponsored by the 
Kentucky Bourbon Distillers. 
Hearing that they were handing 
out free samples, | went down 
with a couple of friends to check 
it out. We gathered about eight 
different bourbons, lined them 
up and made like a wine tasting. 
We felt a bit silly, and other 
people thought we were nuts, but 
we found that the whiskeys were, 
indeed, different (even after we'd 
drunk a fair amount of the stuff). 
Since then I've tried several more 
(though by no means all) of the 
bottles available locally, most of 
them blind. (I mean blind tasting, 
not blind drunk. There’s nothing 
like a blind tasting to shake up 
your preconceptions.) | didn’t 
find any horrors, but a'few stood 
out. (Prices below are for 750 
millimeters and are approximate. 
Discounting is widespread and 
variable.) 

On the sweeter end of the 
spectrum, Old Fitzgerald (100°, 
$9) is good whiskey, rich and 
nutty. It reminds me of pecans, 


ter 


Sirloin Pit 


TWO 





with any student I.D. and a $2 minimum food purchase 


*Each a 12 oz. mug. 
Free soft drink may be 
substituted for students 
under 20. 


LISING 
RESTAU 


It's a terrific restaurant, 
the kind that makes you re- 
member how great Szechuan 
food used to taste...” 

Robert Nadeau 


‘Best Chinese restaurant 


outside of Chinatown” 
Boston Magazine 


HAPPY HOUR 
Mon.-Fri. 4-7pm Mon.-Thurs. 10-11pm 
FREE HORS D’OEUVRES 


248 Holland St., 
Teele Sq. 
Somerville 
623-9201 | 
Next to the Fire Station 





Mexican/American 
Food & Spirits 


“BEST TACOS IN BOSTON” 
BOSTON GLOBE CALENDAR 1982 


“THE BEST LITTLE CHIMICHANGAS 
IN SOMERVILLE” 


international Beer Menu 


“The Best Burger in Town” 
(Boston Magazine) 


OFFER EXPIRES Feb. 28, 1983 





Toe 


RANT 


546 Mass. Ave., 

Central Square, Cambridge 
Open 7 days a week 

For take out orders & banquet 
reservations, call 547-2299 


We serve cocktails, 
beer & wine 
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KITCHEN OPEN 
11:30am-10pm Sun.-Thurs. 
11:30am-1lipm Fri. & Sat. 
BAR OPEN TIL 1AM 




























another fine Southern product. (I 
prefer Fitzgerald's -bonded to 
its older 1849 Commemorative, 
which is sweeter and less interest- 
ing.) Wild Turkey (101°, $11) is 
very maple syrupy and on the 
simple side, though nonetheless 
tasty, as is Old Forrester (100°, 
$9). Moving toward a drier style 
with a herbal bite is Old Weller 
(107°, $12), one of my favorites. A 
fine snifterful, but watch that 
alcohol. Another favorite is 
Maker’s Mark (90°, $10.50), 
which is produced by one of the 
very few remaining indepen- 
dently owned distilleries (most 
have been swallowed by 
enormous conglomerates). 
Maker's Mark is on the light side, 
delicate for a bourbon and nicely 
balanced, with medium, nutty 
sweetness. Old Grand-dad (100°, 
$10) makes an excellent light, 
extremely fruity bourbon, on the 
dry side. There’s also a 114° ($15), 
sold as a “snifter whiskey,” but | 
find that though it’s good stuff, 
the alcohol is just too over- 


OPEN 
6 am to 9 pm 
7 days a week 


Food & Drink 
Guide 
published monthly 
for rates 
and information call 


Display Advertising 


Pheceanix 


100 Mass. Ave., Boston 





¢ Paella 





¢ Mexican Entrees 


Mexican dishes. . 
scampi.” 


569 Mass. Ave. 


SOS NZ NZ ON ONSZ-NZ 


547-6300 









¢ Ceviche (marinated fish) 


¢ Peruvian Baked Lamb 


Romantic music provided 
by your hosts, Arturo & Jania 


“There are so many things about this 
South American restaurant that I liked... 


BOSTON GLOBE 
“Professional renditions of Peruvian and 
. and an outstanding 
BOSTON PHOENIX 
Open for Dinner Tues.-Sun. 
(above George & Nick's Steakhouse) 


Central Square, Cambridge 
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powering. 

Of the two Tennessee whis- 
keys available locally, Jack 
Daniel's and George Dickel, | 
much prefer the Daniel's (90°, 
$9.50). It’s damned good whis- 
key, one of the driest and most 
austere, with a mintlike herbal 


pungency. 
There’s considerable debate 
about the merits of aging 


bourbon; many think that after 
eight years or so in the barrel the 
liquor just starts to dry out and 
taste like toothpicks. | tried a few 
older bourbons to see. The ver- 
dict? Yes and no. Old Grommes 
(17 years old, 101°, $10) is indeed 
distinctly woody tasting. | like it, 
but I can imagine strong dif- 
ferences of opinion. Still, there 
are two very fine older bourbons 
that no one would quarrel with. 
I.W. Harper's 21-year-old Collec- 
tor’s Edition is a rich, dark liquid, 
distinctly sweet and bourbony, 
with caramel/maple syrup and 
vanilla in the taste and aroma. It 
reminds me of fine Spanish 













Now Open 


EDNA’S 
Lebanese & 


American Restaurant 
663 E. Broadway 
269-9768 
Take Out Orders 
Open 
11:30 a.m.—1 a.m. 
Mon.-Sat. 





On Fish at 









LANDMARA 
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| AMMAR 


Spanish ¢ Latin ¢ American Cuisine 
Featuring such specialties as: 




















THOMPSON’S 
CHOWDER HOUSE. 


Butterfly Skate Wings * Japanese Sashimi 
Squid Stuffed with Crabmeat ¢ Russian Solianka 
Fresh Cobo Salmon ¢ San Francisco Cioppino 
Fresh Brook Trout ¢ Fillet of Sea Bass 
Monkfish ¢ Classic Neu: England Chowders 
Freshly Shucked Oysters, Clams and Shrimp 


Located in an original granite cellar, we offer 
Boston's most exciting selection of fresh seafood! 


Daily fish specials also at The Wild Goose 
and the Landmark Cafe 


THE LANDMARK CAFE 
THOMPSON'S CHOWDER HOUSE 

CS en COONS ened Information and 
BUNCH of GRAPES 
THE GREAT HALL 


300 NORTH MKT. BLDG. « FANEUIL HALL MARKETPLACE 










brandy. (There's a theory that the 
first Collector's Edition was made 
by mistake — when a few barrels 
got lost in the warehouse. 1 hope 
they make more mistakes like 
that.) Ezra Brooks makes a 15- 
year-old that is similar, but light- 
er. You can find the Brooks for 
$11 to $16, and the Harper for $18 
to $28. Neither is worth the 
higher price, but both are good 
buys at the lower. 

Everyone wants to find that 
cheap brand that’s as good as the 
famous ones, everybody has a 
favorite candidate. Mine is Evan 
Williams (90°, $6). It’s seven 
vears old, fairly smooth, medium 
bodied, with a floral, almost 
perfumy character. Not the best 
bourbon made but unbeatable at 
the price. Keep your eyes wide 
open — the label looks amazing- 
ly like the ones on a couple of 
established, _more expensive 
brands. Evan Williams is made 
by Heaven Hill, another of the 
very few independently owned 
producers. O 





“Watch It Made™ Ice Cream | 
Buy any ice cream. sundae. (rappe. or | 
we cream soda 
GET ONE FREE | 
With this ad | 
Oller good until Feb. 2s. 1983 


165 Harvard Ave.. Allston, MAe | 
783-2424 


















Reservations, 


227-9660 









When you're 
looking for a 
change of scenery, 
try something 
nouvelle. 


Fine Italian and 

American Cuisine 
— Steak — Veal — Pasta — Chicken 
— Seafood — Homemade Breads — 
featuring Dolly's Homemade Desserts 


74 Queensberry St. Boston 


536-2540 
Open tfam till 11 pm — 
Sun. 11 am till 10 pm 


cxvVereekes =. CCST ss 





























Ae or RTE | RR 


os 


































Ss fi, Las iL» 
bpp ee 48 1 te 
& 1p Oe 2 \ 


Because Maine is for skiers. It’s for 
you if you like big mountain skiing 
and short lift lines. And ski trails that 
are varied and uncrowded. 

: Ski Maine, and you find destination 

| resorts with easy accessibility from 

Route 95, low prices that fit your 

budget, trails that suit your ability 

and that special atmosphere and 
unspoiled beauty that are natural 
to Maine. 

value, excitement and skiing as 
skiing should be. Your Maine ski 
vacation has it all. 

But the best way to find out about 

Maine skiing is to try it. You'll 

wonder why you didn’t do it sooner. 
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: I want to know more. : Camden Snow Bow! 
| oa : Lost Valley : 
: : Mt. Abram 
eee : Pleasant Mt. 
° — “es Saddleback Mountain . 
: — Squaw Mountain 
: Dost B Bee: Maine Publicity Bureau, Inc. : Sugarloaf /US A 
> 97 Winthrop St., Hallowell, ME 04347 Sunday River 
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| DIRECTORY OF 
PRESTAURANT ADVERTISERS 


These listings are provided as an 
easy reference for our readers and 
include only those restaurants 
advertising in the Boston Phoenix. 
Ranges listed represent the average 
price of dinner entrées (no drinks, 
desserts, etc.). The funny little ab- 
breviations at the ends of some 
listings indicate credit cards hon- 
ored at given restaurants. AE stands 
for American Express, CB is Carte 
Blanche, DC is Diners Club, MC is 
MasterCard, and Visa is Visa. 


BOSTON 


Adel’s Restaurant, 129 Brighton 
Ave., 254-9705. Open Mon. through 
Sat. from 11 a.m. to 11 p.m., and on 
Sun. from 4 to 11 p.m. No license. 
Range: under $6. Reservations ac- 
cepted. No credit cards. Middle 
Eastern. 

Aku-Aku, 390 Commonwealth Ave., 
536-0420. Open seven days from 5 
p.m. to 3 a.m. Fully licensed. Range: 
$6 to $15. Reservations accepted. 
AE, DC. Chinese, Polynesian. 

Baby Watson, Faneuil Hall Market- 
place, 367-0903. Open Sun. through 
Thurs. from 8 a.m. to 9 p.m., and on 
Fri. and Sat. to 11 p.m. No license. 
Range: under $6. No reservations. 
No credit cards. Baked goods, 
cheesecake, sandwiches. 

Café Fleuri, in the Hotel Meridien, 
250 Franklin St., 451-1900. Open 
Mon. through Thurs. from 7 a.m. to 
10 p.m., and on Fri. and Sat. to 11 
p.m. Open on Sun. from 11 a.m. to 
1:30 p.m. Fully licensed. Range: $10 
to $20. Reservations recommended. 
Jacket and tie required. AE, CB, OC, 
MC, Visa. French, continental. 
Chariey’s Eating and Drinking 
Saloon, 344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 
11:30 a.m. to midnight, and on Fri. 
and Sat. to 12:30 a.m. Open on Sun. 
from noon to midnight. Fully 
licensed. Range: $4 to $12. No 
reservations. AE, CB, DC, MC, Visa. 


American. 

Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Thurs. from 
noon to 11 p.m., and on Fri. and Sat. 
to 11:30 p.m. Open on Sun. from 5 to 
11 p.m. Beer-and-wine license. 
Range: $10 to $15. Reservations 
suggested. Jacket and tie required, 
no jeans. AE, CB, DC, MC, Visa. 
Northern Italian. 

Five Seasons Restaurant, 669A 
Centre St., Jamaica Plain, 524-9016. 
Open Tues. through Sat. from noon 
to 11 p.m. Open on Sun. from 11 
a.m. to 2 p.m. and from 4 to 11 p.m. 
No license. Range: $4 to $7. Re- 
servations accepted. Personal 
checks. Natural food, seafood. 
Harvard Bookstore Café, 190 New- 
bury St., at Exeter, 536-0095. Open 
Mon. through Sat. from 8 a.m. to 11 
p.m. Beer-and-wine license. Range: 
$4 to $10. No reservations. AE, MC, 
Visa. Light European. 
Hemmingway’s, the Place for Ribs, 
101 Atlantic Ave., 720-0330. Open 
Sun. through Thurs. from 11 a.m. to 
11 p.m., and on Fri. and Sat. to 
midnight. Fully licensed. Range: $6 
to $10. No reservations. AE, DC, MC, 
Visa. Barbecue specialities. 
Hermitage, 955 Boylston St., in the 
Institute of Contemporary Art, 
267-3652. Open Tues. through Fri. 
from noon to 2:30 p.m. and from 6 to 
9 p.m. Open on Sat. from 6 to 11 
p.m., and on Sun. from noon to 3 
p.m. Fully licensed. AE, CB, DC, MC, 
Visa. Russian, international. 
Houndstooth, 150 Boylston St., 
482-0722. Open Tues. through Fri. 
from 11:30 a.m. to 2:30 p.m. Open 
Tues. through Thurs. from 5:30 to 10 
p.m., and on Fri. and Sat. to 11 p.m. 
Fully licensed. Range: over $10. 
Reservations recommended. AE, 
CB, DC. Continental. 

Isabella Stewart Gardner Museum 
Café, 280 The Fenway, 566-1401. 
Open Wed. through Sun. from noon 
to 4:30 p.m., and on Tues. to 8:30 


Ta Chien II 


One of Harvard Square’s most popular Chinese restaurants 
comes to the Boston/Brookline area serving the finest 
Szechuan cuisine at reasonable prices 

Join us Saturdays and Sundays for the only Dim-Sum 


served in the area 


900 BEACON STREET (near Park Drive) 
BOSTON/BROOKLINE LINE 247-3666 


Hrs. Sun.-Thurs. 11:30 a.m.-10:00 p.m 


Fri. & Sat. 11:30 a.m.-11:00 p.m. 
Dim-Sum (Chinese Brunch) 
Sat. & Sun. 11:30 a.m. = 2:30 p.m 


T.T.’s Happy Hour 


3-7 p.m., Mon.-Friday 
Reduced Prices—Free Hors d’Oeuvres 
Daily Drink Specials—$1.00 
Pint Drinks—Pitchers of Beer 
Fireside Lounge 


Featuring New Items 
Potato Skins Nachos 
Nachos Grande 


20% 


Championship Chili Burger 


Bear Sized Frankforts 


Steamed in Beer 
all served at the bar 


his Souk 


Daily Lunch & Dinner Specials 
Sunday Brunch 11:30-4 P.M. 


Globe Calendar Award 
Cheeseburger 
‘Fisherman's Platter 


Great Cream Soup 
-Boston Phoenix 


t.t. the bear’s place 
10 BROOKLINE 
CAMBRIDGE, MASS. 
492-0082 


p.m. Beer-and-wine license. Range: 
under $6. No reservations. No credit 
cards. American. 

Jason’s 131 Claredon St., 262-9000. 
Open Mon. through Fri. from 11:30 
a.m. to 3 p.m. and from 5 p.m. to 
midnight. Open on Sat. from 5 p.m. 
to midnight, and on Sun. to 11 p.m. 
Fully licensed. Range: over $10. 
Reservations suggested. AE, CB, 
DC, MC, Visa. Continental. Down- 
stairs is Jason’s Downstairs, open 
Wed. through Sat. from 8 p.m. to 2 
a.m. Oyster bar and deii. 

Jobie’s Restaurant, 74 Queensbury 
St., 536-2540. Open Mon. through 
Sat. from 4 to 11 p.m., and on Sun. 
from 2 to 10 p.m. Beer-and-wine 
license. Range: $6 to $9. Reserva- 
tions accepted. No credit cards. 
Italian and seafood. 

Julien, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Fri. from noon to 2:30 p.m. 
Open seven days from 6 to 10:30 
p.m. Fully licensed. Range: over $10. 
Reservations recommended. Jacket 
and tie required. AE, CB, DC, MC, 
Visa. Nouvelle cuisine. 

The Landmark Café, 300 North 
Market Building, Faneuil Hall, 
227-9660. Open Mon. through Sat. 
from 11:30 a.m. to midnight, and on 
Sun. from noon to midnight. Fully 
licensed. Range: $5 to $10. No 
reservations. AE, CB, DC, MC, Visa. 
Light café menu. 

Legal Foods, Boston Park 
Plaza, 426-4444. Open Mon. through 
Sat. from 11 a.m. to 10 p.m.; and on 
Sun. from noon to 10 p.m. Oyster bar 
is open seven days until midnight. 
Fully licensed. Range: $8 to $15. No 
reservations. Proper dress required. 
AE, DC. Adjacent is the Fish Market 
Restaurant, open the same hours. 
Fresh seafood. 

Lilly Hsu Restaurant, 1033 Com- 
monwealth Ave., 783-1221. Open 
Mon. through Sat. from 11 a.m. 
to 1a.m., and on Sun. from 4:30 p.m. 


65 main street, gloucester, 
massachusetts 01930 * 281-0017 


Open 6 days a week, Tues.-Sun., 
Sunday Brunch, | 1:00 to 2:30, 
Cafe open from 5:00 p.m. 


to 1 a.m. Beer-and-wine license. 
Range: $5 to $8. Reservations ac- 
cepted. MC, Visa. Mandarin, Hunan, 
and Szechuan. 


Maitre a, 10 Emerson Place, 
742-5480. Open Mon. through Fri. 
from noon to 3 p.m. Open Mon. 


through Thurs. from 6 to 10 p.m., 
and on Fri. to 10:30 p.m. Open on 
Sat. from 5:30 to 11 p.m. Fully 
licensed. Range: over $10. Reserva- 
tions suggested. Jacket and tie 
required. AE, CB, DC, MC, Visa. 
Continental, French. 
Maison Robert, 45 School St., 
227-3370. Open Mon. through Fri. 
from 11:30 a.m. to 2:30 p.m. and 
from 5:30 to 9:30 p.m. Open on Sat. 
and Sun. from 6 to 10:30 p.m. Fully 
licensed. Range: over $10. Reserva- 
tions accepted. AE, CB, DC, MC, 
Visa. French. 
Mermaid Café, 71 Broad St., 
338-7537. Open Mon. through Fri. 
from 11:30 a.m. to 3 p.m. and from 5 
to 9 p.m. Beer-and-wine license. 
Range: under $7. Reservations ac- 
cepted. AE. Fresh seafood. 
Newbury’s Steak House, 94 Massa- 
chusetts Ave., 536-0184. Open 
seven days from noon to midnight. 
Fully licensed. Range: $6 to $10. 
Reservations accepted. AE, DC, MC, 
Visa. American. 
Pizzeria Uno, 731 Boylston St., 
267-8554. Open Sun. through Wed. 
from 11 a.m. to 1 a.m., and Thurs. 
through Sat. to 2 a.m. Fully licensed. 
Range: under $6. No reservations. 
No credit cards. Chicago-style pizza. 
Salad, 524 Commonwealth 
Ave., 536-7662; 119 Newbury St., 
247-4983; 128 High St., 426-6455; 
and 102 Water St., 523-8576. Com- 
monwealth. Ave. restaurant open 
Sun. through Thurs. from 11 a.m. to 
10 p.m., and on Fri. and Sat. to 11 
p.m. Newbury St. restaurant open 
Mon. through Sat. from 11 a.m. to 8 
p.m. High St. and Water St. 
restaurants open Mon. through Fri. 


Food & Drink Guide 
published monthly 
for rates 
and information call 
Display-A dvertising 


100 Mass, Ave., Boston 


“BUIZARD GULCH 
DINNER-THEATRE 


A NIGHT OF FOOD AND FROLIC 


Time “=, Where“, 


7:30PM. McMAHON'S MA 


4 musical ek revue Multi-course dinner Unlimited wine, beer, or sarsaparilla ; 


Thu Ps & Fridays 
KS 


386 Market St. 
Center 


Friday night regular fare $15” per person 


ie Thursday night special $12” per person 


Reservations strongly suggested 782-5060 


I Offer available tor a limited time only. 


JIM PLUNKETT APPEARING EVERY SATURDAY NIGHT 
: <¥i D ny ( DP & ® 


Ke CAM «9 CA 
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Hungry 
Crowd Devours 
Baby Stroller’ 


It happens hundreds of times, every day. After just 


one bite, they go wild! 


What could make respectable Bostonians regress 
back to their childhood ways? Is it the vps! s secret 


“Watsonia Dressing’? It could be. Then 
choice of fresh ingredients is pretty mind- 


n, the : 
gling too. 


Ours is not to question, just to accept. 
And to be grateful that this 14 month old genius 
has created the Stroller™, the best sandwichg... 


the world has ever known. 


Come in and devour one today. 


from 7 a.m. to 3 p.m. Beer-and-wine 
license except at Water St. Range: 
under $6. No reservations. MC, Visa 
accepted at Commonwealth Ave. 
and Newbury St. American. 

Ta Chien, 18 Eliot St., 491-3900. 
Open Sun. through Thurs. from 
11:30 a.m. to 10 p.m., and on Fri. and 
Sat. to 11 p.m. No license. Range: $4 
to $7. Reservations accepted. AE, 
MC, Visa. Mandarin and Szechuan. 
Dim sum on Sat. and Sun. from 
11:30 a.m. to 3 p.m. 

Ta Chien Ii, 900 Beacon St., 
247-3666. Open Sun. through Thurs. 
from 11:30 a.m. to 10 p.m., and on 
Fri. and Sat. to 11 p.m. Seer-and- 
wine license. Range: $6 to $10. No 
reservations. AE, MC, Visa. 
Szechuan. 

Thompson’s Chowder House, 300 
North Market Building, Faneuil Hall, 
227-9660. Open Mon. through Fri. 
from 11:30 a.m. to 3 p.m., and on 
Sat. from noon to 3 p.m. Open Sun. 
through Thurs. from 5:30 to 10:30 
p.m., and on Fri. and Sat. to 11 p.m. 
Fully licensed. Range: $9 to $16. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Seafood. 
Tigerlilies, 23 Joy St., 523-0609. 
Open Sun. through Fri. from 11:30 
a.m. to 3:30 p.m. Open seven days 
from 5 to 11 p.m. No license. Range: 
$6 to $15. Reservations accepted. 
AE, CB, DC, MC, Visa. Nouvelle 
cuisine. 

Wei Ta, 95 Winthrop St., 492-8555. 
Open Sun. through Thurs. from 
11:30 a.m. to 10 p.m., and on Fri. and 
Sat. to 11 p.m. No license. Range: $4 
to $7. Reservations accepted. AE, 
MC, Visa. Mandarin and Szechuan. 
Dim sum on Sat. and Sun. from 
11:30 a.m. to 3 p.m. 

The Wild Goose, 300 North Market 
Building, Faneuil Hall, 227-9660. 
Open Mon. through Fri. from noon to 
3 p.m. Open Mon. through Sat. from 
6 to 11 p.m., and on Sun. to 10 p.m. 
Fully licensed. Range: over $10. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Game and charbroiled 
specialities. 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook 
Parkway, 491-5377. Open Mon. 
through Sat. from 11:30 a.m. to 2 
a.m., and on Sun. from noon to 2 
a.m. Fully licensed. Range: $6 to $15. 
Reservations accepted. AE, CB, DC, 
MC. Chinese, Polynesian. 
Baby Watson, the Garage, Harvard 
Sq., 354-4081. Open Mon. through 
Thurs. from 8 a.m. to 11 p.m., and on 
Fri. and Sat. to midnight. Open on 
Sun. from 9 a.m. to 10 p.m. No 
license. Range: under $6. No re- 
servations. No credit cards. Baked 
goods, cheesecake, and sand- 
wiches. 
Blacksmith House Bakery, 56 Brat- 
tle St., 354-3036. Open Mon. 
through Fri. from 9 a.m. to 9 p.m., 
and on Sat. to 5:30 p.m. No license. 
Range: under $6. No reservations. 
No credit cards. European pastries, 
sandwiches, and quiche. 
Buddy’s Sirloin Pit, 39 Brattle St., 
864-4470. Open Sat. through Thurs. 
from 6 a.m. to 10 p.m., and on Fri. to 
midnight. Beer-and-wine license. 
Range: under -$6. Reservations ac- 
cepted. AE. American. 
Fantasia at Fresh Pond, 617 Con- 
cord Ave., 354-0285. Open seven 
days from 11:30 a.m. to 10:30 p.m. 
Fully licensed. Range: $7 to $15. 
Reservations accepted. AE, MC, 
Visa. Seafood, steaks. 
Harvest, 44 Brattle St., 492-1115. 
Open Mon. through Fri. from 11:30 
a.m. to 2:30 p.m., and on Sat. and 
Sun. from noon to 3 p.m. Open Sun. 
through Thurs. from 6 to 11 p.m., 
and on Fri. and Sat. to 11:30 p.m. 
Fully licensed. Range: $15 to $21 in 
the restaurant, $5 to $12 in the café. 
Reservations recommended. AE, 
CB, DC, MC, Visa. International 
nouvelle. 
Hsing Hsing, 546 Massachusetts 
Ave., 547-2299. Open Mon. through 
Sat. from 11:45 a.m. to 10:30 p.m., 
and on Sun. from noon to 9:30 p.m. 
Fully licensed. Range: under $6. 
Reservations accepted. MC, Visa. 
Szechuan and Mandarin. 
india Pavilion, 17 Central Sq., 
547-7463. Open Mon. through Sat. 
from noon to 3 p.m. Open seven 
days from 5 to 11 p.m. No license. 
: $6 to $9. No reservations. 
MC, Visa. Northern Indian. 
Korea House, 20 Pearl St., . 
492-9643. Open Mon. through Sat. 
from noon to 10 p.m. No license. 
Range: $6 to $10. Reservations 
accepted. No credit cards. Korean. 
Modern Times Café, 134 Hampshire 
St., 354-8371. Open Mon. through 
Fri. from 11:30 a.m. to 11:30 p.m., 
and on Sat. and Sun. from 9:30 a.m. 
to 11:30 p.m. Beer-and-wine license. 
Range: under $6. No reservations. 
Personal checks accepted. Home- 
made specialities and salads. 
Newtowne Grille, 1945 Massachu- 
setts Ave., 868-3845. Open Mon. 
through Thurs. from 11 a.m. to 11 





p.m., and on Fri. and Sat. to 
midnight. Open on Sun. from noon to 
11 p.m. Fully licensed. Range: $5 to 
$8. No reservations. No credit cards. 
Italian-American. 

Pizzeria Uno, 22 John F. Kennedy 
St. (formerly Boylston St.), 
497-1530. Open Sun. through Thurs. 
from 11 a.m. to 1 a.m., and on Fri. 
and Sat. to 2 a.m. Fully licensed. 
Range: under $6. No reservations. 
No credit cards. Chicago-style pizza. 
Souper Salad, the Garage, Harvard 
Sq., 497-6689. Open seven days 
from 11 a.m. to 11 p.m. Beer-and- 
wine license. Range: under $6. No 
reservations. MC, Visa. American. 


BROOKLINE, NEWTON 
Capucino’s and Café Capucino’s, 
1370-72 Beacon St., Brookline, 
731-4848. Restaurant open Sun. 
through Thurs. from 11:30 a.m. to 
11:30 p.m., and on Fri. and Sat. to 
midnight. Café open Mon. through 
Fri. from 11:30 a.m. to 1 a.m. Open on 
Sun. from 3 p.m. to 2 a.m. Fully 
licensed. Range: $5 to $15. No 
reservations. AE, CB, DC, MC, Visa. 
Italian. 

Chariley’s Eating and Drinking 
Saloon, Chestnut Hill Mall, 
964-1200. Open Mon. through 
Thurs. from 11:30 a.m. to 11 p.m., 
and on Fri. and Sat. to 12:30 a.m. 
Open on Sun. from 5 to 11 p.m. Fully 
licensed. Range: $4 to $12. No 
reservations. AE, CB, DC, MC, Visa. 
American. 

Legal Seafoods, 43 Boyiston St., 
Chestnut Hill, 277-7300. Open Mon. 
through Sat. from 11 a.m. to 10 p.m., 
and on Sun. from noon to 10 p.m. 
Fully licensed. Range: $6 to $10. No 
reservations. Oyster bar open seven 
days to midnight. AE, CB, DC. Fresh 
seafood. 

Shanghai Garden, 1366 Beacon St., 
Brookline, 277-1012. Open Mon. 
through Thurs. from noon to 10:30 
p.m., and on Fri. and Sat. to 11:30 
p.m. Open on Sun. from 4 to 10:30 
p.m. Fully licensed. Range: $6 to 
. $10. Reservations accepted. MC, 
Visa. Mandarin, Szechuan. 


EXURBIA 


Watson, Teele Sq., Somerville, 
625-1515. Open seven days from 
6:30 a.m. to 11 p.m. No license. 
Range: under $6. No reservations. 
No credit cards. Baked goods, 
cheesecake, sandwiches. 
Bertucci’s Pizza and Bocce, 197 
Elm St., Somerville, 776-9241. Open 
Mon. through Thurs. from 11:30 a.m. 
to 11 p.m., and on Fri. and Sat. to 
midnight. Open on Sun. from noon to 
10 p.m. No license. Range: $4 to $7. 
Reservations accepted weeknights. 
No credit cards. Bocce court. Pizza 
and calzone. 

Le Bocage, 72 Bi iw Ave., Water- 
town, 923-1210. Open Mon. through 
Thurs. from 8 to 11 p.m. Open on Fri. 
and Sat. from 5:30 to 11 p.m. Fully 
licensed. Range: over $10. Reserva- 
tions accepted. AE, MC, Visa, per- 
sonal checks. French. 
Charley's Eating and Drinking 
Saloon, South Shore Plaza, Brain- 
tree, 848-0200. Open Mon. through 
Thurs. from 11:30 a.m. to 10 p.m., 
and on Fri. and Sat. to 11 p.m. Open 
on Sun. from 4 to 9 p.m. Fully 
licensed. Range: $5 to $11. No 
reservations. AE, CB, DC, MC, Visa. 
American. 
Frank’s Pizza, 300 Beacon St., 
Somerville, 661-1947. Open Mon. 
through Sat. from 11 a.m. to 11p.m., 
and on Sun. from 3 to 11 p.m. No 
license. Range: under $6. No re- 
servations. No credit cards. Pizza 
and grinders. 
The Front Page, Thompson Sq., 
Bunker Hill Mali, Charlestown, 
242-5010. Open Mon. through Sat. 
from 11:30 a.m. to midnight, and on 
Sun. from 11 a.m. to midnight. Fully 
licensed. Range: $7 to $15. No 
reservations. Proper dress required. 
AE, CB, DC, MC, Visa. American. 
Lane Food and Drink, 1 
Memory Lane, Somerville, 623-3346. 
Open Mon. through Sat. from 11:30 
a.m. to midnight, and on Sun. from 
noon to midnight. Fully licensed. 
Range: under $7. Reservations ac- 
cepted. AE, DC, MC, Visa. American. 
Peasant Stock, 415 Washington St., 
Somerville, 354-9528. Open Tues. 
through Fri. and on Sun. from noon 
to 2 p.m. Open Mon. through Sat. 
from 6 to 1C p.m. Beer-and-wine 
license. Range: $6 to $10. Reserva- 
tions required for large parties and 
on “musical evenings’’ (Mon. 
through Thurs.). Personal checks 
accepted with |.D. International. 
Resta:rant Indonesia, 298 Beacon 
St Somerville, 876-4470. Open 
iues. through Thurs. and on Sun. 
from. 4:30 to 10 p.m. Open on Fri. 
and Sat. from 4:30 to 11 p.m. No 
license. Range: $5 to $17. Reserva- 
tions accepted. MC, Visa. In- 
donesian. 
Rudy’s Café, 248 Holland St. (Teele 
Sq.), Somerville, 623-9201. Open 
Mon. through Thurs. from 11:30 a.m. 
to 10 p.m., and on Fri. and Sat. to 11 
p.m. Fully licensed. Range: under $6. 
No reservations. No credit cards. 
Mexican and American. 

Salad, South Shore Plaza, 
Braintree, 843-4658; and Burlington 
Mall, Burlington, 229-2223. Both 
locations open Mon. through Sat. 
from 9 a.m. to 9:30 p.m. Beer-and- 
wine license at Braintree location. 
ae under $6. No reservations. 
AE, , Visa accepted at Braintree 
location. American. oO 


Five Seasons > VIETNAM SPRING ROLS . 


i Fi 

RESTAURANT Bh RESTNURANT Viciinses. roods * 

natural & sea f. ood S 2 ay TRY OUR DELICIOUS FOOD AT LOW PRICES 

fresh, plentiful . . . state of the art 
Boston Phoenix 


Tuesday through Saturday 12:00 pm - 11:00 pm 
Live Music Tuesday Nights 
Sunday 4:00 pm - 11:00 
Sunday Brunch Se«ved 11-2 


Complete Natural Catering 
669A Centre St., Jamaica Plain 
Telephone: 524-9016 


229 Brighton Ave., Allston 783-4085 


Corner of Cambridge Street and Brighton Ave., Behind Alliston Fire Station 


Bourbon St. 
*n Sirloin. 


When the sun comes up and the moon goes 
down, it's a treat to beat your feet to the sounds of 
Pete Collins and the Jazz Band Ball. 

Starting February 6, every Sunday afternoon will 
be straight-ahead New Orleans-style Dixie with this 
premier band from Boston's South Shore 

What a way to close out the weekend 

Every Sunday, from 4 to 8. : 


The only live Dixie in 
Tuesday through Friday 


Boston tch 
Noon to Two-Thirty 2 


THE PUB — lighter fare 0 ML 


Monday Through Saturday 
Noon to One AM 
482-5884 


Tin ROUNDS: Dia 
DINNER LUNCH 


Monday through Saturday 
Six to Eleven 


150 Boylston St. 
“On the Common” 


77N Washington Street off Causeway Street near Boston Garden, Government Center and Faneui Hail 
Valet Parking 723-3677 


482-0722 


... Quality! 


Women's Wear Daily 


... The Best! 


Boston Magazine 


... Fantastic! 


Evening Magazine 


When your evening entertainment is staged around 
a dinner table with a few intimate friends, be sure that your 
entire dining production will stand up to the severest critics 
by trusting the professionals at Savenor’s Market to provide 
you with the finest quality food off Broadway! 


For three generations, discriminating customers have 
enjoyed our Prime Meats, fresh produce. and international 
selection of groceries: all at 2°¢ balcony prices! Savenor's 
is Quality because we want you to serve the Best! 


S)-SINENOR'S 


Market & Supply Company 
92 Kirkland Street Cambridge 


Open 8AM-8PM 
Monday-Saturday 


Freshly prepared Northern Italian cuisine in the 
most charming atmosphere this side of Venezia 


Selected as one of Anthony Spinazzola’s favorite 
restaurants — Now With Plenty 


Boston Globe — November, 1982 Ot Free Parking 


547-1765 


LUNCH 11:30 A.M.-3:00 P.M. TUESDAY-FRIDAY 
DINNER 5:00 P.M.-11:00 P.M. EVERY DAY 


Thai Cuisine Restaurant 


FINE FOOD * GOOD RESTAURANT « SERVES FINE BEERS AND WINES 
14A WESTLAND + BOSTON, MA 02115 + (617) 262-1485 


Enjoy Great Chinese food? 
Discover... 


Aku- 
Aku 


BOSTON CAMBRIDGE 


*b i 390 Comm Ave 149 Alewite Brook Pkwy 
Free Garage Parking Luncheon Served Daily 


536-0420 491-5377 


WE DELIVER! 


Boston location only «2 miles — $2.50 


LZ 
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THE 
SENSATION OF 


SUZUKI 


Washington’s Birthday Sale! 
Monday, February 21 


"Boulevard Blazi 
power. saddles. 


4 


1981 LEFTOVER 


+ . 


Hs mH, rill ; A Te Oe ar 

} [ > \s> yi! Re f= YN SyeiMe Suzuki's new GS 
eS ? aS \ Wetec 1100s: whether 
Wess | you choose the E 


Lat 
= \ N ) \ Y ) 
iY | ‘ | ay \ m Ay! 1 | t A mV “ \ ; 
t pi TA hil e — » SB eas Ba \ or the ES version, 
A J ] A AP Mh) = tS} )/// | me you'll be holding 
oe ee) IM |i ay)? << |.’ = the reins of one of 
ae ho Hi af ¥ \\ i \ 


== : the fastest quarter-mile motorcycles in 
the world. With even more horsepower for 

1983. Fully adjustable suspension with Anti- 

dive. And lots of aluminum and black chrome. 

Stop by soon, and see just how hot these 

blazing saddles really are. 


PARKWAY CYCLES 
SUZUKI 


1865 REVERE BEACH PARKWAY 
EVERETT, MASS. 
389-6998 





WASHINGTON’S 
BIRTHDAY SALE! 
Monday, February 21 


EXCITING 1983 MODELS 
& 1892 LEFTOVERS 


COMPETITIVELY PRICED 
& SET UP TO GO! 


niaeseaivneeno py 
A — italy et MID-SIZE gene cadnmamangpte 
are 


The ighthaw ighthawk™ 550 feature new ultra 9 
_ oa PONS, sixteen S Compiled = ok maintenance fe nas shat 
~ and the new H' — ay Valve Ad Adjuster System with power that a cut aastorm ba 
e displacement, the new Nighthawks” can city the most demanding riders. 
nee view mirrors are standard equipment. 


FULLY STOCKED PARTS AND 
ACCESSORY DEPARTMENT 


MANY ITEMS ON SALE! 


—INQUIRE ABOUT 
FINANCING e SERVICE CONTRACTS « TOW SERVICE 


INSURANCE ¢ MOTORCYCLE SAFE-RIDING SCHOOL 


NOW IS THE TIME TO GET YOUR 
HONDA MOTORCYCLE 


REFRESHMENTS! 


HONDA OF BOSTON 


916 COMMONWEALTH AVE. *« BOSTON 
734-8200 
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THE BOSTON PHOE 


#329 Cut the bull 


We found these in a folder labeled “Appropriately shaped 
coupons.” Ridiculous? We've beén saving them for you. 
Each of the gutted coupons at the right was clipped from one of 
the advertisers below. See if you can match them up as shown. 
Hanes Underalls” 
_ American Film magazine 
Lindblad Cruises 
_ History museum 
Financial analysts 
Change of address 
Telephone warranty 
Travel agents 
Student loan 
Data recovery services 
Facial tissues 





Rules 


1) Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2) All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3) In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We have only 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4) All entries must be accompanied by the Puzzle page. When 





The Puzzle... 
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T-shirt size 1. 
ere 


Solution #327 \ eae : 


° - 

A next-to-impossible puzzle, apparently. We say “next to’ \ / itimentiniiendnl 
thanks to Manny, Andy, and Jim (below), whose winning entries Ne | 
were the safelight of our week. 

People mistook Edmund (Jerry) Brown for Eubie Blake: Mark 
Hamill and Margaux Hemingway for Mariel; and worse. The correct 
solutions were: 1) Anthony Hopkins (and Fats), 2) Richard Gere, 3) 
Edmund (Jerry) Brown, Jr., 4) Michael Sarrazin, 5) James Brown, 6) 
Mariel Hemingway, and 7) Joan Rivers. 

T-shirts to the following positively terrific readers: 

1) Emanuel Pwig. Cambridge 
2) Andrew F. Callahan, Rockland 
3) James Noblin, Cambridge 
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THE BOSTON @& 


(617) 


492-1144 § A Discount 


Camera Store 
Check with us 


Know Your Legal Rights. hl 
What Should You Do 
When You Think Somebody 
Is Responsible For Your 


Child’s Birth Defect? 


is just one of ie seoducts 
on sale at 


Sound Advice 


SEE OUR AD IN THE CENTERFOLD OF THE 
HOME ENTERTAINMENT SUPPLEMENT 


Oak 


Platform Bed 


There's nothing more wonderful than the birth of a happy, healthy 
baby. However, if your child has suffered a birth defect, deformity or 
mental handicap, we may be able to help. Our law offices concentrate 
in personal injury cases. We will try todetermine the cause and tell you 
whether or not you may be entitled to receive funds to care for yourchild 
and to compensate for his or her pain and suffering. 


In The Boston \rea Outside Baston 


Call Today 742-0900 ts.» / Toll Free 1-800-632-8400 i. ——. NiTE-TITE BEDDING CENTER 


FREE CONSULTATION Free Informative Brochure Available ofr ms \ 
: 380 Washington Street, Brighton Center 


Law Offices Of James Sokolove — (Stratford House Building) 


Over 70 Altiated Miteenge Teoma ee an 787-0328 Mon.-Wed. 10-6 
CONCENTRATING IN PERSONAL INJURY LAW Free Delivery Thurs. 10-7 
to Neighboring Towns Fri. 10-8, Sat. 10-5 


CLIP THIS AD AND COMPARE! 


Optional Drawer $50. 
Optional headboard 
w/nightstands $95. 
As shown $289. 


« Futons « 
Full size $99 
Queen size $109 


NATIONAL FOAM 
_& RUBBER 


Birth Defects « Medical — tice + Detective Products « Auto Accident 
General Liability + Sprna! Cord injury 


a sstecrecer—-<--sper eemmennpemmeieieammmiaeasl 





The Skier’s 
Choice! 


From first day skier to class “A” racer, we’ve got what you want. 
A great ski experience that’s convenient and affordable. 
Four chairlifts, snowmaking, and 1180 vertical feet 

21 trails and slopes. 


We surprise a lot of skiers—pleasantly 
but, don’t take our word for if. 
ski for yourself. 


‘ 


PA 


route 2, 
The Mohawk Trail, 
harlemont, Mass 


t 
' 
' 


This offer co™ 0t be combir win 
any ofi.er discount. 

Offer not vu' 3 on v. sekends or 
holidays. 
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Classifieds 


CATEGORY 
INDEX 


eligible for 

THE GUARANTEE 

HELP WANTED 26 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 26 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 
REAL ESTATE 27 
Apartments 
Apt. Wantd 
Comrel. Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 


MISCELLANY 29 
Late Ads All Categories 
Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 
Pets 
Skiing 
Travel 
Wanted 


INSTRUCTION 29 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellaneous 


SERVICES 29 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
Miscellaneous 
Legal Services 
Movers . 
Party 
Piano Tuning 
Rides 
Miscellaneous 


FOR SALE 30 
Ant. & Flea Mkts. 
























Baal 
HELP WANTED 


The terms Male &}| 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational qualifi- 
cation is stated. 





AUDITIONS 


work: prod of new 
ome Alley Theatre 492.0567 


2 boys, 15-16, for staged reading 
at Nucleo Eclettico. 734-0671, 


eves, wkends. 





ACTING LESSONS 
Qualified Equity Professional of- 
fers private lessons for pros and 
serious amateurs - with particular 
attn to need of individual student 
282-4758 


—_—— 
American Dance Ensembie inc 
holding an open audition for male 
and female dancers with 2 or 
more years training in ballet. Top 
pay for these positions as baliet 
section is weak. Ability to learn a 
plus. Year round bookings in 
social clubs, night clubs and col- 
leges. Being funded by several 
grants. Rehearsal funds are 
provided. If interested, call 
328-0330 ask for Mrs. Tilley. 
rector anytime. Ali people will re- 
ceive AGVA pay 


AUDITIONS 


Turtle Lane Playhouse, Newton 
April/May production of ‘| do, | 
do’. directed by Edgar Ziegler 
Open call Mon, 2/28, Tues, 3/1. 
7pm. Bring prepared ballad and 
humorous song with sheet music 
Also 2 to 3 minute monologue, 
photo and resume. Call 
244-0169 


Come to work for 


STRIP-A-GRAM. 


We are looking for a 


select few. Absolutely no 
nudity. We are a class 


424-1007 


CHOREOGRAPHER 
For Stravinsky's Les Noces 
opens May 1 at Sanders theat 
call immed for appt 497-5042 


DANCIN’ IN THE STREET 

AUDITIONS 
The producers of DANCIN IN THE 
STREET! have announced audi- 
tions for future companies of the 
show will be heid Saturday, Feb- 
ruary 12 from 10:00 am to 2:00 
pm at the Next Move Theatre, 1 
Boyiston Place. Boston. Looking 
for talented black male and 
female singer/dancers with a 
strong rhythm & 
biues/pop/gospel background 
Bring resume, photo and two 
contemporary songs. Be 
prepared to dance. Accompanist 
provided 


DIRECTORS WANTED 
The Publick Theater seeks direc- 
tors for next season. Scapino. 
Fiddler, Elephant Man, Country 
Wife Call Spiro Veloudos 
367-0693 for interview. This is a 
paid position 


FORTHE ACTORS | 
Benefit perf or “A Doll's House 
Feb 20 Sun 8pm New Ehrlich 
Theatre; for the actors 











BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward such 
material. 










excellent office 


9:30-11:30 a.m. 












ADMINISTRATIVE 
ASSISTANT/SALES DEPT. 


Unique ye ep for a highly organized self-starter with 
and phone skills. Applicants must type 60 
wpm, have strong math aptitude & minimum 1 year work 
experience. Send resumé and salary history 


MAINTENANCE PERSON 

bie individual needed M-F., 

empty trash. vacuum and dust. clean and stock bathrooms. 
do light repairs. and other janitorial duties. Apply in person 


BILLING CLERK 


Reliable and detail oriented individual with an aptitude for 
numbers and problem solving skills. Position invoives 
processing sales activity and account adjustments. Office 
experience required, business orientation preterred.Send re- 
sume and salary requirements. 


CLASSIFIED ADVERTISING 


experience, especialy phone, preferred. App- 
ly in person Mon. & Tues. 9 am-noon or send 


mds, ladies, Uonemaintinaanie 


100 Mass. Ave. 
Boston, MA 02115 





Seeton ity for the 2 ans 
Ganaaae ¢ at the Summer Vocai 
institute in Graz, Austria. Open to 
serious students interested in 
playing in a an orchestra while 
learning European routine. $15 
fee except for full-time students 
of hosting institutions. For 
appt./into. call 1-800-527-7933 


Male, early 20's, for staged read- 
ing at Nucleo Eclettico. 
734-067 1, eves, wkends. 


ACTORS! SINGERS! 


My students are working 
as actors and singers and 


are getting PAID as actors 

and singers in TV, theater, 

film, opera and club dates 
Cali Eleanor Lenke 





Male singers/dancers/actors 
for the Pine Manor Col- 


mation/interview at 731-7041 or 
731-7000 





OPERA SINGERS 

and pianists. Audition Feb. 16 
and 17 at Boston Conservatory 
for the AIMS Summer Vocal in- 
Stitute in Graz, Austria. Open to 
serious students interested in 
possible careers in Europe, and 
teachers and vocal coaches. $15 
fee except for full-time students 
of hosting institutions. For 
appt./into. call 1-800-527-7933. 


OUR ORCHESTRA 24 pc jazz ens 
needs compositions. For info 
write: Newbern Box 873 Astor 
Sta Boston 02123 


SOPRANOS. TENORS NEEDED 
for production of Liszt 
CHRISTUS by Medford Comm 
Chorus with Melrose Sym. & 
Polymnia Chor Sun Mar. 27. Re- 
hearsals Mon 7:15 pm Med HS 
396-5800 x226 


ACTORS 
YOU CAN DO COMMERCIALS! 
N.Y.C. Casting director currently ac- 
cepting students for workshops in 
commercial audition technique & 


how to break into commercials. Ali 
Students rehearse and perform on 
videotape Beginning and advanced 
students welcome 
For further into contact 
8 Gordon 





STARTING HERE STARTING 
NOW at the New Erlich Theatre. 
May - June run, IM, IF 
singer/actor Auditions Feb 13, 
1983 4-10 Prep 2 (t comic) 
For Appt. call 482-6316 Anita 
Hollander Directing 


Set designer needed for student 
video production Reply Box 1893 


The Spectrum Singers, John W 
Ehrlich, Music Dir. seek tenors for 
acapella chorus. Works include 
Faure, Brahms, Haydn, Bach and 
Copeland. Call 646-3264 


Versatile female wanted by the 
Collaboration Comedy improv 
group. Time. energy a must. For 
info. call Jim 492-2040 Ellen 
528-4797 


Wig and Whiskers-Casting 
FRANKENSTEIN. Feb 15-16, 
7:30. First Parish Church, 
Needham Ctr. Ralph Toimao. 
Dir_.into 444-4035 


BUSINESS 
OPPORTUNITY 


U UL AURANT 
Prime location in college town 
Reasonable (4 13) 586-8387 



















RESUMES 
PRINTED 


Retyped or typeset by COPY 
COP at 815 Boylston St. (op- 
posite Prudential) 267-9267, 
13 Congress St. (near State 
St.) 367-2738, 85 Franklin St. 
(near Filene’s) 451-0233 260 
Washington St. (nr. School St.) 
367-3370. Selection of resume 
papers and matching en- 
velopes. Open evenings and 
Saturdays. 



















7:30 a.m.-12:30 p.m.. to 











“es 

































A NRE 
EMPLOYMENT 
OPPORTUNITY 


: ly $s 
guaranteed) working part or full 
time at home. Weekly paychecks 
mailed directly to you from Home 
Office every Wednesday. Start 
immediately. No experience 
necessary. National company. Do 
your work right in the comfort 


Company, 
. 77, 1040 Lone Star Dr., 
Braunfels TX 7130. 


Adult movie sales. Outside. Full 





gone AssT/ ICE MGR 
arts center 
req aed skills, vol sup, —— writ- 
ing skills & deal with pu 
sist director in dev & clerical sup- 
port for fast pace envir. Apply 
Director BF/VF 1126 Boyiston St. 
Boston Ma 02215 by 2/15/83. 


BROOKLINE/BOSTON-Super- 
intendent wanted for 75 units. 


led. Salary + apt. 876-2899 


FULL TIME PRODUCTION 
WORKER-SHIPPER-Factory in 
Somerville. Must be responsible, 
have good job stability and good 
references. Call 625-7780 for ap- 
pointment. 


Hearts in the arts? Telephone 
subscription sales. Work eves 
Boston Lyric Opera 267-1512 


Housecleaning Agency seeks 
Part-time help. 6/hour, ex- 
perience and local references re- 
quired. Car helpful. Call 277-9009 
M-F 9-3. 


JOB INFORMATION: Overseas, 
cruise ships, Houston, Dallas, 
Alaska. $20,000 to $60,000/yr 
possible. Call 805-687-6000 ext. 
J- 1953. Call refundable. 


Masseuse wanteo, experience 
preterred. High earnings, flexible 
Relaxation Retreat 








MESSENGERS 


Wanted to do deliveries by bike in 
downtown Boston Call 266-9533 


NEFCO PRODUCE 
Job openings at NEFCO Food co- 
op warehouse. Two positions in 
produce department. Write for 
job description and information 
NEFCO, 5 Cameron Ave, Cam- 
bridge, MA 02140. 








BOOKKEEPER 
Payroll, A/R, A/P. tax reports. 
cash flow, gen. i . On com- 
puter. 20 hrs/wk. mes to 


Working Papers Magazine, att 
BF. 186 Hampshire St. Camb 
MA. 02139 





PAINTERS 
Moonlighters wanted for day and 
nightime work. Also compiling re- 
feral list 361-5932. 


PHOTOGRAPHY TEACHER 
Energetic, creative person to 
teach photography to teenagers 
and willing to learn about com- 
puters. Private NH school, full- 
time. good salary, living ac- 
comodatioins available. Call Bill 
Doherty, (617)947-7825 


PT admin/sec tor 1 man de- 
sign/art studio. Bookeeping,. 
typing. wrd proc, organization 
skills. Time & salary neg 
332-1600 Spivack Assoc 


RECEIVING VALIUM OR 
DIAZEPAM? We need people 
who are being medically treated 
with Valium or Diazepam to 
Participate in studies of 
metabolism.We will study the ef- 
fects of these medications on 
metabolic processes in your 
body. Reimbursement provided 
for participation. For information 
please cali Division of Clinical 
Pharmocology, Tufts NE Medical 
Center Cali only Mon, Wed, Fri, 
10am-2pm. 956-6997. 


We need healthy people who are 
taking female hormone repiace- 
ment medication (such as 
Premarin) to participate in 
metabolic studies. Reimburse- 
ment provided for participation 
For further info. please call 
Division of Clin Pharmacology. 
Tufts New England Medical 
Center only Mon, Wed, Fri. 
10am-2pm. 956-6997. 











FIGHT 
DISCRIMINATION 


9 to 5, Boston's Workin 

Women's Organization pear 
with wage, promotional and dis- 
crimination issues, is now hiring 











Training and benefits included 


Call 423-3253 


about it 



















EARN EXTRA MONEY AT HOME 


Sut ee thon for hoe wo rey wont ooo cometing 


For further info please call 
Division of Clinical 

. Tufts New Eng- 
land Medical Center only Mon. 
Wed, Fri, 10am-2pm. 956-6997. 


through 50 to participate in 
studies of metabolism. Reim- 
bursement provided for 


For call 
Division of Clinical 


Pharmacology, Tufts New 
land Medical Center, 95e-6087 
Mon, Wed, Fri 10am-2pm. 


RECEPTIONIST/TYPIST 
Boston area FM rock station 
seeks a full time recep- 
tionist/typist. Send resume to M. 
Buchhaiter, c/o WBCN 1265 
Boylston St. Boston Ma. 02115. 
M/F, EOE. No phone calls please. 


Skilled and diligent LEGAL 
SECRETARY needed at state- 
wide legal services program. 
Good typing, use of dictating 
equipment and use of (or ap- 
titude for) word processing, and 
ability to perform under pressure 
required. Send resume to Massa- 
chusetts Law Reform institute, 2 
Park Square, Boston 02116, by 
February 22. 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Live 
in or out & salary. Call 536-6155 
anytime and keep trying 


WE WILL TRAIN YOU 
Join MHHI Volunteer Night Coun- 
selor Team. Exc on-the-job train- 
ing & supervision. Gain exper in 
halfway/corrections/counseling 
fields. $25 per 8 hr shift stipend 
Some work-study & internship 
slots avail. Cail 437-1864 today 


SITUATIONS 
WANTED 
Responsible professional seeks 


position as apt mng. or assist. apt 
mngr. Exper. refs avail. 235-1462 


SC NIRE SOS at MT am 
Resumes & cover letters expertly 
prepared. Accutype. 267-8063. 


MORE INTERVIEWS 
FROM PROFESSIONAL 
RESUMES, $9 & UP 





423 
59 Temple Piace, Suite 511 
CAMBRIDGE 497 


Porter Sq 
2000 Mass. Ave., Suite 1 
NEWTON HGLNDS ~ 965-7760 
34 Lincoin St., Suite B 
QUINCY 786-7457 
1050 Hancock St., Suite 101 





To many rejections? It may be 
your COVER LETTERS! For $3.98 
you can receive 10 diff samples, 
plus bonus hints. Box 1897. 


aetna 
VOLUNTEERS 


Hearts in the arts? yy and eve- 
ning volunteer projects Boston 
Lyric Opera 267-1512 


Loon and Heron Theatre is look- 
ing construction set and costume 
volunters. 10 hours per week Call 
Joan 522-4685. 


place 1S VOLUNTEERS 
PROJECT PLACE NEEDS 
HOT-LINE VOLUNTEERS. 
Training begins Mar. 5th. 
Weekly supervision 
provided. 
For more info call: 
262-3740 

32 Rutland St., Boston 











OVERWEIGHT? We need over- 
weight people to participate in 
studies of metabolism. This is not 
a weight control program. Sub- 
jects will be reimbursed for their 
participation. For information 
please call Tufts New England 
Medical Center, Div of Clin.cal 
Pharm oniy Mon, Wed, 
Fri, 10am-2pm. 956-6997 


WCOZ ROCKLINE 
Volunteer positions are open for 
those age 18 & older on the 
WCOZ Rockline. Many 3 hour 
shifts available during the week 
Cali ‘Paul V. for into, 267-9090. 
ext. 248 


WE NEED YOU 

Place Runaway House is looking 
for volunteers who like adoles- 
cents. Place House provides 
crisi$ intervention counseling and 
emergency shelter to runaway 
youths aged 13-17. We will 
Provide traiming supervision and 
experience in a supportive en- 
wornment. Please call after 6pm 
536-4181 


































up and money is scarce. 





1974 Pont Ventura 99,000 mi 
good cond needs springs $400 or 
best offer 566-7933 aft 6. 


1978 FORD FIESTA 
exc cond leaving town must sell 








19861 IMPALA 
Two door, dark brn ext, light brn 
int. am/fm, radial snows 23,000 


1981 PYLMOUTH CHAMP De- 
luxe model dual stick,easy hand- 
ling, 2 door hatchback, exc cond, 
exc mpg, low mileage. $4650 call 
after 5pm 328-4470 


70 Swngr 108km rns grat js 
tuned 600 or BO 731-1573 before 
2PM 





— 





78 GRANADA 60K Exc cond PS, 
PB, Air, $3100 bo 492-1991 
x5822 days 899-6506 nites 


AMC Pacer 1975 6 cyl 3 spd no 
rot no dents bucket seats very 
depend $825. 227-7862. 


BUICK CENTURY 1974-P/s, pb, 
ac, exc running cond, $750 or 
BO. 924-3759 


CADDILAC limousine 1971 ex- 
celent condition 9 passenger 
black biue int. Will sac 2000 


CARS sell for $118.95 (average) 
Also jeeps, pickups. Available at 
local gov't auctions. For directory 
call 805-687-6000 ext. 1953 Call 
refundable. 


CHEVETTE-1976 red, gd cond 
Radiais, new carb & clutch 
owner $1700. 232-2662. 














_ 


+ clutch. $650 call 484-0611 


CHEVY CITATION Deluxe 1980- 
Automatic 6 cyl., AC, AM/FM ps. 
pb. cruise control excellent con- 
dition $4600 or BO. Call 
232-3271 


CHEVY Vega 1974 reliable 
Starter in cold weather new clutch 
$450 Sun/Eves 625-4701 








28K mi $3400 Bruce 289-6495 aft 
5 pm 





DODGE auto ‘70- 
Body fair, runs well $400 
254-1989 





FORD 1963 Faicon mech drm no 
rust orig eng nd wk trs rebid 
$1200 obo call Don 782-8586 


if you've been considering the 
purchase of a new auto but are 
shocked by the sticker price and 
monthly payments, I'd like to 
show you a way of driving a new 
car with little or no money down. 
Any make car. Tim Slominski 
662-9017 475-6200 


Jeep 80 CJ7 Renegade PS. PB. 
6cy!. 4spd, AM/FM cass 20k exc 
cond, never plowed $6800 
631-1301 eves, 442-4210. 


MALIBU CLASSIC 
Chevrolet 1974. $1000 nego- 
tiable 100,000 miles, A/C, body 
and interior in good shape. New 

as tank, new muffler, tail pipe 

reen with white vinyliroof, 2- 
door call 923-0271 evenings. 


MALIBU CLASSIC 1974- 
paint & transmission $800. Call 
323-6643 


Merc Comet 1974 6-cyl, 62k mi 
runs great. New exhaust. $900 
call Steve 266-7198 after 6p. 


MONTE CARLO 1970-Good run- 
ning condition, needs very littie 
body work. excellent interior, am 
radio. pioneer speakers, tape 
deck, 75K miles, 

new tires, starter, battery, ex- 
haust system, brakes etc. Must 
sell. Best Offer. 783-9145 


MUSTANG 1! 1976-73,000 mi, 4 
steel belted radials, good con- 
dition. Asking $2300 643-5081 


PINTO 1976-63K mi, eng & str 
probs. Snows, stereo $60 
354-6038 Iv msg 


Pinto 71 47k mi no rust new paint 
AM/Fm tape runs great $975/bo 
call John 267-9525 


PONTIAC Astre 1975 well kept 
4cyl 4sp 24mpg 4 new radials & 
snows moving must seli 850 
361-8183 


VALIANT 65-Siant 6 sid new 


clutch brks tires body = must 
see $600 or BO 628-3265 


1077 VEGA. 
Red. snows inci, miles. 
$1900 or best offer. 


237-2989 evenings 








Ti 
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REACH 390,000 
PROSPECTS . 
EACH WEEK 











TO PLACE 
YOUR AD 














FOREIGN 
1 rust ri 


motor new paint some parts Call 
eves 285-7078 


1970 VW Bug-Good condition, 
rebuilt . New exhaust, no 
rust. $1 Call 


1975 Fiat X 1/9, 4sp,AM/FM, 
Clutch, tires,$2200 or bo Call 
Tom 542-6786 af 6:30 


1981 Honda Civic Wagon 5 spd 
rustprooted excellent cond best 
over $5000 734-3844 John. 


72 VW Fastback 80K good con- 
dition-economical on ne 
$800-neg Call 734-0307 

75 Datsun new muff, batt. Rebuilt 
trans, one. 2 snows, $800 


i 








f 














491-7127, -0140. 

107,000 mi, very good cond, gas. 
i, 5 

std, 2-dr. $3000 or BO 734-3095 





ji Celica ST 57,000 miles, 
uggage rack, $2300 cali 
-6565 early am or late pm. 


77 Datson blu exc mech cond exc 
int 4 spd 35 mpg 2 snows 1800 
Anne 734-6172 


78 Fiat super braua stereo auto 
new tires valves shocks 6 1K 2900 
Joe 369-8855 325-8513. 


79 Datsun 210 under 36,000 
miles, exc cond, undercoated, 
AM/FM & tapedeck, steelradiais, 
$3900. Cali 9-5.357-6507. 


*82 TOYOTA STARLET 
4 cylinder 5 speed A/C AM/FM 
stereo radio w/cassette in exc 
cond. Must sell. Getting company 
car $5500 or best offer. Morning 
454-3199 evening 467-5560 


ALFA ROMEO conv. 1975- excel 
cond with low mileage. Many new 
parts with all serv records avail 
Better than new and for much 
less $. BO 986-5119 


ALPHA ROMEO Alfetta GTV 
1978-Supurb cond lo milea 
stored 2 years $7700 698-81 


Audi 77 100LS 2door sunroof 
front wheel drive, radials, 28,000 
miles, 1 owner, mint condition 
$5000 or BO 698-1348 


BMW 1974 Bavaria- 100,00 mi, 
auto, power steering, power 
brakes, AM/FM radio, new paint, 
exc. cond. Asking $5000 or BO 
Must sell! 851-3489 


CAPRI li 1976-2.8v6 4 spd pb 

77K looks + runs great new tires 
brakes amfm cassette 4 

speaker 2500 BO 492-1315. 




















BO 926-8469. Must sell 


DATSUN 2802 ‘77-8! /whte int, 
rst prted, chap lock, am/fm, 4 sp, 
fuel inj, $5500, 749-6155. 


DATSUN B-210 (1976). Runs 
well. body in fair condition. Needs 
some repairs. Rebuilt — 
(55,000 miles). Sell for $11 
best offer. Call 323-7687 (nights) 
or 472-2220 (days). Ask for 


DODGE COLT 1975 (Mitsubishi) 
automatic GT ~ con- 
dition, exc MPG $1 536-6886 
Fiat 128 1976 complete overhau! 
* new front brakes, new radials, 
fanatically well-maint. This car 
has been loved! Fwd-great in 


snow 40mpg $2000. Call 
522-7044 


FIAT 128 1976 wagon. 33k mi. 
rtrk, am/tm, FWD very gd cond. 
$2k. Call 926-2696. 


Fiat 128 1977 4dr sedan 30mpy 
new clutch brakes starter tune- 
up Sears die hard body good 
cond AM/FM snows needs muf- 
flier have all receipts BO over 
$1100 call aft 6 567-9112. 


FIAT 1974 128SL-Rent eng wrk 
ex sys. nds frnt whi bearing gd 4 
prts $400 or BO 364-3039 


FIAT Strada 80-Front reel dr 
sun root 5 spd AM/FM heishback 
Exc cond $3900/BO 927-9045 


A ACCC Lx 
RL cond. cass Air or 
B.O. eves 531-6988. 


Honda Civic 1982 FE silver. 
55mpg air cond, am/tm, radials, 
$5000 259 0303 


HONDA CIVIC 74-4sp new tires 
and fenders. Great shape. $1500 
Afts and eves 484-9125 


HONDA CIVIC-76 63K 4sp new 
fenders radials amfm lass 30 mpg 
gd cond $1100 227-3403. 


HONDA CVCC '75 4 speed hatch. 
$1400 or BO. South Shore 
866-3072 


MAZDA 808 1976-4 spd, AM/FM 
8 track tape. 37,000 original 
miles. $2400. Call Esmael 
5pm- 11pm 247-9222 


MAZDA GLC-77-stand, exc 
cond, radials, gd body, $1950 or 
BO. New major parts. 232-8588. 


por oo Shh 
bo "jest 
327.1 7863 or 720-4696 after 6. 


LeCar 1980 excellent 

brand new brakes, 

tuned. Rusty Jones, 

Michelin radiais, . 

call John at 327-5181 or 
2265 
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recently 
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The 
Phoenix is not required 
to hold, deliver or for- 
ward flyers or other 
unsolicited matter. 


box number. 








IT RUNS 
‘TIL IT WORKS 


RENAULT-Le Car 1979 yellow 2- 
door hatchback, manual, exc 
cond. well maint, rust proofed 
43000 mi $2700 492-2304 


SAAB 72 99E Fuel inj. Gd cond 
BO Call 969-8224 


SUBARU 1976-1600DL auto 
transmission, AM/FM cassette, 


running condition $1850 
588-1278 


SYBARY 1978WAGON 
8000mi $2500 


or Best Offer Ex- 
cellent runni 


condition new 
brakes clutch 734-3236 


TOYOTA 74-rebuilt eng. 5Sreg 
tires, 2sno.nds bat, Lots of spare 
pts-$800-862-5674 aft 6. 


Toyota 61 Celica GT LB, 5-sp 
blue w/ blue int. Stereo, 23k 
mags, striped, Brian 478-0847 


TOYOTA CELICA 1975-AM/FM 
radio, $1495 or best offer. 
749-0064 day, 335-7919 aft 5 pm 


Toyota Corona Deluxe-'71-4Dr 
4Spd-Well Maintnd-87Kmi- 
FM/Tape-Best Offer - 442-0172 


TR 6-1974-No rust, no dents, in- 
terior exc, 2 tops. 
Must sell, $1900, 783-9145. 


fog, lights, 
cassette stereo, 5 speed. Must 
sell $5500 or Best offer. Call 
881-1777 after 7pm. 


1978 FIAT 2 door white brava 
am/tm ster cass compit repair 
history exc cond Best Offer 
696-0450, 721-2230 


VOLVO 144 '71-Standard, rebuilt 
engine, new grey paint, many new 
parts. $1800 or best offer. Call 
George 254-9620 


VOLVO 144A 1968-Low miles, 
good mech, AM/FM, rebuilt 
trans, steel belted radials, new 
parts $1895 BO. 969-6137 


Volvo 245, 75 wgn exc cond pwr 
str/brk, stereo, ri/rk, 87k mi, 
$3500/bo. 323-7442. 


VW 1978 diesel Rabbit L, 3 yrs in 
New Mexico, sun roof, block 
heater, $2900/BO Cali John 
247-3477 leave message. 


VW'78 Super Beetle convertabie- 
Blue, like new. New tires, batt.. 
under 50,000 mi. $6000 or BO 
Moving must sell 862-6691 


Bug 71-good condition new 
stud snows AM/FM low mileage 
Best offer. 729-8320 


VANS & TRUCKS 


it eng, trans, 
AnaiPas weg radials, many new 
parts, $1300 227-0627 after 6 


70 FORD F250 crewcab pickup 
6Cly, auto, 4dr/6seats | 7 bed 
good wk truck. BO Bill 864-8922 


77 Ford E150 exc cond, custom- 
ized, must be seen. $5500 or bo 
Roger after 7pm, 894-5588 


Alum step van partially outfitted 
for camp. Good for hauling too 
$2500 

661-4637 


DATSUN Pickup 1975-Longbec 
86.000 miles. AM-FM, cap, some 
rust $1750 862-3745 


FORD 1970 Econoline Van-V-8 
98000 mi. Vy gd cond. $650 Call 
lan 666-0 10 1 436-3203 


CYCLES 


74 HONDA CL360 
Priced to sell less than 500 crash 
brs elec strt tuned up runs per- 
fect Tom 389-0352 


BMW 750 74 good condition wdjr 
fr enduro bags chains etc owned 
by older man $1700 247-3043 


CLASSIC BMW 
R50/5 with complete touring 
package. Will sell compiletety for 
$2400 or without touring pack- 
age for $1700. Must sell, call 
Peter. Winchester 7-9pm at 
729-49 16 


HONDA 400-4 1975 10500 miles 
just tuned exel cond $800 Cail 
Rick 232-7996 . 


HONDA 72 CL 350. Black faring. 
crasnbar w/ pegs. Nice cond 12k 
miles. $395 firm 259-9309 


YAMAHA 650 Special li 1981 5 
months old, 2800 miles. adult 
driven, like new, some extras 
$1700 Call 643-6626 


AUTOMOTIVE 
SERVICES 


REAL ESTATE 


APARTMENTS 
ALL/BRI $275 UP! 


1-3 bedrooms Call now! 
HOMEFOLKS 497-4300 


5 BEDRM HOUSE 
All/Bri freshly painted refinished 
floors 2 bath $785 232-0050 


BRIGHTON house 3bedrom $450 
RE 232-0050 


STUDIO FOR RENT 
ALLSTON Comm Ave. on Green 
Line. separate kitchen and bath 
LAUNDRY IN BUILDING. Very 
clean. $310/mo heat included 
Call after 6pm 277-9707 


AFFORDABLE!! 
Symphony Fens Park Or-stu 
dents OK ig stu $255 ibd $340 
2bd $450 htd 247-2354 267-6191 


BRI todrm hrdwd firs clean quiet. 
$360 ntd 232-0050 


{ Ea ! ! a -_———— + | 


ices for now — 2/1 
of nice clean apts 
no lease. are no 
“call the friendly 
Boston Common Realty 
425 Mariborough St., Boston 
267-6191 
1216 Commonwealth Ave 
Brighton 


ALLSTON-Large sunny studio, 
separate dining area. near T $345 
includes neat. call 731-8431 


ALLSTON-Nr Comm/Hvd. ave- 
MBTA $210 per mo inc! heat avail 
3/1 indef 244-7383 aft 6pm. 


ROOMS & APTS 
$70-$90 A WEEK 
W/W carpet kitchenette 

262-1771. 


BEACON HILL Prime Charlies St 
loc, 1 bdrm , new bathrm + eat in 
kit, hrdwd firs, huge windows, 1 
bik frm park. Super clean. $650 
incl ht. No fee. Avail anytime. 
720-0506 


BOSTON 2bdrm $240 New de- 
cor! HOMEFOLKS 497-4300 


BOSTON- 257 Mariborough St, 
ig rm, kit, frpic, 2 closets, $370 
with heat 437-9791, Nr T. 


Boston-minutes to no fee all new 
2 bdrm eatin kitch. w/oak 
cabinets full appis. w/w, water- 
front area. Also-1 bdrm w/ 

rm. updated kitch refin firs 
w/baic. owner 889-3632 
566-6589 eves, wknds. 


BOSTON-Bri: 
Northeastern 
water $640mo. 
367-2166 


BOSTON SO END-BCK 


BAY 
Lgr studio all utils incl, ht, elec, 
etc. Qt, safe neighd. $355/mo by 
owner. Avail 3/1, Matt 536-6247, 
536-1040. 


BOSTON SO END tg,sunny 1 
bdrm apt. Brick, wht walis, tiled 
bath, $450 ht inci. Ref and sec 
dep. 275-8384 eves 536-5563 


BOSTON So End studio separate 
kitchen Columbus Ave nr Pru 
heated $275 437-0886 


POSTON SO END Sunny 1 bdrm 
apt. Brick wht walls, tiled bath, 
$400 ht incl. Ref and sec dep. 
275-8384, 536-5563. 


BRi-Aval. immediately sunny top 
floor 2 bdrm apt. Mod, eat in kit 
back deck in build. Laundry near 
green line heat & h water inc $475 
eve 868-0692 


2 BEDROOMS 


BRI-$455 htd BCR 566-2000 


BRIGHTONI!!! 
Large selection-quality stu 12 & 
3 bdrms Bos Com 566-2000 


Bri 4bd $595 no fee 232-0050 


BRI Oak Sq ig sunny six rm apt 
avail 3/1 gd for 3 or 4 $585 
heated call 782-4056: 


cists snny wndws parquet firs irg 
rms mod eatin ktchn priv rear 
patio grdn By ownr no fee 795 inc 
ht prkng xtra sightly nego 
738-1472 pm 


BROOKLINE-BOS 
LEASE-NO LEASE 


Nr hosps schools parks-studio 
$275 1 bedroom $350 gd closets 
2 bd $525 htd RE 267- 


Longwood Ave, Riverway House 
Studios $290, 1 bdrms $350. 
2bdrms $450 heated. Garden. 
roof deck. laundry. parking 
734-5782 876-2899 


BROOKLINE/BRI Most no fee 
unny studios. 1, 2, 3. 4 bdrms 
Nr T. Land RE 277-1660 


BROOKLINE Real Deal! Luxury 2 
bed. 2 bath greenhouse 
$870/mo-first 3 mo only 
$600/mo! Or take it for only 3 mo! 
Call now! Dr. Hagen 277-0790 
eves 353-2075 days 


CAMBRIDGE $350 htd! Redone 2 
fam. HOMEFOLKS 497-4300 


CHELSEA Lovely 5 rm $325 or 4 
rm $280,unht, garage $25.Hdwd 
firs.sun, sec dep. 665-3034 


DORCHESTER 3bdrm $250 Call 
Now! HOMEFOLKS 497-4300 


DORCHESTER-3 room apt 
Savin Hill $365-heated. No pets. 
sec. 825-1210 


DORCH sunny 6rm 3bedr newly 
renov dishw/disposal 1 bik Ash- 
mont redline T $525/mo inc! heat 
rets/last mo rent 265-0348 


d&d $450 RE 2”2-0050 


Furn studio apt in own-occup 
twnhse 5 min Pru/Copley 
$190-250 inc ut no lease 
536-1678 


AMAICA PLAIN 
Erly 1 pix, compity renvtd. qt 
strt. 3 firs. 4 1/2 bdrms. w/w 
crptng. bichr block kichn. d/w. 
exp brick, 1 1/2 bth, $700. unhtd. 
sec dpst & lease. 522-8671 


TO PLACE YouR 


BY MAIL, 
PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 


NATURAL 
BEAUTIFUL AREA 
NON- ER ONLY 
Very attr. ig it room in house. 
Nice area of J.P., Boston by 260 
acre Arboretum a pond. Good 
for indep. responsible person 
25-55 who enjoys reading, quiet- 
ness, and requires a neat —— 

private smoke-free place. 
phone, TV, ig shrd. kit, semi-privt 
entrance. Conv shopping, park- 
ing. No pets. Safe walk to MBTA 
Green or Or. lines. $58/wk. util 
incl. Month's sec. dep., Refs. 
Longer-term. independent but 
pleasant person. please call 
522-0056, Iv message. 


JP-Pond area. 2 bdrm in 2 fomily 
$500 unheated. 524-4619 


HANDY MAN 
Bos. so end. Reduced rent for 
handy man. Lg 1 bdrm $325, Ig 
Stu $225 sep kit, ig new 2 bdrm 
$550 all util. 266-8822 


MANY NO FEE! 
Brighton-Stu 142 bds 566-2000 


MEDFORD 3+ 1/2rms $300 hid; 
2bedrooms $340; 3bedrooms 
$450 HOMEFOLKS 497-4300 


NEAR ARBORETUM 
JAMAICA PLAIN-3 1/2 rooms 
and bath. First floor. Available 
March 1. $275 heated. Safe area. 
Please call Francis 524-3949 


NEWTON-BRI 
mod 2 bd 2 bath dad w/w 
prkng $630 htd 566-2000 RE 


NEWTON HLDS-Chrarm Vict 
20r3 hg br, dck, grge, nr T, lake, 
quiet nb’hd. Own occup, $750 
htd. Priv Entrance. 527-2235. 


NEWTON/WABAN. Availabie 
3/1. Wooded street, lovely 5 rms, 

kitchen and bath. Pkg, stor, 
W&D. Near T, 128 + Pike. $590 + 
util. 964-0734 


NO END/WATERFRONT-1 br tux 
condo fireplace, storage. 
$650/mo no tee. Call Dave 
242-9110. 


PARK DRIVES BEST 
Safe clean secure stu $295 1 bd 
$340 brand new studio $340 2 bd 
$650 RE 267-6191 326-1829 


ROSLINDALE-1bed 310 no fee 


ROSLINDALE-7 rms, 2nd & 3rd 
fir rnvied hse. Skyights, sm dck, 
50 htd. No pets. 469-3255. 


S END- nr Symph ig sec 2 bdrm 
apt dw/d wash/dry in base 
550/mo Mar 1 536-7956. 


SC BOSTON 1 bdrm dpix in 
newly renov twnhse. 1 1/2 baths, 
exp brick, hrdwd firs, private 
deck, extras. $495 + 265-9559 


SOMERVILLE 1 bdrm apt, avail 
2/15. $385/mo inci ht/hw. Sec 

reqired. Porter Sq area 
776-7351 


SOMERVILLE 3rooms $225 
Srooms $300 4bdrm $400 Cali 
HOMEFOLKS! 497-4300 


SO SHORE-Wrkng nonsmkng F 
for apt must be-Xtra neat & clean 
y or Bi welcome 331-6981 


SOUTH END-Renovated 2 bdrm 
on quiet st near Pru, new custom- 
designed kit & bath, 4 sun-filled 
windows in large liv rm, nice firs, 
exp brick owner occ $575 hid 
267-7654 


MARLBORO ST 
2 bdrm whole floor $650 hid 
clean & safe 267-6191 326-1829 


ULTRA CHEAP 


BRKLNE-BRI stu $275 


JUST MARRIED 
Studio condo Riverway Sq 
$375/mo inc ht 2nd fir bay win- 
dow crtyd view Sep kit dining bth, 
Murphy bd 24hr super. hosp + T 
566-4797 


APTS. WANTED 


ANIMAL LOVERS 
Resp 26yo prof F w/meliow & 
well-behaved 2dogs & 2cats seek 
estab housemates or pot. person 
seeking shared living qtrs 
232-8363 am hrs best 


$150 REWARD 
Seek nice 1 bdrm apt HARV SOQ 
sing occup excel ret $325/mo 
pref 2 rms & kitch 492-5422 


HELP ME 
Sublet wanted 1 bdrm Apr 1- 
Sept 1 Bost area 266-7684 


March 1 M 29 mus. intel. quiet, 
resp. no smk sks rm in 
coop/indep hse. Kids. pets. yd ok 
489-3352 


COMMERCIAL 
SPACE 


KLINE VILL Pleasant 2 rm 
suite suitable for graphic art. 
therapy, etc. $265 +. 738-4500 


CONDOMINIUMS 


HARVARD SQUARE 


bright 2 rm condo with nice view 
to rent or buy $400 or 31500 neg 
ht incl 492-7693 


JAM PL-1250 sq ft 2 bed condo 
by Pond greatly reduced no fee 
call eve 242-2912 


NO END-Waterfront 1 br luxury 


condo fireplace laundry room ex- 
tras No Fee Cali Dave 242-9110 


Save $1500 on a timeshare resort 
membership-24 yrs for $3500 
(603)-893-9 196 


IP Lovely 3 to 4 bdrm. hdwd fis. 
prch. garden, prkg. 1 bik trom T 
» pond. $750 + utils. 524-2902 or 
Linda 253-8713 


RENT-A-HOUSE: Wide selection. 
all areas & sizes, nr T. low rents 
HOMEFOLKS Call 497-4300 


SOM-3br-2bth-dpix-fr-lease- 
$485/m.- util-study-mod-ktn-ir- 
prch-yard-prk-Olson-864-1111 


1 Prestigious to- 
cation, Cambridge Belmont 
Brick split level abutting golf 
course 3 bedrooms. 2 bath- 
rooms. study. family room. 2 fire- 
and attached garage. 

000 call 21 Conti 
Realtors 484-7484 or 484-1000. 


THE ORIGINAL! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC, the original and 
most experienced roommate 
service, serving the public for 17 


apt. $200/mo inci utils. Clean, 
safe, nice nbrhd. Apri, 15, or 
May 1. 783-0409 


ALLSTON-2M 1F seek F 22+ non 
smkr for coop apt. Share food 
chores $175 + util 354-3508 eve 


ALLSTON-2M sks 3rd for ig hse 
nonsmk, cnv to T, ample st pkg 
washer/dr $203+ util 783-4161 


i-goop 


cation near T free parking Sorry 
no pets 787-9275. 


ARL-CAMB 2 housemates 
wanted for coophouse safe 
neighborhood sec. to T $160+ 
util call Hanspeter at 625-8278 


ARL CNTR-house March Ist 2 

F 2 cats seek 3rd respon 
F $135/mo + util & Sec dep ref 
req 6466547 


ARL CTR-3M1F sk 1F for 19 coop 
hse. Shr meals, chores, etc 190+ 
641-1708. 


F 

Spy Pond, 4 and T. Have dog, 
no more pets, no smkrs, $100 + 
util. David 643-5199 


ARL HTS. 2M seek M or F 3 
bedroom large house easy going 
clean on T. nisth $200 plus 
call 646-6203 


ARL HTS Ig vict hse independent, 
garden, wood stove, resp people 
dogs 646-0321 Avail 3/1 


ARL.HTS:Non-smok.Prof-30 im- 
med for beaut 3-bdrm hse nr T. 
Hrvd Sq. Rte 2.Frp!, wood 
firs.$270+ .Bob or Doug 6434188 


ARLINGTON CTR-2F 1M pets 
1M for friendly semi-coop 
big house & yard $175 646-4757 


Arlington Ctr 2F + 1M seek 1 prot 
M 26+ to share irg house Friendly 
household $185+ Call 646-5685 


ARLINGTON HEIGHTS Seek 3rd 
rmmate for 3/1 gracious 10 rm 
victorian, w/gardens + dog. Pref 
30's non-smkr; bdrm + study 
$360 + util. Shor: term possible 
till 9/1. Call eves 646-0959 


ARLINGTON-M30+ sought by 
2M 4F to join our friendly stable 
co-op home. Share meals, 
chores, conversation. Spacious 
house on quiet st.. near T, Spy 
Pond, tennis cts. $180+food No 
smokers or pets 643-6951, or 
643-6952. 


ARLINGTON- wanted, 1 M. 
nonskr to share house nr T with 3 
prot. No pets $250 util inci 
646-2330 


ARLNGTN-SPY PND 
Theoretically prof. M, 25, w/2 
cats seeks neat non-smoking M 
or F housemate 22-30 to share 
half a duplex (backyard, wood- 
work, etc.) $300/month + utils 
497-2745 days 641-1298 


nights/weekends 


ARL-Prof. woman to share huge 
sunny 2B home. Yard, 2tirs. dw 
w/d, garden. 10 mins to H. Sq 
No-smk, w/cat $275+ 643-807) 


MEDFORD 
3m sk 2 for 9rm indpen hshid qt 
resid neighbhd nr T front and 
back porch and yard, new remod 
insul skg fesp indiv $225 inci 
395-2505 


AUTIFUL HOUSE 
BELMONT 1M 1F seek friendly 
relaxed prof M/F 27+ for ig quiet 
house nr Cush Sq & T 3bdrms 
trpic $275 + utils 484-8432 


BELMONT-F to share 4 bdrm 
house with 1F 2M. Small sunny 
room in independent household 
Yard and garden, near T, Bel 
mont Center. $156 +. 489-2057 


BELMONT-M/F 25+ for 
Spacious, sunny 3 br apt. Near T. 
5 min to H Sq. Frpl. yard. 
porches. $207/mo + util, Call 
484-7221 


BELMONT-M prof to shr ige coed 
hse w/4 others. Nr T off st prkg. 
$235 inc util avail March 1, 
489-1087 aft 6pm 


BELMONT-Share large home on 
quiet side st near Cush. Sq & T | 
need 3rd person pref 30+ with 
2M 40+ no smoke no pets $230 
h 484-1697 


BIRGHTON-2 seek 3rd in duplex 
on quiet residential st. 165 > util 
Call 782-7952 


BRI-9br semi-coop seeks resp 
emp! M/F 23+ No cpls. pets 
$120 + util, for 3/1. 254-6989 


“COMMUNITY 


10-20 hours community 
volunteering. Call Albert 
782-5678 Parking & T also JOBS 
at Ch 100-200 week 


BRIGHTON Female roommate 
wanted to share 2 bdrm apt in 3 


200/mo 
787-5607 after 7pm 


BRIGHTON-Male housemate 


BRI-M or F pret-responsibie 
mature fr quiet semi-indep 4 or 
hse $175- 782-8565 


BRKL-4F sk Sth for large rm in 

congenial = independent 

housenoid @ must 

igs Ok. no pets $200 inc util call 
7088 aft 6. age 27+ 


IT’S THE 


eeee"_ 


You Cannot be denied 
housing Decause of race 
creed. sex, nahonality. age or 
manta! status 

Equal opportunity and fair 
housing laws guarantee your 
fights to consider any home or 
apariment that 1s publicly 
offered anywhere 

Know your ngnts The tow is 
On your side 


rmates to share 3 bdrm apt in 
residential area. Good sense of 
humor and love of R and R music 
a must $265 htd 625-9486. 


BROCKTON-GWM needs com- 
patible housemate $175/mo 1/2 
util 586-1503 between 
8pmé 11pm 


BROOK-Friendly, cooperative 
group seeking M or F 26+ to 
Share meals, chores, and oc- 
Ccasional silly . We are 3M 
& 3F 28-55 (+ 


), omnivorous & 
ing. incl ht. No 
more pets, please. 731-5260 
BROOKLINE 35+ F share duplex 
apt fireplace, nr T, shops. heat, 
$275 quiet, lovely 357-6000 ext 
492 days. 


BROOKLINE 4 people (30-52) vr 
near Beaconsfield T stop $280 
(av) incl. Big old hse share meais 
member owned no tv. Com- 
fortable w/ group living and will- 
ing to share hsework and up- 
keep? Call 731-4104 


BROOKLINE Coolidge Corner 2 
adults. 2 teen M sk 1 M/F. Lg h: 
w/laundry, frpic, prchs. $250/mo 
inc. 232-8741 eves. 


BROOKLINE-F 25+ to share 4 
bdrm apt veg quiet nonsmkr no 
pets $250 inci heat. Avail March 1 
Coolidge Cr. near T. call 5- 10pm 
734-8223 


BSTN/FT HILL-6 per veg coop 
sks M/F/cpl. Lrge hse w wood 
stves. ig garden fruit trees off st 
prkng. Share meals, hs migs. 
puns, good times. 427-2386 


CAMB-2GM sk 2 others 4 semi 
coop sprtve hshid. Pro-fem veg 
non-smkg 160+ ut 648-3434 


CAMB-2M, 1W sk 1W to share 
frndily semi-coop hse nr Ptr Sq 
$144 pi util 354-8883 Btw 5-9pm. 


NICE NGHBRHD 
CAMB 2 Mtr F sk 3rd F to shr 
home 10 min wik to HSq own rm 
no pets $315 inc util avail immed 
354-0387 eves. 


CAMB Excel. ig sunn 2-fir apt 


hood. Our biases 
emphases on healthful physically 
active living, music,cooking, 
absence cigs. We hope to find 
well-humored, intelligent. per- 
haps irreverant woman who 
would enjoy our lifestyle and in- 
tend to stay awhile. Sorry, no 
pets. 864-9625 


CAMBR-F26 sks warm frndiy 
resp F24+ 4 sun spac 2br nr Fr 
Pnd & T. 167+ 491-0670 


Hse $235: 15 Fred 354-1741 


CAMBRIDGE-Energetic coop 
house seeks women housemates 
864-1466 


CAMBRIDGE Prof W seeks same 
for temp rmte for furn 2 br $300 
mo ali util. Gd arrangement for 
person in transition. Leave 


‘ message 66 1-3 166 


CAMBRIDGE-Room in beautiful 
newly re-novated home off Mass 
Ave quiet neighborhood parking 
modern kitchen deck. Share w/2 
people 25. 27 $285 492-3108 
(late PM, early ok) 


CAMB-SOM F to share beautiful 
4 BR house with 3 women, ages 
27 to 30. Large yard. front porch 
lots of woodwork, spacious and 
comfortable. Nr Porter Sq. nr T, 1 
mile walk to Harvard Sq. Non- 


. smoker, no pets. $135/mo. -: 


utils 628-3242 


CAMB/SOM (Porter Sq)- See ad 
in roomates 


CAMB/WAT-F seeks F to share 2 
bd apt. Great loc near bus stores 
$280 htd. 923-9016 eve 


CAM CNTL SO 2M 1F seek 1F to 
share big house. expns, chores 
Easygoing household + parking 
near T no pets $180-U 
547-0728 


CANTON near 128. outdoor 
enthusiast nonsmoker 
responsible, 828-8308 


CONNETICUT 
Starting to establishe group hse 
of 4/6 professionais. Mst imp 
compatible hsemts.quality hous- 
ing & location. (Wallingird to 
Httd) also prefer: over 30. past gd 
grp exp. employed. esy going. 
share cooking. chores 
$300-400/mo/person, Hse ex- 
penses. Aim; form grp & rent a 
hse by early summer 
203-347-3232 


dividuals or cpl to share most of 
unturn 9-rm Vict. w 1 other. Huge 
yard. cherry & pear trees. veg 
garden. indry. No pets. non- 
—- pref. Near Shawmut T 


negotiable on ar- 
rangements. 383-1022 


DOR/Pieasant St 2M/F to shr 
frndsp, food in ig she w/ roof 
deck, 2iv rms. Nice neigh near T. 
Lg sunny brs w/ sanded firs. No 
cigs 160+ 265-4252 


FLEXIBLE SUBLET 
Comfortable South End 2 br apt 
for 1-2 mo or just rent 1 br for 1-6 
mo. Prefer GWM. Cail for details 
267-2413 


GRAND PIANO 


wi STER 
Professional 25-35 to share 
$312+ utilities inciudes fireplace. 
bedroom, study, w&d. golden 
retriever, beautiful grand piano 
on cul de sac. Walk to stores and 


ings 729- 4916, or days 491-2211 


Housemate Wanted $200 month 
heat incl. Sec dep. Somerville 
M/F 666-3041 


Hull 9room house, steps to 
ocean, 2 full baths pkg avail 
$225/mo incl utils call 925-2796 


JAMAICA PLAIN Seek 2M or F 
prof or grad students to join 2M 
and 1F in ig quiet house. Near T, 
pond, Arboretum. No smoke or 
pets. $146+ util. Avail March 15 
522-3575 9AM-10PM only. 


pkg. close to T & Pond. Share 
cooking, regular meals & chores. 
Meat . No more pets. $90 
+ utit §22 


i paeeeEEREEEREEEEReEEEeEEEEEEEEEee 
JP 2F&2M, dog sk 1 till 6/1, veg, 
coop, no smk, beautiful vict hs nr 
pond, T, §22-1272 200inci. 


J.P. aft. avail. to share Mar. 1M 
or F. ig. first fl of hse inci ir. w/ 
frpl..d.¢..pantry,kitch.bath 3br 
Quiet aréa on pond side nr T rent 
233 plus ut. sec req call 522-6922 
late 0.K 


JP f rmt wntd to share 3 bdr apt 
near pond T $183 morut 
522-7596 Linda or Georgette. 


2nd fir 3br apt near T + 
sunny hdwd firs ae st 
porch tbr open 522-9243 


near 
ice place. $150+ 
No cigs 522-6510 or 524-3341 


ALE 27 + 

who is clean, 
friendly, considerate, conserva- 
tion minded to share 4br pond- 
side house. We are 1W. 2M inde- 
pendent but share chores + 
weekly meal no pets or smokers 
$165+ util 522-9680 


JP-Room with cooking in safe 
nbhd w frndly indep cpl. No 
smkng 524-6892 


JP sk hsmt for spac hm w/ yard 

Owner w/ left politics fixing old 

p Meg” n-smk, 25-30. Pri n-stdt 
22-9492 


LINCOLN- M/F in 3 br home. frp! 
Acres, screen porch, xc-ski $350 
Joel 259-0753. Lv msg 


MALDEN/MED-1M 1F sks 2 
friendly M/F 27+ for quiet 4 br 
hse w/d pkg walk to T, park. conv 
to rts 28, 60. 93. $200/m inc ut 
call Mike 667-4111 x 202 days 


MANCHESTER BY THE SEA- 
M/F to shr 3 bdrm hse w/F 30 
2min to Boston train. Village. 
bches lrg fncd ya 
$300/mo + utils 1-526-4745 


MATTAPAN-resid area nr Carney 
Hosp. Sg wkg parent w yg child 
sks same, or sg person, to share 
8 spacious sunny rms on 2 firs 
Person wd be fixbi. direct. 
honest. enjoy childn. like to 
laugh, share gd food, esp vegs & 
grains. $275 + heat. March 1 

Eves 298-5606 


MEDFORD-2M 2F age 26-32 
seek 1 M or F (no couples) to 
share indep. hshid. Beautiful 14 
rm hse (5 bdrm 5 bath) sunporch 
greenhouse. gar.. frpi.. w/d. $230 

utils (approx. $60) Near MBTA 
bus. Amtrack Rites 16, 60, 93. 2 
Please. no pets or heavy cig 
smoking 396-8233 


MEDFORD 2Rmmates wanted 
for lovely house in Medford $200 
nonsmk please w547-1148 
hm396-3285 


MEDFORD 30: M/F desired 

Roomy Vic house. share meals - 

equity. beaut yard, conven to T 

and lake. $140/mo. no smk 483- 
1796 or 483-5116 aft 6 


Country living 1F 2M seek 
vegitarian, nonsmoking F to en- 
joy farmhouse on 120 acres 
Share meats chores and our lives 
No pets $100 Medway 
533-4460 


HISTORICAL HOUSE 
NATICK Share hist 1748 hs w/ 
GWM 40- prof tic gntd GWBBI 
ok frpisp br 175+1/2 ut 
1-653-2 163 ref cm Iv w/ me! 


N CAMB- 1 human ni 
sharge very ‘arge apt with 
$150 - util, 864-5294 


NEED 1 HUMAN to share warm 
home. good friends. in a man- 
sion 4 acres on Charles River 
just outside 128. Tennis. canoe. 
swim. ice-skating. Gardening & 
large woodworking shop 
$325/mo- share tood & util. Call 
OJ at 444-7325 


NEEDHAM-3M seek 1M/F indep 
friendly prot for mod 4 bdrm. dw 
w/d ac. safe. on 128 & 9. 2-rm 
drm No pets $180- 444-6352 


NEEDHAM Respon prof F 
share ig vict home w/2M. 1F. L3 
yard. prch, frpl. w/d. great lo 
cation. avai! 12/1. nonsmoking 
$150 + 1/4uti. 444-1322 eves 


NEW AGE 
Woman 34 and cat seek home 
w/spiritual, holistic or fermimist 
beings 899-6851 


NEW BEDFORD AREA share ns 
w/ prof BiWM 40 - GWBB: ok 3r 
$150 - 1/2 util 998-3407 cmivw 
me tic grid 1 care 


JP 
JP-prof W 27+ 


other 


NEWTON 25- non-smkg profs 
seek same for spac. hse on quiet 
St. pkg. indy. tennis. Near T. 128 
No pets. $250 call eves 964-2942 


NEWTON-2M sk 2M or F grad 
for irge house. Frpic. Pkg. Cail 
527-5456 eves. $225 - 


NEWTON-2 prot M sk M/F in 20s 
tor ige mod 3ddrm nse. W/W 
dsh. tpri. yd. Call 527-8968 


NEWTON-3 mid 20's profs look- 
ing for M same to share 4 bdrm 
duplex. $119 - utits. 527-2378 


ne Riverside T. $225 inci ali Avail 
3/1 527-8687 or 527-3975 


— 
NEWTON 3 prof M seek M 25 + 
to share nonsmk, indep house on 
bus line $225 inci heat 244-6211 


NEWTON CENTER-M/F 30+ for 
dbi rm & bath. 3 ind&frd! sk 4th 
for spacious private Victorian 
w/trpt on 5 acr. Walk to T. No 

Available Jan 1 Call 


NEWTON CORNER Prof 29- to 
share lovely house. fireplace 
washer/dryer, pretty yard & gar- 
den near T & masspike $275> 
utiis. 244-8356 


NEWTON CORNER hsmt wanted 
26+ spacious sunny room in 2- 
fmly hse $250 w/ht+ 527-7082 


NEWTON CORNER-Friendly 
non-smoking house of 6 adults. 3 
child, 1 cat seeks 1 responsible 
adult, no pets, for 1 Feb. Semi 
veg. Own bdrm in large Victorian, 
near transportation. Share meais 
and chores. $200 per month - 
sec. dep. 527-3477 or 3476 


NEWTON CTR-Sing M or f for 
spac master bedroom suite with 
Private bath and sunken tub in 


trpices. 2 
vg $460 


area, Ig kitch., 
sundecks. Luxury 
566-7402 


NEWTON HGLNOS-Cp!l 
w/daughter sks indiv. 25+ to shr 
friendly, clean environment. Pref. 
semi-veg. No smk or pets Nr T & 
hiwys. Wood ht incl. $200+ u Cail 
969-0954 


NEWTON HIGHLANDS 2M sk 
M/F 26+ for 3 bdrm hse. $200+ 
965-2539 Eves/wknds 


OVELY VICTORIAN 


semi- M or F 
Cali 659-42 295 or 2093" 


NEWTON-3M, 25-30, intel, in- 
dep, consid, prof, nonsmoker sks 
same to share large house $225 
ht inc 244-6211 no pets 


_ 
S.E. GM roommates sought to 
share ig Victorian home. Mod 
amenities Mins to Copley Sq 
$325/mnth incis utils. 266-2708 


S END-M/F 4th to share coop 
hse. in friendly neighborhd. ht 
incl. 127.50 353-1937 


the T. 95, 495. 128. 1. Village 
Mall. Norwood, Stoughton. etc 
You must be clean, mature, re- 
spect our property and not gay 
$275 + 1/3 utils Dave 329-4432. 
784-6622 till midnight 


SHREWSBURY-6rm cape 27: 

/F no smoke no pet 
washer/dryer 225 inc ut. Peter 
842-3951 


SOM-1M 1F sk 2 hsmts M/F to 
share large 4br apt. 142 or 122 
March 1 776-0708. 


SOMERVILLE 
M or F roommate needed to 
share large house with 6 other 
fantastic people. Must be non- 
smoker. independent type 
household. Rent $128.57 month 
util. 628-6369. THAT'S 
628-6369! So you don't forget 

call before midnight tonight! 


SOMERVILLE-Housemates 
wanted tor large coop house 
Support community for people 
active in social change. Children 

welcome. Maturity. committ- 
nent. sense of humor req. Exp in 
jroup living pref. Share cooking. 
= 


call Wendell 625-0201 


SOMERVILLE-UNION 
3Q-2W.1M sk 1 pref M share 
shores food. Cleanliness a must 
Vostly veg no pets. no tobac 
115-+util availabe March 1 
328-3265 


30M nr Porter Sq 1 level in beau 
yew 3 level townhouse: Irg rm 
w/bath 2 closets. private storage 
space off street prkg quiet safe 
yeighdrhd shr joint space w/easy 
joing prot Woman. M or F non 

short term arrangement 
DK iurn provided if desired $275 
ncl util Call 776-3007 


STONHM- 2 prot look for some- 
one non-smk to shr $500 rent 
‘rpic. hm-cooking 438-8085 


WAKEFIELD 2 prof fro Sunny 
quiet house near T 
v5 


WALK TO HARV SQ 
SAMB-SOM $160inc heat Feb 15 
quiet F/M to shr w 2F- kid 
Nonsmkr yard w/d firs. T 
787-5956 


WAT 1F 2M sk F 25> for beau 4 
br home 5 min wk to bus. shpg 
Fpl. yd. w/w. w&d $225. No 
pets. smkg. 923-9104 


WATERTOWN- 1F 25-. trendly 
quiet to share ige townhse. w 2F 
2M Conv. to all T pts. share fd 
occ. meals. No smkg. semi-veg 
no more pets. Avail mmed. $204 
mncl. ht. 926-4166 


WATERTOWN-Friendly 
spacious house with 3F 2M look- 


home with 2 adults and 1 child 
Share meats. chores. No tobacco 
w pets. $190 - utilities. 926-2907 


WATERTOWN M/F 23+ lovely 
4br house nr T $180- utils no 
smk call am or eves 926-1205 


WATERTOWN-nonsmk consid F 
to share ig semicoop hse. Nice 
area w/1/F.2M $175 - ht 


WELLESELY-Non-smkr. MF 
25-40, 4 bdr house, frpi. 2 bath. 


p> dd $325 - ulil 


Le 
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WELLESLEY-NS 28+ for hse, fp, 
w/d, nr Pond 2 rms + bath $275, 
3 rms + B $350+ util no cats 


rail, $210+ aft 6 pm 329-2411 


WESTWOOD-Young pro- 
fessional couple seek 4th-mature 
adult preferably female to share 
home in beautiful country setting 
Non-smoker, near transportation 
and easy commmute. Quiet set- 


train $175+ 729-6691 


WINCHESTER 1F 1M seek 3rd to 
share Vict. home. 1tbr+ 1 study & 
many xtras. We are 30, indepen- 
dent & involved in arts. $230+ 
729-1040 M-F after 6 pm 


Indry, $210 


floor 
+ utilities. 721-1578 


in exclusive neighborhood has 
cozy room w/ view for $130 + 
utils. Convenient to trans, enuf 
dogs, 729-0491 


WINCHESTER- M/F 30 + ig vict 
Laund, pkg, grdn. No smk/pet 
$270 w/util. 729-8897 


Winchester Prof Person 25-35 
yrs share house on lakeshore. 
Own room, Near B&M, Rent 190+ 
util, Call 729-5049 After 8 


rmte 23+ 
close to T, 128 + Pike 965-5234 


$140: utils, avail imm. 325-4072 


INVESTMENT 
PROPERTIES 


_MONEY MAKER 


$85,000. Call now! 644-2675 


PRIVATE SALE 
EL PASO, TEXAS 
40 or more acres. Salesmen on 
site getting 2000 per acre. | will 


40. If downpayment large enough 
| will finance at 1 pt below Bank 
No sale unless you personally 
visit this fine land. Paul Lucas 
Box 35. Magnolia, MA 01930 


MT VERNON, ME. 117 acres 
wood lot, bidg sites, bog, sn 
pond, $2000 frntge 969-6363 


BOSTON'S ist and most exp. roommate 


serv 17 years of serving the public Member | , 


Mass. State Greater Boston & Brookline 
Chamber of Commerce, 251 Harvard St. 
Brookline, Cool. Corner. $20 fee. 


734-6469, 734-6484 


ACTON F rmmt 25-35, to shr 2 
bdrm apt Avail 3/1. 264-4576 


ACTON-Nr Concord. 1 pf. M seek 
2 M/F to share spac. hse, conv 
loc. many ext $250 Sergio 
890-6300 x 3505, 263-2537 


ALL/CAMB 2F 1M sk M friendly 
sem: co-op left/fem veg hsehoid 
any age/race/sex-pref no smk 
$150+ gas ht 787-4764 


ALL-M for gorg 2 bdrm sate mod 
nr Harv&Bos ac, w/w, Avail imm 
no pets/cigs. $262 inc ht & hw 
782-8913 


ALL-M sks straight M 23> to shr 
2 bm apt exc 10c 250 htd 2/1 call 
eves Steve 787-1963 


ALL-nr T 2 good people sk 1 or 2 
others $192 inc h&hw call 
782-8265 anytine 


ALLST- 2 mat respon F to live in 
coop househid $143/mo + util 
No pets/ smokers 782-0959 


ALLST Mor F rmts tr apt nr T rms 
ivatl 195 and 250 Vegot 
32-656 1 232-6099 


ALLSTON-1F/trndly/resp rmmt 
> bd apt $275/m incl heat w 

prk near T Avajl now 787-0237 

—— 


ALLSTON-1F/M rmmt for gorg 
2bdim apt Bay wind. hrwd firs 
mT. $287 inc ht/nw 734-1636 


ALLSTON 3M 1F seek M or F for 
rq house near T 100 rent call 


782-2461 avail Feb or Mar 


ALLSTON APT 
3mm apt needs 1 white M or F 
roomate must be age 20 to 30 
working beaut mod suny apt 
75mo: uti Steve after 6:00 
254-8721 


ALLSTON-F 2 shr 6 bed apt $180 
mo incl util 254-7579 after 6 pm 


ALLSTON-M/F 25 resp ind 
share 2bdrm w/music/nursing 
student $210/w/ht aft 6PM 
782-8071 


ALLSTON need nonsmoking 
roommate for large 2 bdrm apt 
near T $208 inc. heat 783-0820 


ALLSTON-own br in 3 br condo 
D+ D $240/mo incl H + H Call Ron 
or Jetf 254-2959 


TO PLACE YOUR 
Phoenix 
Classified 
BY MAIL, 
PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 


ALLSTON Sk 4th M for veg non- 
smking Apt. $87 50/mo 
782-27 


ARL 
2M 1 sk IF 24 Semi-inde 
pendent Nnousehold. Beautsful 
large Sunny apt. small room big 
hearts $190 644-2399 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


MATES INC, the original and 
most experienced roommate 
service, serving the public for 17 
years. 251 Harvard St, Coolidge 
Corner. Call today!! 734-6469 or 
734-6484 


ARL-2rms, strict veg & non smk. 
Lg rm w/trig, sink, wood burn 
stve, $200/mo. Smilr rm, semi- 
furn, $160/mo. Shr bth & kitch 
Prk & laund. Nr MBTA. Call 
648-2797. Lv Mess. 


ARL 4th rmmt for 4 bdrm 2 bath 2 
flr apt parking T clean no pets 
643-9105 after 5 


ARL AREA GWM rmmt wnitd priv 
home me 46 levi & beer type 6'6 
Rel only U 28-35 646-0303 


ARL CNTR Bedrm avail immed in 
5-rm apt with woman & 8yr son 
female pref. Quiet safe conven to 
T $150+ 643-4675 


ARL CTR 3F seek 1F to share 9rm 
apt nr T avail immed $125+ util 
646-1344 


ARL HTS-Nd 1F prof 23+ for 2 
bdrm, shr w F & dog, Irg rms, lilac 
bshs 262-9379w 227-2010n 


ARLINGTON F 30+ to share 
beautiful spacious apt in house 
with 2F. Wall to wall, d/d , w/d, 
fireplace, yd parking, nr T $235- 
$260 646-3967 726-8782 


ARLINGTON-Female needed to 
share 2bdrm apart. near T avail- 
able now or 3/1 646-4578 


just as you are. 


MIT High School Studies Pro 


ARLINGTON Prot M 27. straight 
to share mod 2 bdrm on T, prkg 
$300 inc! heat. 641-0637 


ARLINGTON-Woman wanted to 
share spacious house with 5 
profs/students 1 block froin Ar- 
lington Center and Spy Pond. 1/2 
block from 77 bus. $145 + 
utilities. Call evenings 648-8029 


ARL-~Nr Camb, T) F27 sks rmte 
24+ by 3/1. Spac 2 bdrm apt in 
hse. Fpic, prch. No pets/cigs 
One yr fine. $2251 646-8597 


ARL-Warm friendly hshold de- 
sires interesting mature female 
non-smkr to share very ige apt 
w/4 females. Near bus conv to 
stores $145+ 646-5587 


BACK BAY 1 nonsmk rmmt to 
share 2 bdrm apt nr Symphony 
Hall 250/mo 267-5108 


BACK BAY-big sunny friendly 5 
bdrm apt w/riv view sks creatv F 
$276 w/heat 437-9178 


BACK BAY-F rmmt wntd for 2 br 
2 ba apt at Comm Ave and 
Berkley $365/mo inc util Must be 
resp prof No-smoke. Cali Kell 
eves 236-4488 days 357-2430 


BACK BAY-F rmt for Ig suny 
2bdrm 3trpi hgh ceils bg bay 
wndows $325. TAW. Mchi 


to ghr 2 brm on Comm nr Pru 
$325 w/ht call Jack 437-1039 


BACK BAY-M/F wanted for 5 bd 
apt 22: we have cats & smoke 
$261 inct ht & hw 437-9384 


BACK BAY-Roommate wanted 
tor large 5 bdrm apt Sunroot 
$248/mo incl ht. Avail March 1 or 
Mid Feb. Call eves 267-6976 


share 3bdim apt 
$229/mo inci ht. Avail March 1 
call Maureen/Lisa 720-3702 


BEACON HILL F seeks F rmt, no 
smk. big beaut apt. prot/stud 
$335 inct heat. 720-0581 


BEACON HILL-Mt Vernon prsn 
needed for frnshd 3 bdrm apt 
$350 w/ht + nw 720-4514 eves 


BEACON HILL-sk M/F for 2 br 
w/tpl hdwd fi tile bath $312.50 
incl h/hw Call 720-2515 


BEACON HILL- tenent looking 
for another to share 1/2 ex- 
penses Apt is large good lo- 
cation. $275 each inci ht and Hw 
Call Bob at 367-3471 


pets 484-8542 


BEi MONT-Cushing sq prof M 
sks neat non-smoking 
rmende 24 F pret for ige 2br 1 bik 
fm | And shopping Frpic W/D 
sm $225 + utils Call 
395 Untill 1130PNM. Avail 


BELMONT-indep F sks same to 
share apt. 2 pvt adjoini — on 
T to Hvd. $165+ 484-8532 


BROOKLINE- Near Coolidge 


pvt. bath prkng 277-8032 


BROOKLINE-Prof woman 25+ to 
share big sunny 2 bedrom apt 
$190 near T 277-7580 after 7 


BROOKLINE-Proft F for spacious, 
sunny, Coolidge Corner Apt 
Resp., non-smoker, over 30 yrs 
$225 inc heat: call 739-8398. 


BROOKLINE-roommate 30's for 
3bdr apt 240 inc heat+park in 
house near T call 738-0148 


BROOKLINE-Share 2 1/2 bdrm 


$312.50 inc utils 2 pkg 731-1532 
eves best. - 


BROOKLINE Working female 
25+ to share 3 bdrm apt 
$223/mo incl heat. Avail 1 Feb 
739-3315 eves. 


BROOK- M/F 24+ for 3 bdrm apt 
No pkg avail. Nr T and Hosp 
$200 incl ht. 734-1941 eves. 


BR ViLL-shr tong, tall 3rd fi 
w/prof adit son 13. New lease 
now $350 h+ d 738-5363 


BUNKER HILL-Nr dwntwn M/F or 
cpl 25+ to share 6 rms w 1 other 
safe quiet 242-3664 


INSTANT © 
1 OMMATES! 


Find a i 
soommate fast! We refer 
good prospective room 
: mates to you FREE for 
a your apartment or home. 


CALL NOW! 


HO 
2 MEFOLKS i 


497-4305 


BRIGHTON F to sublet 4 bdrm 
apt with 2M & IF avail Jan 1 thru 
June 31 187.50/mo heat inc call 
232-3473. 


BRIGHTON JF 36 sks same 
28-40 to share lovely 2 bdrm apt 
frpl, bkyd, nr T $215+utils 
782-4438 eve, 734-2100 x 221 
days 


BRIGHTON rmmt to share 
condo. $300/mo inci ht/prk/pool 
Michael727-0900x342/783-2 168 


BRIGHTON-Rmte wanted. Pref. 
prof M/F 23 yrs & up to share 3 
bdrm w 2 prof F. Nongsmkrs only 
Occupancy of 3/71. Phone 
223-5300 x 71 days, 787-4277 
eves 


BRIGHTON 
Roommates wanted to share 
beautiful 4 bdrm in a house near 
Harvard and Comm. Ave. in- 
cludes large livingroom, nice 
country sized kitchen, tile bath 
$225/month everything included, 
no fees 232-0963 


MATCHING 
ROOMMATES 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC, the original and 
most experienced roomate 
service, serving the public for 17 
years. 251 Harvard St Coolige 
Corner _ today! 734-6469 or 
734-6484 


BROOKLINE-2 prof F sk M/F 
25-30 prof or grad stu to shr spac 
3 bdrm apt nr Cool. Cnr. Frpi 
quiet nbhd $250 ht inc! Call eves 
277-0552 


BROOKLINE 3bdrm heat in- 
cluded $190 seeks M--call nights 
232-4248. 


BROOKLINE-Beautiful 2bdrm 


ings 731-1955, days 744-2056 


BROOKLINE-Jewish MF rmmte 
non smke 26+ share smail rm in 5 
bd 135 mo inci ht 739-6333. 


BROOKLINE Looking for 1 prof 
person 25+ to complete our irg, 
beautiful, kosher 4 bdrm apt 
Near T & eee oe Rent 
$174/mo heat incl. Call 739-0600 
before 10pm. 


BROOKLINE-M 23 sks M or F to 
share spacious 2 bdrm apt nr BU, 
Coolidge Cnr. $209 incl 
738-5033 eveninas. 


CAMB/ALLSTON-seeks 4th for 
large house starting now non smk 
veg $200 +util 782-0302. 


CAMB-F/M 23+ frndly coop, no 
smk-nat food, $140/mo + 1/3 
util. 876-4178 morn best 


Teach at MIT 


The MIT High School 
Studies Program gives you 
the opportunity to design 
and teach a course in a 
field of your choosing. 
Subjects can be academic 
or non-academic, serious 
or whimsical, strenuous or 
laid back. Our students are 
bright, inquisitive, and here 
because they want to be, 


CHELSEA Bellingham Sq 15 min 
to Haymarket by T F rmmt wntd 


-by M+F, 135 htd semicoop ivng 


with frndly respnsb!i people call 
889-1422 ask for Mary or Lenny. 
Best in morning 9-12 common 
areas are furnshd. 


CHELSEA Prof F 30+ sks neat 
resp F rmmt. Own 2 rms, 2 st apt 
w/porch. Safe, quiet nbhd on T, 
10 min to Bos $225 + 1/2 util. Eff 
gas ht. 884-1224 


NEWTON CORNER 
3M grad stud seek 4th rmmate 
for 4bdrm apt MBTA res neigh 
ww $150mo-+util 244-7949 


DORCHESTER Ashmont area, nr 
T, mature F sks same to shr 6 rm 
apt $225/mo inci ht + utils. Call 
Judy AM 825-8539 


DORCHESTER/BOSTON 
For March 15 responsible 
to live with responsible Gwe 
ages from 18-30 266-3090 


DORCHESTER-F rmmt 25+ Safe 
and pleasant Ashmont area near 
Red Line. 282-8266 


DORCHESTER-GWM seeks 
roommate for 2 bdrm. Modern K 
& B, living room, dining room, 
freshly painted, freshly sanded 
floors. $190+ utilities 436-6766 


DORCHESTER-Non smoking F 


union activist. Avail late Jan or 
Feb. $162.50 + utils. 436-7206 


DORCH-large apt near T sk 1 
person to share with 2 others 
100+ 265-2638 after 8:00 


DORCH-Nep: 2 GWM wt sk GWM 
to shr 6 rm Vict hse apt $175+. 
Clean, safe. For info 288-1349 


Volunteers teach at MIT for 
1% to 2 hours a week from 
March 12 to May 14. 
Classes are held on Saturdays 
between 10 a.m. and 5 p.m. 
We'd like to talk with you 
about your ideas for a 

course. Please call or write us 


weet MIT, Cambridge, MA 02139 25 2 


BKLN-2 profs sk 1 F to shr 3 
bdrm on quiet st nr T & strs $265 
inc ht. No smking or pets. Cail 
566-6824 eves. 


BOST downtown 250/mo key fee 
2-1-83 542-1160 749-2237 Rob- 
ert 


BOSTON Hemingway St $133 ea 
' utils Call collect 
603-880-6061 


BOSTON near Symph Hail avail 
3/1/83 $157 incl heat no cig call 
247-1493 


BOSTON-Peter Bent Brig North- 
eastern area 2 rmts in 4 bed $160 
no. Now Jim 367-2166 


BOSTON-So End. Share 
spacious 3 floor furn tux 
townhouse 9 rooms 2 baths 
Responsible non-smoker GWM w 


mo inc ali utit 266-6322 


BRI-2F sk 1F24+ fr 3 bdrm 
townhse onT DOWD hdwd firs 
heated 233:sec avail Mar 
495-3067 


BRI-2F to shr apt in hse w/1F 
$200: Avail March 1 call 
782-3875 or 253-3439 


BRI-BRO femaie roommate for 


BRI/COMM AVE- F rmmt, n- 
smkr, wanted to sublet beautiful 
2 bdrm furn apt. No pets. Avail 
Mar 1 to May 30. $275/mo inc! all 


smoking, 
grad student. Rent $160/month 
utilities. 782-1495 


message 


call Jaime 451-6633 days 
BRIGHTON-2M2F age 22-26 


mos near T $200 call 254-2745 


BRIGHTON-2 prof. F seek 1 prot 
M 27-35 to share charming 3 br 
house on pond. $216 + util 
566-6345 


BRIGHTON-2W sk resp F 25+ No 


BRIGHTON-3F sk F shr 4 bdrm 
apt $205 inci ht&hw-March 1 Cali 
Lisa M-F 338-0550 x213 


BRIGHTON-Apt to share. Lg 
crptd rm big kit ht incl mod bid 
$250/mo 738-1007. 273-3687 


BRI M 29 sk M/F 25+ 
apt off Comm Ave $212 incl ht 
277-6783 h 437-4547 w 


BRI-Pro. F wanted for 3 bdr apt in 
house $184/mo. No util 782-9619 
evenings 


BRKL 3F seek F 25+ nr T spac 
4bdrm apt Quiet resid nghborhd 
conv loc. $173.75 htd no pets or 
smkrs. 566-4366 


BRKL-ALL-Rmt wtd 4 spac 2br 
apt sunny nr T safe $225 inci 
ht/hot no smok 3/1 734-3124 


BRKL/CCORNER 2F 2M sk prof 


731-1816 8-10 pm 
Brkline Line-F to shr 3rd fi of old 


incl heat. 731-5782 


BRKLNE VILL 2 prof F sk 1 prof F 
22+ who is clean responsibie + 
fun to share spacious 3bdrm apt 
w/trpice, laundry nr T no smkrs 
or pets. $170+ util Avail 3/1 Call 
Jan 426-6324 d or 738-1109 
eves/wknds 


BRKLN-Prof. GWM 30+ to share 


1/2 tel + elec 738-0656 


share 3 bdrm apt hear Cidge 
Crner $165+ util eves 731-6364 


BRKL Prot t wants same to share 


quiet duplex ar T rent $162 cali 
Nancy evenings 738-1160 


BRKL, seek 1 nonsmoker 4 br 
avail immed 228.25/mo. incis ht 
+ hw 232-4041, 232-1326 


BRKL-sks resp F nonsmkr 22+ fr 
conv 3bdrrm apt no pets $188.33 
inc ht. 277-6356 


BRKL VILL seek 2F rmte 
$250/mo hted nr T 738-8522 
277-8318 keep trying 


BRO-2M sk M/F for 2 bdrm on T 
$175 + util call Ted or Dimitris 
566-7 134 no pets 


Prof or g 
indep no pets pkg 3/ 15 232-9419 
or lv message 361-1565 


BROCKTON-Femaie 2 1-30 shr all 
furn Srm condo wwearp W&D 
pool parking all util 20 min so. of 
Bos. Rent nego 1-588-8679 Tom 


plus ht. (incl pkg) 566-7233 


BROOKLINE-1M seeks rmt 
23-30. for 2 bdrm apt. Lg, sunny. 
hdwd fir, close to T. $275/mo inci 
ht. 566-6209 


BROOKLINE 1 Prof F 26+ to shr 
lovely 9rm apt in house Coolidge 
Cr no pets no smkrs. Washer 
dryer $188 + 566-2007 


BROOKLINE-2Fs want 1M/F for 
3 bdrm $184 ht inci. Avail 3/1 
731-92 10 


CAMB Harvard Sq-Share sunny 
modern apt: Free parking w/w 
A/C; garb disp: dishwasher; laun- 
dry storage space $260/m aii ut 
inc Call Barry 492-3621 


CAMB M/F for independent apt 
with 2Ms + 2Fs by Inman Sq 
120+ nonsmoker call 547-0948 


prof M 25-31 to share a beautiful 
3 bdrm apt in nice neigh. $262.50 
+ 876-5278 


CAMB/PORTER SQ F-27+ large 
sunny 2bdrm-frpic, hdwd fir. 
727-9530 days 628-8898 eves 


CAMBPORT- M or F 30 + non 
smk for renov duplex. bkyd. $175 
+ util. Avail now 354-0718 


CAMBPORT-Quiet resp 

(pref working) tor 3 bdrm apt 
w/2GM. Hdwd floors, porches 
Walk to park groc store. On bus 
line; on-street parking. $250+ 


rmmt 30-40s for 2bdrm apt or sks 
1bdrm apt in Camb $250-300 
htd. 628-9355 


CAMBRIDGE-1 br for resp. F stu- 
dent. Shr 2br apt w 1M.1F/ 
$135 + utils/ht. 497-255 immed 


CAMBRIDGE 2Fs looking for F 
rmmt 26+ for large apt. Friendly 
but indep household. $200/mo 
492-9104 after 8pm-keep trying 


CAMBRIDGE-F wid to share 
lovely, sunny apt. w/ prof. F Easy 
walk to Harvard Sq. Thru June or 
Sept. $212 + utils 497-9325 


CAMBRIDGE isn't so different 
from Dorchester. Try Ashfhont 
area in Dorchester. Nice, safe, 
near Red Line $140+ F only, 25+ 
282-8266 


CAMBRIDGE-Looking for inde- 
pendent M/F tor 4-bd apt 
200 + util 576-1464 or 876-2625 


CAMB: rmmte 21-26 for big 2 bd 
by Fresh Pond-car is must 
227plutil. Feb 1 497-6473 eves 


CAMB-SOM 1m 27+ prof wntd 
for 2bdrm .mod apt in Sq area dw 
ww air ind pkg quiet Mr.iMI 275 ht 
inc 623-2414 


CAMB/SOM (Porter Sq)- sks 3rd 
indep prof M/F 27 +, non-smoker 
for spacious, nat wood apt, 
porches, yard. Avail 3/1. $175 + 
utii, heat. Call Alan 625-5671 
morns, Suns. 


CAMB/WATER-Woman rmmte 
asap by 2M. 1W in late 20's. No 
igs. pets.. Share food 
$130 + util eves 924-7 


CHARLESTOWN-3rd roommate 
wanted to share 10 room 
townhouse. $300/month + 
utilities 242-0803 


CHARLESTOWN-April 1. Prof F 
25 seeks F rmmte to share 
elegant. spacious 2 bdrm re- 
novated apt in 1 bik from T, oak 
fis. brick walls. sky light. w & d 
Heat incl. $350/month + gas & 
elec. Call Diane 242-5118 even- 
ings 


by Feb. 20th. 


am 


Dor-Lower Millis M or F to share 
2bdrm neat, furnished apt prkg 
avail $200/mo Cail PJ 298-6059 


E ARL 3 feminist women seek 
same for small bdrm in sunny 
spacious house. $125+ 
646-1295 


shr 2br nr 
569-2319 ~ now. 


FOXBORO-M(27) sks F to share 
modern 2 br apt. in suburb close 
to R95 &R1 543-3049 eve 


F sks M/F to find & shr mod apt in 
JP Bos BBay Camb 22+ 2-3 bed 
By Jan 31 Suzanne 524-5088 


GAY ROOMMATES 
New gay referral service. $25 
finder's fee. Evenings 731-0332 


Gm 41 seeks quiet non-smkr 
30-50 rmt for 4 rm prtly frn E Bos 
apt near T $160/mo inc util. Wrt 
POB 9012 Bos 02114 


+ util + sec dep. 254-3218 


GRAND PIANO 
WINCHESTER 
Professiona! 25-35 to share 
$312+ utilities includes fireplace, 
bedroom, study, w&d, golden 
retriever, beautiful grand piano. 
on cul de sac. Walk to stores and 
train, close to woods, lake, Route 

128. Minutes to Boston 


room and bdrm in newly re- 
novated apt. Share kitchen and 
bath with 1 prof. M. $200 + utils 
Avail. immed. 734-9522 


HAVD MED area gm nds rmt 3/1 
no smkng, pets nr T 175+ ut 
an 2325598 before midnight 


INSIGHT MEDITATOR seeks 
either room in hse/apt, or others 
interested in finding same. Call 
Michael at 731-8321. 


RMMTE WANTED 
JP M or F to share 2bdrm apt 
$212.50/mo inci ht&hw on Green 
Line 12min. from Pru 524-0321 


JP 1 F roommate for 2 bdrm in 


large sunny apt near T. $205+. 
524-4592 eves. 


JP-2GM sk M for 3br dpix nrT 
$150 + util. Sk resp, indepnt prsn. 
Avail March 1 522-0539. 


J.P.-2 rooms available 3/1 in nice 
semi-coop Victorian house. $185 
+ utils. Near T and JP Licks Non 
smokers preferred. 524-2255 
Keep trying. 


JP-2WM sk rmte for spacious apt 
$160.00 ht/hw inc No 
homophobic 522-5698 


6° OFFI! 


WITH THIS AD 


Feb. 12-21 
1 Coupon per person 


wv, 
MATCHING = 
ROOMMATES’ Saf 


BOSTON’S 1st and most exp 
roommate serv. 17 years of 
serving the public. Member 
Mass. State Greater Boston & 
Brookline Chamber of Com- 
merce, 251 Harvard St., 
Brookline 02146. Cool. 
Corner. $20 fee. 


, 734-6484 


JP 4bdrm needs 2 people $ 120+ 
Bright apt near Green St. T No 
smokers 522-8824 787-0863 


JP- Conv loc. F to sh 2 bdrm, 
$190 + util. Days 1-871-4100 ext 
405, eves 522-1861 


JP-F 24+ share with 2 F's. Near 
Pond, on T, safe. Needs to be 
indep, flex, friendly. After 
524-5088 Keep trying. Avail Feb 
1 


JP F veg to shr 5& 1/2 rms w cat + 
F smoker No pets $230 inci 
ht/utils 522-3294 late eves. 


JP mature independent MorF to 
share spacious 3bdrm apt w 2F 
no pets $142+ 522-574 


smkepets 2bdrm fp piano T quiet 
feb $200+ 524-2348 AL. 


JP rmmt wtd for qut ind hshd fem 
prird 117+ut 522-4131. 


JP-rmmt wtd to share ig 2 brm 
apt with 1M+dog Must be clean 
respnsbi. Near 2 T line 225/mo 
inc util. 522-4176. 


JP-Veggie for rm in sunny apt 
w/porch yard piano indry. Ap- 
prox $200 F 25+ pref 522-5429 


LEXINGTON roommate wanted 
to share very attractive 3 
bedroom ranch; $273/month 
+ utilities. Call 863-1041. 


LEXINTON Close to center-F 
share house with 1F 2M. Large 
room, $187 50 + heat. 861-6588 


MEDFORD Across from Tufts. 2 
furn bdrms in cozy apt. Living rm, 
din rm, kit, bath, and sun prch 
$120/mo + util. F only. Call Sue 
395-9189 


MEDFORD-GF sks rsp GF to sh 
house close to T $250/wk s. de- 
posit. Avail now. 396-3574 


MEDFORD-GWM 2 bdrm apt 
near T $250 mo ail util incld you 
35-45 me 55 ref required Not a 
sex ad Box 1649 


MEDFORD-M musician,seeks 1 
human for large 5 1/2 room apt 
near Tufts & T. No drugs or pets 
$187.50 + util 391-6724 


MEDFORD prof F 27-35 to shr 
quiet spac 8rm apt nr T $150 + util 
NO pets 391-1618 eves 


MEDFORD-Seek GWM 23-30 
Large 1 bdrm apt Must be quiet. 
working. $145/month Jeff 
483-0370 


MEDFORD. W-2F seek 3rd 25+ 
to share 7 rm hse. No smoke, no 
pets. Nr T/93 $200 391-0642 


MELROSE F for 5 rm apt pkg 
200+ avail Jan 1st Call Sandie 
eves & wknds 662-2702 


M/F 23+ 3 bdrm apt must be 
clean resp. sociable $150 mo + 
util. Avail Mar 1 254-6953 


MILTON-M32 sks M/F 25+ for 
ige 2 bd in 2 fam with frpl, pkg 
w/d. $185+ utils 698-6052 eves 


MILTON-nr T Prof M & dog seek 
2 persons (M/F) to share house, 
yard, fireplace, chores, bills & 
laughter. Must be dog lover. No 
More Pets please 696-3604. 


MILTON-SWF prof 25 looking for 
same to share 7 rm apt. $230 + 
util. Call after 5pm 698-1502 


M seeks F to share 1 bedroom 
apt rent negotiable 284-2354 Call 
anytime keep trying 


NATICK/FRAM Professional M to 
shr 2 bdrm apt 742-6200 
X 167,65 1-1442 


N. Billerica Prof M 34 seeks 
respnsble quiet M to shre hse no 
smoke/pets $250 inci util 
667-2629 eves 


N. CMB-Frndly semi-coop hs 2M 
1F sk 1F nsmkng nopets 200 inci 
heat 876-7413 


NEWTON COR IMIC seeking 3 
semiveg persons 20-30 for 4 bdm 
apt. Lg sunny rms wdstov yard 
Near T. pike 965-4875 


NEWTON COR-M or F to share 
ige 6 rm apt in 2 fam hse. Nr 
trnpke, T Avail March 1 $300/mo 
+ ht & utils 965-2775 eves 


NEWTON CORNER-F 25+ for ig 
4 bdr apt. in house Nr T. Avail 
2/12 964-4683 Barb 


NEWTON CTR-Prof M non- 
smoker to share ig 8 bdrm semi 
coop with 2M 5F. No pets, near T, 
w/d. frpl pkg, rent $125/mo 
utils. 965-4834 anytime 


NEWTON F fr 3 bdrm apt non 
smoker 1 bik to stores + T 225 
htd 244-7316. 


NEWTON F 26+ for comf apt in 
house. irg bdrm, study to share, 
yard, near T, woods. No cigs, 
pets. $250+. 965-9815. 


NEWTON-GRT HSE 
F wntd to shr hse w/2prof F 
$240/m inc utils. 244-5830. 
NEWTON HIGHLANDS indep 
warm hsehoid of 3W sks 4th 
Woman by Mar 1 One biock from 
T. 4bdrms 2baths Mod kitchen 
w/laundry. $225+util includes ht. 
No cats, no smoke. Call 244-5628 
or 451-0195. 


NEWTON-M.F sks rmmt 25+ 
3bdrm apt in house. $200 + utils. 
Near lake, T eves 244-5615 


NEWTON Quiet prof F wanted for 

beaut 2br in 2 fam frpic yd prkg 

w/w nr T and shopping $325 + util 
5-8774 after 6 


NEWTONVILLE-1M needed to 
share 2 floor, 8 room apt in quiet, 
residential area with 3 others 
Close to. MBTA but car rec- 
ommended. $200/month in- 
cludes utilities. Bargain. Call 
Jerry eves 964-7682 





THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC, the original and 
most experienced roommate 
service, serving the public for 17 
years. 251 Harvard St, Coolidge 
Corner. Call today!! 734-6469 or 
734-6484. 


NEWTONVILLE prof M 20s to 
share spacious modern 3 bdrm 
house near T. Conv location for 
March. $275/mo call 527-0051, 
927-2763 


NEWTON-Wntd fr 5br Vict hse nr 
T, shop/schis $240 inc ht/htwtr 
oft st pkg 969-6572 aft 6 


NO. ALLSTON 
Roommate needed to share 
spacious 4 bdrm apt w 3M, age 
22-26. $195/mo + sec dep, heat 
inc. Call 254-1790 


NORTH SHORE 1 gay male 
wanted to share with 2 gay men 
large home near ocean 592-6494 


NORWOOD rmmt to share 3 
bdrm townhouse on train line 
$220/mo inci heat 
762-9062/762-9403 


OPPORTUNITY 
Executive seeks male to share 
luxurious live in situation. Free 
rent in exchange for part time 
help. Foreigner welcome. Non 
smoker only. Masculine type 
wanted. 266-7061 day & eve 


QUINCY 1M sks M/F to shr mod 
apt park ci to T hosp and Sq. Cail 
John 471-1579 eves $175 + ut 


UINCY-~(Woll) F sks rmmt 27 + - 
ig rm in apt pkg near T. March 1 
$160; utils Chris 773-6186 eves 


Rm in apt ar Boston coll on T 
$200 inci ht. immed occup. Call 
Jim, eves&wkend 783-0142 


ROOM WANTED 
By wrkg GWM 26 in quiet apt, 
hopefully nr Pru. Up to $65 per 
wk. Rel, frndly, new to area. Sorry 
no phne. Pils write asap box 2022 


Roslindale-roommate to share 
mod 2 bdrm apt in nice area close 
to T-prefer prof working person 
call eves at 325-9196 


ROSL/WEST ROX LINE-Near 
Faulkner Hosp M/F roomte wntd 
to share sunny 2 bedroom apt in 
hse on T with prof M 29 quiet non 
smok F pref $188 + util call 
323-6425 


ROXBURY-roommate wanted 
strait white male pret. student OK 
$35 week 427-7602 


S END-Share my new 2bdrm fir 
thru w/w laundry prime apt. No 
cigs $250;+ Steve 353-1203 


SHARON-2M mid 20s sk M/F 
20-40 to shr beautiful new 8rm 
home all luxury appointments 
lawn, garage. lake, etc. Close to 
the T, 95, 495, 128, 1. Village 
Mall, Norwood, Stoughton, etc 
You must be mature, clean, re- 
spect owr property and not gay 

1/3 utils Dave 329-4432. 


for ige tnhse nr Pru. W/OD. fpl 
d/d, 2 vg 3 bth yard 267-6727 


SOM- 2F. 1M sk 1 M/F for 
friendly apt 4 bdrm, kit, 2prch, 
wood firs nr Harvd. $193 + util 
talks, fun incl. 776-4673 


AVAILABLE NOW 
SOM/CAMB-Sny well kpt ig 2br 
quiet safe nr Hrvrd. Own bdrm 2 
Ivngrm, dng rm ktch, sm yd 2 
porches. Share food & util. No 
cigs/pets. $215 625-8278 


SOM-David Sq-F. or cpl for ig 
apt. Conv to T & Hv Sq. Non-smkr 
pref. $200 + util 776-6347 


SOMERVILLE 2M or F 23+ for 2 
bdrms in a3 bdrm apt. Each $157 
inci util, 628-9621 


SOMERVILLE- 32M + 28M seek 
M/F pref F 26+. Nr Port sq 
150-175 + util no cig. 628-5586 


SOMERVILLE-3 M seek M/F for 
big br in spacious apt. Hardwood 
floors. semi coop. Nice Place! 
$150+ Cali 776-3610 


SOMERVILLE Grad stud or em- 
ployed person to shr apt on 
Camb line. Near inman Sq. 
Harvard, and MIT. $175 + ht. 
492-0593 eves 


SOMERVILLE-M/F wntd immed 
for ig 2 floor apt in Responsib. 
cool only $90 pius 776-6678 


roomy, pleasant 2br apt 
$250/mo + util nr buses, w&d. Call 
Lisa 623-6762 (eve) or 
628-5000x287 1 (day). 


SOML-rmte wnted for sunny 
bdrm apt F. non smk $180 w/ h 
628-8292. 


SOM/MED friendly indep F28+ 
for large lovely 5 rm apt 
smoker pref. 237.50+ 628-8966. 


SOMM-Resp M/F to shr 3 brdm 
apt in hse w/2 others 25-30 
Roomy, attr, nr Buses, safe 
neighbhd. Indep, Frdly. $217: 
avail Feb. 776-5067. 


SOM-Pwdrhse 4th rmte needed 
to share w/open people. Warm 
spac. 2 fis $175 623-5893 gd T 


SOM-Quiet ind nonsmkr prof 
share apt with 1M 1F. Own rm 
$105 Brenda, Dave 625-7655 


SO NASHUA NH. 
WM 30 non-smkr seek resp WM 
to share furn apt. Own room EZ 
access to rte e. All inci at 
245/mo. Call 8am-8pm 
603-888-2004; if 

5 


tivities. Gay or lib straight 
Nonsmokers please 275+ phone 
elec 267-0206 


GWM sks same for 2 bdrm apt 
$250 - utilities 266-3240 


SOUTH END-Share duplex with 
comm. artist. Sunny bedroom & 
__Ige ivg area $300 266-0775 


WALTHAM-2 prof M's sks M/F 
rmte for 3 bdrm in quiet res area 
no pets $195 inci all utils first + 
last mths rent a must 893-5245 
before 11 am. 


WALTHAM Belmont line F seeks 
F for sunny 2bdrm fireplace wood 
firs, wash/dryer, near 
$217.50+util wkends or eves 
647-5669 or 442-9254. 


WALTHAM fem for 3 bdrm town 
house Windsor Village 238nith 
incl heat Barbara 891-7539 


WALTHAM-Nr Bentley Coll. Prof. 
F 30 sks F to share large, lux. 6 
rm apt in house. Garage, yard 
w/d, res. area. 5 mi. to Cam- 
bridge. $325/month all utils inci 
Evenings 894-7 149 


WATERTOWN-3F seek 1F 4 
bdrm tnhse nonsmk no pets avail 
immed $116.25 + util 926-5649 


WATGRTOWN/BELMONT- 
Nonsmkr to shr attr 2 bdrm apt in 
house W/M pkg T 2/4 $238 
924-5342 


WATERTOWN F 30+ no smk to 
shr 3 br apt w/2 F nr T and mail 
129+ util call 926-5761 aft Spm ~ 


Watertown-F 33 sks F 28+ to shr 
. $150+ 


Avail Marctr No smok 923-4 188 
WATERTOWN-Independent non- 


inc non-smkr 
924-4278 


WATERTOWN-Prof F to share 
rg, mod, 3 bdrm, d&d, prkng 
avail, close to T. $185+ Call 
924-1877 after 6 


WATERTOWN-rmmte wanted 
very nice apt neatness a must 
$220 includes ht eves 926-8640 


WATERTWN-BELMNT 
Non-smk F to share beautiful 5 
rm 2 bdrm close to Harv Sq 

250+ nice area 924-2813 


WAT-Prot F 27+ wntd to share ig 


please 


175+ frpl prch laund nr trans 
325-4092 eves 


WINCHESTER-Wanted 1F 25-30 
to share spacious 4 bdrm hse 
March 1 w 3 others. No pets or 
smking. Rent $175 + utils. Call 
729-6807 after 6 pm 


W. NEWTON roommates wanted 
for sunny apt in duplex house 
nearcommuter bus & Pike. Large 
bedrooms. hdwd firs, and 
spacious yard. $200+ 628-2722 


Woman 36 nurse expectng baby 
July 4 seekng other sing! mother 
or household w child to live with 
Call eves 776-6543 


W ROXBURY- Grad student or 
professional non smkr for 2 
bedroom dup. Washer dryer 
$200/mo. + util 327-8184 


THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL 1T WORKS 


W. ROX-Person in 20's to’share 4 
bedrm house w 3 males. $250 
near T parking 323-0581 


msm onaMRRCNNRT ET 
ROOMS TO RENT 


ROOMS TO RENT 
Some with priv baths & kitch 
privs. all areas incl Camb, Al- 
Iston, Boston, Brighton and 
Dorch. From $40 weekly, call 
now! HOMEFOLKS, 497-4302 


hot woter) 1st, last and security 
787-1764, ask for Amiee or Ann 


NATURAL 
BEAUTIFUL AREA 
NON-SMOKER ONLY 
Very Attr. ig it room in 
house. Nice area of J.P., Boston 
by 260 acre Arboretum & pond 

Three seek 4th indep 


and requires a neat strt. private 
smoke-free piace. Own phone, 
TV, ig shrd. kit, semi-privt en- 
trance. Conv shopping, parking. 
No pets. Safe walk to MBTA 
Green or Or. tines $58/wk util. 


pleasa 
522-1180 Iv. message. 


BEACON HILL 


Newly renovated furnished 
rooms nr T call 723-5680 


ES 
BELMONT-Spacious partly 
room in hse for Mon-Thurs com- 
muter. $150/mo 489-3062 


BOSTON-South End rooms for 
GWM 18-35 furnished or not $40 
& $60 nice apt 353-0710 


925-5670 


JAMAICA PLAIN Rims to rent. Nr 
T + stores. Freshly painted 
Beaut wd firs in Victorian hm 
Share kit/bath. 524-0844 


NEWTON CENTER-Room Vic- 
torian house kit priv close to 
MBTA 45/wk 527-5201 


SEASONAL 


RENTALS 


condo Healthspa rest roof sun 
deck w/hot tub 734-5325 


NORTH CONWAY-Cozy A trame 
in mountains. Sleeps 6, $225 per 
week . weekends also. Call Rob at 
603-43 1- 1609 


603-357-4151 


—————— 
WINNIPESAUKEE/WEIRS- 
Beautiful 2 bdrm, 2 bth, sleeps 6 
condo. 20 min to ski 93 or Gun- 
stock. Avail 3/13-3/20. Cali 
468-1384 anytime. $350/wk 


STUDIOS 


THE AGE OF 
PERFECT LOVE 


seeks a few True Believers to 
share non-live-in studio space in 
Camb., to meditate; make sacred 
music, dance; sacred drawing. 
pntg, calligraphy...No fumes; no 
idle talk. $75/mo Barry 492-6418 
PERFECT LOVE 


a 
Artist studio 1500 sq ft. Great 
light, small key fee call 631-9589 
or 876-3470 


ARTISTS WRITERS 
Non-live in studio space available 
500sqft, quiet, clean 
monthly. Cail 
643-0319 


DANCE STUDIO 
Near Symphony Hall. For rent by 
the hour or long term. Call 
646-7515 evenings 


DANCE-THEATRE STUDIO 
1,000 sq ft with wood floor avail- 
able for partnership, or rentals or 
rehearsals, classes and work- 


Opening in pottery cooperative in 
Lynn Ma. For more infomation 
call Robin days-266-4784 
eve-599-3705 


PHOTO STUDIO TO 


divided no live-in 497-7370 MF 
9-5 


SPACE AVAILABLE 
For bands. artists, photographer 
or office. Cail eves 364-9416 


STAINED GLASS space avail in 
prof glass studio use of kiln 
sandbiaster, wk + stor. space 
near T in Camb 661-5776 


Studio fo share for graphic artist 
So. Sta. area $130 423-3869 or 
254-0557 


UBLETS 


ARL RM GRP HSE 
Lge sunny rm Ari Ctr. Avail Mar 1 
Aug 31 or Jn 30. $165+ Nr trans 
& shop Mark 646-4757 


STUDIO FOR RENT 
ALLSTON Comm Ave. LAUNDRY 
IN BUILDING. On Green Line 
Separate kitchen and bath 
$3 10/mo heat included. Cali after 
6pm 277-9707 


MISCELLANY 


LATE ADS 
ALL CATEGORIES 


IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 


We’ will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be charged. 


prof company. 
by 2/19 to; Operatta, 98 Pem- 
broke St. Boston 02118.. 


BMW 2002 1972 80k mi good 
cond $1400 firm Call Jan dys iv 
msg 451-9303 evs 766-7685 


15 mins from Boston 10'x45' w/ 
9'x16 addition. Woodstove 


Heavyset, , 
sks SJM 25-35, 
warm & to share romance 
POB 3097 ‘onville Station 


Framingham Ma 01701. 


telligent, sensual, com- 
municative, lighthearted M. 
36-46. It might work! Box 2030. 


Singer wanted 4 hardrock top 40 
+ Orig pos att must exp nec Mark 
927-1417 Basil 356-4603 


We hv orig mat 
rock/tape/time/talent/imge We 
don't hve bass or keys w/vocal 
seli music nd more 
Catt tor screen 927 


members 


it u cn ply keys u cn gt a gd jb! 
Keyboardist w vocs wid fr wkng 
R&R bnd 876-6746. 


Keyboard Fn. wanted for top 
40 band. Shore area Jim 
767-0123 Ellen 545-6493 

LD. GTR.+Drum w/vocal + Mat. 
Sks estab orig rock band walk in 
+play situation. Know we can 
make it. Lking for same-Cail 


WATERTOWN-prof M/F, 25-35 
to share 9 rm vict hse on cul de 
sac 2/one other frpi hdwd firs, 


College tudents!' Termpaper 
catalog. 10,278 topics. Rush $1 
Box 259168, L.A. Cai 90025 
213-477-8226 


Please see the personals tor TINY 
BUBBLES. (Fat is where it is at)!! 


SCHOLARSHIPS 


LOOKING FOR 
SCHOLARSHIPS? 
LET SRS HELP YOU. 


SRS will mail to you our 
resources for finding the 
hundreds of scholarships 
available and how to get 
them. SRS will also ac- 
quaint you with our per- 
sonalized research 
service. Mail $1.00 to 


SRS 
Box 302 
Gardner, MA 01440 
Scholarship Research 
Service 


TV & STEREO REPAIR 


Good Old Fashioned Service 
® Buy-Sell-Trade new & used 
TVs & stereos 
@ All work guaranteed 
®@ Prompt. fair service & prices 
@ Honest work for over 30 
years 
® Free pickup & delivery 


LESTER’S TV 523-218 
15 Revere St., 
Beacon Hill 


MR. BIG’S® 


Copied, enlarged or reduced to 
2'x25' of any length on bond 
paper.vellum, or bright colored 
roster sy while you wait 
COPY COP 815 Boylston St.. 
(opposite Prudential) 
267-9267. 13 ess St., (nr 
State St..) 367-2738. 85 
Franklin St.. (nr. Filenes) 
451-0233. 260 Wa: ton St.. 
(nr. School St..) 7-3370 
Open eves & Saturda’ 


RECORD CASHS$ 


if you have records to sell, cali the 
most convenient way to get more 
for them 641-0139 - 


Lat Liter 


100 ibs « Litter 
914.00 pis tx 
Home Delivery of 
Cat and Dog Food 


CALL 298-1800 
COLOR COPIES 


— we 


color slides T-shirt transters 
from same. COPY COP, 815 
Boyiston St.. (opposite 
Prudential) 267-9267. 13 
Congress St.. (near State St..) 
367-2738. 85 Franklin St., 
(near Filenes) 451-0233. 260 
w ton St.. (nr. School 
St..) 7-3370. Open Eves 
and Saturda’ 


CROSS DRESSERS 
Beaut Feminine fashions tor 


sale/rent or dress call aft 4:30pm 
598-1859 visa mastercharge 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward such 
material. 


VALENTINE MASSAGES 


“Very special gift certificate--in- 


scribed in 
Valentine! 


LOST & FOUND 


BLACK KITTEN 
FOUND Jan 15 on Columbus Ave 
near grown, with flea collar mit- 
tentoe Call Adam 247-3263 


Yellow Lab mate lost Feb 5 Cen- 


for your favorite 
all now: 254-3218 


MADAME LENA 
READER AND ADVISOR TAROT 
CARDS & PALM READINGS 
GUAR TO HELP YOU SOLVE 
YOUR PROBLEMS WITHIN 9 
DAYS. CALL FOR APPT 
266-7498 


Psychic reader Victor Venckus 
host “The Holistic Community’ 
on WZBC 90.3 FM Tues 5:00-6:00 
pm Occult and holistic health 
topics. reading by aptment 
625-2758 


The Boston Psychic Center in as- 
sociation with Jupiter Produc- 
tions is hosting 2 self-expansion 
wkshps in Feb. at 77 Summer St 
Rm405; Feb 13: Tarot Reading, & 
Feb. 20: Astrology Wkshp 
12-4pm; fees $30. For regis- 
tration & info Call 522-1948 or 
338-7601 


ETS 


Ne ee eee 
A beautiful F 1 month puppy Fox 
Terrier, Shepherd Breed amiable 
disposition seeks loving home 
Please Call 566-4092 before 9am 
aft 7pm She is housetrained 


Burmese Kittens-The gift of love 
ACA,CFF Healthy home raised 
731-4443 


Cute cat 1 yr needs home Has 
shots is spayed call 247-0839 


Free cat 8 yr old fem sht hrd loves 
attn. in/out doors. Rmmte al 
lergic call 924-3538 


Greyhound adorable red brindle 
male loves people seeks loving 
home 207/582-7284 


Male irish Setter, perfect gentie- 
man seeks female Companion for 
stud service 720-1762 


NINE PLEDGELY 
Bloodhounds--ask for Tanya 
Shepherd x pup, 6 mo. female 
urgently needs good home. Lov- 
ing. smart. pretty. all shots 
227-3008 keep trying 
Very friendly beautiful cat needs 
nome. All shots neutered female 
254-9274 


TRAVEL 


Bostcn to Orlando. See Epcot 
World. One-way ticket to use by 
May 31. $65. Call 661-3966 


FLY DELTA 50% OFF 
hrough Dec 83. Call 784-8711 or 


828-0200 for details» 


Gary Davis World Service 
Authority Passport Available to 
all persons who consider them- 
selves world citizens. For apilica 
«tions and info about the World 
Passport Cali 524-3385 even- 
ings 


Seeking someone pianning on tly- 
ing to Denver. Colorado to split 
$198 round trip ticket sometime 
before April ist. Call Terese after 
5.30 935-4361 


WANTED 


Two Neil Young tickets wanted 
Worcester or Providence 
207-633-4645 evenings 


INSTRUCTION 
ACTING 


ACTORS WORKSHOP Est 
1956. The complete training 
school for Stage. TV & Film. New 
term, day or eve, forming. Free 
info, interview: 266-6840, 656 
Beacon St, Kenmore Sq. Boston 


ARTS & CRAFTS 


KAJIASO STUDIO 
Classes-Monthly rates. Lite Draw- 
ing. Painting. Etching, Ceramics. 
Japanese Calligraphy, 247-1719 


WEAVING INSTR 
On Floor Looms. Call 332-8290 


HEALTH 

inner's Massage ‘se for 
men taught Sundays by Certified 
Masseur. 492-6720 


INTEGRAL YOGA 
Eve. Hatha classes 536-0444 


LANGUAGE 


BUSINESS 


GERMAN 
Mar. 30 - June 29, 1983 
Wednesdays, 5:30 - 8:45 pm 
at the 


GOETHE 
INSTITUTE 


German Culture Center 
for New E 

170 Beacon Street, Boston 
02116 — 262-6050 


Good knowledge of German required. 


French/Span lessons 267-344uU 


MEDITATION 


1 N CENTER-Daily 
meditation. Monthly intensive 
retreats. Dharma talk Thursday 
8pm Call 254-0363 


GURUJIEF OUSPENSKY 


CENTERS 
891-5388 


Raja Yoga meditation. 
Chandra Mission. No 
492-5094. 


SIDDA YOGA 
Daily free programs. 7:30-9:00 
pm. Cali 734-0137 


MISCELLANEOUS 


FINDHORN MMUNITY in 
Scotiand offers “Trees, Soil And 
Living Water workshop thru 
Merriam Hill Center. Apprentice 
in garden, nursury, & AT projects 
Learn principles of community 
March 5-May 1. $2000. Loans 
and scholarships available. Con- 
tact: Merriam Hill Center. 102 Rt 
123. Greenville, NH 03048 
603-878-1818 or 617-354-3431 


SERVICES 


Paper due? AccuType. 267-8063 


CHEM-MATH TUTOR 
Hs-Coll Chem & aig Phd tutor 


20yr exp, private or semi. free 


Having trouble w/mathematics? 


Call btwn 6- 10 pm and we'll talk it 
over 3224712 Vincent 


Quality typing/w.p. 266-1069 


RESUMES 
PRINTED 


Retyped or typeset by COPY 
COP at 815 Boylston St. (op- 
posite Prudential) 267-9267 
13 Congress St. (near State 
St.) 367-2738. 85 Franklin St 
(near Filene’s) 451-0233 260 
Washington St. (nr. Schoo! St.) 
367-3370. Selection of resume 
papers and matching 
envelopes. Open evenings and 
Saturdays 


RESEARCH 


Need infomation for your book 
paper. or curriculum develop- 
ment? Call the Research Special- 
ists 232-0953 anytime 


Typing or word processing? The 
difference is in time & muney 
saved Clarity editing & word 
processing. 5-page minimum 
266-2082 

Typing-Selectric il, Any material 
Dictaphone too 10 yrs exp as 
legal secy Volume discounts 
Free pickup/del. Rush. 522-7044 


TYPING / W.P 
Fast. reasonable Pick-up/ de 
livery arranged. Interface Con 
sulting 266-4108 


ANSWERING 
SERVICES 


CUSTOM MESSAGES! 


Amazing Custom Phone Answer- 
ing Messages! Professionally re- 
corded and produced Cali 
595-8439 for Free Demo! 


BUSINESS 
SERVICES 


Acculype Excellence Typing 
Transcription. WP 267-8063 


FOR 


Classified 
Display Rates 
Call 536-5390 


EDITORIAL 
SERVICES 


writing. re-writing. editing CiMar 
Assoc 245-0264 


COLOR COPIES 
8x10) 


From artwork, books or 35 mm 
color slides T-shirt transters 
from same~COPY COP. 815 
Boyiston St.. (opposite 
Prudential) 267-9267. 13 
Congress St.. (near State St..) 
367-2738. 85 Franklin St. 
(near Filenes) 451-0233. 260 
Washington St. (nr School 
St..) 367--3370. Open Eves 
and Saturdays 


RUBBER STAMPS : 
Fast Service. Good Rates. Aipha 
impressionist 384-7124 


(opposite Prudential) 
267-9267. 13 ess St.. (nr 
State St..) 367-2738. 85 
Franklin St.. (nr. Filenes) 
451-0233. 260 W: ion St.. 

School St..) 7-3370 


For want of a BEEPER. 

A message was lost. 

For want of a message. 

A call was lost. 

For want of a call, 

An appointment was lost. 
For want of an appointment. 
A sale was lost. 

For want of a sale. 

A client was lost. 

For want of a client, 

A business was lost. 


“Are YOU getting the 
message” 


ATT. 
The Beeper People! 


FOR SALES OR SERVICE 
CALL 


(617)890-BEEP 


cede 
COUNSELING 


SEX THERAPY 


by the on 
SPECIALISTS in 
New England 
offering 
© SEXUAL THERAPY 
© SURROGATE THERAPY 
© COUPLES COUNSELING 


SEXUAL HEALTH 
CENTERS 


INTERNATIONAL, INC 
739 Boylston Street, Boston 


266-3444 


TIRED OF WORDS? 
NON-VERBAL THERAPY 
ARICA Certified Vortex Pts. & 
Chua-Ka Massage GUARAN- 
TEED to renew your Vital 
Energy & Zest for life. Re- 
moves pain, depression, fears 
& toxins from body/mind. 1st 
2 hr FREE Each addi. hr 


$35 536-6336 


< 
< 
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GAY COUNSELING 


tor bi. newly Out & marred men 
who find gay scene confusing 
PhD reasonable tees 566-0646 


GAY MARRIED MEN 
You are not alone Therepy 
Group forming Cali francis 
Giambrone 45 1-1398/ 661-4070 


Overcome: 
Stress, Depression, 
Anxiety, Love issues 
Develop: 
Social Skilis-Confidence 
Individual/Coupie Group Ther- 
apy. Hypnosis 
Licensed psychologists 
Institute for 


Rational Living 
739-5063 
Since 1964 

Ask Around 


Using methods of Albert Elis 





HYPNOSIS The easiest way 
otiems or to develor 
Smoking 
Depression. Sexual dy 
selt-confidence. Motivatior 
yncentration. Exam-taking 
reativity. sports, Selt-nypno- 
5. Etc. Bob Pilato 776-7976 


SHYNESS | 
| THERAPY 


| Also general counseling 
| Howard Miller, M.A (4 yrs 

tow. Ph.D.) afts. or eves. | 
| Brookline location. $15 | 
| per session visit | 
| free 


661-2622 


HYPNOSIS) Smoking. Weight 
mabit Vepression Anxiety 
Memory. Concentration. Sports 
Motivation Creativity. Cor 
"dence, etc R. Pilato 776-7976 


SURROGATE 
THERAPY 


Males without partners need 
SPECIALIZED assistance from 
professionally trained female 
surrogates in order to resolve 
sexual problems such as 
premature ejaculation. im- 
potency. or inexperience SEE 
THE SPECIALISTS at Sexual 
Health Centers 266-3444 


PSYCHOTHERAPY 
crisis assistance. collaborative 
approach initial interview 
without Charge individuals. cou- 
ples. group therapy: reasonable 
rates available eves & weekends 
Catherine Delaney 625-8394 


GAY PEOPLE Improve your hife- 
style. reduce anxiety institute 
Rational Wiwing 739-5063 Lic 


WOMEN'S MENTAL 
HEALTH COLLECTIVE 
Experienced therapists com- 
mitted to imtegrating the princi- 
ples of feminism with the practice 
of therapy. Short & long term 
individual. group. couple and 
family therapy. insurance and 
medicade accepted. Fees nego- 

table 354-6270 


[eh ge), 
CAMBRIDGE 
COUNSELING 

SERVICES 


Individual, couples, group 
psychotherapy. 


to end ; 
abilities Stress 


Weiagnt 





First 


329-5797 | 





Initial interview(s) used to 
explore theories, attitudes 
and approach of 
therapists, encouraged 
and without charge. 


insurance claims processed. 
In Boston 782-5753 
In Cambridge 497-6716 


individualized SQ¥ SEROVE. 


MENT guidence emphasizing 
BODYMIND Awareness and 
Massage. Rebirthing: Money ts- 
sues. Nutrition, Seif Hypnosis: 
Stress Reduction. Relaxation, 
Sexual Weliness. Call 366-6207 
Monday-Saturday after 10.30 am 


FEELING DOWN? 
Learn to enjoy life. Call Mr. Press 
at 661-7956 for free information 


Free Personal Growth Group now 
forming. Dynamic leader Call 
evenings 536-4231 
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Equal Partners accepts 
clents with advanced 
degrees. good jobs, and di- 
verse interests. We're the 
socially acceptable dating 
service of the ‘80's 

No wonder we were 
featured on Channel 5's 
“Consumer Report” and 
in the Boston Globe. 

969-6030 

Mon.-Fri. 9-7, Sat. 10-4 


SINGLE? 


Join LunchDates > 


‘tH 7. Sat 10-1. 


= tie 254-2534 
LunchDates | 


FOR PARTICULAR 
SINGLES 
MEET SOMEONE SPECIAL 
+ Personalized call-in service 
+ Selective introductions 
No high prices 
3 Mos. subscription 
ONLY $39.00 
(Minimum of 6 introductions) 
NEW ACQUAINTANCES 
387-2509 


~ ROMANCE @ 
© New Dating Service 
@ Easy to Afford 
© Prompt Respons> 
© Professionally Supervised 
Romance 
318 Harvard St., Brookline 
Or Call 277-1020 


Attihated with Dr, Fox & singles unlimited 
endorsed by institute for Ratwnal Living 


Write 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not required 
to hold, deliver or for- 
ward flyers or other 
unsolicited matter. 


SINGLES 
NOW YOU CAN MEET THAT 
SPECIAL PERSON SOON 
| 10Cay and you Could be dating someone 
eally mice next week! For our FREE 
BROCHURE prone 267-4500 anytime 
DATIQUE, INC. 
437 Boylston St., Boston 02116 


Fast & Low Cost 
Sunce 1970 — Ail age groups” 


from on personalized 
video tapes. Call today for 
a free demonstration 


1656 Mass. Ave. 
Lexington, Mase 02173 


PARTNERS 






The Gay Dating Service 
A discreet and per- 
sonalized alternative to 
the established gay 
scene. If you wish to 
meet other like-minded 
gay men and women, 
send $1.00 (postage 
and handling) for ap- 
plication. 1, 3, or 6 
month memberships 
available. 

Partners Inc. 
Suite 400, 
437 Boylston St. 
Boston, MA 02116 


interracial Singles Club--for in- 
formation send stamped 
envelope to Box 38C, New 
Haven. CT 06513 


SINGLE? Meet that special one! 
Call DATELINE now. -451-3245 


SWINGERS. Singies/couples 
Discreet introductions. Special 
rate for women. Plamates, Box 
3355. York, PA 17402 
7 17-846- +408 -~_ . . 






















BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 


is not required to hold, 
deliver. or forward such 
material. 





men and women 


118 Newbury St., Boston 
(617) 247-3800 

69 Wainut St., Wellesiey 
(617) 431-1386 


“The Dating 
Service 
That Cares” 


(413) 7 read 


6 years of quality service 
20 offices throughout 
New England 
Run and ow by licensed 
social workers 


LUNCH 
COUPLES 


“Better dates for better people” 


ire bow Single? The best friendships 
and relationships begin before 6:30. 
Meet someone very special at 9 relay- 
ed lunch or early evening cocktail 
date. Call ws today. 


367-9529 


Weekdays 10:30-6 PMI 
Saturday 10:06-1 PM 





HOLIDAY 
DANCE PARTY 


Call 277-1020 
$2.00 OFF WITH AD. 








A Shiatsu massage Kevin 
266-4885: Student and athlete 
rates 


Straight (legit) non-sexual non- 
gnit! (wndrfl) massage. Still 
interested? Jo 254-3218 


HOME SERVICES 
PAINTERS 


BACK BAY PAINT! ERVICE 
the quality specialists for esti- 
mates call 524-0462 


Great painter 354-6088 











CONSTRUCTION 








ba 
. 
1 
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Interior-Exterior 
Commercial /Residential 
Lic. & ins 


Cail 492-5280 





REACH CO. 
REfrigeration, Air Cond. 
Heating Specialists 
State licensed technicians 


HARMONIUM 


MOVERS 


le 


LICENSED& PIANO 
INSURED RIGGING 


APT. | HOME | OFFICE | 
D.C INTERSTATE 
N.Y.C Van Lines inc. 
Calif. Agent 
Florida ore 
International oo) 


F.reproot + PaHetized 


STORAGE 
491-2211 


FREE ESTIMATES 
MDPU 24408 MC ICC 1745 


MC & VISA 





$7.00 PER HOUR 
Man & Van ail jobs 236-1848. 


ALTERNATIVE MOVERS 
Specializing in small moves for 
economy minded people. No 
truck rates. No gas charge. No 
minimums. No initial running 
time, no gimmicks. Cail 
581-6299. MOPU 25162. 





DAN’S VAN 
MOVERS 


MODPU License 15258 





1 or 2 men & van. Local and long 
dist. Flat rate to NYC. Short no- 
tice OK. 776-5537 


2 men & van bst rate 254-6145 












SExpréss 
* Reasonable & Reliable 
« Large and Small 
Equiv, «d, Licensed & Insured 
MDPU 24429 
Call 354-2116 








Apollo Movers-Best Movers. low- 
est rates. 267-9287 


Catch 22 1 or 2 men 846-2698 


CHARLES RIVER 
MOVERS 332-7022 


Four Aces trucking and firewood 
Call Roger 547-1326 


Pour Peo pie s¥1 wers 


expert moving and 
packing 

Heavy appliance deliveries 
Same day service Low rates 


Licensed insured 






Pianos 


522-0826 





GENTLE GIANT 


Any job, low rate, exp. 864-1516 
Joy's Van 643-1313 
Man & Truck $15 547-9365 








«Home or office 
« Large or small 
« Low, low rates 


Lic., insured MOPU 25175 





322-7022. MDPU 


Man & Van 
25149 


Man with van for hire-David 
646-6416 


NEGOTIABLE RATE 
Tired of high hourly rates? | offer 
cheapest moving rate around 
776-0463. 





B&F 


MOVERS 
LOCAL - LONG DISTANCE 
OVERSEAS 


No job too big or too small 
Frequent trips to all New E 
New York. New Jersey, PA. VA & 
OC. Cali anytime 
364-1927 or 361-8185 
CC MC 1931 MOPU - 1498 
$12/hr ask for Will 277-2017 


aS 
1-2 Men + Van-Fast + Cheap No 
Xtr Chrgs. Sitly Movers 742-0824 
pA eae ASIEN 


$13 PER HOUR 
Superstitious movers have the 
lowest prices. Flat rate to NYC 
Peter at 542-2773 


Marakesh 
moving & storage 


1970 
LIC. & INS. /M.C. & VISA 
Inexperisive recycled cartons 
MO) 25417 CALL 


661-0550 
ANYTIME 








PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 


MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 





Pac-van cube800-342-8980x599 
New York Movers 641-1256 
Nice Irish boys & truck 641-1234 











PACHYDERM 
Dependable moving service 
Careful, courteous movers. Lisc 
Mike or 


Call Carol 





Piano? MIVERIS! Expert piano 
moving/rigging/crane hoisting 
Reas. rates lic/ins. 868-8787 
MPDU 24009 


SUPER-MOVERS 


Fully licensed & insured 
Friendly, Personal Service 
Caretul. Economical packing 
Large and Small Trucks 
24-hour Service 


731-5719 





Short Notice Movers 321-1017 


Strong handsome fast cheap 
man and van. James 783-3861 


Truck & 2 Men. 332-7022. MOPU 
25149 


PARTY 








DM PRUDUCTIONS 


Disc Jockeys for All 
Occasions 
Now featuring the ONLY 
Mobile Video Show. 
Call Dan McCarthy 
924-0125 


HAVING A PARTY? 

Then of course you want ii to 
be a success and have the 
best entertainment at the best 
price At the Phase 6 Music 
Co we have a wide variety of 
bands and DJs available for 
our needs. We can accom- 
modate any budget 





f you are planning a function 
t party. call 848-8130 today! 


PHASE & 


The people with 
Parties to go! 


os 1H BOS'O% @, 








Classifieds 
are having a 
PARTY 
Department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters Magicians -; 
etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-12 


_ aeceiagsineoabet eB 
MISCELLANEOUS 


NO FIX TRAFFIC TICKETS 
DRIVING YOU CRAZY? 
Tickets give you a problem? We 
have some techniques that have 
proven successful. For the 
answers, send $5.00 to Auto- 
sense, 929 Rear Main St.. 

Waltham 









DRIVE-AWAY-ALL 
* Cars to all states (Cal., Ariz., 
Fla., Texas, etc) 
+ Leaving 


daily 
+ All kinds of cars 
NATIONWIDE AUTO 


367-3333 
1018 Comm. Ave., 
Boston 


DRIVE-A-CAR 
to Florida, Calif, etc. Some gas 
allow. Good cars leaving daily 
Must be 21 & licenced. Cail 
267-4836. 


 ———— 
Driving to California approx- 
imately February 25. looking for 
rider to share driving and gas 
Cali Seth for info at 358-763 


" GREEN TORTOISE 


MARDI! GRAS 
Departs February 9 & 11--seven 
trip $199 roundtrip. 



















pate 
Refinished oak & brass 1800s 
commode & turned maple tabie 
dropleaf 2 chair set 247-0027 


Air compressor 1/2hp $1 
metal office desks $50 ea small 
refriger $50 361-2547 


Hotpoint washer & dryer. 1 yr old 
Excellent condition. $200 a piece 
Also, Hotpoint refrigerator-1 yr 
old. Exc cond. $275. Call 
367-2485 evenings only 


SAUNA. Brattle Creek, electric, 
protable cabinet. list pr $325, 
best offer, 749-4745 


Washer/dryer combination 
Stacked SlimJim $400. Cali 
323-6643 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Smail. 
durable & money saving. This is a 
areat buy-the stove is still in the 
factory carton. List price $400, 
will sell for $195. Call Chery! at 
536-5390 ext 456. 1-4pm 
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BICYCLES 


2 bikes lo speed 65per bike 2 
color TV sets 150per set call 
484-4286 or 442-9377 


FUELS & 
FIREWOOD 


HEAT WITHOUT OIL 


Brand new Patriot Super Com- 
pact wodd-burning stove. Smail. 
durable, and money saving. This 
iS a great buy, the stove is still in 











2 Ig matching sim. leather chairs 
1 complete twin bed. Excellent 
cond. BO. Cail eves 731-0211 








5 Component Modular Living 
Unit. wood and fiberglass. Liv 
unit 3° wide 27° long 9° high 
Sculpt with two closet areas built 
in shower, sink area, cooking 
area with overhd fans and lights 


9 sofa & rya rug 611 X 83". 
reens, yellow. beige. orange 
75 ea. will sell separately 


864-0467 eves & wknds. 


—— 
Adult Mattresses for sale. 2 twin 
(3 x 3) im excellent cond. Sacrifice 
both .$70, 
964-7171 


for each $40. Call 





FOAM RUBBER 
DISCOUNT CENTER 
Cushions. Mattresses. Bol- 
sters. Covers, ready to 
go or mace to order. 


Shredded 
toam. Plat- 
form beds 
Foam cut at no extra charge 
165 Brighton Ave., Aliston 
254-4819 





Cheap! French pr dining rm 2 
platform beds. arm chair odds & 
ends 322-5708 289-2443 


Obi Sleep Sofa $110 cash and 
carry grey upholstery in good 
condition Call 327-7411 eves & 
wknds 








Dining room set-pine; round 
pdsti tble. 4 mates chrs, smi hich. 
w/dry sink antique rust finish 
$500 603-668-85 12 eves call col- 
lect 





FLYING CLOUD 
Cotton futons & acc 524-4177 


MOVING SALE 
Biack viny! Barcolounger recliner 
$100. Oak rocking chair $50; off 
white vinyl arm-chair $50; coffee 
table. grey and white marble top 
17° wid 45" long 14” high $50 
489-2848 


Office desk steel 60x30x29H 
black w/ chrome legs formica top 
$120 or BO Bill 323-4389 








7 FOAM & FUTON 
MATTRESSES 


yuerantees give you the 


widest choice in town at the 
best prices ... Bos- 
ton's best Sunburst futons. 
4” Sunburst 
Studio $23 $80 
? Twin $26 $85 
Full $32 $105 
x Queen $45 $115 
King $70 $149 
§ rhe pep worns 


eos 
i 
é 








Queen size mattress and box 
spring almost new exc cond ask- 
ing $150 497-2127 


Queen size waterbed w/heater 
frame and four drawer pedestal 
$175 call Mark 267-2358 


Rugs, never used. 4x6 $14, 6x9 
$18. 9x12 $30, 12xt5 $49 pads 
$9, Orientals $39. 523-9533 


SALE IN ALLSTON 


ice biue, $22&6X9 wht/gold/brn, 
$13-bik vinyl swivel office chair, 
28-bik vinyl arm chair, 12-oak 











Trundie like bed for sale single 
that pulls Out into double asking 
$300 BO 522-4277 


Wainut dining room table w/6 
matching hi back chairs inc two 
arm chairs $450 4692311 aft 5 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small. 
durable. and money saving. This 
1S @ great Duy. the stove is still in 








1 yr 13.9 refrig. qn sofa od. 2 
shag rugs. vim chr, 2 sm 
dressers. After 6: 782-4264 


unused toboggan. integral 
Ssystms preamp. 2 trailer 
hitcns-75 Fiat 124 spydr 
Bob86 18594 





a 





Akai GX4000D reel to reel never 
used. Guarantee. Call 373-7748 








We buy used paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave., Cambridge 






Bass boat Terry 450 14ft 33 Evin 
wvewell troller batt custom TRL 
many extras BO Jim aft 6pm 
453-9387 


Deluxe exercise bike $125. 
portable electric typewriter $75. 





new drafting chairs $75 
720-0119 
HAT BLOCKING 


Complete outfit incl: Hat blocking 
machine. 48 hat blocks, 45 
flanges. one buffing machine. 4 
flanges. 3 block stands. brass 
block stretcher. handle stretcher 
boiler, spin dryer with hood. Con- 
tact George Smith 617-445-3323 


IBM SELECTRIC I 
Typewriter. Black 5 years old. 
nso working condition. Asking 

275 Liz 426-4010 days 


Kerosun Htr-175 rugs-25-50 TV 
12° BTU Zenith-65 sota-25 inkie 
toom-25 Grinder 739-1903 


Ladies diamond ring written ap- 
praisal of $500 Asking $350 or 
best offer 683-2698 


WEAVERS 
Floor joom for sale. 8 harness 
40° weaving width. overhead 
beater. cherry wood. bench and 
accessories. Call Jim 254-1989 














Woman's World Health Spa 
membership for sale 10 months 
3150 or best offer 354-0239 


BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 


Also, American, European, & 
Oriental Gold Items 


White City 
Shopping Ctr 
Shrewsbury 
754-9821 
NATHAN'S 


471 Main St. Fitchburg 





era aan cea ras 
PHOTOGRAPHY 


$333. Cali Chery! at 536-5390 
ext. 456 


EKTACHROME 
400. Pack of 20 rolig EL 135-36. 
$68. Perfectly stored it is in de- 
monstrably perfect condition 
864-2138 


Leicafiex camera (1966) SLR w/ 
F2. 50mm. F2.8 135mm. F2.8 
35mm $800. 617-536-7780x275 
9-5 Mon-Fri 


LEICA M4 black chrome body 
Wetziar excellent $850 864-2 138 


Nikon FM, bik body, 2.0 Nikkor 
80-200 zoom (Brand New): with 
tripod. $269 cash 566-7095 




















a 
AE! Evolution 1 spkrs, hand- 


$1000. Peter, 969-9689 


SSS 
BIC turntable SANYO 32 watt re- 
ceiver GENSEN 20 speakers mint 
cond. $200 625-1495 


B&W OM22 loudspeakers with 
factory stands. Mint condition 
sound great $350. 453-0687 


ee 
OBX 122-2 channel noise reduc- 
tion system for records and tapes 
331-5621 









Hi Fi & car 


stereo repair 
BBS ELECTRONIC 
SERVICE 
840 Comm. Ave. Boston 
566-8667 







Warranty On /30 Brands 
Flat labor rate 








ee 
Dual Model 1258-52 turntable 
never used. Only $144 Call 
Cheryl at 536-5390 ext 456 


Dual model 1268-55 turntable 
never used. Only $186. Call 
Chery! at 536-5390 


41 2) Se) 


Best Rental Prices Around 
VCR S14/day weekdays 
CAMERA S$18/day weekdays 
MOVIES S2iday irmn 3 gays 
ATARI GAMES $1.S0/day im 3 cays 
SINCLAIR computer $4:day mn } davs 


No Ciub Fee 
VIDEOSMITH 





DUAL Model 508 Turntable 
Never Used. Only $162. Call 
Chery! at 536-5390 x 456 


For Sale Pioneer HPM200 speak- 
ers. Pioneer 85 watt amp. Pion- 
eer turntable. must sell. need 
smaiier system, $600. After 7pm. 
471-6256 


For sale Un-Synch power amp 
100 w per channel $325.00 
787-4804 








USED 
HIGH END 
SPEAKER SALE 


INFINITY RS 2.5 
Watkins 12". 
EMIT'S*EMIM'S 
$2250.00 Retail, 
Now $1000.00 pr. 


INFINITY RS lt 
TwO 10” 
Watkins « Polycones 
EMIT’S 
$1300.00 Retail 
Now $1000.00 pr. 


KLH 1” 
with/analog bass 
computer & ped’s. 
$1200.00 Retail 
Now $600.00 pr. 


ACOUSTIC RESEARCH 91 
$800.00 Retail 
Now $400.00 
All speakers carry a 7-day 
money-back quarantee 


182 Mass. Ave., 
Cambridge, Mass. 
02139 

864-HIF! 





GRUNDIG AM-FM Car cassette 
radios w/Dolby systems. $200 
ea. Call Chery! 536-5390 x 456 


HIGH END SALE Dahiquist 
0Q10 spkrs. OO1W sub woofer. 
OB Systems 18 pre amp. 2 
DB6M mono amps. DB-3 
crossover As a system $1950 
Will sell sep. Audio Research. all 
mint 3P3A-1 $475. EC-4 cross 
$275. D90 amp $925. Acoustat ti! 
w/casters $975. Audio static 
electrostatic spkrs $750 Also 
avait DCM Island Sounds 
$150/pr. Mwage SM-1 $180/pr 
Apature Trident spkrs 

$350. SOTA headamp $190. VPI 
rerd clean mach $285. SAEXXXIB 
amp $125. 646-4388 


JVC RS33 and KDD4 still under 
warranty initial price $500 will 
bargain. 232-8455 


KLH Comp ster 15w rec. Garr 











turnt. 2 bkshif spkrs $120 
277-1797 
Loudspeakers for sale. Never 


used Only $125.40 each. Cail 
Chery! at 536-5390 ext. 456 M-F 


LOUD SPEAKERS 








INTOSH PREAMPS 
Mc immac w/cab equaiizr 
$650-BO C28 immac factory up- 
dated tested superb. $475-BO 
581-1615 aft 6 weekdays 


Mitsubishi DAC20 preamp tuner 
300 or bo ortoron mc trans 70 
Atari w/ 2 cart $90 all mint Call 
Jay 787-4386 


Moving! Kenwood 810 receiver. 
Boston Acoustics A60 speakers 1 
mo old $375 Mark 738-7638 


NAD 3140 amplifier & AM/FM 
4020 A tuner. still on warranty. in 
top condition. for $500-pd $620 
498-6442 early am/iate pm 


OPEN REEL DECK 
Pioneer rt 1011L open reel tape 
deck 3 heads 3 moters large reels 
mint cond 500.00 call 423-3989 
evenings 

















PRO TG EQUIP 
Tetromics 880 dimmer pack - 8 x 


2 dimmer boarc 100 foot snake 
2.4k per ch. § channels w/road 
case. little use $1200 or best of- 
fer. ask tor Aldo days 895-5677. 
mghts 894-7681 


eS 
Sony color TV model KV-1722 5 


years old picture must sell 
$600 new firm. 934-2636 
Sound & light show tor mobie 


DJ/club like new-for info call 
207-364-8956 


Teac 271 cassette recorder led 
and peak hold w/dolby CrO2 
331-5621. 





a 
Teac/Tascam model 5 console! 


New cond. Talkback module 
$1150 or BO! Mike 326-1221 


0? 


THE WH 
| would like to rent or buy video 


Steve 698-4817 5-7pm 


USED STEREO 
And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, seli. trade and fix compo- 
nents & TVs. USED SOUND 225 


Sq. Somerville, MA 625-7707 


ae eee 
Vector Research 5000 rec. 55 
wpc, midrange tone control 
Philips turntable w/electronic 
touch controls, a Audio Technia 
Cartridge, pair of Ohm C2 3way 
speakers. inci cabinet, record 
cleaners, in boxes. Exc cond 
$950 or best offer 233-7130 


STEREO & VIDEO 


For same day service, please call 
Gyro Gearloose at 731-9629 


REHEARSAL 
SPACE 


Sound proof - 24 hrs. - 
security - loading dock - 
game room - low rates - 
186 Brookline Ave 
267-4079 or 566-5901 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 

or 566-5901 


21 yr old 60s drummer into Zom 
bies, Easybeats, pop. R&B seeks 
pt band. No T100 Ken 536-0459 


4 piece pop/rock seeks am- 
bitious keys. Must hve voc. We 
are not the average band 
964-7437 


9 pc swing band seeks piano 
sax, trombone. pt time in western 
suburbs 1-568-04 17 


Acoustic C&W and wstrn swing 
group (fiddle, gtrs, pno, strong 
vcis) sks exp bass (elect ok) for 
qity music and poss gigs. Mike 
275-1800 x 4373 days. 643-7745 
nights 


Attention groups prof 
with orig demos wanted no gim 
micks no money invested Cail 
12-2 Mon-Fri 678-3348 


Attention- looking for F musi 
cians and vocalists for all female 
top 40 commercial rock band 
Call lronside Musical Prod 
628-3230 


Band nds !d guit voc a + Beaties 
Eagles Steely Dan immed wa 
5-9pm 899-7818 


Band needs practice 
pronto 227-4581 after 6 


BANDS WANTED 


Mngnt services available for 
bands and vocalist. For more 
into, call: Arnold at 1-877-6307 


Bass & drums needed 60s band 
Byrds Beaties Hendrix Who Air 
plane etc Call 236-1062 


BASSIST wtd 4 forming orig r&r 
band 19-22 yrs old 497-6336. if 
no ans 231-1370 


BASS PLAYER 
Needs weekend gig. Have trans & 
good gear Pros only tel Barry 
734-4206 


BASS PLAYERS 
30's-40's 5 piece bebop and 
swing band (formerly ‘The Boo- 
Bettes ) seeks Ft Bassist (Prefer 
upright) w/exc reading ability. We 
have gigs & need someone im- 
med Call Mickey at 254-1713 


BASS PLAYER 
wanted for well established GB 
band. Must be clean cut and able 
to read music. Transportation is a 
must. Rehearsal once a week 
Vocals and experience are a plus 
If you are interested in becoming 
a member of this musical family 
please call 229-6349 after 5 pm 
wkdys or anytime wkends. Thank 
you 


space 


Bass player wanted for est. band 
rock reggae funk after 6 
254-1982 or 445-7751 


BC SOUND PRODUCTION 
16 ghannel system BGW, JBL. PV 
EV. SHURE. SENNHEISER. De- 
livery and setup Call 
617-643-3742, leave message 


Boston Rock band seeRs key- 
board player and soundman with 
attitude and forsight. Call 

i 87 1-3764 or Joe 599-7692 


BUDGET ANSWERING 


SERVICE 
For only $13/month we'll give you 
24 hr service 825-6700 


Contemporary multi-keys 


enthusiasm a must have PA Sp 
you have equip trans 926-6929 


Drummer needed for fill in lounge 
work T40 leave name and 
number with Peter 592-7566 


Experienced female lead vocalist 
wanted for Boston based original 
all female dance wave rock band 
Career must come first or don’: 
answer ad. Relocation gigs re- 
hearsal immediately 
212/768-5539 manager for in:er- 
view 


Exp female vocalist Ikng to join or 
form pop. rock . R&B band. Cail 
after 6pm 489-0872 


Female drummer wanted for 
estabished female duo now ex- 

-- must be free to travel 
in the college and hotel circuts 
Pros only. Call 203-624-0362 


leave message 
F sencitz pro poppianist would 


DRUMMER NEEDED 
for S. Shore T40, GB wrkng bnd 
mst sng Id. $60-100/gig 
331-2193 aft 4pm.587-2676-6pm 


Drummer wanted by est.. orig 
band (Police/Costelio vein) 
w/tape on WBCN & gigs. Must be 
mature pro w/gig exp., transp & 
income. No beards or 

metal. 878-0239 


Drummer with extensive club 
concert & studio exp maxi van & 
rehearsal space seeks working 
band. All styles Call 236-1848 24 
hrs 


Drummer wntd for Boston hard 
rock bnd pro equip looks att 
trans a must rec 3/20 783-0291 


Drummer wtd by forming orig 
Nwave band into Jam, GenX Bea- 
tles, Must be creative driving 
precise. Vocals a plus Alan 
354-4508 Bill 922-3374 


Electric bassist w/vocals seeks 
gig w/something speci. Not just 
another club band. Very ex- 
perienced- top equip. Will travel 
for right salary Call anytime Jeff 
586-7750 


Established rock band seeks lead 
guitarst with backing vocals 
days-595-5759 or nights 
444-2799 


Ex LIVING GLOVES bass & 
drums sk guit & synth. Vocals a 
plus. Inventive post new wave 
We have tunes. PA, prac spc 
YOu should have trans. orig 
ability. good at'tude. Call Wayne 
254-5784. Lv mess 


Exp drummer seeks wkg GBT40 
band anythingcong PH566-5121 
Mike 


Guitarist & vocalist needed for 
serious hardcore bnd/772-2644 
ask for James after 7 pm 


Guitar w/id voc Good equip much 


abil a plus. 721-2174, 491-7249 


Heavy meta! band w/ gigs seeks 
dedicated bass player Chris 
233-2244 aft 5 


| am a guitar player looking to 
Start or join an original new music 
rock-n-roll band.""!| wanna get 
serious right away'(No Metal) 
John 782-8687 


if u cn ply keys u cn gt a gd jb! 
Keyboardist w vocs wtd fr wkng 
R&R bnd 876-6746 


Keyboardist with vocal abil 
wanted for an energetic T40 rock 
band. We will be working cover 
gigs while rehearsing and also 

Cali Rob 


KEYBOARD PLAYER 
wanted for established pro- 
fessional show group. Must be 
serious and talented. Kit Worton 
305-592-2000 ext. 702 


Keyboard player wanted for 
Funk-Jazz band call Dana 
536-0924 


Keys needed for original and 


keys sks show or dance group 
Mark 875-8112 


LEAD GUITAR WNTD 


Must sing move & have sense of 
humor & theatrics. We 1 nov hvy 
mt! 1-668-3721 anytime 


603-625-2491. 


Lk for Ld rythm gtr bass drums to 


ELLIS ISLAND AT 
JUMPIN’ JACK FLASH 
2/15/83 
Mandolinist seeks wrkng band. 


jazz/B grass/rock or sk quit 
Ctrinet. cello, banjo 259-9 108 


originals. Please Call 
-289-0070. 


Multi-keys needed for est duo 


pros only Pete 332-8947 


| Heads-Up 


Boutique 


531-537 Broadway am 2 
LAWRENCE, MASS 
ciiner 


Satin - Sparkle - 
First with New York & 
West Coast Fashions 


Clothes for... 
Stage. Show, 
Rock. Disco 
or 

Fun! 


“We 

Have 

All The 

Clothes!” 

Be it hard rock or 
dressy show, 

We have the styles to fit 
your act. 


SINGER & DRUMMER 
Gtr/bass/kybd seek 
and drummer to 


Call Michele 843-3981 
SYNTH FOR HIRE! 


poly-sequencers. 923-2042 


2nor sax wanted for working 
blues R&B band. Db! on brass 
helpful. Call Bill 459-2943 


free-lance basis 783-9243 


Vocal nd for orig mod rock band 
must be street wise and be pro 
minded Tom 344-0883 


Wanted-Multi-keys for est 
T40 band. if you don't like or 
know T40 don't call 524-3663 


Wanted: smart, steady, M/F punk 
drummer by orig. band. Calli 
437-9276 eves & w/e 


Wkg T40 duo looking to xpand nd 
guitar/voc and bass/voc Apt 
389-5529 or Jan 783-9432 


Wkg top 40 hi energy dance band 
ikg for exp Fem voc-front + 

att trns local some travel 
Jerry 598-5830 


WOMEN MUSICIANS 


Auditioning bass keys drums sax 
for original F soft-rock band 1M 
sngr/wrtr gtr 7875783 


NOW OIF 


CAMBRIDGE 
MUSIC 
CENTER 


Now offering lessons on 
guitar, harmonica, syn- 
thesizer, sax, bass, and 
many others. 


ALL LEVELS 
¢ Professional teachers 
¢ Relaxed Atmosphere 
* Reasonable Rates 
Call 491-5433 
OPENING SOON 


Our music store will carry 

¢ Instruments 

¢ Amps & effects 

¢ Strings & accessories 
New and Used 


We will sell | 
your instrument | 





| 
Convemently located in Porter 
Square. Free Parking in rear | 


CAMBRIDGE 
MUSIC 
CENTER 


1904 Massachusetts Avenue | 
Cambridge. MA 02140 





J.D. FURST ENTERPRISES IN CONJUNCTION WITH 
THE SCHOOL OF CONTEMPORARY MUSIC 


presents 


THE BCSINESS OF MCSIC 


A Comprehensive Seminar 


produced by 


Ken Stanton and Jeffrey Furst 
featuring many well-known guest speakers who will be discussing topics on 


Entertainment Law, Unions, Music Education, 
Taxes, Contracts, Publishing, Agencies, Licensing, 
Concert Production, Advertising, Musical Theatre, Film, T.V., etc. 
6 weeks — Tuesday evenings 8-10 pm 


March 1 to April 5, 1983 


The Castle Room — Empire Deli Restaurant — 
200 Brookline Ave., Boston, MA. 


Limited Enroliment, Tuition $85.00, Registration Mon.-Fri. 10AM-7PM 


for information, write or call 


The School of Contemporary Music 


186 Brookline Ave., Boston, MA 02215 (617) 267-4079 


MULTIKEYS wanted for T40 


6pm Tom 447-6766 


Multi sax player wanted for top 
40 show band lead vocals, good 
Stage presence, and travel 
must Andre 251-8653 


MUSICIAN WANTED 
working 50's-80's dance 
band. Equip.. trans., vocals a 


Eves 603-356-6556, 356-3996 


NYC songwriters on upper-cape 
want pro drummer, also bass 
who can dbi on guit for orig rock- 
folk-wave music. We have de- 
mos. direction, style. Pro abilities 
a must! 548-2965 


Jim 289-68 10 


PA rentals $65/dy 18in Crown 
BGW. mics. mons, JBL Lo wkly 
DJ 545-5629 


Poets seek musicians. Apprecia- 
tion for Patti Smith Pil DK'’s Nina 
Hagen call 254-7418 


Press agent wanted for ali female 
original rock band. Media con- 
nections telephone experience 
neccessary 212/768-5539 man- 
ager for interview 


Pro Drummer. lead vocals 
mature versatile seeks steadily 
working GB top 40 swing sit 
mostly wknds 662-9560 


PRO DRUMS sks original band 
that ROCKS influenced by 60s 
Stones Johanson Ramones etc 
Call 625-6028 


Prot musician seeks serious work 
plays saxaphone lyracon and id 
guitar Wynn 744-4576 


Pro F singer seeks working cover 
rock band. Have range. looks. 
experience trans 547-5720 


RECORDING 
16 hour package including mas- 
ters & 4 cassettes $300. 8 hr 
package (no tape) $125. Call 
DESTINY RECORDING STUDIO 
617-658-8391 


RENEARSAL 91 SPACE 
For bands. 364-9416 
(Mon thru A Ay 


Rehearsal space available for 
Boston band 522-8713 


Wanted yay Club 


Please call 825-5905 


ROCKERS 
Drummer & bassist needed for 
orig rock act. Prof attitude own 
equip & trans. 524-5171 


R - B rock influenced band form- 
ing. Seeking personable and 
talented guitar. bass. 

who sing and write Gall 628-6842 


SEASND KEYS-VOC 
need by Top40 unit start in March 
itt bass a must We have syn- 
th bass synth. You need piano 
amp Call Joe 776-6934 or Les 
782-4430 


— + 
Working dance/showband has 
immed. opening for TPT voc a 
plus Trav Ron 445-4678 


SRR ENE 
INSTRUCTION 


BELMONT OPERA WORKSHOP 
With Craig Wich, 9 Sat 10AM to 
1PM beg Feb 26. Unitarian 
Church Beimont. Call 742-6713 
or 353-3396 for audition appt 


DRUM LESSONS 
Jonn Horrigan School of Modern 


Drumming call 472-6672 


TOM 
BOSS 
PIANO 


TEACHER 


SN 


Jazz, Pop, 
Classical 


277-1527 


GUITAR 
and/or music theory lessons. Exp 
teacher teaches al! styles/all 
levels. Mark Barasch 262-7091 


BASS LESSONS 
Experienced professional with 
Berklee degree will teach ail 
styles and levels 492-7685 


GUITAR LESSONS 


Make immediate progress 
with goal-oriented lessons. 


musicians. Convenient 
Harvard Square location. 
Flexible hours, affordable 
rates. Call for more infor- 
mation. Beginners welcome. 


THE GUITAR STUDIO 


497-7767 
1384 Mass. Ave. 
Cambridge 


Sky's the Limit Vocal/piano in- 
struction Classical to rock 
782-4528 


VOICE LESSONS 
“op studio call SIDRA COHN 
566-4496 (423-7462 Mon. Thurs) 
for the professionally minded 


Singing lessons w best teacher in 
town. Pop. bdwy, etc.. 266-1231 


MUSICAL 


INSTRUMENTS 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt-Tuned 


Grands 
Uprights-Spinets 
99 & up. 


Lowest prices 
Highest quality 


Open 7 days a week, 9-9 


J.D. FURST & SON 


186 Brookline Ave. 
Boston 
267-4079 


and 


586-5901 
PAUL 


LES 
1955 Les Paul custom. Fender 12 
string acoustic w/ case. Mint 
$335. 1892 Ivers & Pond upright 
piano. Rebuilt ff Dorch 
1-376-8844 


1961 Gibson ES120T ex cond 
$250 firm Fender Frinceton Rev 
$150 firm 277-3272 aft 7pm 


superb cond Call 
762-0434 


51 Packard milit 
deco styling runs great no rot 
parts car $1600 492-0192 


CONN ALTO SAX 
Mid-60s. made in Elkhart, not 
Mexico. Excellent condition with 
Brillhart 4-star mouthpiece and 
high-impact case. $350 424-1253 


Ampeg SVT w/cab good cond 3 
yrs old great sound $650 call 
Steve 889-3575 anytime 


Ampeg svt with 2 cabs reconed 
speakers good cond $650 will 
possibly separate music man 
sting ray bass guitar exc cond 
$500 call Ai aft 4 522-5896 


ARP 4 voice piano-mny features 
de-tunes Up or down 1/2. Only 80 
pds. Mst se'!. BO. Jan 783-9432 


Arp Omni2 strngs - synth $850w 
case : pedais micr moog $400 or 
bo Steve 491-8536 eves eise 


Arp string ensemble $650 
Ampeg vt-40 lar amp $300 
Mxr phase-90 965-2036 


ARP string ens. Mint w road case 


Darryl 


ARTLEY FLUTE 
2yrs old. top of the line model 
38-0. handmade. open hole. sil- 
ver. B-foot, new cond. List $2400. 
asking $875. 401-245-5140 


Audioarts 4100 para eq 250 
peavy cs400 pwramp 300 peavy 
18 bw cab 200 Cari 566-7635 


Bass amps-acoustic 
126- 115- 100w-equalizer-$450 
Kustom 200-100w215s-$200 
232-6043 


B.C. Rich Warlock $650 w/c 
Marshall 50w $400. T. Shoiz 
power soak $50 John 252-2038 


BGW 750 amp Ashley preamp 
comp 2 PAs 15" scoop cabs 
w/EVM. New cond Rack $2k cabs 
$700. Acoustic 370 hd/406 cab 
$500 Paul 497-5039 


Biamp TC60 power amp $250 
audio arts preamp eq $225 exc 
cond 322-6211 af 3 


BiG PA SALE 
Forsythe single 15 inch cabs 
loaded $375 each. SR109 low 
mid cabs loaded $275 each. CLS 
SRH90 with Renkus Heinz 1800 
on skids $225 each EQ's 
crossovers, etc. 583-4580 


BUESCHER ALTO SAX 
Silvertone $350 firm. Call 
522-6221 anytime 


Bullfrog PA cabs-2 ‘1210T'S 
w/10" & 12° spkrs & 3 tweeters 
$300 for pair. 738-1293 


Chickering grand piano 1890 6 3 
in exc cond $2300 or BO bench 
inc. 267-3275 kp tryng 


LEARN GUITAR 
AT HOME 


Steve Widman will teach 
you to play guitar in the re- 
laxed atmosphere of your 
own home. For more infor- 
mation, call Steve at 


266-9531 


| 





fi. $800. Greg 536-5131 


Custombodied Ovation Deacon 
mint w/free amp $225 Jumbo 
Yamaha Acoustic. nicely set up 
$125 w/cases 267-4386 


ORUM set 5pc ludwg bik diam 

ziign cym \hi-ht. ride, 2 crsh) - ali 
acces £x! cond If new $1600 
Seli BO’ -.er $750. Call 536-6324 


DRUMS “SONOR” 

ST SELL! Mint Cond 

7 Pc. Kit FINEST 

8x12. 9x13 

10x14. 12x15, 14x22° Bass 6x 14 

Chrome Snare. Classic Silver 

Metallic Finish All Hvy-Duty 

SONOR Hawr. inci. Must be seen 

Best offer Over $1500. Cali Jonn 
254-1384 After 7p.m 


Early 1950's Epiphopne Emperor 
Zephyr. all orig, exc w/case 
$1300; Late 1940's Gibson L-50 
$450 exc w/ case. 776-8778 


EV Tapco 6000R board $215 
QFC 3.7 power amp $200. EML 
lead synth $300. Call 647-1418 or 


Fender Bassman 10 amp. Exc 
condition. Call Ross 267-8041 


Maple Neck $375 668-8256 


P-Bass fretless brand 
new $500. Also rare ovation tret- 
tess $250 Cali 254-5638 


Fender Rhodes stage 73 piano 
with 2 satellite spkrs 100 w each 
mint condition $1000 266-37 15 


music - PR chanter 625-5870 
For sale Fender Bassman amp 


. lyr old. never giged 
$1320 together cali 242-0134 


$225 Epiphone Regent 

$850 ibanez Jonny Smith $399 
1000 bass 399 ibanez Rd 

bass $299 Aria d-neck 4x6 200 

Jenco Vibes 400 497-0830 


Great prices on PA equip bass 


bins horns power amp xover also 
Fender Superchamp and 4x12 
Celestion loaded cabinet. Cail for 
info Adam 773-7715 329-5808 


GUILD X 79 Electric Guitar 


-w/case (biue) $308. Cali Chery! 


536-5390 x 456 


GUITARS FOR SALE 
55 L.P. std 55 1.P. spec 59 LP 
TV. 69 LP. dix. gold top strats 
Tele’s flying V's Martins Gretch's 
and Guilds Pre-CBS amps top 
call 267-6077 389-6417 


Guitar synthesizer Roland 
GR-300-Electrovoice guitar cab:- 
net-Electrovoice studio 
monitors-Yamaha receiver Dave 


—_________ 


Le 


USED GUITARS 


Partial listing of current inventory 
Gibson Les Paul Custom 
Gibson Les Paul Standard 
Gibson Les Paul Deluxe 
Gibson SG Standard $375 
Fender Strat. White Mapie Neck 
$48 


Fender Duo Sonic 

Fender Precision Bass 
Rickenbacker 4001 Black 

Kramer Bass 

Martin O-16 

Martin 0-28 

Martin 0-35 3675 
Guild 0-40 

Yamaha FG 335 $125 
Yamaha 2455 $185 
Yamaha 2555 $195 


...and many, many more. 
Call for further listings, more 
equipment coming 
er em 
All our instruments are 

oumndtant, We buy and | 
trade guitars and amps. | 
Lessons available. We also do 


The Guitar Studio 


497-7767 
1384 Mass. Ave.,. 2nd Floor 
Harvard Sq., Cambridge 
Mon-Sat 12-6 











ibanez Roadster Bass ex conc 
$400 or best offer Shure M 
SM58 $100 227-4267 eves 


KRAMER BASSES 


81 Kramer “P’ model 4001 bas 
(biack) and 81 Kramer Jazz’ P 
model 5000 bass (blue) Bot! 
brand new w/ cases $500/ea ca 


Chery! at 536-5390 x 456 


4V¥NH834 ‘OML NOILO3S ‘*XINZOHd NOLSOS 3HL 


Gt 


Lowrey Spinet organ with doubte 
keyboard & chord gqreat 
learning $450 tel 361-4421 


GIBSON LP FIREBRAND 

1980 Cherry colored chrome 
plated hardware very good con 
$300 or bo Cali Aldo day 
895-5677 nights 894-7681 


£86! 


LUDWIG DRUMS 
16x26 kick 6 1/2x14 Bik Br 
snare 14x16 rack 1616 ti 
All in bk gloss Rogers Ht 
Premier 252 pecai. Ziid zym 
hats. 20. 22 2 Tame 6 
Stands snd ik cannons $120 
BO 542-2121 


Mandolin-beautitul custom hand 
cratted F-5 1st quality inst $9 
ob 899-6797 


arshali 100W head $4 
Takamine Elec-acoustic 12-stn 
(new) $400 339-5067 


Mitchil pro 100 amp 60/100 rm 
12° altec Ik new Like a Boogie 
amp $350. 321-3218 pm 


Music Man 210 hd 130 in roa 
case mint new tubes $450 Howi 
and 247-0909 or 576-1498 


Musser Pro-vibraphone rr 
cond with motor - case $14 


Best offer Call 437-9753 


Oberheim OB-XA 8 vcs 1 
pgms with warranty, mint ” 
6 months new 537-4554 


Obermem 2 voice synthesize 
w/int quantized sequencer $9 
or best offer 899-2467 


BEST OFFER 


All imstruments mint 
Gibson dbi neck. Korg 
Synth. Hamer V-shape gut 
Ovation electric 1 1 
283-1162 


Ovation 6 string acoust) yita 
biond finish with hardshell Case 
Excellent conditror 
731-0161 


PA equip Century IV Syster 
ass vINS and horns. Tapc 

mix board < 
monitors. hm-made lights 
Bob 472-5879 


scOust 


Peavey 1200 stereo mixer 
channel with on board revert 
plus send tor effect Separat 
mono mix $525 Portable electr 
piano with bass $225 Bose 9 
speakers designer prototype. 
$350 Elec. guitar w 2 pickur 
$65 Aiwa R-R tape recorder w 
Own speakers 1/4 track $7 a 
Ken 666-2041 


Peavey XR1200 Pwrd mixer 200 
wper chni Exc$900 TNT Peavey 
Bass Amp $180 2-115 Bass Cab 
120ea All like new 547-4319 


Peavey XR 600B mixer-amp-6 
chni 9 bnd eq good tor GB $325 
Cali Lee 738-6610 aft 


PERCUSSION 


Ethnic percussior for sale a 
reasonable prices eave message 
if not home 267-3206 


Piano full size upright $900 
Lauter Good condition Jerry eves 
371-0791 


PORTASTUDIO 
1956 Les Paul JBL monitors new 
Teac M-244 Tandberg 420A Apt 
Hatier KEF 101s 376-8844 


Pr JBL 4560s EV horns. Pier 
banks. PV CS400. Furman « 
over mics. PV guitar cab. effects 
232-4910 783-2839 noon- 11pm 


PRO AUDIO! 4 
2EV FM-3 way monitors $60: 
Audio Arts 4200 Parametric ec 
$375 EV RE15 mic $75: Peavy 

e VT guitar amp $250 Cal 
Jum Flowers 825-6700 


Rickenbacher Bass 3001. biack 
w/maple meck Exc cond case 
inci. $325 eves 32°-2756 


Roadcase tor 2 snare drum: 
cymbais hardware $360 eves 
782-8123 


Roiand RE301 Chorus Echo wit 
ATS road case $650. Fender twi/ 
with JBL s with anvil fight case 
$650 Cali 617-267-9582 Monday 
through Friday 9 tc 5 leave name 
and number 


Siiverpiated. saxophone 85 ne 
Pads Artiey fiute 55 Clarinet 
king Super 20 tenor sax just ove 
hauied 750 S* ~™er cornet ~ 
Stem tect) «ar 65 DUescher 
soprano 35 Domini 
423-5725. Soc- 293 


SS 

Tapco 6000 mixer end pre-amr 

chan $150 or best offer 
31-5621 


TELECASTER 1967 rosewood nb 
$495 876-0129 


TRACK RECORDER 
tor sale: TASCAM series 38 8- 
track studio reccrder only 
hours use Compie-e with an op 
erating manual and reels in new 
condition Cali Paul days or 
evenings 1900 00 firm 599-2187 


ae 
Two Monitor spkrs for pa 100 
watts ea $230 or 90 for paw ph 
atroon Billi 323-4339 
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SIGMA ACOUSTICS 


Sigma Martin D-28 w/case 
igma CR-7 w/case 
$107. Call Chery! 536-5390 x 456 


$261.00. S$ 
Both brand new. 





Sigma Martin DRI27 mode! 12 
Strng exc cond 4 yrs old hrdly 


used ask $200 969-1651 


Viola Juzek made in Germany 
with Case gd condition $175 5 


String banjo $35 524-0251 
Westbury 1000 guitar 


amp 


w/fane speakers $550 or b/o 8 
String Kramer base $500 or b/o 
Kramer 6000 base $600 or b/o 
Kramer guitar $400 or b/o ampeg 
SVT head & speaker $650 &- 


blown SVT cab $100 Cerwin 
Vega base reflex cab w/ 18" & 12 


front load speaker $450 or b/o 


F1S fender acoustic $100 SD 
curly fretless bass $300 or b/o 
Frank 924-0294 


Westbury model1005 base amp 
100 watts RMS compact for sm 
jobs $225 924-2027 aft 330pm 


Yamaha cp-30 electric piano 
versatile w/many effects. Excell 
cond $875-Peter 876-3765 


Yamaha CS-50 4 voice poly synth 
13 presets like new $900 firm Joe 
'76-7463 


Yamaha nylon string guitar exc 
cond hard sheli case $200 cali 
Anne nts: 524-7127 


YAMAHA POLY SYN 
5-60 8 voices 13 preset 5 oc- 
cond $1800/BO Tony 
747 days 277-3771 eves 


lave x 





Yramana soprano sax beautiful in- 
strument, mint condition. Look- 
Gg for B/O. 497-1237 


antenna ee 
RECORDS & 


TAPES 


GET USED 

eka! Records. Boston's 
dipitous Record Em- 
A public service of Used 


dg 25 Newbury St 





PEOPLE 
VALENTINES 


To Barbara S 





eth so | quess that leaves me 
But | hope youll enjoy your 
Valetines Day gifts with ‘No Guilt 
»f Course and it better not snow 
om your party-party! Love, JEG! 

a a cat eae 


ALLISON 
To the sweetest and lovable girl | 
know love Danny 


watch your face 
move, for you have that smile be- 
neath the smile. You are the 
friend of my heart. Thanks for the 
good times. Always enjoy the 
pleasure of your Company. Happy 
Valentine's Day Sweetie 


BORIS 
| can t get enough. NATASHA/PT 


CARTER ALAN 


| love you Bette Davis NYC 


CHARLES D' 
May Cupid grant you. more of 
Marlene. everything from Evelyn 





DAVID-100pds F-basment see U 
looking heard U coo-ing felt the 
viDS SO just say hi. Big suprise. | 
tried but so many huming around 
U any room let it Known Irish Shirt 
Hunter 


Dearest Nancie Well. possibly 
ne day you Il love me as Much as 
hocolates and cable. | hope 


every day brings you all the hap- 
in the world. Happy Valen- 
Wiihe 


piness 


ne Day 





ear Fruitt. | Love you-hey, i'm 


placing this ad. arent 1? May we 
troll on the beach alot more with 
the future - Happy Valen- 
¢ ay! ve. Tutt 
C All the way and just in 
dentine Mananna 
perfect suprise for a perfect 
All my love for always 
aif 
are€ Stly and cnocolate 
wnt cheap but youre worth 
ve penny Your better than 


t o T 
eep Tr 


anks tor Making the 
nonths such happy ones 





pe youll be my Valentine for 
ve to come Love Jeff 
HAPPY BIRTHDAY 
VALENTINE 
Have a great one. but watch the 


Hanky-Panky' See you soon 
Love. your secret admirer 





HEY PAL! 
KNOW ANY HOT 
NUMBERS? 

Sure | do! 19, 18, 20. 14, 15, and 
mosi of all. 11. Happy Valentine's 
Day to the other women in my life 

Sweet 16 
Honeybunny | want the whole 


world 2 know-U R A 10 my in- 
credible love mach. | L U Davey 


ILOVE YOU 


Gabriel your sweetheart 











Jack O Lantern Skunkwead 
Happy Day | have your green 
Land N Lakes jacket Maureen 
Box 1984 


Joe. Leo. Buddy Michael Hi 
guys Happy Valentines Day. Love 
Heathchff - Garteid 


KATHY, ! WANTED TO 
MAKE SURE... 
That you got at least one vaien- 
tine. Here's to drinking buddies 
have a great day' 


LORRAINE 


After you ve come home from the 
city of Brotherty Love. how about 
me otherly love from me? | love 
you on Valentine's Day and every 
otner day! Love and XXXX-Tom 











Zr 





OK. KNUCKS-it's another year 
another ad and tne same us 
Whaddaya love me or what?-ME 


FROM £ AC-MAN? 
JV alentitn love you all 
1eat day Box 1935 








. make fe worth living- 
) are truly the sumshine of my 
te Moose 


PROF Sul 





Mr Nut 








SUKI I LOVE YOU 
Valentine wishes-for Filioski & 
Belle cherry blossoms-for Leoid 
& Sukioid irises & lotus & Tarbaby 
upon Russian Hill. | love you so! 


Sweet Sativa Gardenia. Where 
do | send the flowers? Is is really 
all over WW 423-9699 


wench inhales thy sweet brth? 
Rite 2 me | care 4 thee 


To Lisa, | love you madly Happy 
Valentine's Day, love Jeffa 


TONYSKI 


Roses are red, Violets are biue, 
it's been a long time since I've 
seen you. | think about you 
almost everyday and of the things 
| want to say. But phoning is not 
my greatest attribute especially 
since you are so cute. I'd rather 
see you So we Can play, to do the 
things we said someday. So on 
this Holiday, let's get together 
and renew our friendship that'll 
last forever | LOVE 
YOU...SHAWNSKI 


To Tuffys Mom-Happy Valen- 
tine’s Day to a great friend. | want 
you to know that you are very 
special to me & Tuffy 


MESSAG 


Soph Eco Maj Met in bkstore 
1/28 Would like to be friend Out 
of town 4 wks Write and I'll con- 
tact when | return 


PERSON 
TO PERSON 



























Frames & lenses 







& lenses 









Single vision eyeglasses. 
Most prescriptions 


complete One year 
guarantee on frames 


118 Newbury St., Boston 
(617) 247-3800 
60 Wainut St., Wellesiey 
(617) 431-1386 
Beautiful,career-oriented bik 30, 
seeks quiet evenings leading to 
possible marriage; romantic 
cafes, picnics on the Charles 
Looking for sincere man, any 
race, with sophisticated, in- 
telligent tastes. Box 2011 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 


box number. The 
Phoenix is not required 
to hold, deliver or for- 
ward flyers or other 
unsolicited matter. 


$ 














evaluation 






























How do Doctors, 
Lawyers, Merchant 
Chiefs meet 
eligible single 
professionals? 
They all join 
GENTLEPEOPLE: 
the viable 
alternative. 


| Call us: 492-3888. 


30 year old PhD physisist with 
are charm. color (Black), and 
tlavor (chocolate) is in search of 
the itlusive perfect female 
blessed with beauty. intelligence 
grace and wit if you possess 
those attributes. belong to the 
human race and have no com 
municable diseases. this perfect 
gentieman would love to hear 
from you. Box 1987 





Affectionate. want to build a 
tamily, alone? SWF 28 prof sur 
rounded by engineers wants to 
discuss with affections un- 
engaged. Name. phone « to Box 
1962 


African Prince seeks Jewish Prin- 
cess to give our collective 
parents apoplexy and ourselves 
ecstasy. Failing that. we'll settie 
for foreign flicks, reggae dancing. 
and scintitating Conversation. I'm 
29. and you're at that indefinable 
age. Box 1986 


Are you a self-aware man, 36+. at 
ease with your femininity & 
masculinity, capabie of melting 
with warmth & tenderness yet 
holding your own ground? Do you 
sensitively communicate and re- 
spond to feelings and needs? Are 
you ready to develop a loving 
committed relationship? F 
writer/counselor, self-aware. af- 
fectionate. independent, in- 
teligent seeks likeminded inner 
traveler to mutually explore the 
heights & depths of separateness 
& togetherness. Box 2016 


At 31.1'm facing myself and see- 
ing technological beginnings. the 
shift to management, and the de- 
votion of time to the building of a 
small company. What is missing 
and what | seek is female compa- 
monship with whom to share, to 
explore, and to learn. | enjoy fily- 
ing. Skiing, sailing. walks through 
untamiliar places, and quiet times 
by the fire. | want to dance, to 
learn French, and to find new ex- 
periences if you would be willing 
to spend a few moments with this 
WM to see if we have a friendship 
to share, piease write me at PO 
box 228. MIT Branch. Cam- 
bridge. MA 02139 


Atrac. romantic WM 24. Prof sks 
WF 18-22 to share quiet but fun 
times 1m gentle & easygoing but 
have busy ‘ife so my time is ltd 
Wil make the best of time | can 
give. Phone & foto (if poss) to Box 
2001 


Attrac Jwsh W 54 sks wrm 
cmpssnt frndly + citrd Jwsh M 
Mst trvi to Vt. home Box 2003 


Reocolates 


Also in: Billerica @ Brockton © Danvers © Framingham @ Hyannis © North Dartmouth © Pembroke © Quincy @ Seekonk © Springfield © Westfield © Worcester 










547-6080 


Bright sweet pretty gal sks educ 
SWM 50; for love and romance 
Box 314, Boston 02101 


DJWM prot 39 sks prot D or SWF 


25-30. Interest in relationship. 
movies rides, dancing. Send 
photo and phone 

Box 1968 





DWF 42 attr bright creative 60's 
Pol witty sks self-actualizing 
BWM 38-48. Happily ever after 
not ruled out. Box 1970 


OWF early 40's sidr very attr PhD 
wishes to meet sim WM C. 50 
who wants a rel and to share 
skung, sailing, arts etc. Box 1789 


DWF. late 40s slim hike bike, 
read theater, honest, proff 
sense of fun bx 3422 Nashua NH 











DWM 34 handsome. 6 prof.. likes 
dining, dancing. friends, ro- 
mance, country inns cooking 
Needs serious re! Seeks D/SF 
28-35. mature, likes job and 
equality. Good looking and no 
smoking are important. Box 1878 


DWM new to Boston 36 by way of 
Seattle and Paris interested in 
music movies running Chinese 
cooking looking for a woman 
30-45 to share light tun evenings 
Box 1963 


DWM warm empathic talented 30 
nonsmoker seeks competent 
woman into close relationships 
the moon and living. Box 1921 


F 32, temp retired left activist sks 
comrad charming (man) for zany 
adventures, childhood delights, 
cozy wkends in woods, creative 
arts, emot closeness, traveling + 
occas polit mtg. Box 1981 


Financially secure, good looking, 


34. in area 5 yr, wants F with 
similar interess. Len. Box 1978 


GM couple iooking for same fur 
friendship. this is not a sex ad 
Send address and phone to PO 
box 392. Tewsksberry, MA 01876 


BOX 
INQUIRIES: 


For box mail . 
phone 267-4437 be- 
tween 11 am.-2 pm. 
daily. Box mail may be 

between 9 


up 
a.m. - 6 p.m. Mon.-Fri. 


NEW TO AREA 

Attr masc BiWM prof. seeking 
other trim. athletic, growth or- 
rented. self-aware involved young 
individuals for dinner music, 
fnendship. etc. Sense of humor 
openness. a love of class, music 
heips. Detailed letter much ap- 
preciated. Box 604, Amherst 
N.H. 03031 


MATURE WOMAN 
SW gntimn 26 6ft 165 Ibs sks 
mysteries of WF 40-55 yrs 
Nostaigia, romance, sharing and 
ome Discretion ensured Box 
26 











Comprehensive eye 
examination. 
Includes glaucoma 
test. cataract check 
and slit lamp 


PRETTY SJW-mid 30's hard- 
working loves tennis dancing 
films art laughs friends seeks to 
share this and more with pro- 
fessional SJM 30-40 5'7°-5'10" 
sincere only Box 1929. 


———— 
Sensitive, gentle, tall, good-look- 
ing WM 29, seeks caring woman 
with inner and outer beauty for 
long-term relat. Box 2012. 


SINGLE PROF MEN 
Hundreds of single, prof women 
have joined LunchDates because 
it is a safe, inexpensive, and in- 
formal way to meet men...like 
you...over lunch or cocktails in 
metro-Boston's finer restaurants 
Call LunchDates 254-2534; 
weekdays 9am-5:30pm; Tu,Th 
until 7pm; Sat 10am- 1pm 


SJF, 27, w/_progressive politics, 
but also a lighter side, enjoys the 
city, arts & music, beaches in any 
season, hoping to meet non-sex- 
ist SWM, 30ish, who shares sim 
interests. Box 1932 


SJM 25 sks SWF 18-27 who en- 
joys New Hampshire, skiing, 
great food, & good times, but not 
into bad, thougtls guys or dating 
bars. POB 81 Waban Mass 02168 


SM 29 seeks female for close- 
ness with independence. Spiritu- 
ality is very impt. to me. Fun, 
health, and politics as well Box 
1894 


Grad Engineer student; WM 23 
tall, Amer studious seeks gal for 
friend & dates Box 1995 


GWM 29 5°10” 132 Ibs blond & 
blu str act & app. attrac prof sks 1 
spec GWM in 20's for poss re- 
latshp PO Box 72 N. Quincy Ma 
02171 





























LOVE & MARRIAGE 


paper man, 50s, seeks SJFs 
whose life is already an 
astonishing improvisation yet 
who'd be willing to share that life 
with a gentile, deeply caring co- 
conspirator, nonsmoking, non- 
herpes Harvard Square. Box 
9870. 


SWF 27 intel attr etc lazy Buddist, 
macro, into Jung, Reich & new 
wave music a It! shy a It! arrogant 
sks very intel laughing dreaming 
M pref into labored psy- 
chologizing! Long replies best 
Box 2020 


SWF 27 senstv creatv type consd 
attr & intl w/strng sns of sif sks 
sim man whos sane yet silly 25-35 
for Box 2015 


SWF vy pretty, long dark hair, 
slender. cutgoing, 40. seeks at- 
tract. sincere caring WM bx 1891 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 


should not be directed 
to a Phoenix 


number. The Phoenix 
is not required to hold, 
deliver or forward such 
material 


SWM 23 prof new to area attr 5 
10 165 sincere warm down to 
earth into outdoors running cycl- 
ing music movies seeks SWF for 
friendship with poss rel Box 1915 








carrying case & 
instructions 


The Eye Doctors 


Cambridge 
4174 Mass. Ave. 
Dr. David Hauser 


Brookline 
289 Harvard St. 


739-2707 









Perceptive woman, divorcing, 
wants to meet man (thin) who is 
deep, widely read, from Aigon- 
quin Round Table to Raymond 
Chandler, Ayn Rand to Art Janov 
Work in the arts would be good. | 
like my looks. Put address Box 
1972 


PRELUDE TO SPRING 
Pretty SWF28 quiet but adven- 
turous wid Ik to interest one 
SWM30-38 to pursue w/me the 
joys & celebrations of springtime 
Ing wiks, picnics, Bos. Mrthn & 
exp! N.E. Box 2028 


SOMEONE SPECIAL 
SJF35 attractive nonsmoker non- 
drinker happy w/career but need- 
ing more than work Seeking a 
caring man to love and share with 
don't reply if still married or just 
out of a relationship | want a lover 

of my Own someone who's tired 
of being lonely ts it you? 1832 








Str. DWM 50 gd heaith non smkr 
mod drkr would like to meet Eng- 
lish girl 25-40 for dinner & poss 
ser. relat. no drugs smkr ok. Must 
be attractive size 10-12 pref 
Capricorn write Box CC 171 Suite 
10 318 Harvard St. Brookline Ma 
02146 


Super-attr. candid, funny, sensu- 
ous. imperfeci, grownup SW. late 
40s, an equalist, sks SM, 59° to 
tall-in-like with/trust/love. Box 
307 Lincoin, Ma 01773 

SW37 sks M w/similar values 
likes: Pub radio travel birds 
campng social justice Boston 
politics plaid shirts cords passion 
tikng abt ideas feelings inter- 
dependence. I'm friendly prett 
ready 4 prtnrshp Box 1938 


TTITIT ITI 
PHOTO DEV. 
& PRINTING 
TLLE LILI 


CONFIDENTIALITY 
ASSURED! 


COLOR PRINTS $18.00 
SLIDES, MOUNTED $6.50 
Adds $1.75 P&H 
Send film w/check or M.O. to: 


VIDCO Box 1036 


Framingham, MA 01701 
Send for mailers 
price list & services. 


I'm a male, 28. seeking a partner 
a@ woman who shares my human- 
istic/feminist/lettist values, my 
quiet. reflective style. perhaps my 
love of music (many kinds), the 
outdoors. humor. and words (I'm 
a ‘novel lover’). Are you hesitant 
because youre shy or slightly 
crazy of unconventional or stil! 
trying to get it all together or un- 
sure about these ads? | am too. 
So drop me a line! Box 1971 


“LOOKING?” 
if you're a JF 26~- looking for a 
serious relationship. an attractive 
JM 36 wants to meet you! Share 
beaches, theater, good times. 
bad times, everything. Be sincere 
Box 2025 





Dr. Bruce Rakusin 





Somerville 


The Mail at Assembly Square 9 —=""" 


133 Middlesex Ave. 


Dr. Lawrence Norton 


623-3150 


QUITE SIMPLY 


Companion Il offers you a 
contemporary alternative 
to traditional dating meth- 
ods in the comfort of your 


own home. Companion Il 
P.O. Box 15-p. Danvers. 
MA 01923-015 


774-1109 


life outdoors dining movies quiet 
times Box 2018 


SWM 336 195. prof. polite. rom 
well dr. hi self esteem, non-smk 
into sports, photo. outdoors. to 
share with SWF 24-30 fem, slim 
pretty. non-smk who wants tic 
and respect. 1st timer PO Box 
406. No Easton. 02356 (near 
Brockton.) 


Vy attr, cultiv, cosmopol. warm 
woman seeks similar man. 48 
max and unattached, for mutual 
enjoyment. Box 1997 


Warm, spirited, bright. attr 
earthy. prof w 36, atty, J (non 
prac) loves the arts, travel, c-x 
skiing. hiking, guitar playing and 
more seeks compatable man for 
committed relationship. Box 
1813 


WM 26 atty interested in art, his- 
tory. reggae. open. sincere sks 
compatb! straight or bi F Box 
1630 . 


WM 35 into the arts, ocean. 
sports. seeks attractive F who is 
interested in the same. Box 2007 


MODELING 


COLLEGE STUD 
John Hoimes look-a-like. Ask for 
J.R. 247-9141 


Couples/F wtd for erotic pho- 
tography Ed 782-3939 evening 


MODEL 4 HIRE 
Male will pose 4 photos. art etc. 
very versatile 731-6065 when you 
need a man 2 model. 


Prof fotog sks attr Fs for 
nude/erotic pix. $ possible Photo 
to Box 744, Camb 02238 


PERSONALS 


Affiuent, affable SWM would 
like to be friend and mentor or 




















already have one. GWM. 
professionally self employed. 
handsome. weil built with a good 
sense of self and and optimistic 
outlook seeks same. Box 2008 





intel, 75% unweird, 
100% sincere. Awww, c'mon, just 
ONE answer? Box 1969 





Call The Eye Doctor: 
547-6080 


‘og. 


Bausch & Lomb 

soft contact lenses. 
Fitting by eye doctor 
No-obligation in-office 
trial 15 day refund 


from ‘59 95 


Opty! & Christian Dior 
Single vision RX 
frames & lenses 
complete Over 150 
frames to choose from 





STRIP 
A 


729 BOYLSTON 
STREET, 
BOSTON, MA 
02116 ' 
(617) 424-1007 
New Yorke Los Angeles 


*Las Vegas 
MC/VISA 


PRIVATE 
MAILBOXES 
Kenmore Sq. 
645 Beacon St. 
Convenient & 
Confidential 
24 Hour 7 Day Access 
For info, call 247-1891 




































ATTENTION TV'S 
Tall slim yng biond TV sks 2 meet 
other TV & TS 18> 4 friendship. If 
U believe that boys make the best 
girls. then write. Let's B the 
women we were meant to B Box 
2000 


ATTENTION WOMAN 
Yng well bit WM sks women to 


share hrs of rlaxation PO Box 542 
Bellingham 02019 


Attr 36 yr old marr. bi fem sks 
generous cpis or males for gd 
times disc ass. Box 1666 











Attractive mature male seeks 
personal alliance with GWM 
18-25. Could help with college 
Box 1870 


Attr GM 20 straw bi bi 511 
seeks other boyz 4 gd times Box 
101 W. Somerville 02144 


Attr swm, 36. prof with varied 
imterests looking for similar 
Straight or bi F with an assrtv 
dom personality for a sane 
umque mutually supportive rela- 
tionsmp. Box 1939 


Attr WC seek BiF cpi OK 20-40 
for daytime fun your place PO 
Box 382 Stoneham. MA 02180 


Attr wm 30 with fetish for stock- 
ing-ciad ladies feet, seeks f Box 
364 Boston 02134 


Bad boys 18-30 spnkd by WM 35 
Firm, discreet discipline with no 
hassies Box 1806 














BARE BTTM 
needs attn. Tall attr educ si sens 
shy subm SWF 30's novice fanty 


strng gentie firm aftec kind play- 
ful sinc sens friend/iover mut 
need fulfil Box 1912 


Beauty is only skin deep. How 
many of you young gay males feel 
that way too This 18 yo GWM 
wants new gay friends ages 18 to 
25 | am tired of the scene sin- 
cerity is very important to me 
Thank you. 1966 


BE MY SLV 
Dom WF sks sus M to spend time 
in her B&D playroom heels 
hose garters sase only! Box 
1634 





BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 


box number. The 
Phoenix is not required 
to hold, deliver or for- 
ward flyers or other 
unsolicited matter. 


BI-FEMALE 
Wcp! young slim attractive with 
country house and Boston condo 
would like to meet slim young 
very attractive Bi-F to share our 
elegant and exciting lifestyle. No 
pros and no herpes write with 
photo to Box 556 310 Franklin St. 










































Bikers are supposed to be crazy 
people-prove it. $40 to any biker 
who has the nerve to take a mud- 
bath in my mudtub-fully dressed- 
jeans, boots shirt, vest leather- 
$75 if in ithr pants-prove youre 
tough Box 1980 


pt 
BiWF 21 bind blue 56 128 sen 
warm sks same 4-3sum with my 
guy 22 6'1 180 foto fone Box 
1892 


SS 
BiWM 26 5'8” 135 vy str act dis- 
crete hrny clean sk reg act sin- 
cere WM 18-30 Box 1965 


SAVE $$$ 


CALL LOCAL 


(617)523-5343 
Boston’s 







Hot Erotic Fantasies 
With Bi-Sexual Suki 





BiWm 30 6 190 masc u hsrital 
sks same 24-30 to share frndshp 
gd times be sincre PO Box 211 
Hudson Mass 01749 


BiWM 40 62 athletic bid seeks 
Bi/marr M smir bid | give ht Gr 
very discreet no fem Box 1976 


BiWM 40 attr clean discreet 
seeks M F cpi kinky but sane for 
erotic pleasure Box 1979 


BiWM semi retired active sks 
friend tired of one night guys give 
phon :: Box 1991 





Gehwery avatadle 

BIWM SKS WM 
Sg! BiWM seeks sgi BIWM 20s 
only. “Straight acting & un- 
inhibited pref, to share a caring 
spec friendship coupled with oc- 
casional good sex with an easy 
going guy Me 511 160ibs 
athletic 33yr good looks & build 
You: 20s slim, straight acting & a 
mice guy No fats Box 398 
Weymouth 02188 


BLONDE BEAUTY 


joey Heatherton lookalike sks 
successful gentleman for private 
rendezvous SASE PO Box 375 
Boston MA 02101 


BUMPER STICKERS 
Have fu. using them on those you 
really hate send for our free 
brochure or make yours. satisfac- 
tion guaranteed Box 2136 
Hanover. MA 02339 
























EXPERIENCE VERBAL 
ECSTACY AND LIVE 
SEX OVER THE 
PHONE WITH ONE OF 
OUR MANY HOT 
STUDS. CALL NOW 
AND LET'S GET OFF 
TOGETHER. 


ADONIS 
PHONE SEX 


212-242-8190 


MC, VISA, & AMEX 






BWM 31510 160 wants to re- 
ceive it Gr. from a male or female 
using any obj Box 1974 


qqpeesnmnnbenestimntenempeeinmanass 
Chiidiess NH cpi seek to adopt 
new born caucasian baby please 
contact with any information Box 
2006 


Clean cut young man wishes to 
meet attractive couple Can be 
very versatile. Have beach house 
or can travel Please reply PO 
Box 1373 Seabrook N.H. 03874 


Cpl.attr.sks F or cpl for friendship 
& fun be attr sim box 17 West- 
boro Ma 01581 


Cpis BiM 5 10° 180 Ibs 29 yr sks 
occas mts | am discrt will respct 
your relat and desire | enjoy most 
fantasy Box 1988 














Crossdresser would like to meet 
with those who are interested PO 
BOX 8458. Boston Ma 02114 


‘ DON’T LET 
YOUR 

MISTRESS 

WAIT! 










FANTASIA 
PHONE 
SEX 


212-243-6026 
ELLEN 


Verbal Ecstasy 
Over the Phone : 


MC, VISA & AMEX | 
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MARK TWO 


with New England’s 
friendliest swinging cou- 
ples. Our socials are 
warm, friendly get 
togethers for couples, 
new and old alike, who 
want to meet. 


' NEXT SOCIAL 
February 19th 


272-6262 
P.O. Box 373 
Burlington, MA 01803-0673 














GWM 23 5'8" 135, prof & stdnt 
wid like to meet same 20-30 who 
is muscular, likes sprts, travel 
psych & culture. No fems no fats 
Box 1996 


tkg 55" 130 br/gr sks 
for frnd/poss relat. Be 
st hon, st act & int send ph/desc 
itr box 2010 


GWM 25 58" 145 gdikg drk br hr 
jet con- 


POB 851 Fram Ma 01701 


GWM 26 v att 158 st app masc 
5°10" gd bid hairy chest sk M 
18-28 unhry chst expir minds 
bodies pos rel gd times lafs gd 
frnds go well togthr will we? Box 
588 Cambridge 02238 


& GWM 27 155 5'10 

dikg cincut straight acting sks 
smir 18-30 enjoy working out 
movies, traveling. Box 2009 


GWM 27 gdik tall sks GWM 40-60 
for ht sex + friendship Must be 
well end no fats or fems mstr 
preter. Send letr-phone Box 374 
Beverly MASS 


GWM 239, 6'3" 165 Ib bdiks same 
ht sks spec men for good times 
Am especially into sharing with 
lovers(3sum) Box 1973 


GWM 31 nice Iks, clean-cut 59 
sm bid sks sum 1 taller, warm & 
understanding. Box 1990 


GWM 32, 160 5'10"' v wibit, gdikg 
sks smir 20-35 who likes steam 
rms showers mjo Prov Ri area 
avail Sat aftrns Club Prov Box 
1867 


GWM 33 Quiet cincut avg Iks tk 2 
meet easygng cin gdidn WM 
20-35 fr fdshp & sex Box 2438 
Worc 01613 


GWM 356 190Ibs masc hairy brn ; 


hair eyes + moust into j/o + dirty 
talk seeks sim GWM 25-40 send 
desc photo + tel no Box 2014 





608 Central Sq Camb 02139 


Handsome communicative non 
possesive med school prof 36 6 
170 SWM sks wife. ideal in intel! 
warm kind slightly radical exh 
bitionist F who dressessexy and 
is passionate in public box 1875 


Handsome Male 28 seeks lovely 
ladies in need or lengthy 
thorough or. stimulation. Include 
photo and phone Joe Box 1956 


sense of humor 31 years old in a 
commited relationship seeks at- 
tractive sensual woman likewise 
in a committed relationship for 


Hdsm GWM 28 dk hr moust not 
into bars wd Ik 2 meet straight 
actg | gdikg gay/bi men 22-33 
who R not into bars either send 
replies witn phone and poss 
photo 2 Box 1983 


HERPES VICTIMS 
Depressed. outraged over leper 
effect? Complete details $3.00 to 
Freedom. PO Box 422 Tewksbury 
Ma 01876 ° 








HVY HRNY FEM 
Who has sbmssve fantasies 
wanted by attr successful man 
Box 417 Essex Sta Boston 02112 


ingenue seeks gentleman 35 + for 
Joe de Vivre sase PO 598 Cambr 
02138 


TO PLACE Your 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 





FEMALE SKIER 
wanted downhill to go 
overnight with a married WM 
no.smoker 40 y old want young F 
under 125 Ibs. Will pay all ex- 
oences send name address 
phone & photo to PO Box 397 
Kenmore sta.Boston. Ma 02215. 


FEMS/COUPLES 
Sexual fantasies explored & 
fulfilled in sens. mature, exciting. 
— by pass., honest, sinc.. 

wel-bit. str, male exec. 
$0 Oo Don't inhibit yourself! enjoy 
T.G. Box C-401, New Bedford. 





~ -Mase-02740-Disereet. - -— 








FRENCH MAID 


Sensuous secretary or similar 
fantasies really turn me on. I'm int 
prof 39 yo MWM and I'm looking 
for an attrac shaply F to share 
these fantasies. Send descriptive 
letter to Box 2024 


F SHUTTERBUGS 
Wid you like an att. gnt! WM, 33, 
to pose nude for you? I'll do any- 
thing you ask! Your F friend wicm 
to join us. Phys cntct not necc 
Just enjoy Box 1961 


FUN-TOGETHERNESS 
Handsome, well educated, unat- 
tached male 40's wishes to meet 
an attractive, sensuous female 
We could enjoy meeting once or 
twice a month at my apartment 
tor fun, laughs, warmth, gourmet 
dining and deep communication 
Want to discuss it? Write Box 222 
Newton 02159. 


GBM 40's 61", 172 prof. seeks 
guy BI. or w to age 40 for friend- 
ship. lasting rel. No bar types or 
1-nighters. Box 212, Clinton, Ma 
01510 











GET PHYSICAL! 
Olivia Newton-John lookalike sks 
special gentieman for discreet in- 
terlude. Sase. PO Box 627 Bos- 
ton Ma 02102 


GWF 26 looking for same to 
share friendship and maybe 
more. enjoy good sense of humor 
dancing etc. Sincere replys only 
please 451 Moody St No 195 
Waltham Ma 02154 


GWM 21 5'11” 200!b siv inex 
looking for mster to learn from 
Box 1942 





PRIVATE MAILBOX 
SERVICE 

* Free Call-in Service 

* Secretarial Service 

* Ans. Service 

Call tor our 
low cost rates 
MAIL SAFE CO. 
623-2436 
(Camb.-Som. Area) 


INTERLUDES 


Reasonably attrac., bright, kind 
professional man with sense of 
humor, 45 yrs., 6 1° 189 Ibs, hap- 
pily married, seeks attrac., sen 
Suous. sexually uninhibited 
woman for possible long term 
interesting, exciting relationship 
Day or evening interludes, just for 
the fun of it. PO Box 356 
Chestnut Hill, MA 02167 


| want to build a healing reia- 
tionship with a man over 32. 
warm, affectionate. aware, un- 
afraid of emot intimacy, sexually 
confident, based on trust. shar- 
ing, open communication love 
pleasure Send picture: letter Box 
2027 






JIGGLE 
WRESTLER 
Attr boyish SWM 31 57° 135 
seeks creative kinky Fs to learn 
my unique style of sensuous 
grappling Box 1998 


J/O BUDDY 
GWM 41 57° 145 Ib. expd. ver 


satile hng sks masc pals 25: Box 
374 Dedham 02026 


Fall Edition 
BOSTON SEX 
_ GUIDE 


7 Sexy and sensua 
eater Coston Area 
parte 


massage 
Duy Sea and 
bi gay) and 
Send $§.00 to 
Guide, Box 308 
Chestnut Hill, Ma 02167 


LADIES ONLY 
if you enjoy watching a tall gd ikg 
gentieman of color gt off as | like 
to watch a attr Wf do the same 
drop me a line there be no hassie 
no fee no sex just smiles Bx 2023 


SS 
Lingerie and lace WM35 wnts to 
mt others for crossdressg Ik sexy 
bth suits Bx 1989. 


THE BEST 
XXX 
MOVIES IN TOWN 


Now you can play them in your 
home through video recorder 
Avaialble in VHS & BETA. Larg- 
est selection anywhere. instant 
replay in Waltham. Fer more in- 
fo. or VCR trouble-shooting call 


or toll free 
1-800-VHS-BETA 
Mon.-Fri. 10-7 Sat. 10-5 


479 Winter St., Waltham Ma 
(Rte 128 Ext 48W) 
Adjacent to Twin Conema 

— the 
instant 
repla 







































































PRIVATE MAILBOXES 


®@ Secure & conhidential 

@ Open Mon -Sal 6am -10 p.m 
@ Open Sun 9am -6pm 

®@ Near Symphony Hail & the Pru 

® Complete professional services 


me Ave., Mail Service 


—y_ eg 


KIM 
Stunning WF w/ing legs + ing 
auburn hair. 58° 138 Ibs 
36c-26-36. Nylons-gtrs-heels 
Enjoy Hi-class luxury loving 
Send sase/crd to Box 1982 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be directed 


is not required to hold, 
deliver or forward such 
material. 


Midage M gvs grt hd wts to meet 
M 26 42 no recip no hvy wts Box 
592 Framingham 01701 


MS OLYMPIA 
Attr, well-bit SWM 28 62° sks 
beautiful & muscular fem body- 
builder for posing, wrestling & 
vigorous fun PO Box 831 Boston 
02103 photo if poss 
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FOR ALL OCCASIONS 

STAGS, BIRTHDAYS, 
AND 

OFFICE PARTIES 

BROCHURE 

AVAILABLE 

366-5753 


DELIVERY AVAILABLE 





Let my mouth 
excite you 


Call me, Cheyanne, 
for EXCITING 
PHONE SEX. just 
you and me, I'm 
waiting, please hurry 


617-525-2072 


The Best in the East 
yr nell 
eo 7 


FANTASIES 
EVER BLUE 








SANITARY 
GROUP 


We're a small fussy group of 
suburban swingers who are very 
concerned about venereal dis- 
ease (i.e. herpes is incurable) 
You must guarantee to swing 
only within our own small safe 
circle. Equally concerned couples 
only may inquire. Photo helps 
Unrevealing OK. Box 94 Newton 
02159 


SBiM Hndm int Creat 35 Lk to mt 
SBiF Attr int 4 Date Shre Ev 52 
291 Hunt Av Bos 02115 


Send me your bio and fantasy | 
aim to please the Magdalene PO 
Box 361 Concord. 


SF sks nice rude boy 28+. Must 
appreciate R&R, loose humor, 
cigs, & ambivalence as a way of 
life. No Herpes/profound 
narcissists need apply. Bx 1975 








Sincere good looking guy 30 
looking for intelligent clean guy 
20's for mutual exchange of 
endwmt and more during cold 
winteg nights. Phone to Box 2005 


Sincere SWM 25 crossdresser 
would do anything to serve a WF 
Box 2984 Woburn Ma 01888 








Single M 43 sks single F to sahre 
immaculate 1 br apt in Braintree 
near T. Rent $25. Write box 1868 


Slightly shy SWM 24 sks SWF. 
SBF 18-35 for slow tender-loving 
sex send phone no Box 2019 


WILLING SLV 
Sub WM 35 needs domtx. | am 
siv. Send phone no. Box 88 New- 
ton Lower Falls 02162 








ADULT GdCIDE 
TO BOSTON 


Everything that’s naughty, sexy, and sensual 
in the Greater Boston Area 


Including Details of . 


@ Massage and Escort Services @ Swinging 
@ Telephone Sex 


Lowell Ma Handsome SWM 27 
sks F 21 to share his apt and love 
send P&P to POB 8084 Lowell Ma 
01853 


Mas BiM seek BiF for rel and 
good times pref nosh Box 1895 


M/F 30-50 r u a boss who wnts to 
be bossed? irng dom MWF might 
boss u. Rep/ph:' Box 30 sec mail 
serv 89 Ma Av Boston 


PRI 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 
Your Own Locked 


Mailbox, 89 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 
Confidential & Secure. 
Ask About Telephone 
Answering. 





MW cpl late 30's looking for same 
Southern Me. N.H. Write Box 462 
Boston Ma 02117 


MWM 34 seeks F or coup 25-45 
to serv | am open to most situ- 
ations upper Cape Cod PO Box 
333 Sagamore 


MWM, 35, hndsm, 58, PhD. 
seekd DWF, MWF., or SWF for 
delectable, discrt encounters 
Box 1174 Framingham 01701 











MWM 40 6 175 gdikg. wrm, ro- 
mantic, affect. sks aff w/att 
MWF/SWF 27-38 w/sm qual. Nd 
luv, affet u2 Lts Mt lof/drks way 2 
contc phn Bx 1903 


MWM 45 5 5 140 ave looks sks 
cplis or fem for brief sex Mass NH 
ME photo phone to Box 4000 


——_—_—_——_——— 
MWM tall. trim, bearded, mature 
seeks woman 30-50 to receive 
opn frndshp & warm oil massage 
& ? more less reg basis Day Nite 
POB 3278 Nashua NH 03061 


BiWM tall, bionde, blue eyes, age 
24 looking for new friends for fun 
and adventure. Prefer older 
types. Send phone, action photo 
and explicit description of your 
favorite trolic. Box 1960 


PRIVATE MAILBOXES 
D.L.D., 310 Franklin St,, 
Boston's original mail 
drop, established 1972, 


can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 





LIVE INMSTRSS 
FULL OR PART TIME 


Wite 36 OKs WMM 45 61° 

ibs. reas. attractive bright Nan 
fessional with strong libido and 
sense of humor to weicome live- 
in sexually uninhibited attrac 
mstrss to pamper and be 
pampered. Optional employment 
possibilities include: Admin 
Asst.. Sec.. Housekeeper, etc 
PO Box 356. Chestnut Hill, Ma 


BD WANTED ¢@ 


Horny guys, gals ond couples 
interested in speaking with o 
hot. imaginative 
ond verbol guy for some 

greot phone sex 


CALL: JASON 
(212) 929-1974 


HT SHOTS 
Lkng 4 other GWM interested in 
making erotic videos must be 
gdikng wellbit etc. Send info or 
photo 2 Box 702 Brookline Vil- 
lage Ma 02147 


————_ 
Wcp! 27 seek Biwf for fun friend- 
ship send photo phone no to 

461 89 Mass Ave Boston MA 


SS 
W cpl who ik to touch & be 
touched sk same. First time we sk 
to play in others sand-box-teach 
us how-No herpes. Bx 1999 


e@ Nude Parties and Beaches 


Send $5.00 To: 


BOSTON ADULT, P.O. BOX 308, 
“CHESTNUT HILL MA 02167 


Older woman needed to teach gd 


ik yo M about love. No joke sinc 
Replies only box 1992 


ORIENTAL GIRLS seek American 
men for friendship, marriage. in- 
dividual introductions. Infor- 
mation. photos $2. Equator, Box 
570311-XF, Miami, Fla. 33157 


Passive M 29 atr athi bod gd ori 
Skills sks dom cpls, F's 4 mutual 
fntsy fulfimnt send descs Box 369 
Stoneham 02180 


PLAY WITH ME 


Passionate young redhead seeks 
discriminating gentiemen for 
rendezvous in the relaxing 
Privacy of her lovely city apt. Your 
pleasure is mine! Discretion as- 
sured. Send inquiries to Box 157 
104 Charlies St Boston 02114 


TAPE TALK 


Send me your tape 
recorded conversation, 
questions, or desires— | 
will answer you personally 
on the reverse for you to 
keep 


ALWAYS 
CONFIDENTIAL! 


ALWAYS 


SINCERE! 


ALWAYS 
SATISFYING! 


please send tape and 
$15.00 to 


TAPE TALK 
SUITE #201 Box 1 
375 Broadway 
Lawrence, MA 02141: 





Police Help! GWM 24 6f2 160 
truly gdikg masc slim cincut wrm 
heart sks officr or othr closeted 
manly guy 4 trusting caring 
frndshp hairy chest n husky nice 
but not necessary totaly discrt 
only reach out snd phone retnabi 
- |) pyils nara ammacaam Ma 
102. 


Prot DWM attr 62 190. seeks 
bright & sexy woman for 

Party companion. Friendship 
sexy times, both Box 8865 


Profi WM 30's seeks WF 20-35 
for nude pic. Send pic & phone to 
Box 2003 $50/hr. 


Prof WM wid like to meet attrac- 
tive WF 18-29 for rewarding 
times reply w picture& phone 

to POB 626 Boston 02102 


Romantic MWM seeks Woman to 
wine dine + share emotions did 
85 310 Franklin, Bo 02110 


R U into younger 
older women im 25. 








2: im into 





S&M B&D 
Eulenspiegel Boston mnthly mtgs 
4 info snd SASE + $1 P&H TES 
Box 37 Randolph Ma 02368 


SOFT SPOKEN 

HIGH POWERED 
Me! Young looking, intelligent 
attr, off-beat, oversexed DWM 
44, successtul, prof., with flexible 
time, wanderiust with means to 
wander, varied cultural interests, 
pursued by women. I'm not im- 
pressed, I'm flattered. You: unat- 
tached, self confident, indepen- 
dent, attr. F 23-36 different 
drummer preterred. You write, I'll 
call. Will meet, let's go some- 
where warm. Box 1955 


STRAWBERRIES 

and cream are a delectable 
dream 4 the true gourmet. | am a 
yummy 511° strawberry blonde 
seeking succ. gents to make de- 
licious memories with. Sase or 
bus. card. PO Box 951 Salem NH 
03079 for lots of TLC 


SWM 39 511° 150 Ibs looking 
cple for threesomes | im will 
endwd also looking for cpl black 
or white and woman any age over 
18 tor good sex and good fun | 
love to give fr for hrs at a time i 
own my own home your place or 
mine pho a must pto if poss which 
will return send to PO Box 781 
Brockton MA 02403 


SWM Bind green eyed Sweed 
would like to meet with SF amd 
cples for pleasurable times | am 
160 ibs 5 11 clean and discreet 
Box 352 104 Charlies St. Boston 
Ma 02114 











COUPLE 

Very attractive, slim young and 
affluent wep! desire to meet same 
for social and possible sensual 
relationship. We are new to a 
mixed situation and extremly 
concerned about herpes Lets 
meet for cocktails in Boston to 
determine compatability write 
and send photos to PO Box 566 
310 Franklin St. Boston, MA and 
we will do same 


SURPRISE GRAMS 















































WM.28. 59° 150 shy but hrny 
wants to give hd to normal ht 
guys 20-30. G. Bi, St or Marr OK 
just be hrny Box 2017 


og 


| am the only one who has 
the most variety ¥ the 
most beautiful ¥ classy ¥ 
creative ¥ erotic /adies 


who would love to share 
your wildest fantasies with 
you over the phone. 
P-L-E-A-S-E call me now 
at 301-833-2900 in 


Washington, OC 
24 Hrs VISA @ MASTERCHARGE 
and other mayor credit cards 





WM38 wants petite mistress will 
help you with college PO Box 266 
Stoneham MA 02180 


WM 40 into swinging massage 
and ail things sensual, seeks Bi or 
str F M or S 18-40 to fulfill our 
fantasies in a warm loving and 
sensitive relationship. | can travel 
to meet PObox 4418 Man- 
chester. NH 03108 








WM biker 22 ikg 4 wi Ol'lady 
must b n2 bikes sex any age Box 


355 Townsend MA 01469 





Wntd fin stble buxom lady wth 
well frmd post to enjoy dom ovr 


WM Bx.323 89 Mass Av B 





Wor. County cutie sks successful 
gentiemen. Nytons-heels Jingle 


your bells Box 1959 





Young M24 hot & hrny seeks bi 
women or st couples 18-30 for 





am. Budget 
Telephone 
Answering 
Service 


The service that 
meets your needs 

24 hour service — 7 
days 
Fast accurate 
personalized service 
Use your number or our 
number 
Daytime service $13 
monthly 
24 hr. service only $15 


825-67004 


WM 28 doctor 6ft 160ibs brn hair 
* eyes hndsm warm & caring sks 
WF bright attr sensual for friend 
+ good fun PO Box 715 Needham 
Ma 02192 


WM 30s int genteel & fun seeks 
int att full-figured WF 25-45 for 
light playful & sensual times. Box 
1855 


Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 


Box No. — 
367 Newbury St., 
Boston, MA 02115 


Very pretty, slender, kind and in- 
telligent woman with sense of 
humor. 36 years old, happily mar- 
ried, seeks attractive. kind, in- 
telliaent. sensitive man 30 to 60 
years old who is also happily mar- 
ried or in_a committed rela 
tionship fo?possibie long term 
zesttul friendship and compa- 
monship one afternoon or eve- 
ning every 2 weeks or so All 
reples confidential, please send 
photo Box 1795 


DIANA‘’S 
SEXY 
HOTLINE 


CALL ME 
NOW, For 
the tastiest 
sweetest 
and sexiest 
fantasies 
ever! 








we 


ca} 


(213) 270-3111 


MC/VISA AMEX 24 HOURS | 








SWM X pro. now avi 2 al! F 
nethng No $ Fitch-Lwi-Nast) al 
ansd Andy Bx 687 Townsend M 


TALL REDHEAD 


once and future college girl seeks 
help with ivy Leaque educator 
Box 2002 








TOBI& GM 
BiM wants 2 meet u yng 43 W 
gdikg 5 11 145 fr & massage ex 
pert lv W Roxbury Box 1993 


Uninhibited Female Needed! Wh 
Male 38 5 11 180 

is there anyone into ws. enms 
Oprs. fr.gr. and fantasies Dinner 
and expenses clean & discrete 
Phone-ALL answered w/meeting 
Box 1967 


uh. 


MISTRESS 


ROXANNE 
FETISH FANTASY 


PHONE 
SESSIONS 
415 929-6963 


zz. = 
TIRED OF BARS 


So am it am a 22 yr old wht 
female considered attr and strick 
ing wanting to meet tall 6. good 
looking male who is sincere anc 
caring ard as excited about lite 
as | am Box 1896 


COURTESY 
PHONE FANTASY 
(415) _— 














DARK DESIRES 
Attr BM sks cpis 4 prvt delites 
Lets fill the desire. Dscrt only! L21 
Box 565 02102 
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E 


BRENDA’S 


FANTASY 
LOVE-LINE 


Please Coll 


MC/VISA 


( 702) 
871-5780 


en 
Desire the company of a lovely 


exciting woman? | am sensual 
shapely charming & most dis- 
Creet. You're a successful gentie- 
man skng leisurly relaxation & 
fun. Phone or sase PO Box 9253 
Boston 02114 


ENIGM 

Financially independent attr. slim 
low key, crazy, educ., kind, trav- 
elled. young looking prof. DJM 
seeks prof. intelli, attr. single or 
div 25-35 hetero or bisexual F 
race no barrier. Purpose: new ex- 
periences, world travel. bike. 
wine, dine, music, theater, walks, 
and poss. relationship. all the 

normal stuff, but no 
preconceived notions. If you're 
the right woman, let's meet and 
build a bridge of sighs and banish 
the evil mouse king once and for 
all Box 1954 


Erotic mwm will serve female 
needs by phone or mail box 15 77 
ives St Prov Ri 02906 


FAT » 
ts where it is at.. come and fulfill 
your FAT FANTASY in the Privacy 
of booth 65 with TINY BUBBLES 
Mon, Wed & Fri 6pm-tam at the 
LIBERTY ARCADE she’s one 
NEAT LADY!!. 


'SHERRI’S 
| FANTASY 

SEX-LINE 
BEd ner F 


Hi! Let's Have An 
Affair By Phone. 


MC/VISA AMEX 


In California 


(213) 
479-4611 


ATTRTV 

Attr BiIWM TV enjoys his inner 
fem self as well as his masc sks 
sinc woman to 39 for loving rel 
Also att TV's to share friendship 
and time. no pros photo if poss to 
Sherry. Box 789 Mariboro. MA 
01752 


SAVE $$$ 


CALL LOCAL 
(617)523-5343 
Boston’s 
Tele-Sex 


3 
Q) 


Hot Erotic Fantasies 
With Bi-Sexual Suki 


Handsome prot DWM wants to 
ve security & marr to obe 


n 35-45 Cmid OK 2U29 


MASSAGE & 
ESCORTS 


- Discreet 
“VISA & MC 
+ Prepaid 


ATTENTION 


When dialing 
massage and 
escort phone 
numbers, please 
be sure to dial 
the number cor- 
rectly. 


Thank you! 


JC'’S ANGELS 
cort 731-1204 ali calls verified 
2enings tor female esccrts 
ulable open 10am- tam 


| TO PLACE YOUR 


Classified 


BY MAIL, 
PLEASE SEE THE 


AD FORM ON 
THE LAST PAGE 


cort 2atr BIWF 157-7843 


ee 
Rugged escort by GWM 


’-3706 


er 
Aiexis-Discreet refined auburned 


au beauty Escort Boston area 


outcatls. 338-6904 


cort anywhere 584-7470 


sda 


caer WU BEE on 
mid 


Relaxing escort by pre-ops or 
young male. 536-2143 

Attractive friendly blonde avail- 
able as escort Cathy 923-1524. 
Outcail only 10 to 6 


CONTINENTAL 
ESCORT SERVICE 
Call 323-0674. Calis verified. 

Openings always available. 


SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 4 pm Thurs- 
day evenings for your ad 
to run. To do this, call 

267-1234 
Thank you. 


EBONY AND IVORY 
Ebony Pleasure , ivory Lace for 
gentiemen Escort in and out 
325-8598 


Beautiful delicate 
brunette will escort 
at your conven- 
ience. For appt. call 


Open Mon.-Sun. 11:00-10:00 


Escort by nice pretty lady verified 


outcall only 484-2255. 


write PO box 60% Jamaica Plain, 


02130. 


Escort for Men by gd ikg masc 
guy in Boston. Can also travel 
anywhere call 536-5091. 


SS 
Escort service outcalis only 
583-4652. 


LOVELY 
LINDA 


Beautiful blonde will es- 
cort you at your conven- 
ience 


Call tor appointment. 


566-5838 


Call for Hercules built just for 
men Escort out calls 625-0969. 


CHERI 
Tall classy escort available for 
outcalls only 298-3451 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not required 
to hold, deliver or for- 
ward flyers or other 
unsolicited matter. 


ROCCO 
GWM discreet tail Italian swim- 
mer escort 338-6904 


Sex is my pleasure. . . 
TELEPHONE SEX! 


imina 
hurry to 
start— 
but never in 
a hurry to 
finish! 


CALL NANCY 
(212) 582-8181 


7 DAYS—24 HOURS 


MASTER CHARGE AND VISA 


Ask about our Phone Gift Certificates 


vyvvwevwyv 
'y ANGIE * 


Don't Jet your fingers © 
slow vou down. I'm as 
@ ‘lose as 7 digits away. @ 
» 366-6471 
(In-call Escort) 
vyvvevvwy# 


DREW-GWM 
21 year old trish swimmer 
Masculine and Well Built if you're 
interested Call Me 437-7031 Re- 
sonable rates Escort in or out 


~ You'll be glad you did!! 


From within this 
small ad come some 
of Life’s most 
enjoyable moments. 


322-0433 
hi teamed 


Do you believe in magic? Our at- 
tractive young escorts will take 
you where you've never been 
pefore-All believers call 
262-3096 


LAURA 


Relax with an escort by a 
lovely young lady 


Call 


BUD/BIWM 
Maculine. Clean, Goodlooking 
nd Friendly All American Male 
r Out. Video Movies Avail- 
9 a Versatile Escort call 


LOOK ALIKE 
Escort by app 


599-3367 


CHRISTY-HOT-PREOP 


720-4651 
Wear me out if youre man enough 
incall escort 


CLAUDINE 


Your ticket to European flair! 
Wordly man’s escort. Call 
497-8250 


HOLLEY 


Have an enjoyable 
escort with a young & 
attractive female. 
Boston and 
surroundings. 
Out calls verified. 
10-12 


o 


AAAS 


Boston’s 
finest 
escort referral 
service. 
Don’t be alone. 
Attractive male 
and female 
escorts 
available. 
To arrange for 
your escort 


Call 926-0446 


Now Servicing 
New Hampshire 
& Rhode Island 


Open 7 days a week 
between 10 AM 
and 12 midnight 


All calls verified 


Openings for escorts 
always available 


WAU A 


Every man 
should experience 
the most sensitive 

and stunning 
women in Boston. 


LINSEY’S 
ESCORT 
CALL 
527-5281 
965-8569 


24-hour service 
throughout 

Massachusetts, 

New Hampshire 


Openings for escorts 
always available. 


_Allcalls verified. | | 


As SY 


year, treat yourself to Bos- 
ton's best MEN. 
Discretion assured. For 
further info. 
Call 231-1226 
10 AM- 10 PM 


“Any Place « Any Time” 
Outcalls only 


She will fulfill 


ya 
The Only Referral 
Service that lets 
you talk to the escort 
before you choose! 


All calls verified. 
24 Hours 


524-7355 


No one should be alone....enjoy 
the company of a strikingly dif- 
ferent professional escort 
536-2236. 


Pre-op Terry 566-3848 escort 


Relaxing escort the mature 


gentiemen by voluptuous WF 49 
PO Box 2082 W. Peabody 





all your fantasies 


on 
the telephone 


She's in a hurry 


to start— 


but not in.a hurry to finish! 


CALL 


MISTRESS MORGAN 
(212) 582-8181 
Ask about our Phone Gift Certificates - 
7 DAYS-24 HOURS MASTER CHARGE AND VISA 


referral service 
with the most 
attractive, 


available. When 
you’re counting 
on quality 
count on us. 


24-hr. Service 


CALL 
536-5324 


To arrange for 
your encounter. 


Now servicing 
Worcester County 


OUTCALLS 
ONLY 
ALL CALLS 
VERIFIED 


MARK 
Reiaxing. aggressive 720-0776 
Lonely. bored and tired of the 
same old company? Well let our 
unusual escorts brighten up your 
day. Your specifications are our 
Qualifications 262-3096 


MALE ESCORT 


Let me do it right for you 24 hrs 
con loc gd times 367-2377 


Tout de Suite 
Dial 
MONIQUE 


Escort — All calls 
verified 
523-6497 


Let us escort you tonite Cali 
588-3983. Outcalls only 


LIKE BLKS 
Steve & Seid will take you tor an 
excort cruise Couples and women 
only Alt Calls verified in escort 
492-4705 


DEVASTATING 
INVITATION 


Place: Finest Location 
Hostess: Superior Beauty 
(Shapely. Sophisticated) 
Occasion: For stim. com- 
panionship and fantasy 
fulfiliment. “Crystal's” 


RSVP 277-7093 


KAY 
The lady of your dreams. Let me 
escort you. 364-9085 


Let a pretty girl escort you. Bos- 
ton & Camb 
Outcalis only 262-2299 


OE, 
Heather Escort’s everywhere you 
want to go. Only outcall apply 
782-0603 


vy, 


OF 


GWM yng Bid Escort New to Bos 
in out Hotels Hi Rises 536-3217 


WILD WOMAN 
if you re man enough to handie a 
full figured girl for lots of fun, call 
262-1515 Ear nerart 


Good looking Athletic Student 
Thadd at 536-9607. Will escort 
morning, afternoon. evening 


GWM bionde 22 escort plus call 
now in/out Peter 782-6108 
GWM Jeff will escort 247-1173. 


GWM Tim 24 hrs. 843-6306 


BRITTANY 
Beautiful, tall, voluptu- 
ous, high-class white 
female to escort the 
most established pro- 


fessional male. 
anytime, anyplace 
All Calls Thoroughly Verified 
536-7030 


—_—— 
For fun at Platos Retreat swing 
club in NYC. call 201-568-7614 


FRAMINGHAM 


GWM will escort. Movies avail- 
able. Call Eric 872-1639. 


GODD! 
Beautiful blonde pre-op in or out 
calls to Boston Hote! available 
call 266-4060 


escorts 


773-2363 
servicing 
MA & NH 

Openings for 
escorts available 


Escort Warren clean cut student 
discreet in or out 242-2621 


Europ male colige grad seeks ad- 
ditonal fem clients for escorting 
Discretion assured Box 418 89 
Mass Ave Boston 02115 


TONY 


Young hot blonde italian male- 
excellent build. Relaxing escort 
720-4436 , 


Vigorous escort BIWM 277-3706 


GENTLEMAN’S 
ESCORT 
437-0532 


Are you Gay or Bi? 
We have clean, masculine 
Escorts 
We're just what you're 
looking for 
Openings for Escorts 
always available. 


BETH 


Relax & Enjoy 


617-787-3295 
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HOUR LONG- 
TOTAL BODY 
MASSAGE 
days. 9-10 
965-1066 
965-5535 


SHE-MALE 


Newton open 7 


GODDESS pre-op escorts Luna 


Sarrina Cristal 566-1325 


SOMETHING NICE 
Escort No. Shore 741-1180 


STUNNING EVA 


Escort by radiant pre op conv dtn 
loc 24hrs 523-9629 


Superb escort by supersexy TV 
for men 739-2340 


THERA-SAGE 
Andean princess heals by laying 
on of hands. Annoint yourself 
with an embrocation of magic 
Call Anana 739-1166 


Relaxation 


TARA 
DAZZLING DELITE 


with ultimate extras 
in 1st Class Pius. 
~ North Station Area 


Same Day Appointment 
only 
367-0307 


(incall Escort) 


NEW YORK’S HIGHEST RATED 


FANTASIES 


WHAT’S NEW? 
1AM. 


See for yourself by be- 
ing escorted in the 
privacy of my hide- 
away. 


WORTH A CALL 
229-6093 


PREFERENCE 


Gentlemen wishing for 
a complete fantasy es- 
cort by our very 
pretty, shapely young 
ladies please call 


367-0596 
noon til midnight 


OUT CALLS 
ONLY 


all calls totally verified 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward such 
material. 


eel SERVICES 
S| 2 sewroaxs 


> BE SEDUCED BY PHONE q 


eaten: umm 


NG 


ral SEXY PHONE AFFARRS Q 


LINDA 


Linda is still training the 
finest masseuses in New 
England. For a wonderful, 
complete body massage 


Call Linda's 
Mon.-Sat. 9-10 
Sun. 10-10 
965-5535 
965-1066 


ay | 
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MASSAGE 
BY 
WOMEN 


RICHARDS 
ATHLETIC CLUB 


230 Turnpike St. 
Canton, MA 


* Seven Massage 
Rooms « Seven Lovely 
Masseuses « Whirlpool 

* Sauna » Exercise 
Room « Large Screen 
Color TV. 


Rte. 128 to Exit 645, 
Rte. 138 Stoughton. 
Go two miles and 
Richards will be on 
your left. 


828-4000 


Open 7 days a week 
Mon.-Sat. 11 AM-11 PM 


Sun. 1 PM-11 PM 


A 


Retreat 





Hot, horny ladies want to speak 
with you right now! 


CALL: (212) 807-8123 ; 
| 


Greater Boston's 


G My sexy friends and | want to 
make love to you over the phone 
\v and share your wildest fantasies. 

Call April now and let's turn 
each other on! 


CALL APRIL 


ao (212) 741- 0216), . 
@ 


| MC/VISA ONLY 24 HOURS 
SBMmBWwawWmeaas 


SPECIAL NOTICE 


Concerning all escort 


X. 


Horny guys, gals and couples interested in 
speaking with a hot, imaginative 

and verbal guy for some great phone sex 
CALL: JASON (212)929- 1974 


 MC/ VISA ONLY 


‘ 
Escort in/out 344-5173 


CE 
Young attractive escort available 
call Bart 247-1366 


ATTENTION 


MASSAGE & 
ESCORT 
ADVERTISERS 


24 HOURS /@ 


SHANNON 


Piushest Facility 
$7 
EARLY DISCOUNT 
15 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 Days, 
212 Central Street 


ALL OCCASION 


Boston's oldest ahd best 
escort agency offering 
escort referrals to the dis- 
creet professional 


12 p.m.- 1am 
All Calls Verified 


482-0714 


Best Preop Escort 825-9805 
Bruce escort plus 1-344-0639 


BUSINESSMEN! 


ATTENTION 


When dialing 
massage and 
escort phone 
numbers, please 
be sure to dial 
the number cor- 


and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs- 
day evenings for your ad 
to run. To do this, call 


267-1234 


Thank you 


BODYWORKS 


New England's newest and 
finest massage facility 
Offerin 
Swedish, feather and oil 


BROOKE 


Escort 
by Young Beauty 


For the discriminating male! 


566-3848 


TROPICAL 
PLEASURE 


Escort 
Hawaiian beauty will 


O’LEGGS 
Escort of the stars 
Enjoy the company of a 
Beautiful, Blonde 
Starlet! 
523-1662 
All Calls Verified 


GENTLEMEN 


Relax and Enjoy 


The deadline for ads 
(line & display) is 12 
noon WEDNESDAY 


There will be late 
fees of $10.00 for any 
line ad & $15.00 for 
any display ad re- 
ceived after the dead- - 
line. 


Downtown, Lowell ESCORT availavie for intimate 

Call 459-0191 dinner calls at first class hotels 

, only! Warm, sensuous, intelligent 

Public Parking on with Ing brwn hair, gfn eyes and 

Hur treet tall. Call after 5:30 pm at 
urd Stree 335-3765 


rectly. 


massages 
* Choice of masseuses 
* Sauna and whirlpool 
* TV Lounge 
Open 7 days 10am-10pm 
5 Cook St., Newton 


present your 
island lei 
~ PRE - OP 


969-4536 


437-9213 


THE ULTIMATE 
Escort With Us 


1-588-9474 


MASSAGE OPPS. _ 


Masseuse 
openings 
quired. Will train. Excellent earn- 
ings. Call Bodyworks 969-4535 


trainees immediate 
No experience re- 


Notice: New Deadlines In Effect Now 


CLASSIFIED ADVERTISING POLICIES 


RENEWING THE GUARANTEE 


After you've purchased a guaranteed advertisement in advance 
for two Consecutive weeks, we will keep running the same ad free 
until you fail to rerfew it by the deadline. To renew, call 267-1234 
by noon on Wednesday during the week of the advertisement’s 
second appearance, and every successive week by noon on 
Wednesday. You must obtain a renewal number when calling to 
have the advertisement rerun. This number is confirmation of your 
renewal. Missing a week voids the Guarantee. (See ‘‘Cancellations 
and Changes” for additional information on guaranteed advertise- 
ments.) 


PRICING YOUR AD 


Non-Commercial 
$7.00 


Commercial 
at $4.25 each 
$4.25 

- 50 


Lines (Minimum 3 for) 

Each Extra Line 

Each 7 Point Light Headline 
Each 7 Point Bold Headline 
Each 9 Point Bold Headline 
Each Capitalized Word 

Box Numbers (Weekly) 
Telephone Verification* $6. 00 


“(Applies to Line Advertisements in Massage and Escort Columns) 


TOTAL COST 


PAYABLE IN ADVANCE 


We cannot print your aiid without the following information 
PHONE #: 


Name: 

Address: 

City: 

State: Zip: 


To place an advertisement using 
please fill out this section or call 267-1234. 


Card 

Bank : 

SS 
Signature 


DEADLINES 


Copy for Advertisements 
Which Must Be Verified 
Copy for All Other Advertisements. 
Guarantee Renewals... 
Telephone Verification: 
Changes and Cancella’ 


CLASSIFIED OFFICE HOURS 

Monday, Tuesday, ee 8:30 a.m. to 6 p.m. 
.8:30 a.m. to 8 p.m. 

PREP baocczcecsercssecoesenagnocenovacnsesveossuneseonsnsrecesinenntoovensssqasiliaseitectonsed 8:30 a.m. to 5 p.m. 


MAIL TO 


THE BOSTON a 


 ~Pheenix 


Wednesday, 12 noon 
Thursday, 4 p.m. 
Wednesday, 12 noon 
.Thursday, 4 p.m. 
.. Tuesday, 4 p.m. 


CLASSIFIED DEPT. 
367 NEWBURY ST., 
BOSTON, MA 02115 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS . 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix 

The Phoenix reserves the right 


® To revise copy containing objectionable phrases 

® To reject in in its sole discretion any advertisement on ac- 
count of its text or illustrations 

® To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be. accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 
used. 


All advertisements must be accompanied by a full name, ad- 
dress and telephone number. 


INSERTION DATE 
CATEGORY 


Regular Rate 
7 pt. light $4.00 


7 pt. bold $6.25 
9 pt. bold $7.50 


iaseaenr 


Regular Rates 





1st 3 
lines 
$7.00 
each 
week 


Each 
additional 
line 

$2.50 
each 
week 


HEADLINES 


8 9 


CANCELLATIONS AND CHANGES 


GUARANTEED Advertisements: No changes will be accepted in 
Original copy. No credits or refunds will be issued in the event of 
cancellation 

NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Anyone cancelling a line advertisement will be 
subject to a $1.00 fee. 

BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix 
classified office between 9 a.m. and 5 p.m., Monday through 
Friday. Replies are held for four weeks after the last insertion of 
the advertisement and will be forwarded to the advertiser if a 
large, self-addressed, stamped envelope accompanies the original 
order. The Phoenix is expressly authorized, but not required, to 
open and inspect any or all material directed to a Phoenix box 
number and to discard, or otherwise dispose of, any flyers, 
unsolicited advertisements, and the like. 

To respond to an ad with a Phoenix number: address replies to 
The Boston Phoenix Inc., Box , 367 Newbury St., Boston, 
MA 02116. 

ADVERTISEMENTS WHICH MUST BE VERIFIED 
Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 
Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


Commercial Rate 
$5.50 7 pt. light 


$8.75 7 pt. bold 


$9.50 9 pt. bold 
“40 11 12 13 14 15 
Commercial Rates 


$4.25 
] $4.25 


$4.25 
$4.25 
$4.25 
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You've got what it takes. 


Share the spirit. 
Share the refreshment. 
.... Light, fresh Salem Lights. 


oe” Pe tent, 
ats 3 oe 





© 982 #.). REYNOLOS TOBACCO CO. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 





BOSTON AFTER DARK 


& 
ENTERTAINMENT 


Ade in 


s King Sunny Adé and his African 
A Beats swung into the third or fourth 
number at their first Boston 
appearance last week, the tall black man in 

the pale blue dashiki beside me grinned 
and began to sing along with the Yoruba 
lyrics. In his native Nigeria, Adé’s songs 
(and 40 albums) are chart toppers, as 
familiar as “I Want To Hold Your Hand.” 
To judge by my neighbor's singing, Adé 
played a lot of old favorites. In front of me 
circles widened to admit more dancers, 
strangers flirted with hip shakes and 
shrugging shoulders, and loving couples 
collapsed in each other's arms. The talking 
drums egged everyone on, band members 
included; during drum solos the other 
players would take turns dancing at the 
drummers with birdlike swoops and struts. 
Behind me a young white man in a button- 
down shirt gasped to his companion, “This 
is like a religious experience.” And he 
wasn’t wrong: the drums, the dance steps, 


oem 
a 
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A GATHERING Of THE TRIDES 


by Ariel Swartley 


and the determination, as the African 
writer Francis Bebey puts it, “to live the 
actions of everyday life by means of 
sound” have been part of Yoruba ritual for 
centuries. And if music that is at once 
mystical and Top 40, designed both for 
parties and for piety, seems non-Western 
and hard to. understand, its combination of 
accessibility and ecstasy is not. This is the 
same combination that drew most of last 
week’s audience to rock and roll in the first 
place. 

It’s been a long time since anyone has 
spoken of a concert as a gathering of the 
tribes — not since San Francisco and the 
heyday of the Haight. But when Adé, who 
is a tribal prince back home in Nigeria, 
came to town with his 18-piece band, the 
Bradford Ballroom became a kind of 
Avalon. Members of numerous Boston 
subcultures, all in their native dress — 
West African head scarf, Cambridge 
granny skirt, hardcore fatigues, music- 








business tour jacket, and Southside silk 
suit — danced the night away in rare good 
fellowship. On stage, the costumes were 
even more colorful and the cultures more 
intermingled: pork-pie hats and 
embroidered vests, ancient drums and 
electric guitars, a steel player recruited 
from an African country-and-western 
band, another in mirror shades who sank 
to one kneee and twirled his Stratocaster as 
if he were an alumnus of James Brown’s 
Famous Flames. 

Sunny Adé’s album JuJu Music (Island), 
his first released in America, was one of my 
favorite records last year. Although the 
talking drums and chanting tenors and 
basses were as exotic as an ethnic field 
recording, their context was clearly pop. 
Tempos alternated to suit a dance floor’s 
moods, and Adé’s voice switched easily 
from romantic to raucous. Besides, the 
sound was thoroughly contemporary, with 
its wall of four guitars, its synthesizer and 
echoey recording techniques adapted from 
reggae. Best of all, the music's effect was 
immediate: few who heard it remained 
unmoved by its suspended rhythms and its 
easy joy. Adé’s band, the African Beats, is 
aptly named. To Western ears, the most 
obvious difference between African pop 
and our own is the absence of a single 


/ pulse: Not thatthereisn’‘t one — rather that 


it exists as a Platonic ideal, referred to, 
embroidered upon, turned around and 
contradicted but almost never stated. Asa 


| result, Adé’s polyrhythmic songs seem to 


float: the familiar solid bottom of American 
R&B, where bass and drums keep bringing 
the beat down to earth, is missing. (Ade’s 
band includes a Western drum kit, but 
that’s by no means the rhythmic center of 
the group.) I think it is this bottomlessness 
that leads Western listeners to describe the 


| music as trancelike. Without the familiar 


anchor of the beat, they are free to be 
carried away by each new wave of rhythm. 
Scattered throughout Saturday’s audience 
were people with arms outstretched, 
bobbing like corks on the water and 
smiling like Hare Krishna himself. 

It wasn’t only the audience that was 
happily drifting — the songs seemed to 
flow into one another, too, and not merely 
because their language was foreign. Most 


| of Adé’s tunes follow a recognizable 


pattern. A melody is stated at the 


| beginning, usually by a chorus of male 


voices (besides Adé four full-time singers 
and several instrumentalists join in). 
After a few verses or calls and responses 
between Adé and the rest, there is an 


| emphatic pause before the solos begin — 


as though the decks were being cleared to 


| make room for inspiration. The solos, 
| when they come, have few obvious ties to 


what has gone before, partly because 


| melodies are broken up into shorter 


phrases than we're used to and the chunks 


| shuffled into new, seemingly disjointed 
| combinations. But the freedom offered the 


musicians is real: if something better turns 
up, the original melody may never 
reappear. Of course, this carte blanche may 
be possible only among players who share 
a common tribal background; certain 
phrases and rhythms may be linked not 
Continued on page 9 
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THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 15, 1983 


Film 


Video drone 


David Cronenberg’s bad dream 


by Stephen Schiff 


VIDEODROME. Written and directed 
by David Cronenberg. With James 
Woods and Deborah Harry. At the 
Saxon and the Circle, and in the 
suburbs. 


t his best, the Canadian 
A miiteridizector David 
Cronenberg can make you feel as 


if you were peering right into his dreams. 
His movies take everyday images and 
reflect them back in a nightmarish 
mirror: science turns into dream logic and 
thought into flesh, machines turn into 
people and people into appliances, time 
bombs, computers, televisions. 
Cronenberg’s genre is horror, but his 
creepshows aren't like anybody else’s. 
You might call them psychosomatic 
horror movies, because they burrow into 
the eerie conjunction of flesh and feeling. 
He begins with the awareness, which has 
grown with every passing decade, that 
Descartes was wrong, that mind and 
body are not separate; anxiety, anger, 
and hatred cause heart disease, ulcers, 
maybe even cancers. But Cronenberg 
nudges that notion a step further: emo- 
tions don’t just cause cancers, he suggests 
— they can be cancers. In his early movie 
Rabid, sexual desire becomes a rampag- 
ing tumor, a phallic appendage that 
sprouts from the armpit of the winsome 
porno star Marilyn Chambers. And in his 
first widely distributed feature, They 
Came from Within, desire takes the form 
of scummy-looking brown parasites that 
gnaw their way into the denizens of a 
ritzy new housing complex and turn 
them ravenously lusty. Cronenberg’s 
only fully realized work, The Brood, is 
about how venom and hostility create — 
no, become — a litter of horrid children 
produced by a psychically gifted woman 
who has no idea that her little monsters, 
embodiments of her rage, are scampering 
off in the dead of night to destroy the 
people she despises. And in his first hit, 
1981's Scanners, Cronenberg envisioned 
a coven of telepaths who can channel the 
anger pounding in their heads into other 
people’s heads, can make those other 
heads pulse, bulge, explode, can even 
fuse their own haywire nervous systems 


with inhuman ones — the ones inside 
computers, for instance, or telephone 
networks. From there, it’s not such a big 
step to the dream logic of Cronenberg’s 
new film, Videodrome, in which a certain 
sinister video signal creates brain tumors, 
and the tumors create visions (as brain 
tumors often do), and hence can be said 
to be transmitting video signals of their 
own, and... 

But wait a minute. Where does all this 
wonderful nonsense take us? Nowhere, 
I'm afraid. Like Scanners before it, 
Videodrome is a lot more fun to think 
about — to dream about, that is — than 
to watch. Groping for a wider audience, 
Cronenberg has been straining to burst 
out of the gross-out/horror genre into the 
sci-fi/thriller genre, the realm of mighty 
money-makers like Alien and, up in the 
stratosphere somewhere, Star Wars. But 
Scanners and Videodrome both peter out 
in the same way. As long as Cronenberg 
is tinkering with his premise, his visions 
of befouled flesh hold us; yet by the time 
the movie is half over, his characters are 
going through the same tired motions the 
characters in any cop or spy thriller go 
through — they're busy chasing one 
another down corridors, pulling guns, 
presiding over explosions. Cronenberg 
doesn’t show much enthusiasm for this 
stuff, and he’s not very good at it. His 
action scenes are jerky and vague, and 
his suspense sequences yawn, partly 
because he keeps the camera on the 
stalker, not the prey, so that we always 
know where the violence will come from. 
His method forces him to gross us out: in 
order to surprise us, he has to make the 
victims as scary as the predators should 
be; he has to blow them up or turn them 
into TV sets or get their corpses to spew 
hunks of glistening sausage, cauliflower, 
organ meats. His suspense scenes are 
jarring, all right: one minute, the 
characters are software; the next minute, 
they’re lunch. 

They're also pretty boring, because 
Cronenberg doesn’t use the thriller form 
dramatically. In The Brood, all the 
elements were in place: his monster 
woman, the mother of the terrifying 
brood, was not the protagonist, her 


Psyched out 


by Alan Stern 


FRANCES. Directed by Graeme Clif- 
ford. Screenplay by Eric Bergren, 
Christopher DeVore, and Nicholas 


Kazan. With Jessica Lange, Sam 
Shepard, and. Kim Stanley. At the 
Exeter and the Circle. 


he life of Frances Farmer was so 

} much worse than any reasonable 
person could imagine that when 

the events are re-enacted for a feature 
film, the result seems unreal — like the 
fantasy of a cruel and fetid imagination. 
The movie Frances tries to avoid the 
sensational, but it still emerges less as 
biography than as gothic fiction. Even in 
outline, hers is an unlikely story. Here 
was a Seattle girl who, at the age of 16, 
achieved fame and notoriety with her 
essay “God Dies” and then, a few years 
later, scandalized her town by accepting 
a Communist newspaper's offer of a trip 
to Moscow. Upon her return, she effort- 
lessly secured a Paramount contract and 
by her third film was being compared to 
Garbo and Hepburn. But she left Holly- 
wood at the height of her career to 
appear in the Group Theater's produc- 
tion of Clifford Odets’s Golden Boy, and, 
after a disastrous affair with the play's 
author, returned to a Hollywood that was 
eager to see her pay for her disdain of 
movies. Then occurred a bizarre series of 
events that began with a minor traffic 
violation and culminated in her commit- 
ment to a Los Angeles sanatorium where 
she was subjected to 90 days of insulin- 
shock therapy. Stripped of her civil 
rights, Farmer was entrusted to the 
guardianship of her publicity-hungry, 
probably batty mother, who had her 


recommitted several times over the next 
few years; she spent the years 1945 
through ‘50 in a ward for the incurably 
insane, living in concentration-camp 
conditions — subjected to rape, assault, 
starvation, electroshock treatments, cold- 
water therapy, and probably lobotomy. 
The movie's freakish coda re-creates her 
appearance on the TV show This Is Your 
Life, in which the zombie-like Farmer 
was presented with a brand new Edsel — 
one of the most painful, embarrassing 
episodes in the history of that painfully 
embarrassing series. 

It seems too baroque, too outlandish to 
be true. And though William Arnold 
documents it all in his 1978 biography, 
Shadowland, the pieces never quite add 
up. Not that their veracity is in question 
— only that Arnold describes Farmer's 
life in such a disjointed manner that the 
events seem not to have happened to the 
same person. Shadowland isn’t men- 
tioned in the credits of Frances, but the 
movie seems to have been drawn largely 
on Arnold’s book (Farmer's § auto- 
biography, posthumously published in 
1972, was another source), and it presents 
Farmer's life in the same way — as 
fragments ripped out of a scrapbook. 
And though the film is sparing and 
tasteful compared with the wealth of 
horrific detail it had to draw on, it seems 
assaultive in a way the book does not. 
Shadowland has a certain value as 
journalism, but once those events are put 
on screen, interpreted by actors, they 
require a dramatic sensibility. If the 
filmmakers aren't willing to provide one, 
the movie acquires a sensibility by 
default. And so Frances becomes the 


Deborah Harry and James Woods: TV guides 


horrified husband was, and we watched 
the action through his stricken eyes. But 
in Scanners, and now in Videodrome, 
Cronenberg creates protagonists who are 
little more than zombies programmed to 
kill; these guys are such voidoids they 
make Mr. T. look heartwarming. Unlike 
the hero of Scanners, Videodrome ‘s Max 
Renn (James Woods) at least strikes us as 
human, if not particularly likable. Max 
runs a runty little cable-TV station that 
specializes in porn, but the softcore stuff 
he’s been buying lately is starting to bore 
him; he says he’s looking for “something 
tough.” And he finds it when his 
technician tunes in something called 
Videodrome, a secret channel allegedly 
beamed from mysterious Malaysia — 
and actually beamed from mysterious 
Pittsburgh. Videodrome is, in Max's 
words, ‘just torture and murder. No plot, 
no characters. Very, very realistic. | think 
it’s what's next.” 

Perhaps. But realistic may not be the 
right word for it. A friend tells Max that 
Videodrome is “snuff TV,” that the 
people maimed and mutilated in it aren’t 
actors at all, that the whole thing is 
“political.” And the story takes some 
curious turns. Max’s new flame, a 
masochistic radio personality named 
Nicki (Deborah Harry), goes to Pitts- 
burgh to audition for Videodrome and 
never returns; after she disappears, we 


Jessica Lange: coming clean 


story of a bright, beautiful woman who 
suffers a streak of incredibly, bad luck. 
The filmmakers seem to be telling a 
metaphysical sick joke: they recount the 
incidents dispassionately and then, at the 
end, throw up their hands and shrug, 
“Well, that's life.” Unfortunately, that 
isn’t drama. 

True, making dramatic sense of Farm- 
er’s life is a formidable task. It’s not just a 
matter of determining whether she was 
really insane; it’s a question of finding a 
force to drive the story. Any slant one 
might take has several arguments against 


see her again only on Max’s TV — or in 
his hallucinations. You see, exposure to 
the frequency emitted by Videodrome 
has given Max a tumor, and he’s been 
seeing things: undulating sexual tele- 
visions, panting cathode-ray tubes, 
pulchritudinous volume’ knobs. 
Videodrome’s first victim, an eerie 
McLuhanesque professor who alls 
himself Brian O’Blivion, thinks the tumor 
is no mere disease; it's a new organ. 
Applying Berkeleyan epistemology (an 
odd thing to find in a horror flick), he 
reasons that since the only reality is what 
we perceive, the hallucinations fueled by 
Videodrome tumors will create a new 
reality. A new race will rise up, a race that 
inhabits a world very different from 
yours and mine. But Max soon finds 
himself changing in more radical ways 
than even Professor O’Blivion suggests: 
his very body becomes a suppurating 
video-tape deck, a repository for squishy 
cassettes that instruct him to kill, and 
even for the weapons he must use. 
Scarcely human now, he is told that he’s 
on the road to becoming ‘the new flesh,” 
though as far as we can tell he’s on the 
same road the brainwashed droog in The 
Manchurian Candidate traveled: he’s a 
blank-eyed pawn in a higher political 
struggle. Unfortunately, blank-eyed 
pawns don’t. make appealing screen 


Continued on page 12 


it. Present Farmer as the victim of anti- 
Communist hysteria (in his book, Arnold 
speculates on a conspiracy between the 
psychiatric establishment and Seattle's 
right-wing leaders, who were de- 
termined to punish the girl that shamed 
their city), and you underplay her 
willfulness and questionable perspective. 
Treat. the story as an epic mother- 
daughter struggle, and you minimize the 
abuses of the psychiatric establishment. 
It's a thorny problem, but the 
screenwriters, Eric Bergren, Christopher 

Continued on page 12 








Two lifetimes in one 


The miracle of Preston Sturges 


by David Thomson 


and inventive genius; he stood 

conventions on their head, he 
laughed at sacred cows, he pursued 
success but he couldn't hold onto it. In 
his films, he said the American Dream 
was a hoot, but he chased it like a man 
scampering after his hat in the breeze. In 
his most heartfelt and least settled work, 
The Great Moment, a Boston dentist 
discovers anesthesia only to lose the 
fame and the rewards it might have 
brought. Cruel fate is never far away in 
Sturges’s caricature of America. 

For Sturges himself, fate split apart 
with that awful mix of hilarity and 
disaster a skier feels when he sees his 
two means of locomotion going in 
opposite directions. Sturges movies still 
look as delirious and quirky as ever, even 
if most of them can also be so wayward 
and congested that you want to scream. 
But Sturges the man is just as intriguing. 
Even as one fears the absence of 
Sturges’s insouciance in the coming 
remake of Unfaithfully Yours (with 
Dudley Moore and Nastassia Kinski in 
the Rex Harrison and Linda Darnell 
roles), so one wonders why no one tries 
to film the Preston Sturges story. It 
would make a fine part for Warren 
Beatty, or some other debonair but 
stricken-looking actor. 

Sturges was as swank as the Ritz, a 
man-about-town who loved lowbrow 
slapstick, a millionaire with a hankering 
to die broke, and a maverick aiming to be 
one of the boys. He was born in Chicago 
in 1898, the child of prosperity. His father 
was a would-be industrialist, and his 
mother ran a cosmetics company. His 
mother was also a friend of Isadora 
Duncan, and she put some of the money 
she made from beauty creams into far- 
fetched artistic ventures. Long before he 
went to Hollywood, Sturges had felt the 
contradictory dynamics of marketing 
fantasy and being high-minded on the 
proceeds. 

His education sent him to France, 
Germany, and Switzerland..He was one 
of those exuberant young men who 
knew a bit about anything and who 
could seduce women in four languages. 
He was mechanically minded and acute- 
ly verbal; he grew up industrious but 
disillusioned; he had all the opposing 
urges of a satirist and a populist. As a 
teenager, he ran one of his mother’s 
cosmetics stores in France, and he 
invented a kiss-proof lipstick for her. He 
was with the Air Corps in World War I. 
There were a couple of marriages, sundry 
inventions, and the general bustle of a 
flamboyant, gregarious fellow doing 
whatever took his fancy. 

In later years, the filmmaker could 
mock the coarseness of big money, but 
he never gave up on the charm of being 


Boys’ life 


MUDDY RIVER. Directed by Kohei 
Oguri. Written by Takako Shigemori, 
from the novel by Teru Miyamoto. 
With Nobutaka Asahara, Minoru 
Sakurai, and Takahiro Tamura. In 
Japanese, with English subtitles. At the 
Orson Welles. 


omehow, strolling off to the 
44 cinema to see a black-and-white, 

independently produced film from 
Japan is not a prospect to fill you with 
joy, even if you're an avid filmgoer. And 
it doesn’t help when the title is less than 
scintillating. (Boy to girlfriend: ‘Let's 
forget about Tootsie tonight — | wanna 
go see Muddy River!) Still, it would be a 
shame if the movie's foreignness scared 
you off, because Kohei Oguri’s Muddy 
River is a wonderful film, a delicately 
realistic portrait of childhood. As it turns 
out, the movie was one of the five 
Academy Award nominees for Best 
Foreign Language Film of 1981. And 
watching Muddy River, you can see why 
the movie didn’t stand a chance against 
Mephisto — the latter with its fiery 
performances, its Nazis, and its glitzy 
decadence. Yet for all its flash, Mephisto 
got shallower, more messagy, as it 


P reston Sturges bristled with humor 


rich and carefree. That charm provides 
silky assurance that eases The Palm 
Beach Story through its puddingy patch- 
es, the cheerful haplessness that grins 
through the outline of social criticism in 
Sullivan's Travels, and above all the gut 
approval Barbara Stanwyck’s con- 
woman receives in The Lady Eve. 
Sturges believed in natural aristocrats 
and helpless suckers, and in people who 
had it in them to be both. 

Broadway beckoned in the 1920s. He 
began as a stage manager but then 
started writing plays, and one of them 
was a hit: Strictly Dishonorable. With its 
perfect Sturges title, paradox in a 
nutshell, it was bought by the movies. 
They loved it, they said. Great, grinned 
Sturges. So we're getting some other 
people to write the script. Great, sighed 
Sturges (his pictures are full of words and 
situations that alter in tone as they are 
repeated). 

He spent the 1930s in Hollywood, a 
perfect torture for the uneasy son of 
wealth. Sturges knew the picture busi- 
ness was a madhouse where decent 
dramatists were praised and discarded. 
But he was too complicated simply to 
disapprove. He enjoyed fools and their 
valiant striving to be great men. His 
movie about Hollywood, Sullivan's 
Travels, is a gesture toward Swift, a 
brilliantly scathing description of the 
nincompoops running the industry and 
the pap being spooned into the public’s 
mouth. But Sturges never wanted out. 
Not for him the maddening indignation 
that consumed Swift. 

When Sturges was working, the whole 
unit was welcome at his table in the 
commissary. He regaled the crowd with 
gadgets, jokes, visitors, and talk. He 
opened a restaurant of his own, the 
Players, and he did his bit by letting 
indigent artists eat free. At the same time, 
in the early 1940s — when he was a box- 
office marvel — he luxuriated in his 
reputation and distributed copies of a 
self-help book he swore by himself. The 
title is expressive of the pell-mell 
scramble of his films and the split in his 
own soul. In one of his pictures, the book 
would have been meant as a laugh. But in 
life Sturges was completely serious about 
How Never To Be Tired, or Two 
Lifetimes in One. 

Many of the films he wrote are worth 
remembering: Fast and Loose (early 
Carole Lombard); The Power and the 
Glory, a flashback story about a tycoon’s 
life and his ultimate emptiness amid so 
much success (it’s said to have influenced 
Citizen Kane); The Good Fairy, with 
Margaret Sullavan; and two fine Mitchell 
Leisen films, Easy Living and Remember 
the Night. The latter is a delicate 
romance about an attorney who falls in 
love with the woman he is prosecuting; 


progressed. What's enticing about Mud- 
dy River — indeed, about the tradition of 
Japanese cinema that spawned it — is the 
way its elemental narrative expands. The 
first half of this movie reveals the 
tentative beginnings of a childhood 
friendship. By the end, you've arrived at 
something deeper and more elusive — a 
feeling for how vast a friendship can be. 

The pals are a pair of nine-year-old 
boys living in an impoverished section of 
Osaka in 1956. Actually, only Nobuo 
(Nobutaka Asahara), whose parents run 
a dilapidated workingman’s restaurant 
out of their kitchen, could be said to 
occupy a section of town at all; the other 
boy, Kiichi (Minoru Sakurai), enjoys the 
meager comforts of a houseboat, which 
has docked temporarily near the mouth 
of the muddy Aji River. Kiichi lives in 
this water-borne hut with his pretty 11- 
year-old sister, and with his mother, 
who's a prostitute. When Nobuo acciden- 
tally bursts in on Kiichi’s mother and one 
of her customers, the director, Kohei 
Oguri (whose first film this is), hovers on 
Nobuo’s dismayed face, intending the 
moment as a symbol of how rudely 
sudden the growing-up process can be. 
We're meant to get much the same 
feeling in an earlier scene, where a 
terrified Nobuo sees his father’s friend 
get run over by his own cart. Yet these 
shattering moments feel rigged and 
melodramatic — mostly because they 
turn up so often. It's when Muddy River 





Veronica Lake and Joel McCrea in Sullivan's Travels: putting on the ritz 


Easy Living is a screwball comedy about 
how silly it is to be rich, and how much 
fun too. 

By 1940, Sturges had become impa- 
tient. Leisen was cutting his scripts, 
probably because they needed it: too 
often a Sturges picture gets lugubrious 
with small talk and explanation. So he 
asked to direct, and he said he'd sell his 
script for The Great McGinty for a dollar 
if Paramount would let him direct it. 
Absurd, Paramount replied. Ten dollars 
would be the minimum respectable sum. 

Keeping a straight face, Sturges 
directed his first picture, promoting 
supporting actor Brian Donlevy to the 
lead and laying the foundation for what 
became his own stock company. Sturges 
liked stars, but he loved oddball charac- 
ter actors like William Demarest, Melville 
Cooper, Charles Coburn, Eugene Pal- 
lette, Franklin Pangborn, Raymond 
Walburn, and Jimmy Conlin. His frames 
are crowded with eccentrics growling to 
themselves, shadow-boxing with phan- 
toms: a kind of misrule over which the 
good- looking stars preside with easy- 
going smiles. Sometimes the chaos takes 
charge: when the Ale and Quail Club 
runs riot in The Palm Beach Story the 
movie reels with their demented liberty; 
and The Miracle of Morgan's Creek is so 
filled with violence, disorder, and mis- 
understanding that | have known people 
to emerge from it trembling. 

Opinions about Sturges as a director 
are mixed, Just about every movie except 
The Lady Eve is erratic. He could muffle 


stays fluid and low-key, when it bathes 
us in lyrical images of the everyday, that 


Oguri’s feel for the textures of youth: 


comes through. 

The kids in this movie reveal them 
selves more than the adults, and that 
makes them more interesting to watch. 
When Kiichi, whose mouth has already 
begun to form a tough-kid’s smirk, is 
invited over to Nobuo’s house, he 
promptly sits down and begins to yap 
away about everything. It’s not long 
before he’s launched into a blaring 
rendition of a gung-ho war song, and the 
characters’ reactions become a study in 
cross-generational contrast: Nobuo 
listens to his friend with delight; Kiichi is 
happy just to be singing his head off; and 
Nobuo’s father, a modest, gentle man 
and a saddened veteran of World War II, 
sits back in a melancholy daze. Oguri lets 
this late-night kitchen-table scene roll on 
for 15 minutes or more — he’s a 
filmmaker with supreme confidence in 
his material. The quirky details, such as 
the grin on the father’s face as he 
performs a shell-game trick, are what 
draw you in, yet the scene has such 
authenticity that you feel you could be 
watching any family, anywhere. 

And never is Muddy River more 
universal than when it observes the 
rituals of childhood camaraderie. At first, 
checking each other out, with faces so 
nakedly curious they're comic, Nobuo 


and Kiichi could be small animals from 


a great line with an unnecessary follow- 
up. His stories veer like drunks on a bus; 
sometimes a movie skids into disarray 
only to save itself with a lunge and a 
lurch. On The Great McGintv, he asked 
the cameraman for a viewfinder but 
didn’t know how to use it. He tended to 
forget close-ups and stick with elaborate 
master-shots. Indeed, the view of in- 
dividuals in his films is fond but 
unglamorous; Sturges was always look- 
ing beyond them to a teeming set-up of 
suckers and leeches and grotesques. The 
essence of his comedy is a group shot 
going haywire: he could build tableaux 
as intricate and dotty as Rube Goldberg 
contraptions. In both his generous view 
of an unruly crowd and his grasp of 
types, he is a caricaturist in the line of 
Hogarth, Rowlandson, and Gillray. And 
sometimes the frenzy of paradox and 
absurdity surges beyond any content or 
point. In the words of Manny Farber, 
Sturges was “an inventive American who 
believes that good picture-making con- 
sists in grinding out 10,000 feet of 
undiluted, chaos-producing energy.” 

He made eight films at Paramount 
(seven of them hits) in five vears, and 
they deserve to be plaving somewhere all 
the time, unholy messes, riots of the 
ridiculous, 10,000 feet long and 35mm 
wide. But his career came apart. Did the 
new postwar mood find him out? Per- 
haps, but he had mocked war heroes and 
motherhood in 1944 and gotten away 
with it. It’s more likely that he lost energy 

Continued on page 13 


opposing packs. Then, when Nobuo 
makes his forays to the houseboat, a bit 
intimidated by the grungy surroundings 
vet drawn to the people who live there, 
the mildest overtone of class conscious- 
ness seeps into the story. We register the 
economic and social considerations, but 
no more than the two boys do. And the 
movie doesn't shy from the casual 
heartlessness kids are so capable of. In 
one memorable episode, Kiichi  in- 
troduces Nobuo to a favorite pastime: 
catching fiddler crabs by the bucketful 
and then setting them on fire, one by one. 
Seeing those tiny crustaceans curl and 
crackle in a ball of flame is at once 
disturbing, hypnotic, and thrilling — 
everything it must surely be to Kiichi. 
Muddy River concludes with its finest 
scene, a haunting vision of memory and 
loss. The little houseboat is leaving: 
without a word, Kiichi and his family 
have pulled up anchor and headed for 
another river bank, as they've probably 
done a hundred times before. And as 
Nobuo scampers through the gray, de- 
serted Osaka streets, straining to catch up 
with the boat, the revelation isn’t that 
one young boy is losing a friend (after all, 
he'll find others). It's that for the first 
time, he’s realizing what a friend is. 
Kohei Oguri has made a film in the 
naturalistic spirit of Yasujiro Ozu and 
Satyajit Ray. He’s not yet in their league, 
but to say he invites comparison is praise 


; enough. 0 
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Theater 


Taps for the musical]? 


My One and Only: In and out of Tune 


by Carolyn Clay 


MY ONE AND ONLY, music by. 


George Gershwin, lyrics by Ira 
Gershwin, book by Timothy S. Mayer. 
Staged and choreographed by Thom- 
mie Walsh and Tommy Tune. Scenic 
design by Adrianne Lobel. Costumes 
by Rita Ryack. Lighting by Marcia 
Madeira. Sound by Otts Munderloh. 
Musical direction by Jack Lee. Or- 
chestrations by Michael Gibson. Dance 
arrangements by Wally Harper and 
Peter Larson. Associate choreographer 
Baayork Lee. With Tommy Tune, 
Twiggy, Roscoe Lee Browne, Charles 
“Honi” Coles, Bruce McGill, Denny 
Dillon, Will Blankenship, Carl 
Nicholas, Paul Richards, and Casper 
Roos. At the Colonial Theater through 
February 26. 


ommy Tune is long enough and 
i supple enough to wangle himself 
into any position conducive to 
self-love. Which must make his Tuneful 
absorption easier to satisfy, even if 
mirrors as tall as Goliath and as skinny as 
Twiggy are hard to come by. Well, 
everybody loves a lover, especially if the 
lover is exquisite and down-homy: stuck 
on himself like a diamond on gingham. 
Six and a half feet of amiable, elegant 
clothes-horse, able to pour himself into a 
tap dance like milk into a bottle, Tommy 
Tune is an ambulatory objet d'art, and he 
clearly knows it. But is even he, his miles 
of self draped to the nines, his footwork 
not only brilliant but amphibian, his 
Texas twang and velvety terpsichore 
backed by the lilting boinga-boinga of 
electrified Gershwin and a spectacular 
kindergarten-Cubist set, a $4 million 
Broadway show? 

There is a 1920s sensibility, an almost 
aggressive frivolousness, swimming 
through the rough waters of My One and 
Only that would doubtless argue he is. 
But the answer, my friends, is blowing in 
the ill winds that currently buffet Broad- 
way, where musical extravaganzas re- 
gularly cost producers their shirts and 
spectators 20 bucks an hour. My One and 
Only, stunningly vacuous in its present, 
precarious incarnation, certainly takes a 
stand: you don’t need content, it asserts, 
if you have enough style. And the 
question, it implies, is not whether the 
emperor is garbed; the question is 
whether, when the clothes are fabulous 
and the shoes can dance, you need an 
emperor 

A radical renovation of the 1927 
musical Funny Face, with music and 
lyrics by the brothers Gershwin, My One 
and Only is somewhat ironically named, 
since it is neither faithful nor single- 
minded. It appears to have been torn 
apart, as indeed it was, in some inter- 
necine backstage battle, and to have been 
put back together by the same people 
who worked on Humpty Dumpty. In all 
likelihood, the story of the show, as yet 
untold in all its high-powered and 
treacherous particulars, is more intri- 
guing than the story in the show — 
certainly it could not make less sense. 
Right now, with Tim Mayer's book a 
jumble of parodistic clichés wrapped in 
sheer bafflement through which Tune 
taps ruthlessly, as if it were possible to 
spell out the — Ss missing elements in 
Morse code, My One and Only is a 
conceptual colliston. One might just turn 
one’s back on the scene of this very 
expensive accident and call the police to 
clean up the mess, were it not that some 
of what is splattered around the Colonial, 
like bloody blots on the constructivist set, 
is dazzling. 

Perhaps the best thing to do is to 
reconstruct the events leading to the 
smashup, then bring in the paramedics 
and pray. This is, after all, a pre- 
Broadway tryout, not a finished product, 
and the idea is to play Marcus Welby 
here, not Quincy. My One and Only, no 
matter what you've heard, is not dead 
yet; it just needs surgery, every kind but 
plastic, to make its innards, however 
slight, at least healthy enough so the 
show doesn’t buckle while it’s up there 


Tommy Tune: lighter than air 


looking wonderful, what with Tune and 
Twiggy, his co-star, seemingly born to 
the sumptuous outfits, not to mention the 
manner of the ‘20s, and the scenery, by 
Adrianne Lobel, so starkly whimsical, so 
unremittingly primary, so clearly 
fathered by original director Peter 
Sellars. 

First, the patient’s medical history. As 
nearly as | — my mouth bursting with 
the fruits of the grapevine — can figure, 
the notion of reviving and rewriting a 
Gershwin musical originated with 
Sellars, the Harvard punk-wunderkind 
who staged The Inspector General and 
Orlando for the American Repertory 
Theater; his musicological chum, Craig 
Smith, of Boston’s Emmanuel Church; 
and Tune, who was responsible for 
bringing his favorite dancing partner, the 
famous walking coathanger of the ‘60s, 
into the act. Sellars convinced the 
Gershwin estate that the idea was a good 
one (part of his and Smith’s original 
intent was to. retain the Gershwin 
orchestrations) and even got 86-year-old 
Ira Gershwin to whip off a few new lyrics 
(“Once a lyric writer, atways a lyric 
writer,” said the octogenarian). Then a 
veritable army of producing entities was 
enlisted, and the show was budgeted at 
$3 million. Sellars needed the big money, 
as he had some big ideas involving (as he 
told the Globe) Brecht, Bach, and Broad- 
way. He also had a big potential 
problem: he was a 25-year-old imp 
swathed in insolence, charisma, and an 
everpresent kimono, who without ben- 


efit of Broadway credentials was presum- 
ing to direct the Tony Award-winning 
director of Nine, last year’s Tony Award- 
winning musical. 

As the show fell together — or apart — 
the principals turned sunny ensemble 
faces to interviewers. But backstage, 
dissension blossomed into panic. Sellars 
was out to change Broadway; Tune, who 
likes Broadway, just wanted to succeed 
there — and not at starting a revolution. 
Smith wanted to reconstruct the sound of 
the ‘20s, when most of the Gershwin 
music was written, whereas Tune and co- 
choreographer Thommie Walsh wanted 
something Las Vegasy to dance to (Fred 
Astaire managed very well, thanks, with 
the originals, but never mind). Mayer, a 
Cambridge fixture of the ‘60s who has 
penned poetry and rock songs as well as 
writing, directing, and designing for the 
stage, apparently composed a libretto 
that, though plunging the characters into 
implausible occupations and _ exotic 
locales and thus justifying numerous 
forays by costumer Rita Ryack into both 
the Bizarro World and the glitter barrel, 
was rife with political implications. 
Sellars wanted the show to be splashy 
but unsettling — to have layers and 
edges. 

What was unsettled, alas, was Sellars, 
who was summarily fired along with 
musical director Smith a week before the 
scheduled Boston opening (which was 
then twice postponed). Rumor has it that 
the camel’s-back-breaking straw was an 
argument over whether Tune should 


have what are known in the trade as star 
entrances — as, in the absence of Sellars, 
he certainly does, making his initial ap- 
pearance as a pair of highbooted, fluidly 
tapping feet, the only part of him visible 
beneath a huge poster emblazoned with 
the funny face of Twiggy (this is what | 
call a two-star entrance). Gradually the 
poster inches its way up his un- 
mistakable anatomy until, at the sight of 
about the fourth yard of leg, it’s clear this 
must be Tune; and sure enough, his 
friendly, chiseled face appears above 
Twiggy’s, after which his lank middle 
unfolds, the whole enchilada luxuriant in 
a gray velvet aviator’s suit that sent me, 
for one, into a designer swoon. Sellars, 
when queried about his ouster (Sellars 
out today; Tune in tomorrow), was 
sanguine — as, indeed, you would be 
too, if you owned a percentage of the 
show. But he did say that, essentially, the 
forces of Brecht had been defeated by the 
forces of The Pajama Game. What he 
didn’t mention is that, in the person of 
Tune, the forces of The Pajama Game, 
however inane, can be pretty awesome. 


Tune himself has taken over the 
staging, though Mike Nichols is per- 
sistently whispered to be in the wings. 
Smith was replaced by veteran musical 
director and conductor Jack Lee, of 
Applause and Sweet Charity, whose 
specialty, according to his detractors, is 
electronics with a backbeat — how 
wonderful that Gershwin, who died so 
young, could rise from the grave to write 
an Ann-Margret special. New orchestra- 
tions were provided by Michael Gibson; 
some are reminiscent of the ‘20s, but 
most start sweetly then go for Vegas. 
Mayer is still on board the Good Ship 
Tune, but he seems to have been 
lobotomized or drugged or something. In 
the old days of out-of-town delirium (it’s 
worth mentioning that Funny Face, too, 
had its tryout tribulations and went on to 
become a hit with Fred and Adele 
Astaire), creative teams pulled all-night- 
ers in smoke-filled suites at the Ritz, 
performing mouth-to-mouth on their 
gasping, Broadway-bound brainchildren. 
But judging by what is coming out of the 
mouths of Tune, Twig, and company as 
they traipse inexplicably from Harmonie, 
New York, to Cuba and Morocco, they 
might as well have Mayer holed up at the 
Bradford, bound and crazed, with some- 
one feeding him out of the drug cabinet 
then writing down whatever he spews 
determined to pass it off as anti-sense 
rather than nonsense. Perhaps if the plot 
gets so silly that it’s positively surreal 
they must reason, it will better match the 
scenery. 

But the events of My One and Only, 
wrenched asunder from whatever politi- 
cal statement Sellars and Mayer intended 
to make between the lines of the boy- 
meets-girl, boy-loses-girl, boy-gets-girl 
scenario, are more incoherent than trivial 
in the crisp ‘20s fash. Tune is a pilot 
trying to beat Lindbergh across the 
Atlantic solo, and Twiggy — whose 
performance, incidentally, is as lithe as 
she, and who warbles credibly in the 
style of the period — is the star of an 
aquacade. Air and water, don’t you 
know? He is being manipulated by a 
quartet of capitalists (singing white 
bread) who are also backing a rum- 
running bishop in some Caribbean 
church or other. She is being manipulated 
by an oleaginous and probably spurious 
Russian prince who speaks perfect 
pidgen English and who threatens her 
from time to time with old photographs 
in which, presumably, she swims in 
Mazola. After a lot of silly yada-yada, T 
and T, in gorgeous brown leather jump- 
suits, fly to Nassau or Cuba on a criminal 
caper; there they find themselves im- 
mersed in an eminently cuttable night- 
club act featuring chorines dressed as 
local products, including a rum-and- 
Coke, and sashaying to Gershwin’s 
“Cuban Overture.” (It's a wonder, with 
Tune’s plane flying hither and yon, we 
don’t get “Rhapsody in the Wild Blue 
Yonder.”) Anyway, the plane crashes 

Continued on page 14 











Geraldine Librandi: our Miss Brooks 









The ruling class 
Big Brother's sister 1s wa tching 


by Alan Stern 


MISS MARGARIDA’S WAY, by Ro- 
berto Athayde. Directed by Maxine 
Klein. With Geraldine Librandi and 
Susan Weinberg. Presented by the 
Next Move Theater at Mugar Hall, 
Northeastern University, Fridays 
through Sundays through February 20. 


h, for the days of underground 
O theater that could really knock 

the socks off an audience. One 
thinks fondly back to such avant-garde 
pieces as Be Black Baby!, in which patrons 
were mugged, terrorized, and subjected 
to police brutality, discovering only at 
the end that — surprise! — it was just a 
play. Of course, Be Black Baby! was just a 
play-within-a-movie: Brian De Palma‘s 
spoof (in his film Hi Mom!) of “en- 
vironmental” theater in the ‘60s, when 
audience participation was mandatory. 


Now the Next Move Theater's produc- 
tion of Miss Margarida’s Way offers a 
taste of those lamented days. Roberto 
Athayde’s “tragicomic monologue for an 
impetuous woman,” first produced in the 
US in 1977, is being performed in a real 
classroom; we, the audience, are the 
students of an eighth-grade class, and the 
actress before us is our disciplinarian 
teacher. She scowls at latecomers, 
castigates gum chewers, threatens to lock 
us in the classroom overnight, cracks her 
ruler against the backs of our chairs to 
promote good posture. And she lectures 
us — ostensibly on biology, history, and 
math, but always with the same under- 
lying message: we are pathetic, insignifi- 
cant creatures, wriggling under the 
thumb of the divine Miss M. “All of you 
are going to die,” she writes on the 
blackboard. Later, she tells us that “in 
this classroom you have no choice: you 


Pass performance 


by David Edelstein 


SIZWE BANSI IS DEAD, by Athol 
Fugard, John Kani, and Winston 
Ntshona. Directed by Stephen P. 
Sorkin. Set and lighting designed by 
James A.J. Alberghini. With Kevin 
Davis and Stephen Burrell. Presented 
by the Summit Theater of Boston at the 
Suffolk Theater, Suffolk University, 
Thursdays through Sundays through 
February 20. 


fter you see Gandhi at several 

A Manhattan and_ Brooklyn 
theaters, you are handed a leaflet 

which says, in essence, that whereas the 
situation in India has improved since the 
time of Gandhi, the situation in South 
hg where the first third of the film is 
, has actually gotten worse. In the 
movie, after all, the young Gandhi (Ben 
Kingsley) wins a major concession in the 
pass laws from General Smuts (played by 
Athol Fugard — yes, the playwright), one 
of the principal architects of apartheid. 
But the concessions were temporary. As 
the program for Sizwe Bansi Is Dead 
informs us, with the formation of a new 
government in 1949, the pass laws — 
which restrict black movement and 
employment — were extended and 
tightened. Athol Fugard, who devised 
the play with actors John Kani and 
Winston Ntshona and directed the first 
production (in 1974, in South Africa), has 
been fighting the good fight for a couple 
of decades, penning peerless social 





dramas (among them A Lesson from 
Aloes, which was beautifully performed 
last year by the Boston Shakespeare 
Company, and Master Harold... and the 
Boys, which will arrive in Boston — in 
the playwright’s own production — in 
March) about the dehumanization of 
blacks and whites under a system rife 
with inequities. 

Sizwe Bansi Is Dead — the first 
production of a new company, the 
Summit Theater (in collaboration with 
Suffolk University) — is one of Fugard’s 
best and most hopeful works. It’s hopeful 
because it’s about how to cheat the 
system. It’s also an essay on photo- 
graphic ’ ‘realism’ that begins and ends in 
a photographer's studio — a lesson in 


how to present a pretty and deceptive 
picture to the world and thereby retain a 
measure of personal freedom (needless 
to say, at considerable cost). The photog- 
rapher, Styles, tells us about his factory 
days, when Henry Ford II came to visit, 
when the men were taken off the line, 
cleaned up, and told to behave. And he 
tells us that after Ford — who barely 
looked at the clean, black, smiling 
workers — breezed out, the men were 
worked harder than ever before, worked 
until they dropped, to compensate for 
lost production time. The society; in 
short, puts a smiling face on fascism; its 
“reality” is a sham. 

Styles — who fancies himself the 
region's “historian” — is visited in his 


do what Miss Margarida tells you to do 
and only when Miss Margarida tells 
you.” And damned if she isn’t correct. 
Somehow this woman, impersonated by 
a mere actress (Geraldine Librandi), 
intimidates us into repeating her dumb 
lessons, singing her silly anthems, lower- 
ing our heads for nap time. “And you pay 
for that!” she gloats. Correct again — that 
is, unless you've finagled a complimen 
tary ticket to the show. 

Needless to say, Miss Margarida is no 
belle of Amherst — or, for that matter, of 
Smith or Wellesley. In fact, it’s no secret 
that Athayde, a Brazilian who was 
expelled from school many times and 
whose play was banned in his own 
country, has written an allegory of 
political repression. Miss M. is bent on 
lying to us, crushing us, dominating us — 
all the while maintaining that it’s for our 
own good. This sounds terribly obvious, 


studio by Robert Zwelinzima, a shabby, 
mysterious fellow in need of a photo for 
his pass who announces, in a letter to his 
wife, that Sizwe Bansi is dead. Sizwe 
Bansi, we learn, is Zwelinzima’s real 
name; he’s a poor black worker who has 
crossed into Port Elizabeth to find work. 
Back home, in the free Ciskeian Indepen- 
dence region, travel is less restricted but 
working and living conditions are even 
more hopeless, and he needs to earn 
enough to support a wife and children. 
But he’s been caught, in a raid, and his 
pass has been stamped for “repatriation” 
home. This pass will never expire; 
economically speaking, Sizwe Banzi is 
dead. All seems lost until Sizwe’s pal 
Buntu has the good fortune to urinate — 
inadvertently — on a corpse, a man of 
about Sizwe’s age, whose pass is in order. 
A corpse, in other words, still qualified 
for employment in Port Elizabeth. And 
so Sizwe Bansi becomes Robert 
Zwelinzima. Only by dying can he live 
again — this is the great joke at the core 
of Fugard’s play. But Sizwe's is a morbid 
and unnatural victory. He can retain his 
dignity, his self-respect, his livelihood 
only by hiding behind a mask — and 
even then, it isn’t much dignity or much 
of a livelihood by our standards. 

Stephen Sorkin’s production is vivid 
and violent in patches, and quite boring 
in others. This is partly Fugard’s fault: as 
usual, the playwright takes too long to 
set the scene. The play, like Waiting for 
Godot, derives its theatrical life from a 
tradition of clowning and burlesque. The 
photographer, Styles, and the friend, 
Buntu, are played by the same actor, and 
the role is for a harlequin, a jester. Styles 
opens the play by reading and comment- 
ing on the day’s headlines. He continu- 
ally mimics his superiors, translating in 





but the play succeeds because in addition 
to identifying the schoolmarm in our 
fascists, it locates the fascist in our 
schoolmarms. Miss M. may be a hysteri- 
cal demagogue, but there’s just enough 
realism in the portrait to remind us of our 
own cherished school days. Who of us 
has never been warned by a teacher that 
failure to pass an exam will put a horrible 
blot on our record that will follow us for 
life? Miss Margarida‘s Way doesn’t just 
attack those who presume to rule us; it 
exposes those who presume to teach us. 


The play also expresses Athayde’s 
dark sensibility, his view of a world in 
which the brutes always win and “the 
worst is always in the future,” a world in 
which salvation never comes — as 
evidenced by the ominous silence that 
follows Miss M.’s frequent queries as to 
whether anyone in the class is named 
Messiah, Jesus, or Holy Ghost. It’s a 
cynical stance, and as such it seems at 
odds with that of director Maxine Klein, 
whose own political plays tend to argue 
that the world’s little people can rise up 
and shrug off their oppressors. Well, 
wouldn't you know it, Klein has shaped 
Athayde’s play to suit her own af- 
firmative philosophy. She’s eliminated 
much of the scabrous, suggestive 
language (evidence of Miss M.'s sexual 
hysteria) and has totally subverted 
Athayde'’s bleak ending. Consequently, 
the play is slicker, less disturbing than it 
ought to be. (Let's hope that Klein 
doesn't get her hands on Sister Marv 
Ignatius Explains It All for You, another 
piece about a classroom dictator — this 
one informed by Christopher Durang’s 
savage humor.) 


Still, it’s good to see Geraldine Libran- 
di back on stage after the Next Move’s 
long period of inactivity (during which 
the company was grappling with 
financial problems). Whereas Estelle 
Parsons plaved Miss M. as half de 
magogue, half siren, Librandi is more 
likely to remind us of the tight-assed 
schoolmistress who made algebra such a 
miserable experience. She’s mastered the 
stiff gait and the unnerving way teachers 
have of peering down at you through 
their glasses. But in keeping with the 
director's concept, there’s a coquettish- 
ness beneath Librandi’s severity that 
undermines her more vicious tirades. We 
giggle at the thought of being back in 
junior high school and acquiescing to 
Miss M’s disciplinary demands, but we 
never feel caught in her grip — we're 
always aware that we can walk out the 
door. That, of course, is Klein’s point: she 
seems to be arguing that we can fight 
fascism by leaving before the bell rings. 
This is not only dubious — it’s too neat. 
Klein has taken a crazed, visceral tirade 
and turned it into a left-wing civics 


lesson. is) 


the Ford factory their instructions to his 
fellow Bantus with scathing editorial 
insertions. And Buntu not only excoriates 
the hapless Sizwe, propelling him 
violently into his new identity, he also re- 
enacts for us the horrifying rituals of 
South African life, particularly the 
searches and interrogations. Kevin Davis 
is marvelous in the role; he’s a consum 
mate mime who makes every word 
physical, bringing to life the vigorous 
scrubbing of the men in the showers, the 
parched affectations of the white South 
African foreman, the battle with roaches 
in his studio — which he enacts by firing 
cans of insecticide like double-barreled 
revolvers from his holster. And he 
evokes, most memorably, the presen- 
tation of the pass at the police station, 
where one’s number is tvped into a 
machine (computers, these days, most of 
which come from the United States) and 
a little card leaps out and sails to the 
ground, the man’s entire life and status 
contained thereon. 

As Sizwe, unfortunately, Stephen Bur- 
rell is not as compelling. Burrell tries to 
create a Chaplinesque .little innocent, 
shuffling out in baggy pants, wobbling 
unsteadily on the balls of his feet to 
signal his uncertainty, his eyebrows 
jumping up and down, his features 
continually remolding themselves. But 
he’s so rubbery that he loses his focus, 
and his performance is conscientious but 
monotonous. He does, however, have 
one riveting scene, in which he strips to 
the buff and challenges the audience: 
“Does he have children, lady? What has 
he got that I haven't got?” The answer, of 
course, is that the man in the audience 
has, among other things, a job, the 
freedom to travel anywhere he pleases, 
and the money to go to the theater. 0 
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Books 


Paying the Price 


Breaking in is hard to do 


by John Domini 


of 25, Richard Price published his 
first novel, The Wanderers. The 
tough-told story of a few lower-class 
Bronx teenagers in the early ‘60s, The 
Wanderers arrived with blurbs from John 
Fowles and William Burroughs and 
quickly reaped praise from every quarter; 
and when the paperback appeared (from 
a mass-market house), it wore the label 
Soon To Be A Major Motion Picture 
This was a fairy tale come true. Price had 
achieved the overnight 
every undergrad in a creative-writing 
class dreams of, success that comes only 
two or three times in a generation. In the 
process, though, he'd stumbled into 
something nightmarish: Fitzgerald's dic- 
tum that there are no second acts in 
American lite 
Price's second act was Bloodbrothers 
(1976), another jagged slice of Bronx life, 
but about construction workers instead 
ot young toughs. This time, however, the 
critics’ approval didn’t translate into the 
word-of-mouth excitement that The 
Wanderers had generated (the movie 
version, starring Richard Gere, didn’t 
even receive national distribution). With 
Ladies’ Man (1978) came the letdown 
Despite Price’s most spectacular blurbs 
vet — from Harry Crews and Dan 
Wakefield, among others — critical 
reception was mixed. Hollywood show- 
ed no interest. After that, Price spent 
almost five years writing nothing more 
than occasional, unexciting 
Plavboy and Rolling Stone 
American popular literature smolders 
with burnouts, not the least of which is 
Fitzgerald himself. The most notable 
among the others are Ross Lockridge and 
Thomas Hegyen, the authors of Raintree 
County and Mr. Roberts, both first 
novelists and both suicides within a year 
of their books’ wildly successful debuts. 
More recently, the Boston novelist Tom 
McHale, best known for the early Far- 
ragan’s Retreat, and a member of North- 
eastern’s creative-writing program, killed 
himself last spring at the age of 41. Self- 


I n 1974, before he’d reached the age 


success that 


pieces In 


HEAKS 


HicnaRo Paice 


AUTHOR OF THE WANDERF 
WANDERERS np BLOODBROTHERS 


destruction is always a tangled, private 
business, but in the case of artists some 
part of the suicidal impulse must be the 
failure of ambition. Whatever else drives 
a novelist to kill himself when he should 
be hitting mid-career, among his reasons 
must be the paling, the desiccation, of 
what that career once held for him. His 
art hasn't gotten the breaks that he 
longed for. Richard Price calls his new 
novel The Breaks (Simon & Schuster, 446 
pages, $15.95), and the book's great 
triumph is that he takes the hot young 
artist's quandary for his subject. His 
fourth and best novel is worked out of a 
pain he himself must have tasted during 
the five years since Ladies’ Man: the 
frustration of potential, the dirtying of 
ambition, the siren call of chucking it. 
At one point the narrator, Peter Keller, 
muses on a photograph of pre-teens: “To 
me, every kid in the picture looked like 
an angry little kid. Every face had its own 
brand of pain.”” And Peter Keller himself, 


Dreamtime 


pages, $10.95, paper), photorealist 

painter Guy Peellaert’s fevered 
vision of rock history, was first publish- 
ed, it seemed a revelation. With the 
Beatles broken up, the Stones broken 
down, and fan loyalty divided between 
Zep and Yes, Peellaert’s inclusive at- 
titude (coupled with British critic Nik 
Cohn’s succinct, often wry, captions) 
suggested how rock and roll fit together — 
how its diverse personalities and 
divergent aims were all tapping the same 
impulse. Black or white, middle-class or 
struggling (there are no true-born upper- 
class rock stars), from south of Nashville 
or south of London, Peellaert saw it all as 
part of a continuum. 

Right away, The new edition of Rock 
Dreams breaks up that continuum. The 
cover painting of Presley, Lennon, 
Dylan, Jagger, and Bowie in an all-night 
diner, their charisma dissipated by the 
bland beige Formica of the joint, has 
been recast as Jagger and Dylan on the 
front cover and Lennon and Presley on 
the back. Bowie is nowhere in evidence. 
Granted, Peellaert’s European per- 
spective led him to view Bowie as 
essential in a way America never did, but 
the point of this version of Nighthawks 
at the Diner was to show the five pivotal 
figures of rock and roll together. If you 
don’t agree with his choices, that’s one 
thing, but does a publisher reproduce 
The Last Supper and crop it so Simon is 
out of frame? 

Although Peellaert’s photorealist style 
is not as startling as it once was, his 
imagination still looks vivid a decade 
later. His rock dreams start with young 
Frankie Sinatra causing bobby-soxer 
riots, then proceed through the ‘50s, 
where even in his many guises Elvis is 
King. (Talk about Last Suppers, the two- 


[ 1973, when Rock Dreams (R&B, 180 


page spread of Elvis presiding over a 
lunchroom Coke-and-burger conference 
attended by all the pretenders to his 
throne — from Tommy Steele and P.J 
Proby to Rick Nelson, Tom Jones, and 
Cliff Richard — is a masterpiece, right 
down to the King’s blue suede shoes.) 
Some of his most poignant paintings are 
of the half-remembered: the Drifters 
hanging out under the Boardwalk while 
thousands of (white) people pose and 
relax; Duane Eddy alone in the corner of 
a USO playing to a jukebox. And then 
there are those inspired moments when 
Peellaert’s idiosyncratic vision, taps into 
our own: Phil Spector on a circular bed in 
Hollywood, drink in one hand and ear- 
phones the size of water bottles, one on 
either side of his head; Brian Wilson, 
chubby and grubby, hunched over an 
upright piano in a darkened room while 
the perfect California he’s created 
beckons just outside his window; Bob 
Dylan in the back seat of a limo tooling 
through Manhattan, impassive behind 
his shades with a bright-eyed kitten as 
his only companion; Diana Ross, in what 
may be the same limo, staring fearfully 
out the window as the driver takes her 
through the ghetto that she used to know 
so well. These scenes of star isolation are 
both Peellaert’s sharpest images and the 
justification for his imaginary connec- 
tions — rock stars at the diner, the King 
holding his own Burger Court, the 
Chairmen of the Board (Isaac Hayes, 
Curtis Mayfield, Richie Havens, Roberta 
Flack, Sly, Taj Mahal, and Marvin Gaye), 
the guitar hit men (Jeff Beck, Eric 
Clapton, Alvin Lee, Pete Townsend, 
Jimmy Page), or a night at the Adlib (a 
London discotheque that features every- 
one who was someone in 1966). 

Rock Dreams is a generous book, more 
than 150 pages of color paintings cover- 


The novelist as standup comic 


though 22 years old and very smart, is 
one angry little kid. An honors graduate 
of Simon Straight University, a Cornell- 
like institution in upstate New York, he’s 
his family’s first college student. And, in 
his own sarky way, he enjoys the respect 
his intelligence has brought him: ‘I'd be 
lving if | didn’t admit I'd bought the 
Brooklyn Bridge on that sentiment.... 
There had been too many weddings and 
bar mitzvahs with too many uncles and 
aunts squinting up at me or slapping me 
on the back and saying, ‘So! Mr. College 
Man!” But no sooner has Peter gradu 

ated than he starts to feel his ambition 
(he plans to go to law school) turn into its 
own brand of pain. 

Peter's trapped in that grad-school 
limbo, the waiting list. He spends his first 
year — the first third of the book — out 
of college, going stir-crazy while living 
with his father and stepmother and 
doing drudgework around Manhattan. 
Eventually stir-crazy turns into crazy: 
whenever his folks go out, he starts to 
phone in bomb threats to wherever they 
are. Soon Peter's hauled up in court, sent 
to a shrink, urged to move out of the city 


Phil Spector on fantasy island 


ing roughly 30 years of pop-music 
history. And if it seems that some people 
are included just for their own sake 
(Dave Dudley, Leon Russell and Joe 
Cocker), remember that this is also the 
only place where you can confirm your 


for a while. But when he lucks into an 
assistantship in comp back at Simon 
Straight, he’s already changed so much 
he knows that teaching or law school 
won't be right for him. He longs now to 
perform, to join “the New York, New 
York-When You Wish Upon a Star 
Club,” to make a place for himself as a 
stand-up comic. Just as the best comics 
tangle conventional thinking into absurd 
knots, Peter has tangled up his urge to 
escape drudgery with his urge to blow 
everything he’s achieved so far to 
smithereens 

Part of what he wants to blow up is his 
sick relationship with his father: ‘I'd 
never realized ... how nothing he was, 
how little he settled for. The silence in 
our living room at nights made me 
sweat.... Witnessing his deep lump- 
hood was terrifying to me, and ... | 
developed a strong fretful love for 
him. ... To me he was as helpless as a 
sheep and | was the sheepdog.’ 

Price has always milked a Lenny Bruce 
badboyness; in a recent piece for the 
Times, he claimed, that Bruce’s auto- 
biography was the book that made it 


long-time suspicion that Jackie Kennedy 
twisted with Jean Cocteau, that the Brian 
Jones-era Stones were into leather and 
Nazi regalia, and that Ray Charles really 
could drive a car as well as anyone alive. 

— M. Howell 
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possible for Him t0 write. But never 
before has fhe nastiness been so laced 
with awareness of the pain it’s causing, 
and coming from. Never before has the 
prose been so free of jokes for their own 
sake. The upshot is that Price’s always 
formidable abilities at description come 
through with greater force than ever. 
Those first hundred pages, for instance, 
could have been death. But Price gets 
Keller out of his gloomy Yonkers flat, 
walks him around in a with-it rhythm of 
New York neologisms: a “‘schlubette”’ 
girl, a cocaine “‘trill.”” One spectacular 20- 
page set piece, during which Peter works 
at a phone-in sales job with a warehouse 
full of aspiring dancers and actors, takes 
a motormouth delight in both its loco 
characters and its drab, prisonlike set- 
ting. The effect is melancholy but acerbic, 
a mournful quipping. Better still, this 
double-edged tone lends validity to 
Peter's stand-up aspiration and under- 
scores the contradictions that drive him. 

Any kid who can talk that talk isn't 
going to stay content for long at Simon 
Straight, though Price does create an 
academia far wilder than that in the 
faculty soap-operas of Philip Roth and 
John Irving. For starters, The Breaks 
spends as much time out on the town as 
within the ivy-covered halls. Price takes 
us to black dance bars, distinguishes 
wickedly between “Professionalsville” 
and “Linoleumsville.”” He remains as 
aware of demographics and class as he 
was on the streets of the Bronx. Also, 
Peter's tenure falls during the fall of 1972, 
a livelier time on campus. But most 
important to the novel's excitement are 
two. extreme cases with whom Peter 
finds himself teaching. First is the 
department chairman, Fat Jack, a zesty 
400-pound good guy in a Tahitian shirt. 
Second, and considerably more danger- 
ous, is Tony Fonseca, a man teaching 
creative writing on the strength of a 
handful of stories published a decade 
ago, a hard drinker and streety talker on 
a par with Keller himself — and nearly as 
big a man as the boss. Between the bulky, 
laid-back chairman and the blocked, 
frantic Fonseca, Peter can witness a 
larger-than-life reiteration of his own 
relationship with his father. 

Except that the younger man hardly 

maintains a scientific distance. Before the 
book's half over, and before he under- 
stands just what he’s gotten into, Peter 
falls in love with Fonseca’s estranged 
wife, Kimberly. Estranged, but not vet 
divorced. Soon enough we've seen a 
couple of reasons why Kimberly might 
want to get back together with Tony: she 
has his child (a thoroughly imagined 
eight-vear-old, as opposed to the joky 
philosophers most children play in con 
temporary novels), and she nurtures 
writerly ambitions of her own, some- 
thing Fonseca would help her with better 
than Peter. In unraveling just what 
Kimberly's after and how she feels about 
him, Peter is drawn into conflict with her 
ex-husband. So again, he’s caught up ina 
family that isn’t what it seems and 
ambitions that do nothing except create 
pain, and he struggles with the contradic- 
tory forces that have threatened from the 
beginning to tear him apart. 

In his first, far simpler book, Price 
created that same struggle by taking his 
Wanderers out of high school and forcing 
them to confront the adult world. Or 
perhaps to confront manhood — if a 
currently unfashionable word may be 
used. The Breaks, not at all coincidental- 
ly, is a catalogue of.‘70s male concerns 
from pumping iron to rock-and-roll trivia 
to the right kind of leather jacket. But the 
novel always pushes these concerns 
toward the grotesque, giving us elephan- 
tine male figures like Fat Jack and 
Fonseca. It’s manhood gone terrifying 
and hilarious at once, something like 
what Fellini does to womanhood with 
his gargantuan whores. Small wonder 
that Peter's love for Kimberly is continu- 
ally on the breaking point. With Fat Jack 
and family tedium pulling on one side 
and with Fonseca and hard ambition on 
the other, how can Peter ever get free 
enough to begin understanding Kimber- 
ly’s mysteries? Indeed, one of the book's 
accomplishments is how much of 
Kimberly gets into this tug of war, how 
personal a tragedy the novel makes of 
her own complicated desires in men and 
in writing. Finally, this is not a book 
about breaks, but about balance. Richard 
Price has had to realign himself, re- 
establish his artistic base, after a headier 
success than those first two books may 
have deserved. Thus he has given us the 
story of Peter Keller who must establish 
himself as something more than the sum 
of his breaks. 0 
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Television 


Shooting 
stars 


ET: our show 
of shows 


by Josh Kornbluth 


ou don’t have to read People to 
Yi Entertainment Tonight 
(weekdays, 7:30 p.m., Channel 7), 
the syndicated, satellited “entertainment 
news” show. Sure, ET (sorry, Spielberg, 
they had it first) is peopled with People 
people — TV stars, movie stars, record- 
ing stars, Willard Scott. But the show has 
preened and polished itself into a 30- 
minute video bauble that can be enjoyed 
by the entire family: baby Biff, watching 
from his crib, is delighted by the kinetic 
neon signs and the bright lights and the 
catchy theme music; teen Tina learns that 
Lisa Hartman, of Knots Landing, is an 
actress who longs to be a singer; college- 
age Chrissie finds the whole thing 
wonderfully camp; and parents Oz and 
Har are relieved to watch a “news” show 
in which the most downbeat report is 
from Dyan Cannon's flood-swept Malibu 
home. The jittery, careering product of 
incessant tinkering, ET has become more 
exciting to watch than most of its lionized 
subjects — tomorrow evening there 
could be a feature on the Birth Defects of 
the Stars, or an exposé of the tossed salad 
at Sardi’s, or a tour of Liberace’s closet. 
Seventeen months, 30 million viewers, 
six hosting slots, many truckloads of 
dollars, and one notable hairstyle ago, 
the program hit the air, bounced off a 
satellite, ricocheted back to earth, and 
was snatched up by 114 stations — 60 of 
which were proudly displaying shiny 
new receiving dishes co-financed by ET 
itself. It all began, in early 1980, as casual 
conversation in the town where folks 
keep one eye on the Richter scale and the 
other on the Nielsens. The men of 
Paramount Television Domestic Dis- 
tribution and Telerep Inc. had a vision — 
no, a concept. Gee, wouldn't it be nice, 
they conceptualized, if we could pull 
together the scraps of information about 
the entertainment world that occasion- 
ally make it onto the local or national 
news, add celebrity-interview segments a 
la Baba Wawa and Rona, and wrap it all 
up with a nice video-clip ribbon? Yes, 
they decided, it would be nice. The idea 
worked its way into a memo. John 


* Goldhammer, a vice-president at Para- 


mount TV and the man responsible for 
Solid Gold, was called in to help weave a 
solid-chintz format. From that point on, 
carrying the project to fruition was a 
simple matter of presenting a ridiculous- 
ly low preliminary budget to the big boys 
( ‘Two-hundred-forty thousand 
dollars’? Ha ha ha. Sid, did you hear this 
joker? Get outta my office, ya wise guy — 
hey, I love ya.”), concocting a six-figure 
promotional campaign, changing the 
working title from Entertainment Today 
to Entertainment Tonight (a small paper 
called Entertainment Today threatened a 
copyright battle), sending the sales force 
out into the field to sell the idea, signing 
44 stations to carry the January, 1981, 
pilot, building a set that looked like 
Hollywood Squares after a minor earth- 
quake, and helping local TV outlets 
procure the aforementioned satellite 
dishes and accompanying silverware. 
Then Goldhammer and Co. sent in the 
clones. Smiling gamely at the camera 
when ET premiéred were beefcake Tom 
Hallick, cheesecake Marjorie Wallace, 
and spongecake Ron Hendren. The 
command of nuance and phrasing evi- 
dent in the deliveries of Hallick and 
Wallace was inferior only to Tom 
Carvel’s. As for Hendren, in addition to 
his anchoring duties, he was made to 
deliver movie criticism while strolling 
outside in a _ natural setting that 
presumably evoked the mood of the film 
in question. (Luckily for him, ET yanked 
his outdoor reviews long before Fitzcar- 
raldo came out. “Werner Herzog [puff, 
puff] has created a veritable [grunt] 
masterpiece that is eminently worth — 
hey, somebody help me with this boat, 
okay?”) Adding a touch of burlesque to 
the proceedings was reporter Robin 
Leach, who must have dragged his 


Mary Hart and Ron Hendren: which twin has the Toni? 


rotund figure from post-production bash 
to publication party to awards ceremony 
without pausing to shave — how else 
explain the stubble on his face as he 
wearily intoned story number 27 in 
perfect cockney, the off-center cleft in his 
chin wobbling sadly with each clipped 
syllable? All in all, in its first two months, 
the show got off to an underwhelming 
start: critics cackled, ratings sagged, 
viewers shrugged. “We got on the air,” 
Goldhammer says, “and we didn't 
like what we were doing. We were 
unhappy with some of the talent, we 
were unhappy with the direction of the 
show, and we realized that in order for 
the show to survive, we had to make 
some very quick changes — seven 
degrees to the right, 14 degrees to the 
left.” 

Out went Hallick and Wallace. In came 
Dixie Whatley, who sort of looked like 
Wallace and sort of talked like Hallick 
but had a nicer name than either of them. 
In came Mary Hart, who sort of looked 
and talked like Whatley but had a 
higher-wattage smile. Hart was paired 
with Hendren, and Whatley moved over 
to co-host the hour-long weekend ET 
rehash, Entertainment This Week (Sun- 
day, midnight, Channel 7), with Steve 
Edwards, an honors graduate from the 
Casey Kasem school of announcing. 
(Somewhere along the line, Hendren’s 
hair was straightened out so he could be 
distinguished from his new co-host.) 
Leonard Maltin was brought in to do 
(stationary) film reviews, Ron Powers 
(TV columnist for the now defunct Inside 
Sports) to be a “television commentator.” 
And to add a splash of journalistic 
credibility to the operation, James 
Bellows, editor of the Los Angeles Herald 
Examiner (and, before that, of the 
Washington Star), was signed on as ET's 
managing editor. “We needed somebody 
who could sit back and map out a 
direction for the show,” Goldhammer 
says. Bellows sat back, reached for the 
phone, and convinced broadcast journal- 
ists Scott Osborne, Dick Shoemaker, and 
Barbara Howar to come in and Dan 
Ratherize the program's reporting style. 
He also tried using newspaper 
terminology to give ET more of a 
breaking-news feel (“On our ‘Entertain- 
ment Wire’ today ...”). This instinctive 
cut-and-paste maneuvering did the trick: 
the print-media jargon has given the 
show a That's Credible! shine. 

And because the new recruits are 
taking on the weightier, newsier assign- 
ments, Robin Leach has been free to slow 
down and do what he does best: the wry, 
winking interview. The very picture of 
the sleazy Hollywood insider, Leach was 
in grand form on a recent Monday 
episode as he slouched back in an 
armchair, his pot belly straining at a 
wrinkled button-down shirt under a 
rumpled suit jacket, and chatted with 
Clio Goldsmith, a refreshingly modest 


European soft-porn star. In the preceding 
days, the French-born performer had 
been féted and petted at New York’s 
poshest nightspots; fully aware that there 
was less to her cinematic achievements 
than met the eye, she wanted to know 
what all the fuss was about. “Clio,” 
Leach said paternally, “do vou under- 
stand the meaning of the word ‘hype’?” 
Perhaps confused because her inter- 
viewer pronounced the word ‘hoipe,’ 
Clio asked him for a definition. ‘It’s a 
grand beating of the drums, a manufac- 
turing of publicity,” Leach informed her. 
“Do vou mind being part of it?” Well, no, 
she didn’t mind — if she did, she 
wouldn't be appearing on Entertainment 
Tonight. But by making clear that he and 
Goldsmith were both part of the same 
hoipe machine, Leach put the subject at 
ease, put the viewer at ease, 
acknowledged that we were all crashing 
this big, nonstop, bi-coastal promo party 
together. 

Less attuned to the ironies of show biz, 
toothy Catherine Mann (who isn’t afraid 
to slip into a hot tub if that’s what it takes 
to get a major interview) specializes in 
the standard puff piece: a procession of 
treacly pneagy 4 (Little House's Melissa 
Gilbert: “Yes, | have a boyfriend, and | 
have a lot of boy friends. | love being 18 

.’), day-in- the-life footage (Gilbert 
swiveling about in a dance studio), short 
clips from the subject's vast repertoire 
(generic Little House scenes), and a 
preview of the performer's upcoming TV 
movie (Gilbert babbling bravely in the 
title role of The Jamie Fiske Story). Yet at 
its best, ET transcends such Mann-erisms 
and succeeds at being both of and above 
the entertainment business. Scott Os- 
borne’s two-part report on “Making 
Crime Pay in Hollywood,” for example, 
showed how easy it was for a pair of 
cocaine dealers to sell their story to the 
studios. And how quickly art rushed to 
imitate life: when one dealer heard the 
gun shots that killed his partner, Os- 
borne noted, “he got into his car and he 
drove away. He didn’t call the police; he 
called his Hollywood agent.” Offering 
another intimate glimpse into the Holly- 
wood mentality, Adam West (older and 
looser than in his Batman days) revealed 
on ET that his bosses had lost sleep over 
certain ‘““‘unwholesome implications” that 
could be drawn from Batman's rela- 
tionship with Robin (“Holy restraining 
gear, Batman!” “Pay it no mind, Boy 
Wonder.”). The irreverence of ET's best 
segments also finds its way into the 
cracks between stories, most notably in 
the regular “Paparazzi” feature — a 
quick series of celebrity mug _ shots 
accompanied by an upbeat pop tune like 
Blondie’s “One Way or Another.” If each 
broadcast were filled to the brim with 
such frothy fare, Entertainmment To- 
night would turn sickly sweet. But so far, 
ET has been able to have its fluff and eat 
It too. O 
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Jazz bloodlines 


The many worlds of Muhal Richard Abrams 


by Bob Blumenthal 


dozen albums in 15 
A years should tell all we 
need to know about 


Muhal Richard Abrams. But in 
the case of Abrams, diversity has 
tended to mask personality. As 
composer and pianist, Abrams 
has recorded solo and in duet, 
with familiar and odd combo 
formats and large emsembles; he 
has used poetry, recitation, lyrics, 
and wordless vocals, and has 
added synthesizer to his gener- 
ally acoustic landscapes. And this 
is just his post-AACM period. In 
the earlier and generally un- 
recorded years, beginning in 
1948, Richard Abrams provided 
freelance piano for numerous 
visiting and local bands in Chi- 
cago; in the ‘50s he wrote and 
played with the hard-bop MJT 
+3; and in 1961 he organized a 
large free-music ensemble, the 
Experimental Band, a harbinger 
of the Association for the Ad- 
vancement of Creative Musicians 
(AACM) that Abrams co- 
founded four years later. 

A composite picture of his 
work has been difficult to as- 
semble, perhaps deliberately. 
“Just when people latch on to 
what Muhal is doing, he 
changes,” says Marty Ehrlich, 
whose alto sax and clarinet are 
heard in the current Abrams 
orchestra. “He doesn’t want to be 
defined.” Yet the 52-year-old 
exemplar to two generations of 
musicians is coming into focus. 
Since 1975, when he began re- 
cording with some degree of 
regularity, his playing, writing, 
and leadership abilities have 
produced works with greater 
nuance and more satisfying re- 
solution. His sessions on Black 
Saint have proven particularly 
rewarding, including two duet 
recitals and his best quintet work. 

With the 1980 music for Mama 
and Daddy, Abrams began re- 
cording in the orchestral format 
that he had used 20 years earlier 
to test and inspire his Mid- 
western contemporaries. The 
precise, majestic statements of 
Mama and Daddy were ex- 
panded a year later in Blues 
Forever, with more horns and 
electric guitar adding new colors, 
and a greater melodic concision 
in individual pieces. By January, 
when he recorded five new com- 
positions for his band’s third 
album, on Black Saint, and 
presented both the Blues Forever 
material and the new pieces in a 
Muhal Plays Muhal concert at 
New York’s Symphony Space, 
one was tempted to declare 
Abrams finally in his element. 

Giovanni Bonandrini, the own- 
er of Black Saint, describes 
Abrams as “a great musician, 
especially for his compositions. 
You should see him mix his 
albums, with all of the sheet 
music spread out; he knows 
exactly how each note should 
sound. But he won't talk about 
the music — he’s afraid if he 
does, some writer will label him.” 
Abrams does not like interviews; 
he did, however, agree to let me 
visit a rehearsal the day before a 
concert, one of several held dur- 
ing a 10-day period. 

Since much of the previous 
week had been spent preparing 
and recording the new material, 
this snowy Saturday was devoted 
to the older Blues Forever pieces. 
Despite bad weather and conflict- 
ing commitments, 11 of the 15 
participating musicians were pre- 
sent in the Lower East Side 
practice studio owned by the tio 
Air. A substitute bassist, Brian 
Smith, permitted Rick Rozie to 


stay in New Haven and not drive 
in the storm; other missing in- 
struments were worked around, 
with Abrams asking one section 
to reinforce another in order to 
explain certain voicings. 

The atmosphere was relaxed — 
Abrams brought everyone to or- 
der by leading a chorus of 
“Happy Birthday” for both 
Martin Luther King and 
trumpeter Baikida Carroll — and 
wisecracks punctuated the after- 
noon. Still, everyone had come to 
play, and despite the prospect of 
another three-and-a-half-hour 
session immediately preceding 
the concert (“You mean we miss 
all the football games?” was 
Howard Johnson’s mock com- 
plaint), the music was addressed 
seriously. If a question arose 
about specific points in the score, 
Abrams would stop and play 
through voicings at the piano; he 
was open to modifications so 
long, as he got his desired result. 
‘Everyone takes a breath there,” 
Carroll explained, after Abrams 
complained that the horns were 
failing to gel at one point. ‘We'll, 
all right,’” Abrams conceded re- 
luctantly, “but make it a small 
one or we'll lose the dramatic 
effect.” (“Abrams really is a 
father figure,” said one of his 
sidemen, “With all the positive 
and negative things that im- 
plies.”’) 

There is a rare balance between 
the notated and open passages in 
Abrams’s music, an equilibrium 
he fosters by stressing both speci- 
fic details in the score and the 
overall direction of the music. 
Ehrlich explains that “in the ‘60s, 
the main emphasis was on collec- 
tive improvising, though Muhal 
and the other Chicagoans were 
already more conceptual than the 
so-called ‘energy’ players. Now, 
Muhal achieves the same things 
through writing and _ longer 
forms.” And despite extensive 
use of counterpoint and disjunc- 
tion, even the most episodic 
pieces hang together because 
Abrams channels the players’ 
impulses. ‘‘Remember_ the 
dynamics” was his most frequent 
critique, voiced when some or all 
of the horns rose to a level from 
which they could not build into 
the next sequence. Similarly solo 
or collective improvisations (the 
latter referred to as “collage” by 
Abrams) received little expla- 
nation from the leader save that 
each statement should blend in 
and out of its surroundings. 

Abrams’s laissez-faire treat- 
ment of soloists is in marked 
contrast to the approach of other 
AACM composers. “I’ve played 
the orchestral music of Roscoe 
Mitchell, Anthony Braxton, Leo 
Smith, and Muhal,” says Ehrlich, 
“and with the others, rehearsal 
means telling the soloists how to 
play. Roscoe, for example, re- 
hearses the improvising more 


than the scores. Muhal focuses on ° 


the writing.” One could go 
further and say that Abrams 
takes pains to keep the spon- 
taneous passages fresh. “You'll 
take an unaccompanied tenor 
solo before the first tune,” he 
announced almost offhandedly 
to Eugene Ghee; “we'll go right 
from that to ‘Quartet to Quartet,’ 
so make sure the end of your solo 
blends in.” When cellist Abdul 
Wadud who had been given a 
similar assignment, asked how 
long he should play, Abrams 
replied, “You know, make your 
statement. Do yourself proud.” 
“Duet for One World,” conceived 
to feature Carroll on fltigelhorn 
and Vincent Chancey’s French 


Past, present, and future 


horn’on Blues Forever, had been 
opened up to spotlight added 
players. Abrams described the 
new sequence but refused to lead 
the band through it so that 
Carroll could try his solo again. 
Ehrlich found another change: “I 
don't have music at the end, it 
just says ‘solo.’” “Well then, 
enjoy yourself,” Abrams replied. 
End of discussion. 

This approach is hardly out of 
line with that of most great jazz 
band leaders: learn the written 
parts, understand them, and keep 
the blowing fresh. Abrams’s suc- 
cess arises from the exceptional 
band he has assembled, and the 
material he provides for it to play. 
On both counts, he has been 
open to productive flux. The 
four-part brass alignment, with 
trumpet (Carroll), trombone 
(Craig Harris), French horn 
(Chancey), and tuba (Johnson), 
appeared as early as Mama and 
Daddy; but the original one-man 
reed section has swelled to four 
— five when Johnson switches to 
baritone sax or bass clarinet. 
(johnson sits with the reeds, 
functioning as a bass-clef pivot 
for the various horn blends.) The 
reeds are constantly shifting in- 
struments, the basic configura- 
tion is John Purcell and Ehrlich 
on alto; Ghee on tenor, and 
Patience Higgins on baritone. 
Everyone plays some kind of 
clarinet, though, in a variety of 
groupings; “this is the only 
band,” Higgins emphasizes, 
“with three bass clarinets.” With 
bluesy guitar from Jean-Paul 
Bourelly and vibes and per- 
cussion from Warren Smith — 
often in unison with the trio of 
Abrams, bassist Rozie, and drum- 
mer Andrew Cyrille, the rhythm 
section adds its own springier 
voicings to achieve a flowing 
brass/reeds/rhythm mix. 

If this configuration defines 
Abrams’s palette, it hardly in- 
hibits his range — rather, the 
resouxzes of these players have 


encouraged Abrams to confront 
his disparate notions with new 
vigor. ‘““Muhal covers the past, 
present, and what I’msure will be 
the future,” Cyrille quickly notes 
when asked what sets the music 
apart. ‘‘He’s a conservative and a 
revolutionary. Conservative in 
the sense of his tremendous 
knowledge and the study he has 
put into all eras. At the same 
time, he takes chances.”’ 

Muhal Plays Muhal, the Sym- 
phony Space recital, captured 
both the variety and the growing 
authority of Abrams the writer 
and leader. A gently inquisitive 
Ghee solo introduced “Quartet to 
Quartet,” in which five unison 
saxes linked with the precision of 
a classical ensemble before offer- 
ing a collage of controlled sobs. 
“Chambea,” with changing back- 
grounds, kept thrusting into un- 
expected yet pleasing combina- 
tions (piano and clarinet, alto and 
guitar). “Du King,” a collection of 
hairpin turns dedicated to Ell- 
ington (at rehearsal, the musi- 
cians prefer to call it “Fast,” or 
“Think!’) brought everyone in 
for brief solos; like the succeeding 
“Duet for One World,” it has 
been expanded since the record- 
ing, and it benefits from its new 
combinations. “Rejoicing in the 
Light,” the first new work, found 
Abrams placing his piano in 
various combinations (with tuba 
or vibes, and at one point in a 
bass-clarinet/vibes/guitar/piano 
quartet) and keying march fig- 
ures for different pairs of horns to 
play against. Here was Abrams 
being old and new, using some- 
thing as venerable as a march to 
shape the solos without adding 
rigidity. Carroll and Harris, who 
blossom playing Abrams’s 
numbers, lent the perfect tra- 
ditional cast over the full band. 

Part one closed with “Blues 
Forever,” a piece that manages to 
summon the sweep of its title. 
Unlike some avar.-le jazz 
musicians, Abrems and band can 


play the 12-bar form without 
cheating, and they delivered this 
blues with classic inflections. 
While the horns punched out riffs 
with the sock of a road band at a 
crowded ballroom, the soloists 
raised images from all over the 
blues spectrum. Bourelly recalled 
T-Bone Walker, Harris worked 
the plunger like Tricky Sam 
Nanton, and Abrams suggested 
Avery Parrish’s ‘After Hours.” 
Carroll and Johnson (on baritone 
sax) got boppish as the band 
double-timed, but the mood was 
down again for more of Bourel- 
ly’s musings and a stunning two- 
alto coda by Ehrlich and Purcell. 
There was a richness in this piece 
one finds in Ellington, and 
though I'm not ready to declare 
“Blues Forever” another ‘Harlem 
Air Shaft,” I'm hard pressed to 
cite other comtemporary writing 
for which this comparison can 
even be ventured. 

After intermission, the or- 
chestra was augmented by 
Wadud’s cello and _ Janette 
Moody, a classically trained 
soprano, for ‘The Heart is Love 
and ‘I Am.’ Abrams had strung 
the titles of his various pieces 
together to form a_ typicallly 
obscurantist lyric, yet Moody 
soared once she abandoned 
words and began traversing oc- 
tave-wide musical chasms. Her 
voice was astounding, whether 
alone, in tandem with Wadud, or 
over the mallet drumming of 
Smith (on timpani) and Cyrille. 

After Moody and Wadud de- 
parted, the band presented two 
more new pieces. ‘Blessed Be the 
Heavens at 12 (9-7-5-3-1)” used 
various groupings of alto, bass, 
contrabass, and _ standard 
clarinets, with French horn and 
bowed bass threading a foun- 
dation underneath. “Spiral to 
Clarity,” which starts like a Latin 
tune but soon opts for a piledriv- 
ing shuffle, allows Cyrille to 
build a head of steam for Purcell, 
Harris, Carroll, and Bourelly. The 
measured classicism of “Ancient 
and Future Reflections” trans- 
lated well to the concert hall, 
where Johnson's tuba and Ghee’s 
clarinet painted delicate land- 
scapes, aided at one point by 
Purcell and Higgins on flutes 
before Abrams and Carroll sug- 
gested more brooding alter- 
natives. “Cluster for many 
Worlds,” minus the recitation 
heard on the recorded version, 
now brings on its bold trills, 
independent percussion, and in- 
termittent collages with a Latin 
fanfare. The new “Bloodline” 
closed the concert with a tribute 
to Fletcher Henderson and two of 
his most valued arrangers, Don 
Redman and Benny Carter. 
Amidst oompah figures, wrig- 
gling reeds, and woodblocks in 
2/4 time, everyone got a chance 
to swap choruses and breaks, 
amass swing riffs and 13-part 
collages, and sound like the 
world’s oldest new-music band. 

For Abrams, whose music has 
never sounded better, the trick 
wiil be how to keep the orchestra 
going. There was a 1981 Euro- 
pean tour that produced Blues 
Forever, and three or four Sun- 
days last fall at lush Life in 
Greenwich Village before Muhal 
Presents Muhal, but no one 
foresees much if any work in this 
country for the first great big 
band of the ‘80s. We can only 
hope that Abrams finds a per- 
manent home, a la Thad 
Jones/Mel Lewis at the Village 
Vanguard, before he decides to 
slip his most impressive identity 
to date. Oo 





Cellars by starlight 


Nervous funksters 


by Doug Simmons 


ypertension, as_ they 
H proved recently at the 
Inn-Square Men’s Bar, 


never stop egging on a crowd to 
party harder. The music — an 
unquenchably upbeat mix of con- 
temporary black hits and or- 
iginals — demands that you 
dance, or at least squirm in your 
seat, and you do. The seven- 
member band goes out of its way 
to win over an audience, which 
means T-shirts, jeans, and run- 
ning shoes at the Inn-Square and 
saving the fancy suits for the 
group’s monthly visit to New 
York or shows with Tower of 
Power, the Four Tops, Evelyn 
King, or whoever might need an 
opening act. The rhythm section 
(Charles Cabral, bass, and Steve 
Jenkins, drums) lays down the 
groove’s backbone, upon which 
rest tiers of keyboards (Norman 
Hurt) and blustery guitar (Tony 
Pearson). Hurt and Pearson show 
off the most, a Prince-ly poly- 
phonic riff, perhaps, or — the 
crowd pleaser at the Inn-Square 
— some jimi Hendrix 
pyrotechnics. Everyone sings, but 
the focus is on the frontline 
hornmen/vocalists: trumpeter 
Kevin Redman, saxophonist Ter- 
ry Thompson, and, the pearl of 
these voices, husky crooner and 
saxophonist Lance Webb. Hyper- 
tension’s big heatty sound cur- 
rently makes them one of the 
city’s supreme club acts. 

The band’s gone through sev- 
eral personnel changes since 
forming more than seven years 
ago. The only original, member is 
Webb, who met the others at 
Berklee, hence the schooled pro- 
fessionalism. Boston being what 
it is, a rock town suffering from 
apartheid radio, Hypertension 
have few rivals (principally Ellis 
Hall and the less vocally en- 
dowed Downtime), so there’s an 
untapped sea of surefire black 
hits to draw from and make their 
own. Hypertension don’t in- 
troduce songs as being by D 
Train, the Dazz Band, Lakeside, 
or the Gap Band, and most white 
Bostonians wouldn't know or 
care about the difference. The 
subzero irony and updated ar- 
rangement of Sly Stone’s “Hot 
Fun in the Summertime” needs 
no set-up, and Hypertension can 
get away with implying that 
Cameo’s “Alligator Woman” is 
their own, because their version 
has more bite than the original. 
Still, you have to measure the 
band’s dozen or so originals 
against the covers. The night | 
saw it, three sets in all, only 


Continued from page 1 


musically but by cultural associa- 
tions. But the song form itself, 
which seems infinitely expan- 
dable, encourages eclecticism. 
The Bradford concert included 
some wailing and trumpeting 
Hendrix-style guitar, an im- 
passioned version of the old 
Caribbean chestnut ‘Yellow 
Bird” (the first time I've heard a 
steel guitar's often sweet falsetto 
sound hoarse and desperate), a 
spoke-sung chant in which the 
musicians seemed to divide into 
factions and gang up on one 
another, and an almost-full com- 
plement of spacy dub-style inter- 
ludes, even though Adé had left 
his synthesizer at home. (It’s 
significant, | think, that of all the 
African Beats’ borrowings, only 
the Temptations-style dance 
steps came off ragged — as if 
such precision were an un- 
congenial sort of lockstep.) 

The very term Juju music, 
which is the name both of Adé’s 
album and of an entire Nigerian 
pop genre, is probably imported 
(from the French). It was origi- 
nally used by whites to describe 
mores that baffled them in West 


Pearson's “Lay You Down,” a 
panting “‘let’s ball” proclamation 
that’s punctuated by cracking 
synth-beats, was a standout strut. 
Hypertension may rule Boston's 
funk scene, but comparison with 
the national map makes you 
wonder how significant that 
achievement is. 

The band’s record debut, the 
12-inch single “I Know I 
Can’’/Got This Feelin’ ” (Bean- 
town), lacks the live show's snap 
and sass. The songs glisten, but 
from studio buffing, not sweat. 
The percolating rhythm wraps 
around electronically warped 
vocal gurglings, bright horns 
bounce off the beat, and the lead 
voices unite in taunting and 
formulaic sentiment: “I know/I 
know | can/I can make you 
dance.” The flip is just as spiffy, 
especially the funk-it-up drum- 
ming and off-kilter lurch of the 
synthesizer bass line, but again 
it’s marred by the lyrics: “Come 
on/I know you got the feel- 
ing/Just shake that thing.” 
Although the tune may lack 
imagination, the band does en- 
force its assertion that “this one’s 
designed with your booty in 
mind.” 

To be fair, this single was 
recorded more than a year ago, 
and it’s not representative of the 
band’s current vigor. But what's 
missing from the record, and to a 
lesser degree from the live show, 
is the stark menace/jubilation in 
Grandmaster Flash, Afrika Bam- 
baataa and the Soul Sonic Force, 
or any number of New York’s 
current rap and funk records. Not 
that Hypertension are headed 
that way — Earth Wind & Fire are 
more their aim. But there’s still 
too much studio glitz here and 
not enough grit. The group is so 
slick, in fact, that I'm surprised to 
find its expensive sound in a 
club. The band scores its big 
paydays on the college circuit; it 
takes a loss from gigs at lacks, 
Storyville, and the Tam. Hyper- 
tension’s “executive producer,” 
Lyman D. Underwood, an heir to 
the deviled-ham empire, 
bankrolls the band and its fledgl- 
ing label, ensuring that the group 
makes a living, with a road crew, 
soundman, and plenty of time to 
rehearse. Underwood, of course, 
hopes to see some hits in the 
future, and he might. Meanwhile, 
we have a first-class full-blown 
dance band that can be seen for 
the price of a punk trio at the Rat. 

* * * 

The problem with Shake and 

Push (Borrowed), by the Morells, 


Hypertension: in R&B overdrive 


is its moronic sense of humor. 
This Springfield (Missouri) 
quartet has made a living for the 
past two years plying its saloon- 
tempered blend of C&W, R&B, 
and most of all rockabilly in the 
Midwest. Friends in Omaha, for 
example, had told me the Morells 
are one of the finest on the 
roadside-inn and tavern circuit. 
You get your kicks where you can 
in Nebraska. Still, there are thrills 
among the 14 corn-infested cuts 
on Shake and Push. Bandleader 
Lou Whitney, a middle-aged, 
balding backslapper who's ad- 
dicted to the sort of jokes used- 
car salesmen tell to break the ice, 
describes colleague D. Clinton 
Thompson as the third-best 
guitarist in the country. He’s not 
far off. Be it the Nashville flair in 
“Ugly and Slouchy” or the 
marvelous twang in “Beatnik,” 
Thompson tosses off one hot lick 
after another. Too often, though, 
the Morells are dips who play it 
too cute. The LP’s opening cut, 
“Gettin’ in Shape,” a decent 
“Palisades Park’-like number, 
turns into a send-up of the 
Village People’s ‘‘Y.M.C.A.” 
Hardly your freshest target of 
satire. But when the band plays 
hard, especially on “Big Guitar,” 
a drawling hitchhiker’s plea to all 
the pretty girls passing by, the 
Morells’ tight, dirty sound be- 
comes more than just a punch 
line. 

At the Tam last week, on its 
first Eastern swing, the band was 
mostly riding on the yucks. The 
gig was part of the group's 
attempt to push its album, which 
has sold (thanks to word of 
mouth) 4000 copies so far 
(Rounder Records has agreed to 
distribute Shake and Push); but 
Whitney insisted on playing the 


stand-up comedian, and he 
destroyed the show’s momen- 
tum. He’s funny in small doses: 
“We don't play what you want to 
hear. We play what you need to 
hear.” But he thinks nothing of 
taking 15 minutes to try a dumb 
gag. He offered $10 to any 
woman who knew all the words 
to “Mickey.” Several tried and 
failed,. but one came close, and 
Whitney was booed for not pay- 
ing off. “Don’t let ‘em scare you,” 
Thompson said, and Whitney 
didn’t. The cheapskate defended 
himself by saying, “I said all the 
words.” The Morells are so good 
and their appearance is so un- 
conventional (Whitney's wife, 
the band’s keyboard player, is 55 
vears old) that they managed to 
finish the show without being 
skinned alive. But the antics are 
apt to be sourly remembered 
while the album highlights and 
the dazzling unrecorded new 
numbers get lost. There’s the no- 
school no-work Chuck Berry-like 
celebration of “Thing in the 
Spring,” the New Orleans- 
flavored ‘Hospital Rock,” an I- 
love-my-car epic — “Trans Am” 
— that would do Eddie Cochran 
proud, and even a_ hilarious 
novelty, “Lookin’ for a 7-11.” If 
they'd weed out the stupid jokes, 
we'd probably be hearing more 
from and about the Morells. 
* * * 

The Providence-based Room- 
ful of Blues are on a streak now. 
“Friend of Mine,” from last vear’s 
album with Eddie “Cleanhead” 
Vinson, has been nominated for a 
Grammy in the best traditional- 
blues category, and the band has 
just finished recording a col- 
laboration with Big Joe Turner 
that’s slated for release in June. 
This will be Roomful of Blues’ 


Ade in THE ile 


African culture: “Juju here is 
everything,” one writer an- 
nounced in 1897, according to the 
Oxford English Dictionary, “re- 
ligion, superstition, custom, any- 
thing.” Indeed, the word has 
been borrowed and reborrowed 
and reinterpreted in much the 
same way as the music itself, 
which seems to gravitate toward 
those influences, like reggae and 
soul, which derived from West, 
African sources to begin with. 
Probably there are plenty of 
articles in scholarly journals de- 
voted to separating that cart and 
horse. Influence is hard to pin 
down, particularly in unrecorded 
music and details of performance. 
In the midst of Saturday's con- 
cert, a man rushed across the 
stage to Adé and began plastering 
the musician's sweat-soaked 
forehead with dollar bills, leaving 
most of us wondering whether 
this was an old Yoruba custom or 
a relic from some forgotten soul 


revue, akin to James Brown's 
capes and perpetual stretcher. 
Regardless of where the gesture 
derived from, in any language it 
meant that the star was working 
hard for his pay. 

With all the borrowing back 
and forth across the Atlantic, 
then, it’s no wonder that Adé’s 
music seems eerily familiar. In 
fact, if | were to talk about voices 
that were not so much “good” as 
expressive, about lyrics that were 
deliberately oblique yet firmly 
shaped by conversation, about 
music committed to “the actions 
of everyday life ... in which 
performance, attitude, bodily 
movements, costumes and au- 
dience response” are all part of 
the musical experience and in- 
separable from it — you'd as- 
sume | was talking about rock 
and roll (this is the Phoenix, after 
all, not the Dadaist Review). 
Actually, I'm quoting from John 
Storm Roberts's description of 


traditional African music in the 
introduction to his seminal Black 
Music of Two Worlds. And | 
think that what rock-and-roll 
audiences find most exciting 
about African pop is not the 
music that the two styles have in 
common, but the attitudes. Each 
new rock rebellion, no matter 
how flimsy, from rockabilly to 
psychedelia to punk, has claimed 
— contrary to Western or high 
culture's habits of analysis — that 
you can’t separate the music from 
the entire culture that produces it. 
It's heady to discover abruptly 
that all Africa is behind us. 
Certainly part of Adé’s appeal is 
the legitimacy he lends even such 
tinny throwaways as “Yellow 
Bird” — and, by extension, pop 
itself. In a lean and cautious 
recession season, when most of 
the best pop music seems to be 
either folk songs or reggae re- 
makes (always excepting Grand- 
master Flash, thank God), Adé 


fifth LP in as many years, which 
gives you an idea of the band’s 
senior status among white blues 
bands. The group continues to 
tour coast to coast, with a swing 
south this month, out west (Colo- 
rado, Utah, Wyoming) in March, 
and a California blitz come April. 
Maintaining that pace in a con- 
verted bookmobile is a bit insane, 
concedes co-manager Bob Bell, 
but it beats the U-Haul-pulling 
Chevy the band was using a year 
ago. The next Boston stop is 
Jonathan Swift's on the 25th and 
26th. 


* * * 
ODDS & ENDS. New York Rocker 
has called it quits officially, editor 
Andy Schwartz tells me. The 
money raised at last fall’s benefits 
has gone to pay off the 
magazine's debts. But too many 
remain for the Rocker to get back 
off the ground.... On Saturday 
nights Spinoff, 145 Ipswich 
Street, calls itself Dance Factory, 
an all-ages disco. The club plans 


on booking live music on Thurs- , 


day nights, when it’s also open 
to teenagers. ... The Neighbor- 
hoods at Spit on the 12th.... 
David Lindley at the Paradise on 
the 15th. ... Same place for Gary 
Shane on the 16th. Same night at 
Spit for a record-release party for 
the New Models’ Sight and 
Sound EP (due out on PVC re- 
cords).... On the 18th: Jon 
Butcher Axis at the Channel, B. 
Willie Smith at Jumpin’ Jack 
Flash, and Didi Stewart at the 
Inn-Square Men's Bar.... The 
19th: the Stompers at the Chan- 
nel, Limbo Race at Inn-Square, 
and Dream Syndicate at the 
Rat.... Levon Helm and Rick 
Danko at the Paradise on the 
20th. 

R.I.P. Karen Carpenter. 0 


comes on like a hurricane of 
innovation and derring do. 

Adé’s last number was the first 
in which he addressed the crowd 
in English. He called it “Simple 
System,” and though much of his 
French-accented explanation 
made the system sound like one 
otherwise known as the mission- 
ary position, he was talking about 
dancing too, and how performers 
and listeners can interact. Facing 
each other, dancing together, it 
was as though we'd all been 
invited to join the band...an 
infinitely expandable form, in- 
deed. | guess it is a simple system, 
believing in music's power to 
create harmony, stirring diverse 
cultures and people into a whole, 
believing that a group's best 
interests can be served by allow- 
ing individuals free expression. 
As children of the melting pot, 
we're supposed to know this well 
— but it’s something else again to 
see it happening before your 
eyes. At the end of the evening 
Adé followed Western custom 
and returned for an encore, but 
he left the stage again casually. 
When music really is a part of 
daily life it never ends. Too bad 
the party had to. G 
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WBCN’S MOST PLAYED ALBUMS 
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LAST THIS 
WEEK WEEK  AATIST 
RIC OCASEK 
B08 SEGER AND THE 
SILVER BULLET BAND 
JOURNEY 
MICHAEL JACKSON 
TOM PETTY AND THE 
HEARTBREAKERS 
DURAN DURAN 
CULTURE CLUB 
SQUEEZE 
STRAY CATS 
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MEN AT WORK 
MISSING PERSONS 
PHIL COLLINS 
SAMMY HAGAR 
HALL & OATES 
MUSICAL YOUTH 
WALL OF VOODOO 
NEIL YOUNG 

JOE JACKSON 
GOLDEN EARRING 
ROBERT HAZARD 
GARLAND JEFFREYS 
ROBERT ELLIS ORRALL 


BOSTON'S MOST PURCHASED ALBUMS 


MEN AT WORK Business as Usual 23. ~~ Columbia 
MICHAEL JACKSON Thriller 5 Epic 
STRAY CATS Built for Speed 25 «EMI 
BOB SEGER AND THE 

SILVER BULLET BAND The Distance 5 Capitol 
DURAN DURAN Rio Harvest 
HALL & OATES 0 3. RCA 
PHIL COLLINS Hello, | Must Be Going Atlantic 
LIONEL RICHIE Lionel Richie Motown 
THE J. GEILS BAND EMI 
RIC OCASEK 
MISSING PERSONS 
DEF LEPPARD 
PAT BENATAR 
NEIL YOUNG 
CULTURE CLUB 
MARVIN GAYE 
SAMMY HAGAR 
JOE JACKSON 
SQUEEZE 
BLACK SABBATH 
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Getten 
Capitol 
Columbia 
Epic 
Backstreet 
Harvest 
A&M 
EMI 
Mercury 
RCA 
Epic 
Columbia 
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Atlantic 
RCA 
MCA 
IRS 
Getten 
A&M 
21/Mercury 
RCA 
Epic 
RCA 
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WBCN’S MOST PLAYED SINGLES 


Come On, Eileen Mercury 
tir, Reboto A&M 
Back on the Chain Gang Swe 


WBCN’S MOST PLAYED LOCAL MUSIC 


ADVENTURE SET Product (tape) 
REAL KIDS Can't Talk to That Giri Star Rhythm 
ANGRY YOUNG BEES Shake Up the Suburbs Beeswax 


BIG MATTRESS SONG OF THE WEEK: 


DEXY'S MIDNIGHT RUNNERS 


ROBERT ELLIS ORRALL 
AND CARLENE CARTER | Couldn't Sey No RCA 


Selected by Kit Rachlis, Boston Phoenix Arts Editor 


Treacherous Three — “Yes We Can-Can” (Sugar Hill) 

Young Gones — Totally Gone (Milktone, EP) 

Performing covers is either an act of criticism (reinventing the song) or a fan's homage 
(reclaiming the song). Either way, it's a chance for rock and roliers to rewrite pop history 
Trecherous Three's “Yes We Can-Can” is closer to the former, transforming Lee Dorsey's 
bump-and-grind into an old-fashioned soul anthem. Because Treacherous Three are a 
rapper's delight — they fling words as if they were auditioning for a Federal Express ad — 
there's nothing old-fashioned about “Yes We Can-Can" except its sentiment. An anti- 
Reagan cail for street action and a civil-rights cail for racial unity, “Yes We Can-Can” has the 
ecstatic feel of gospel and the on-a-tear rush of rap — a combination that simultaneously 
preserves Dorsey's intentions and subverts them. The Young Gones; a four-person a 
cappella group out of LA are fans. Which is what you'd expect from an outfit that includes, 
among others, a practicing rock critic (Kristine McKenna of Wet, Rolling Stone, and the LA 
Times) and a co-founder of Slash magazine (Steve Samiof). A 10-song oldies set, Totally 
Gone strains neither for innocence nor for posterity, but captures that moment that every 
rock-and-roll fan has felt: when a song comes out of nowhere and you fall so deeply in love 
with it that the song (or the moment) will stay with you forever. This record isn’t about living 
the rock-and-roll life so much as it is about how rock and roll has inalterably seeped into ali 


those songs,” but “that's how | feel about those songs.” (Totally Gone is available for $6 
through Stuff magazine at 654 N. Larchmont Boulevard, Los Angeles, CA 90004; make 
checks out to Stuff.) 


Pee Wee Russell 
OVER THE RAINBOW 
(Xanadu) 


y the time he died, in 1969, clarinettist Pee 
B Wee Russell had developed two distinct 

career images. Best known for his per- 
formances with Chicago-style Dixieland players 
like Eddie Condon, Russell was touted -by other 
musicians and by some fans as an incipient avant- 
garde player, tragically misplaced in straw-hat- 
and-bow-tie combos. Russell spent most of his 
career playing Dixieland at joints like Nick’s in 
Greenwich Village, but he also recorded Ornette 
Coleman's “Turnaround,” played with modernists 
Steve Kuhn and Charlie Haden, and sat in with 
Thelonious Monk at the 1963 Newport Jazz 
Festival. In his last recording session, he found 
himself playing “Ja-Da” in front of a big band led 
by Oliver Nelson. As always, he made the best of 
an awkward situation. 

Russell was reputedly a shy man; certainly his 
playing is introverted and wistful. His elusive lines 
turn in on themselves like ribbons curling in a 
wind, and in the lower register his phrasing is 
whispering, creeping, low to the ground. He had a 
peculiar, unmistakable trill — perhaps adapted 
from clarinettist Jimmie Noone — that fluttered 
downward like a wounded bird. Russell could 
swing, but he was most personable on blues and 
ballads: he added a gauzy charm to “I'd Climb the 
Highest Mountain,” for example. 

Russell never surpassed the 1944 Commodore 
sessions that he made with former Benny 
Goodman pianist Jess Stacy. But the most 
poignant of his later recordings were made by 
compatible small groups — such as the one that 
valve trombonist Marshall Brown organized for 
him (Ask Me Now, Impulse) — or with a 
mainstream group featuring trumpeter Buck Clay- 
ton and the versatile pianist Tommy Flanagan 
(The Pee Wee Russell Memorial Album, Prestige). 

Russell's deepest thoughts demand a quiet, 
sensitive background, but he often did without. 
More than half of Over the Rainbow was made at 
a 1958 session with pianist Nat Pierce, guitarist 
Steve Jordan, bassist Walter Page, and drummer 
George Wettling. Jordan and Page are ir- 
reproachable; Pierce is corny, but unobtrusive; but 
Wettling, a Dixieland drummer known for pound- 
ing out exciting final choruses at Jimmy Ryan’s, is 
fatuously irrepressible. He tries to break into 
double time during Russell's eerie solo on “Over 
the Rainbow,” and after the trivializing introduc- 
tion he and Pierce give to ‘I'd Climb the Highest 
Mountain,” Wettling refuses to adapt to Russell's 
yearning, equivocal interpretation of this sen- 
timental ballad. On Over the Rainbow, at least, 
Wettling’s no prize as a soloist, either: he’s given a 
break on “I’m in the Market for You” that he 
barely fills with a belated cymbal crash. (Perhaps 
there’s a bad tape splice — certainly that’s the case 
on the last choruses of “I'd Climb the Highest 
Mountain.”’) 

Still, Russell’s authoritative playing dominates 
the record. He wrote “Pee Wee's Song,” a superb, 
melancholy ballad. His playing is flexible and 
bold: on “Muskogee Blues” he follows a subdued 
lower-register chorus with some wild and woolly 
passages that unleash Wettling — this time 
appropriately. Over Wettling’s rolls on “I Would 
Do Anything for You,” Russell growls and 
grumbles, and he renders “Exactly like You” with 
an agreeable bounce. Russell influenced: few 
musicians, but he affected all who heard him. This 
collection of recordings, most of which have been 
unavailable for a decade, gives us another chance 
to hear a master’s voice. 

— Michael Ullman 


Arrow 
HOT-HOT-HOT 
(Arrow) 
or those of us who don’t get out much and 
F who derive our impressions of other coun- 
tries solely through airline commercials, the 
music for those commercials can’t help seeming 
imbued with the ads’ fake fervor. Who knows 
whether the stuff played to sell air fares to the 
West Indies is “authentic”? Imagine having your 
impressions of C&W shaped by Miller beer ads. 
What we do know is that calypso music, which 
always seems to brim with comely good cheer, is 


’ supposed to lure us to some sunny isle. Since no 


one likes a salesman, even such an unwitting one, 
it’s hard to ignore the music's role in this 
seduction. The irony, of course, is that tourism 
accounts for a good part of the West Indies’s 
livelihood. But the same could be said for 
hospitable New Orleans, and it’s no accident that 
New Orleans boogie and the jubilant soca of Hot- 
Hot-Hot share the same shuffling rhythms and 
jabbing horns. 

This calypso may wear New Orleans’s welcom- 
ing smile, but unlike that R&B, this island music 
has no blues it works to negate. In place of the 
comically sad stories and drawn-out moans, 
singer-composer-producer Alphonsus “Phonsie” 
Cassell — Arrow to us armchair fans — layers his 
array of instruments solely to energize dancers. 
Arrow’s deftness endows a panoply of rock 
instrumentation, horns, percussion, and voices 


with a miraculous weightlessness. “Party Hop- 
ping” splits the beat in two: light traps, percussion, 
and guitar scratches on the beat, deep congas 
kicking off the beat. In the service of the song's 
unimpeachable subject, even the heavier instru- 
ments float: hollow synthesizer chorales, blurred 
guitar volleys, zigzag horn flurries. Arrow’s own 
voice and those of his cohort cajole in high, worry- 
free tones. 

“Party Hopping” also features solo horn and 
guitar turns, both backed by a thinned core of 
percussives, that recall the break structure of 
nascent disco. And like albums by Florida’s clown 
princes of early disco, KC and the Sunshine Band, 
Hot-Hot-Hot succeeds through minimal varia- 
tions on a maximally rich structure. Bolstered by 
Arrow’s unhurried laughs and tireless hard work, 
his 5-to-7-minute songs provide the pure pleasure 
of bubble gum via the yeoman sweat of disco. 
True to the formidable strictures of both forms, 
little switches signify like mad. ‘“Money-Money” 
fronts call-and-reponse between sax and trumpet 
within the percussion’s sway and bolsters that 
sway with the galloping wah-wah bleats of early 
funk. Another lyric you can’t argue with, too: 
“Money, money, got to get my hands on some... 
every day should be pay day.” The title track is led 
by a hysterically sped-up bass that dances a ring 
around the congas and supports a brightly precise 
electric guitar line. 

The final cut, “Pirates,” pitches in a synthesizer- 
as-horn and more high-end percussion to heat the 
mixture, and at first its lyrics sound like another 
romp. Then, with the same water-clear voice, 
Arrow offers, “Once you have a big hit/Pirates 
take your music/Take it and sell it/And keep all 
the profits.” Arrow voices his complaint in the 
playful whinny that characterizes his party talk. 
But “Pirates” and some Stateside rumblings 
suggest that soca might, however reluctantly, 
break out of paradise, British dance imports have 
been testing out Latinized percussion of calypso 
mobility (if not depth), most notably through the salsa 
takes of Modern Romance. The new rhythmic 


‘delicacy of this season's black charts, synthesized 


as often as not, is more open than at any time since 
early disco to frilly soca steps. In case of such a 
breakthrough, you can bet that Arrow will be 
ready with one hell of a Miller ad. 

— Mark Moses 


Adam Ant 
FRIEND OR FOE 
(Epic) 


espite his billing himself as the Captain 
D Kidd of new wave, Adam Ant is merely a 

teen idol — this year’s model of Rick 
Springfield, Scott Baio, David Cassidy, and Bobby 
Sherman. With rare exceptions, (the Beatles, 
Presley, Sinatra), teen idols last only until their 
audience starts dating — then they're done, 
because there’s always another sensation just 
behind them (though the Cassidy family pulled a 
neat trick: they passed the torch from David to 
younger brother Shaun). 

Adam Ant'’s heartthrob routine is more robust 
than most — and certainly more exotic than that of 
whitebread Southern California sitcom stars. He's 
a romantic, swashbuckling rogue — a stance, to 
judge from the squealing reception he received at 
the Orpheum earlier this month, that scores big 
with the crucial teen-idol audience — girls 
between the ages of 13 and 17 — yet isn’t so 
mushy as to turn off the boys. The girls want 
Adam; the boys want to be him. Put this together 
with a few tunes you can hum, and you have a 
bona fide moneymaker. 

Which is what Adam Ant is. The tom-tom- 
based chants he began with the original Ants (now 
Bow Wow Wow) and the later Antmusic albums 
Kings of the Wild Frontier and Prince Charming 
are still his stock in trade. Friend or Foe gives a lot 
of space to a horn section that seems to have 
learned all its licks from the Kinks’ Everybody's in 
Showbiz: it adds pep and sass, a smart move (Ant 
is full of smart moves) since after a couple more 
albums all the monochromatic chanting and 
drums could get to be Excedrin Headache #7, even 
for his undemanding audience. 

What makes Ant more palatable than others 
who have occupied his shaky position is his 
disarming frankness about how silly the whole 
trip is. In fact, he feels that others muck up the fun 
by trying to make too much of his stardom lark. 
Friend or Foe acknowledges that Adam isn’t for 
everyone and defiantly states that he never 
intended to be. “I want those who get to know 
me/To become my admirers or my enemies,” 
states the title song’s chorus. Fair enough. After 
all, there are a lot more teenage girls than rock 
critics around (and the girls pay for their albums). 

At least Ant’s profiteerng hasn't crapped up the 
airwaves the way some of his predecessors have. 
“Goody Two Shoes,” the single, perks up the 
radio. Adam's singsong delivery and the horns’ 
quick two-steps nearly make the song into a 
novelty number — a male “Boogie-Woogie Bugle 
Boy.” It’s the sort of tune you catch yourself 
singing along with, especially the repeated words 
at the end of a line, even if you haven't any idea 
what those words are. So. . . if Adam Ant is going 
to be on the radio this season, it’s nice to know the 
tune is catchy. Aside from that, why not wait for 
him and his twin-drum pirate ship to run their 
course.? — M. Howell 





TO CELEBRATE OUR 11TH 
BIRTHDAY, WE'RE 
HAVING A.... 





Yamaha 


Yamaha 007 lightweight head- 
phones $25 

Yamaha P-200 turntable 
w/Ortofon cartridge $149 
Yamaha K-200 cassette deck 
$199 


Yamaha R-300 Receiver 30 
watts RMS per channel, Regu- 
larly $260 — $219 

Yamaha R-500 stereo receiver, 
40 watts RMS per channei* 
Regularly $330 — $279 


Yamaha R-700 stereo receiver, 
50 watts RMS per channel? 
digital tuning, spatial expander, 
Regularly $450 — $379 


Yamaha R-900 stereo receiver, 
70 watts RMS per channel* 
digital tuning, spatial expander, 
Regularly $550 — $469 
Yamaha R-1000 100 watts RMS 
per channel digital receiver, 
Regularly $700 — $588 
Yamaha R-2000 150 watts RMS 
per channel, digital receiver, 
Regularly $900 — $749 
Yamaha A-400 amplifier, 40 
watts RMS per channel* $199 
Yamaha T-300 AM/FM tuner $169 
Yamaha A-500 amplifier, 70 
watts RMS per channel? mov- 
ing coil preamp built in $299 
Yamaha T-500 AM/FM tuner $219 
Kenwood 200d two-way 
bookshelf speakers $49 each 
Kenwood 400D three-way 
bookshelf speakers $98 each 
Kenwood KX-50 Ii cassette 
deck $139 

Kenwood KX-55C cassette 
deck w/Dolby B&C NR $199 


*.« © devpdeces- 8 


Kenwood KR-810 stereo receiver 
with digital tuning $169 


Kenwood KR-820 digital stereo 
receiver, 33 watts RMS per 
channel $229 

Kenwood KR-830 digital stereo 
receiver, 50 watts RMS per 
channel** $319 

Kenwood KA-60 slim-line ampli- 
fier, 30 watts RMS per channel** 
Nationally Sold For $200—$99 


* 0.015% distortion, 20Hz-20kHz, 8 ohms 
**0.08% distortion, 20H2-20kHzm 8 ohms 
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Kenwood DC-20 indoor/ 
outdoor portable stereo system, 
Nationally Sold For $699— $249 


Kenwood Complete Home 
System: KR-65 receiver, KD-44 
turntable, 200D speakers $379 
Advent 410 FM radio w/separate 
speaker, Nationally Sold For 
$159—$88 

Advent 420 stereo FM table 
radio w/two speakers, 
Nationally Sold For $269—$169 
Advent 450 stereo receiver 

& two speakers $199 

Boston Acoustics A40 compact 
two-way speakers $68 each 
Boston Acoustics A60 two-way 
bookshelf speakers $89 each 
Boston Acoustics A70 wide- 
range two-way speakers (a 
Tweeter Best Buy) $124 each 
Boston Acoustics A150 |! three- 
way speakers — very precise 
stereo imaging $199 each 
Boston Acoustics A 200 three- 
way speakers — very precise 
stereo imaging $249 each 


Nakamichi 


Nakamichi BX-1 high perfor- 
mance cassette deck $279 





Nakamichi BX-2 cassette deck 
w/Dolby B&C NR $419 
Nakamichi LX-3 cassette deck 
w/Dolby B&C, dual-captstan 
transport $549 

Nakamichi LX-5 three-head cas- 
sette deck w/Dolby B&C NR $788 


All Nakamichi Cassette Tape — 
20% Off 


Bose 301 direct/reflecting speak- 
ers, Nationally Sold For $390 
pair—$259 pair 

Bose 601 floor-standing speak- 
ers, Nationally Sold For $944 
pair—$599 pair 

Bose 901 Series IV 
direct/reflecting speakers 
w/equalizer, Nationally Soild 

For $1,375—$989 complete 








Bang & Olufsen Model TX 
tangentially-tracking turntable 
w/B&O cartridge $499 








Bang & Olufsen 1602 turntable 
w/B&O cartridge, Nationally 
Sold For $295—$199 (Our 
Lowest Price Ever!) 

Bang & Olufsen 1700 turntable 
w/B&0O cartridge, Nationally 
Sold For $345—$279 

Bang & Olufsen 10E phono 
cartridge, $19 (Our Lowest 
Price Ever!) 


| All Alpine Car Speakers — | 
20% Off Regular Prices! 


Alpine 7150 car AM/FM stereo 
cassette player $149 

Alpine 7128 car AM/FM stereo 
cassette player w/digital tuner, 
clock Nationally Sold For $299— 
$239 


Alpine 7138 car AM/FM stereo 
cassette player w/digital tuner, 
clock, Dolby NR Nationally Sold 
For $349—$289 

Alpine 7136 car AM/FM stereo 
cassette player w/Dolby NR — 
very high quality, fits all cars 
Nationally Sold For $499—$379 
Aiwa CS-200 AM/SW/FM stereo 
cassette portable $99 

Aiwa CS-300 AM/SW/FM stereo 
cassette portable w/two-way 
speakers $129 

Aiwa CS-600 AM/SW/FM stereo 
cassette portable w/two-way 
speakers, soft-touch controls — 
big sound $199 

Ortofon FFIOXE phono cart- 
ridge — our lowest price ever $19 


KEF 303.3 speakers $169 each 













Proton P-100 FM personal stereo 
w/lightweight headphones, 
Nationally Sold For $119—$59 









Carver C-9 sonic holography 
plug-in adapter $199 

Carver M-400 magnetic field 
power amp $399 


Denon DP-11F high performance 
turntable $179 

Denon DP-51 high performance 
turntable $388 


ADS 200CC mini two-way speak- 
ers, Nationally Sold For $134 
each — $99 





ADS 300CC mini two-way speak- 
ers, Nationally Sold For $174 
each—$129 


ADS double sub-woofer system 
w/100 watt per channel amp, 
electronic crossover (the best!), 
Nationally Sold For $1,395— 
$739 


ADS 730 three-way studio moni- 
tor speakers, oak or walnut 
finish, Nationally Sold For $429 
each —$299 

ADS P-100 50 watt per channel 
car power amp & ADS 300i two- 
way car speakers, Nationally 
Sold For $589—$499 

Sony MDR-20T lightweight 
stereo headphones $17 





SOME QUANTITIES LIMITED e SALE ENDS FEBRUARY 21ST. 
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The Land of the Chosen Few 


You'll find Tweeter stores st these locations: 874 Commonwealth Ave.. Boston 738-4411 


Mall 273-2200 Mall of New Hampshire (603) 627-4600 520 Amherst St.. Nashua 
(603) 880-7300 269 Thayer St. Providence (401) 274-8900 Warwick Mail (401) 733-1900 


OPENING FEB. 13 — Tweeter in the Fox Run Mail, Newington, NH 431-9700 


Al parhcipatina Tweeter stores 
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heroes. Especially when they’re 
not, you know, gooey. 
To put it bluntly, Videodrome 
doesn't earn its goo. When | saw 
it, people in the audience were 
complaining that the narrative 
was hard to follow, but that isn’t 
quite right; actually, there's 
nothing to follow. Movies with 
hallucinating heroes don’t play 
fair, because no matter what the 
filmmaker shows — exploding 
bodies, sex-starved TV sets, talk- 
ing washday detergents — he can 
always claim it’s a hallucination, 
and logic be hanged. I’m not 
asking for plausibility or neatness 
from a dream logician like 
Cronenberg, but even a dream 
has rules, and a movie becomes 
annoving when you feel the 
director is making his up as he 
goes along. There’s no good 
reason for most of what happens 
in Videodrome, and instead of 
experiencing the movie's 
gruesome cornucopia as an im- 
agistic feast, | experienced it as a 
famine. Cronenberg, strange to 
say. hasn’t gone far enough 
Videodrome plays like chapte: 
one of something or other: it 
never shows the villains at work 
(as even the dopiest James Bond 
movie does); it never contirms 
the truth of the “snuff TV 
hypothesis, or the reason for it: i: 
never demonstrates how Nick 
becomes enmeshed ir 
Videodrome; and it ends when 1: 
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Pheenix 
Spring 
Photography 
Supplement 







On March 29, 1983 The 
Boston Phoenix will puh- 
lish a Spring Photography 
Supplement. This issue 
willbe read by over 
400,000 Phoenix readers. 


In a recent survey com- 
paring the buying trends 
of all Boston print 
media**, in the category 
‘Propensity To Buy 
Photo Equipment In The 
Coming Year,’ The 
Phoenix has the highest 
percentage of all those 
polled. The following is a 
summary of the results: 


Question: Do you intend 
to purchase over $100 of 
photo equipment in the 
coming year? 


Media 


Boston Phoenix 
Boston Magazine 
Boston Globe 
Boston Herald 


*Circulation;, 1:4 plus 4.2 
mins-ahong factor. 

*Wallace & Washburn 

Report Table (4BB. 


Issue Date: March 29 
Closing Date: March 22 


ma THE BOSTON & 


For advertising 
rates and information, 
contact Heidi Brown 
100 Massachusetts Ave., 
Boston, MA 02115 


(617)536-5390 




















Percentage Yes 
21.2 
18.4 
12.0 
8.4 


























seems on the verge of revealing 
what the “new flesh” is all about. 
As for Max, he gets away with 
murder more easily than the 
Argentine generals, and when he 
turns into a walking Betamax and 
the heartless baddies stick a 
video cassette inside him, we 
hear what the tape says but we 
don’t see what it shows. If this is 
the TV of tomorrow, why does it 
play like an old hi-fi? 

The -movie’s creepiest  se- 
quences, in fact, have nothing to 
do with the Grand Guignol ef- 
fects. As Max and Nicki watch 
the mayhem on Videodrome, we 
watch them play nasty little sex 
games; it’s Cronenberg’s way of 
implicating his audience in his 
characters’ fascination with S&M. 
Nicki, it seems, is into puncturing 
her ears with needles and burn- 
ing her breasts with cigarettes, 
and though this stuff may strike 
you as having all the tender 
beauty of a Gael Greene fever 
dream, you don’t look away; if 
you like this sort of thing, 
Cronenberg, is hinting, you too 
might go for Videodrome. De- 
borah Harry plays this kinky 
foofaraw with a solemnity 
matched by Howard Shore's 
ponderously menacing score (it 
sounds like the organ music you 
used to hear when Vincent Price 
revealed the depths of his de- 
mentia). Harry's an awful actress, 
dead-voiced and graceless, and 
apt to look feeble-minded during 
the clinches, but she makes a 
terrific video image, » and 


Cronenberg does well to confine 
most of her performance to the 






present the 










February 12, Saturday 7 p.m. 


February 12, Saturday ,$ 
ll Me A Riddle Dir 
Num ~ 

A Private Life Dire 


Hundred mY 
Directed by I 









Sanat gd ‘allj 


rye 4 woe Sund 


Auditarid 
a A. 


and Ja 


ugene 


The Bent Tree By Sally Heckel. 





advance of performance date. 


senior citizens . 
For group rates, call 353-2365. 


Boston University & 
the American Film Institute 


Film Ferteual 


Independent Filemomnahers: lpohing at Ourselves 
February 12-17, 1983 
Law Auditorium 765 Commonwealth Avenue 


Fear Not, Jacob! Directed by Radu Gabrea 
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Image Before My Eves Directed by Josh Waletsky 


Due to the festival's anttcljiiviedagutertit we encourage 
you to 


1. Send mail ordegs to: Att.: Jewish Film Festival Office, 
3rd Floor, 19 Deerfield Street, Boston, MA 02215. 
2. All mail orders must enclose a self-addressed stamped 


3. All mail orders must be postmarked no later than 10 days in 
4. Make checks or money orders payable to Boston University. 


Indicate program and number of tickets. 
‘3. Seating is by general admission only. 


$2.00 Students, Boston University faculty and staff, AF1 members, 


movie's umpteen TV screens; 
there her Minnie Mouse lips, as 
perfectly curvy as a Valentine, 
become iconic, almost mythic. 
But just when we_ expect 
Cronenberg’s sadomasochistic 
tricks to turn into a full-blown 
statement on television, porno- 
graphy, the lure of scabrous 
imagery, and the hypnotic do- 
minion of the small screen, the 
story turns into an ordinary 
suspenser about right-wing nuts 
bent on stamping out the world’s 
perverts. In short, Cronenberg 
cops out, just as Steven Spielberg 
and Tobe Hooper did in 
Poltergeist when they promised 
to explore the’ insidious om- 
nipresence of the cathode-ray 
tube and instead wound up in the 
graveyard, playing with the 
ghouls. 

This movie might have been 
fascinating had Cronenberg man- 
aged to get the audience hooked 
on Videodrome. As it is, only 
poor Max gets hooked — you can 
tell by the way James Woods 
bugs his eves, rolls them, blinks 
them. Cronenberg has never 
worked with a performer this 
talented; Woods is a_ volatile, 
genuinely spooky actor, and he 
has the biggest repertoire of 
creepy tics and twitches in Holly- 
wood. Unfortunately, 
Cronenberg doesn't know when 
to restrain him. The movie soon 
falls into a lulling rhythm: a cut to 
Woods twitching, then to one of 
Rick Baker's gruesome special 
effects, then to Woods twitching, 
and back to the effect (it’s grown). 
Baker, who invented wonderful 
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horrors for The Funhouse and An 
American * Werewolf in London, 
has done surprisingly tawdry 
work here: his groaning, pulsat- 
ing TVs look like car seats that 
have been left in the sun too long. 
| know that talents like Baker, 
Woods, and Harry make funding 
a movie easier, but Cronenberg’s 
earlier films are so much more 
disturbing, without the flashy 
names in the credits. And his next 
project is The Dead Zone, written 
by the flashiest name of them all, 
Stephen King. That worries me. 
I'm afraid David Cronenberg’s 
dreams of success may be inter- 
fering with his nightmares. O 


Frances 


Continued from page 2 

DeVore, and Nicholas Kazan, 
have barely ventured into the 
tangle. They take the safest 
possible approach to biography: 
they present what's known 
about Farmer and hope that the 
accumulation of incident de- 
velops into a fully fleshed 
portrait. This tactic may work for 
a well-documented life like 
Mahatma Gandhi's, but when 
applied to so elusive and disturb- 
ing a story as Farmer's, it’s inade- 
quate. 

The screenwriters and director 
Graeme Clifford give us a life 
that’s rich in incident but short on 
detail. A newsreel is meant to 
cover much of Farmer's early life 
in Seattle; a few shots of her 
name on a marquee bear the 
brunt of her Hollywood career. 
On his first directorial assign- 
ment, Clifford demonstrates a 
sharp visual sense that he shares 


Scotch 


“THE NETWORKS’ CHOICE” 


IS ON SALE AT 
Sound Advice 


See our ad in the center of the Home 
Entertainment Supplement 


with his Australian compatriots 
Peter Weir and Fred Schepisi. But 
it doesn’t quite suit his subject; 
the director's obsession with art- 
deco Hollywood belies the ac- 
tress who cared little for such 
glamor. And Clifford, who came 
up through the ranks as a film 
editor, employs a brisk editing 
style that becomes a tool of 
avoidance. We long for a sus- 
tained scene that will crystallize 
the action, allowing the tension 
to rise and simmer and explode. 
But the few attempts at such a 
scene are demolished by over- 
writing or overacting. Farmer's 
affair with Odets, for example, is 
treated at length, but it amounts 
to our listening to a mean, 
weasely Odets (Jeffrey DeMunn) 
lecture Frances on life and art 
while the camera examines every 
expensive objet dart in his apart- 
ment. 

Indeed, the director treats 
Frances as an objet d’art, and in 
doing so he diminishes her — he 
makes her a passive victim of 
fate. Which gets Frances Farmer 
all wrong, | think. Farmer was a 
victim, to be sure, but her rage, 
her inability to compromise or 
play games, was a crucial part of 
her tragedy. As Frances, Jessica 
Lange does what she can to 
subvert Clifford’s aesthetic, and 
she sugyests the raw intelligence 
and iron will that, when played 
off Farmer's soft, vielding beauty, 
startled men and made them take 
a certain pleasure in her down- 
fall. It's a shrewdly internalized 
performance: on the outside, 
Lange doesn't seem much dif- 
ferent from the spacy actress she 
plaved in Tootsie, but inside, she 
seethes. The obvious contrast is 









THE INSTITUTE OF CONTEMPORARY ART 
PRESENTS... 


DANCE PERFORMANCE 
Beth Soll and Company 


Lecture Demonstration and 
excerpts from new works 
with new music 
by David Stringham. 


Saturday, February 12, 4 p.m. 
Sunday, February 13, 4 p.m. 


$5.00 ICA Members, 
$6.00 Non-Members 


LUCAS SAMARAS PASTELS 


Over 100 works in pastel including portraits, figures, still lifes and abstractions. 
This major travelling exhibition will be on view through March 6. 


FUNNY/STRANGE 


Through March 20 


fete 


STRANGE E 


drawing: William Wegman 


A program of video and audio 
tapes by contemporary artists 
involved with bizarre notions of 
humor. Call 266-4277 for ‘The 
Telephone Stories'’ by Mitchell 
Kriegman. 


Noon-6 p.m. Tuesday through 
Sunday. ICA Theater. 


FRIDAY NIGHT SPECIAL 


Selections from 
“FUNNY /STRANGE.” 
includes works by 

William 
and Michael 


February 
An installation by artist Tom Eatherton em a computer. 


bg SE be OF CONTEMPORARY ART 


955 Boyiston Street, Boston, 
266-5151 (information tape) 


MA 
266-5152 (office) 


THESE PROGRAMS ARE SUPPORTED IN 
-PART BY THE BOSTON PHOENIX. 














with Meryl Streep: in Sophie's 
Choice, Streep extends her stage 
technique, but Lange, who ages 
25 years and undergoes 
wrenching shifts in personality, 
draws on resources only the 
camera can capture. The movie is 
skittish about depicting scenes 
from Farmer's films, but we do 
get to see her screen test, and 
Lange makes us believe the 
comparisons to Garbo. Even 
while flubbing her lines, her 
Frances gives off an un- 
mistakable aura. And physically, 
she is perfect for the role: certain 
photos of Farmer in the late ‘30s 
are indistinguishable from 
production stills for Frances. But 
whereas Farmer's face had a 
milkmaid’s wholesomeness, 
Lange’s looks are more mutable; 
she has a slightly twisted upper 
lip that can be curled to disturb- 
ing effect. In what is probably the 
film’s best scene — when Frances 
coolly and incisively goads a 
psychiatrist into declaring her 
insane — that curled upper lip 
gives her face a rancid beauty; it 
becomes the key to her character. 

The film provides successively 
fewer opportunities for such de 
tail, just as it fails to illuminate 
any of Farmer's relationships. 
Kim Stanley plays Lillian Farmer 
with a sly combination of hypoc- 


risy and determination that 
makes you understand why 
Stanley, who returns to the 


screen after an 18-year absence, 
was considered one of the best 
actresses of her generation. Even 
so, she doesn’t seem as dominant 
a force in Frances’s life as the 
biographical accounts indicate. 
Perhaps to compensate, the film- 
makers have added a couple of 
symbolic characters — a device 
that can work in the more ab 
stract medium of theater but is 
usually disastrous in a realistic 
film. In addition to the sneering 
reporter who hounds Frances 
from New York to LA, there’s 
Harry York (Sam Shepard), the 
film’s narrator and Frances’s oc 
casional lover, who happens to 
turn up at every crucial moment 
in her life... And who ac 
complishes nothing, because the 
film has to conform to the basic 
facts, and York is pure fabri- 
cation. Shepard seems to have a 
penchant for such useless roles 
(remember the maimed 
bystander he played in Raggedy 
Man?), but in Frances the part is 
worse than useless — it under- 
mines Farmer's. tragedy. Had 
Harry York existed, Farmer's life 
might have turned out different- 
ly, for he would have been — 
should have been her ad- 
vocate. And an advocate, un- 
fortunately, is what Frances 
Farmer never had. 0 


Sturges 


Continued from page 3 
and drive. 

He began to work with How- 
ard Hughes; they were both rich, 
good-looking inventors who 
found movies pleasant. In 1947 
he made a Harold Lloyd film 
called The Sin of Harold Did- 
dlebock; it wasn't very good and 
it became less so. when re-edited 
by Hughes and put out as Mad 
Wednesday. At Fox he did Un- 
faithfully Yours, his most am- 
bitious attempt at a developed 
story and disturbed psychology, 
about an orchestral conductor 
who dreams of murdering a wife 
he believes unfaithful. Offered 
originally to Ernst Lubitsch, it’s a 
black comedy worthy of Bufuel, 
maybe a shade too serious for 
Sturges. He was one of four 
directors used by Hughes on 
Vendetta, a vehicle for the sultry 
but fireproof Faith Domergue — 
it was no more outlandish than 
making an entire movie with 
Betty Hutton (Morgan's Creek), 
And he did The Beautiful Blonde 
from Bashful Bend, which is 77 
minutes of forlorn noise spoiling 
one of his best and lewdest titles. 


_ngoutinyed on page 14, as 
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Beast: Harvey Wharfield 2-6 pm 
Beauty: Carla Leonardo 6-10 pm 
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Sturges 


Continued from page 13 


So he went to Paris in the 
1950s, and he tried to get new 
projects going while he stayed-at 
expensive hotels and watched his 
money trickle away. He made 
one film there, Les Carnets du 
Major Thompson, or The French 
They Are a Funny Race — exactly 
what you might have expected an 
overeducated wealthy 
parents to make if he’d taken it 
head to try 


son. of 


into his silly one 
picture. There were times of near 
poverty, when visitors had to 


stand him a meal. But the skies 
lifted. He returned to New York, 
there was a musical in the offing, 
and a new picture in develop 
ment. Then in 1959, he had a fatal 
heart attack in the Algonquin 
Hotel. He was writing his auto 
biography at the time — to be 
called The Events Leading Up to 
My Death. A two-week Preston 
Sturges festival opens Wednes 
day, Februarv 16, at the Coolidge 
Corner. The Museum of Fine Arts 
will present a Preston Sturges 
festival on five successive 
Thursdays, April 21 through May 
19 O 


Tune 


Continued from page 4 


and T and T are temporarily 
marooned and loving it when 
her sleazy prince arrives to 
take her back to the touring 
water ballet. Tune languishes 
until the inimitable Charles 
“Honi” Coles, playing a charac- 
ter tougher to identify than Deep 
Throat, convinces him to go to 
Morocco in search of the Twig. 
There, amid strange but merciful- 
ly brief goings-on involving the 
Foreign Legion and a fat sheik 
(movies of the period?), the two 
reconcile. 


Mia Farrow 
John Cassavetes 
Ruth Gordon 


_-— 


Presumably, the characters im- 
personated by Coles and Roscoe 
Lee Browne at one aime had 
something to do; why else would 
these name performers have con- 


sented to play them? Now 
Browne, as the rum-running 
bishop, either stands around 


looking unctuous or commands a 
sloppy chorus of deacons. In the 
end, called upon to hitch T and T, 
he floats out of the construc- 
tivism into the sky and recounts a 
“vision” of “dreamboats on the 
Hudson, war canoes,” Rip Van 
Winkle, and King Arthur in Troy, 
New York (gotta lay off the 
mushrooms, Tim). Coles first 
appears as a pair of scarlet tap 
shoes in a scene featuring incom- 
prehensible intrigue and dancing 
feet; and later he cruises in with 
Tune on a blocky, brightly col- 
ored, kids-show rendition of the 
Love Boat, whereon, dancing in 
tandem to the snappily dissonant 
strains of “My One and Only,” 
they turn abit of fatherly advice 
into a terpsichorean essay on 
legends and legends in the mak- 
ing. 

This scene seems to me to have 
more to do with My One and 
Only’s purpose than its plot (and, 
believe me, | use the term loose- 
ly). Tune is clearly paying tribute 
to Coles, and indeed the whole 
musical at once pays tribute to 
and pokes fun at the suavely 
melodic, often nonsensical genre 
from which it derives. After all, 
Funny Face's book was not King 
Lear. And | don’t think it would 
matter if My One and Only had a 
book that was, from conception, 
airy — a pretense for the singing, 
the dancing, the look. What does 
matter is that the story is, at this 
point in its dismantling, so de- 
fiantly preposterous that it gets in 
the way (and a lot of it just isn’t 
funny). How is Tune, in his 
pleats, pink vest, and high hat, to 
raise preciousness to an art form, 
as he seems intent on doing, 
when the book, and to some 


A woman's worst pregnancy nightmare comes true in Roman 
Polanski's first American film. Eerie devil worship on New York's 
fashionable Central Park West. 


Presented in the Movie Loft’s limited commercial format. 


Monday 8 PM on THE MOVIE LOFT 
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extent the set, are behind him 
screaming in Swahili — or what 
seems like Swahili in these artful- 
ly decadent circumstances. We 
can’t concentrate on Gershwin’s 
melodies or on Tune’s presen- 
tation of himself, both of which 
are worth our attention, with the 
ghosts of Brecht and Sellars 
clanking in the background, 
spoiling the petty prettiness of 
the void. 

If My One and Only proves 
something, it is that emptiness 
can indeed be aesthetic. Some of 
this idiocy, when it manages to 
transcend camp, is as ravishingly 
whimsical as it is weird. The 
scene in which T and T make 
whoopie on the isle of Sellars 
(I'm sorry, but his name is written 
all over the physical production) 
is both stark and romantic, with 
the lovers, in their tattered eve 
ning clothes, carefully posed on 
the steeply raked, bright yeHow 
square that is their Caribbean 
cay, under the thin green cleaver 
of a palm frond. Tune, draped 
like tomorrow's outfit over an 
uppermost corner of the square, 
suddenly sends his long legs 
snaking toward Twiggy’s like the 
arms of a clock. And though the 
dialogue is inane (‘I love you, 
ma‘am.” “Oh yeah?’), the two 
bring to “’S Wonderful” 
(probably Funny Face’s most 
‘swonderful song) a languid sexi- 
ness that reminded me of Ira 
Gershwin’s reminiscence of how, 
when the show opened in 1927, 
the very lines “You've made my 
life so glamorous/You can't 
blame me for feeling amorous” 
were considered obscene by 
some. Then — and this spark of 
innovation may be attributable to 
Tune, who, after all, has to beat 
Bob Fosse at the game — the two 
slide down to the beach and 
gambol in the surf, doing an old- 
fashioned soft-shoe in a pool of 
water that traverses the stage. 
They may be all wet, but there 
are no flies on the idea. 
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Twiggy: heavier than water 


As My One and Only dances 
for its very life at the Colonial, 
where changes (and an_in- 
genuous curtain speech by Tune, 
who threatens to become the 
male Carol Channing if he keeps 
this up) are being made nightly, 
more hangs in the balance than 
the producers’ considerable in- 
vestment — now flapping be- 
tween Broadway and _ that 
spangled dumpster known as the 
tax loss. There hasn't been a 
critically successful big musical 
this season, either here or in 
New York; this one is the great 
white hope. If it can’t be 
salvaged (it doesn’t open on 
Broadway until March 24), the 
Tonys may have to be awarded 
to Cats, or, retroactively, to direc- 
tor Michael Bennett and 
Dreamgirls, beat out last year by 
Tune and Nine. The $64,000 — 
or $4 million — question is 
whether this dearth is a fluke or 
a significant trend. Is the Great 


White Way becoming the Great 
White Elephant? America loves 
its musicals; they are the only 
theatrical phenomenon aside 
from the Method (which, in 
truth, we pilfered from the 
Russians) that we can claim as 
our own. But the Broadway mu- 
sical is in trouble. Too much 
money is at stake; risks can’t be 
taken, but old hat (even old high 
hat) won't do. And too many 
cash-carrying cooks are required 
to get something like My One 
and Only from the table to the 
pressure cooke:. In this case they 
have turned the broth into min- 
estrone. But if My One and Only, 
an amalgam of clever ideas in 
which the arty, easy stylishness 
of the ‘20s vies with the hackery 
of the ‘80s, represents the musi- 
cal in its death throes, it also 
speaks — with its flashes of un- 
deniable pleasure and bedazzle- 
ment — its own eulogy. Here lies 
something worth saving. 
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NIGHT COURSE: April 12 
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GENERIC DIET AIDS 


BODY STIMULANTS - LOWEST PRICES 
DIRECT FROM FACTORY OUTLET 


NVE ENTERPRISES 
1282 St. George Ave., 
Avenel, N.J. 07001 


EAST COAST’S LARGEST WHOLESALE AND 
RETAIL DISTRIBUTORS 
OPEN TO THE PUBLIC 


FOR INFO AND ORDERING (201) 347-6027 


TOLL FREE ORDERS ONLY (800) 526-4387 
$12 PER 100 

FROM $27.50 PER 500 
$50 PER 1000 


U.S. MAIL, AIR FREIGHT 
ALL ORDERS SENT IMMEDIATELY 


COMPLETE NEW LINE TO CHOOSE FROM 
WITH MANY NEW PRODUCTS 


NVE ENTERPRISES 
CALL TOLL FREE 
(800) 526-4387 
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SATURDAY 12 


You don’t hear much talk about Jewish 
film, and for good reason; the work of 
independent Jewish filmmakers has rarely 
been gathered in one place. Until now. Today 
through Thursday, Boston University, the 
American Film Institute, and the B’nai B’rith 
Hillel Foundation of BU are sponsoring the 
Jewish Film Festival, subtitled “Indepen- 
dent Filmmakers: Looking at Ourselves,” a 
selection of films, some familiar (like The Boat 
Is Full and Tell Me a Riddle), some never 
seen before in these parts (like the Israeli 
feature The Wooden Gun and the German 
film Fear Not, Jacob!). The films are shown 
at BU’s Law Auditorium and Conference 
Auditorium; for showtimes and ticket infor- 
mation, call 353-2365. 

If you're reading this, you probably didn’t 
make it to New Orleans for Mardi Gras this 
year. But-who needs New Orleans when we 
have the Cambridge Center for Adult Educa- 
tion? Disguise yourself in a costume or a 
tuxedo, bring $12 with you, and prepare to 
dance to the sounds of Volo Volo, a 13-piece 
Haitian band. Drinks and Creole food will be 
available for a fee, and your costume may win 
a prize. Call 547-6789 for the frivolous details. 

Photographer Helen Levitt first became 
known for her photographs of the street 
children of New York in the 1940s — 
photographs that were published in 1965 as A 
Way of Seeing, with an introduction by James 
Agee. A selection of these classic black-and- 
whites, with more recent works in both black 
and white and color, is being exhibited at the 
Museum of Fine Arts, today through May 15. 
Call 267-9300 for information. 


SUNDAY 


In the most shocking service since Murder 
in the Cathedral, The Community Church of 
Boston will assemble at 11 a.m. in Boston 
University’s Morse Auditorium, 602 Com- 
monwealth Avenue, Boston, to witness The 
Mysterious: Death of C.T. List a new 
mystery musical by Maxine Klein and James 
Oestereich about the murder of a famous 
composer. We can’t be sure that crime doesn’t 
pay, but we are informed that in this case 
crime charges no admission. 

Have you ever suffered the embarrassment 
and shame of dating someone who can't 
parse a Greek verb or analyze a chain of 
amino acids? You'd feel more at home in the 
company of Singles with Advanced 
Degrees in Professional, Academic, or 
Research Careers, whose members will 
gather today from 4:30 to 7 p.m. at 1 
Longfellow Place, Boston, to listen to 
chamber music and congratulate themselves 
and each other on their superior book- 
learning. Admission is $10 plus something to 
eat and drink and, of course, your sheepskin; 
call 367-0810. 

Phoenix classical-music critic Lloyd 
Schwartz called David Witten “a wonderful 
pianist” when he heard him last spring. 
Witten’s giving a freebie concert of works by 
Rameau, Haydn, Chopin, and Ravel this 
afternoon at 4 p.m. at the New School of 
Music, 25° Lowell Street, Cambridge; call 
492-8105 for information. 


MONDAY 14 


Today is quite a holiday, considering that 
you're invited to observe Black History 
Month with a Valentine’s Day celebration of 
the Asian Lunar New Year. 

For the Black History Month part of it, 
trundle downtown to the Old South Meeting 
House, Milk and Washington Streets, for a 
free concert from noon to 2 p.m. by pianist 
James Williams and saxophonist Billy 
Pierce. This concert is sponsored by the 
National Park Service, and so are the four 
others scheduled. for Tuesday through Friday 
at the same time and place and featuring 
equally distinguished jazz performers. 

As for Valentine's Day, the New England 
Conservatory is shyly offering you a jazz 
concert by composer-saxophonist Anthony 
Braxton and composer-pianist Gil Evans, at 8 
p.m. at Jordan Hall. Evans hasn't been heard 
in Boston for years at any price, let alone the 
$3 this performance costs. Call 536-2412. * 

To inaugurate the Year of the Boar, show 
up at 6:30 p.m. at the Quincy Community 























Sunday the 20th: Jean-Pierre Friday: Uncle Pete 





Saturday the 12th: Helen Levitt shows us New York's good old days. 
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School, 885 Washington Street in Boston's 
Chinatown, for an evening of Chinese, 
Vietnamese, and Cambodian song, dance, 
and instrumental music. A donation of $2 is 


requested; call 426-5313. 


TUESDAY 


Music listings in this paper are divided into 
“Classical” and ‘Popular’ events, but we 
know the division is a sham, and the King’s 
Singers know it even better: their repertory 
starts with early classics and goes barreling 
right into contemporary, folk, and popular 
works with a nonchalance that would have 
the Manhattan Transfer looking for a transfer. 
Hear them at 8 p.m. at Sanders Theater, 
Kirkland and Quincy Streets, Cambridge. 
Tickets are $7.50 to $11.50; call 495-5730. 


WEDNESDAY 16 


The Goethe Institute of Boston and the 
Boston Musica Viva are presenting three 
concerts this week featuring the works of 
Berlin composers, as well as a piece by an 
American composer trained in Berlin, John 
Harbison. Kurt Weill, not surprisingly, figures 
prominently in all three programs. Tonight's 
concert is at 8 p.m. at the Museum of Fine 
Arts, with works by Hanns Eisler, Isang Yun, 
Harbison, and Weill. Tickets are $6.50 and $8 
(students and seniors $5). The remaining, 
concerts are at the Longy School of Music in 
Cambridge (27 Garden Street), Friday at 8 
p-m. and Sunday at 3 p.m. Tickets for those 
are $10, students and seniors $5. Call 639-0768 


THURSDAY 17 


And that’s not the end of 

Weillence. Another contemporary music 
group, Alea III, is presenting Weill’s Das 
kleine Mahagonnvy, along with Peter Maxwell 
Davies's Eight Songs of a Mad King, tonight 
and tomorrow at 8 p.m. at the Boston 
University Concert Hall, 855 Commonwealth 


Avenue. Admission is free. 


It isn't often we get a look at the cinema of 
Taiwan, and so we're glad the Museum of 
Fine Arts has been playing host to “Films 
from Taiwan,” a festival representing a 
variety of styles and genres. Most of the series 
is over, but tonight, you can see Beauty of 
Beauties, a lavish historical epic made in 1964 
and set more than 2000 years ago. The show 
begins at 7 p.m. in the MFA’s Remis 
Auditorium. Call 267-9300, extension 445. 

Pete Seeger, who doesn't come round too 


























' often these days, rambles into Symphony 


Hall tonight at 8 p.m. Tickets are $8.50 and 


SATURDAY 19 


Watching old American sci-fi films is like 
delving into a time capsule, and the Boston 
Public Library has rounded up some of the 
best of them for a weekly series entitled 
“Futures Past.’” Upcoming entries will include 
alien-invader classics like The Day the Earth 
Stood Still: and Invasion of the Body 
Snatchers, as well as such vintage radiation- 
paronoia movies as The Incredible Shrinking 
Man. This afternoon, however, we're offered 
a little-seen 1940 shocker entitled Dr. 
Cyclops, in which Albert Dekker plays a mad 
scientist (as if these movies had any other 
kind) who captures a crew of jungle travelers 
and shrinks them. The show starts at 2:30 
p.m. in the Library's Rabb Lecture Hall. Call 


536-5400, extension 216. 











SUNDAY 


NN NES 

Much-touted flute-tooter Jean-Pierre Ram- 
pal will whistle a few tunes by Weber, 
Beethoven, Schubert, Franck, and Borne at 8 
p.m. in Symphony Hall tonight, accompanied 
by pianist John Steele Ritter. Tickets are $11 to 
$15; call 266-1492. 





Owen Gleiberman helped prepare this 
week's column. 
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Hynes Auditorium, Boston February 25- 
Featuring over 200 displays 
of the newest products & services of the ‘80s 


TRAVEL & LEISURE 


Gra lelerecbamiuclecieleatce 
getwawaVys. 
ueyareleyoatialienentcy oboatax-Jarcbebatcem ale)aaelel-wmaleyents 
& car stereos, video, cameras, interior 
decorators, ultralight plane. 

atelarcbbameyetileleyars 


MONEY & WORK 


jsbarebare temo) cbavatbarcacastahweciearonley 
consultants, tax eters full & discount 
brokerage firms, computers. . networking, 
ate)eatom ercbal.abarcomepentey(ehwentcatarcionre lacy 
telephones 


HEALTH & BEAUTY 


Pho cerele mb cc-lata(emebalcmme (cba cmmareleleliery 
posture clinics, chiropractors, skin 


weekend 


lecerhenatalccomeitL cometh ome ae ice eli cie@nielewcency 


elepecagertt & fitness center 


WHAT'S HOT IN ‘83 


gambling. . .massages, weight lifting, make 
overs, acupuncture, er batase passive & ant 
gravity exercise 

gourmet iqevere me (as enlevarcseuchelevalcpmenuemurerae 
presentations 


WIN 
240) 0) RO) Oho A 7A sro)t 


fae aeb ileus £0) aeean CO eaten Gis talelelcslameamdaleiete 
sun Viking registered in Norway, trips to 
Aruba, Bermuda & Montreal, a Riva 
motorcycle, women’s gym membership, and 
eateiae 


Saturday. Entertainme! 


Sunday. Lifestyles of 


oyaelercaay com ueleme) 
Marketplace 61 


by Clif Garboden 


SATURDAY 


Noon (56) Squirm (movie). A power line falls down 
and shocks the ground, and soon giant earthworms 
are crawling into town. From those creatures of 
habit at WLVI, who call this a ‘creature double 
feature” even though they've scheduled only a 
creature solitaire. 
1:00 (2) Odyssey: We Are Mehinaku. All this time we 
thought we were Spartacus. A visit to a remote (and 
that’s saying something) section of the Amazon 
Basin where a small indian tribe clings to the old 
ways despite all the junk mail it's been getting about 
the new cabie-franchise. 
pe (38) Hockey. The Bruins vs. the Toronto Maple 
eafs. 
2:00 (2) Nova: Lassa Fever. Repeated from iast 
week. How public-health workers almost exported a 
mysterious fatal disease from Nigeria to the US. 
2:00 (56) Canton iron Kung Fu (movie). Ooooph! 
Hee-ya! Thunkkk. 
2:30 (7) Basketball. Louisville vs. Marquette. 
6:00 (56) Star Trek, ‘What Are Little Girls Made Of" 
and “‘Miri."’ Virtually uncut. An enterprising effort 
for which Channel 56 should be rewarded. 
7:30 (2) Enterprise: Fired. Repeated from last week. 
A look at the upscale unemployment line. Execs on 
the rocks, rebuilding a hand-to-mouth lifestyle from 
the ashes of fast-lane success. 
8:00 (44) The 19862 DuPont Columbia Awards in 
Broadcast Journalism. Somehow we doubt you'll 
be seeing a lot of the local crowd here, but one 
never knows. Compared to what's going on in the 
rest of the country, the show-biz crap that passes 
for TV news up here might be considered good. 
9:00 (2) Great Railway Journeys of the World. 
Playwright Michael Frayn takes us on a trip from 
New South Wales to the shores of the Indian Ocean. 
Proof that Australia is a big country. 
9:00 (7) The Hunter (movie). Steve McQueen, Eli 
Wallach, and Levar Burton star in an actioner about 
modern-day bounty hunters. 
10:00 (2) George Washington Slept Here (movie). 
Ann Sheridan and Jack Benny star in this once 
popular 1942 adaptation from Broadway about an 
urban couple relocated to rural Pennsylvania. 
1:30 a.m. (7) Abe Lincoln in tlinois (movie). The 
famous film biography from 1940 starring Raymond 
Massey, Ruth Gordon, and Gene Lockhart. Honest. 


SUNDAY 


1:00 (4) Basketball. Villanova vs. North Carolina. 
1:00 (38) Hockey. The Bruins vs. the Vancouver 
Canucks. 

3:00 (2) The Boyfriend (movie). Some critics 
consider this 1971 Ken Russell musical a success 
because it so deftly spoofs movie musicals and jazz- 
age show biz. Some critics are misleading. This 
Twiggy/Christopher Gable/Tommy Tune film is a 
contraption of a movie, its fantasy worlds and 
reality mixed and mismatched with such revoiting 
affectation that no one who doesn't catch how 
‘clever’ things are can make sense of it at all. A 12- 
megaton bomb in our book. Painful is one word for 
it, and a kind one at that. 

3:30 (7) Basketball. The 33rd annual NBA All-Star 
Game, live from the Los Angeles Forum. 

6:00 (2) Frontline: Chinese Affair. Repeated from 
last week. A look at life and attitudes on Taiwan, 
now that that island nation’s puppet masters have 
recognized the Chinese on the mainiand. 

7:00 (2) National Geographic Special: Australia's 
Animal Mysteries. Repeated from last week. A look 
at Mother Nature's Edsel garage. 

7:00 (4) The Muppets. Jim Henson and his baggy 
bandits are joined by special guest Roger Moore. 
Once a week is not enough, Channel 4 

8:00 (2) Life on Earth: Conquest of the Waters 
David Attenborough rehearses the history of fish, 
focusing on the shark and the saimon. Far, far 
better than we've made it sound. An excellent 
series, not to be missed. To be repeated on Monday 
at 10 p.m. on Channel 44 

8:00 (5) The Winds of War, part seven. Having at 
this point seen but six hours of this epic, we've got 
to say ‘‘not bad."’ Ali MacGraw, on the other hand, 
has got to go. We'd heard that her acting was awful 
here, but we couldn't have imagined how ridiculous- 
ly bad it is. She's the one who's allowed to wear 
short skirts even though it’s 1939. What personality 
she's supposed to be portraying is a total mystery 
owing to the complete capriciousness of her 
delivery. We wonder whether the directors had to 
restrain her from sneering ‘‘preppie”’ at the end of 
particularly bitchy lines of dialogue. Should have 
left her in Warsaw. Robert Mitchum saves a lot of 
scenes in this but he must have struggled to repress 
his mirth when he explained to his youngest son 
how mature and sophisticated MacGraw was. 

8:00 (56) The Misfits. (movie). Clark Gable and 
Marilyn Monroe's first film together and the last for 
each of them. Good, but aired too often. 

9:00 (2) Masterpiece Theatre: Winston Churchill: 
The Wilderness Years, part five. The exciting action 
continues, as Winston and his political allies 
prepare to fight Hitler. To be repeated on Thursday 
at 10 p.m. on Channel 44, and on Friday at 9 p.m. 
10:00 (2) To the Manor Born. Somebody once 
convinced us that that was “‘to the manner born." 
Maybe it is and this is a pun. Anyway, Good 
Neighbors is off and this 20-part British comedy 
series starring Penelope Keith is taking over. A rich 
and classy lady finds herself widowed, broke, and 
without social ties. 

10:00 (38) Ask the Manager. With Daniel J. Berkery. 
Worth watching, but mainly this is just an excuse to 
resume our serialized novel, A Curious Tale of Old 
Plaster. We're yet in chapter one, ‘| Am introduced 
toDr.M .”’ and the doctor continues his life 
story. “in time, | was able to ignore Stymie’s at first 
annoying habit of expectorating with considerable 
profusion upon the pronunciation of the majority of 
his sibilants, and became in his life story. 
He continued his history saying, ‘My father wasss at 
one time a wealthy and ssssuccessssful merchant in 
the linssssseed trade. Hisss ssshipsss sssailed 


11:30 (5) Daisy Kenyon. (movie). Joan Crawford 
and Dana Andrews star with Henry Fonda in a 1947 
sudser about a woman and her two true loves. 


MONDAY 


7:00 (38) M*A*S*H, “Inga,” This week, Channel 38 


will present Alan Ajlda’s favorite M*A*S*H 
episodes, complete with introductory commentary 
by Alda. On February 28, the day CBS will air the 
final M*A*S*H episode, WSBK will offer the first. 
8:00 (2) Frontline: God's Banker. A complicated 
investigation of a billion dollars missing from a 
Vatican-related bank and a banker's alleged 
suicide in London. Something about Catholic 
purses and the support of crummy Latin American 
governments. Should be interesting. To te re- 
peated on Tuesday at 10 p.m. on Channel 44. 

8:00 (38) Rosemary's Baby (movie). How Guy and 
Rosemary started a family. Mia Farrow and John 
Cassavetes star. From 1968 and good for all its 
overexposure. 

8:00 (56) A Woman Called Golda (movie), part one. 
Ingrid Bergman, Leonard Nimoy, and Anne Jackson 
star in this long biography of Golda Meir. To be 
concluded on Tuesday starting at 8 p.m. 

9:00 (2) Great Performances: Dance in America: 
Balanchine Celebrates Stravinsky. Three works by 
George set to Stravinsky's music in celebration of 
the latter's centennial birthday anniversary. 
Dancers include Heather Watts, M.A. Tomlinson, 
Suzanne. Farrell, Vera Zorina, and Karin von 
Aroldingen. 

9:00 (4) TV‘s Censored Bloopers. Dick Clark 
returns with more outtakes. Always uneven enter- 
tainment, often transparently selected to hype 
certain stars. 

9:00 (5) Who Will Love My Children? (movie). Ann- 
Margret stars in a based-in-fact movie about a 
woman with 10 children and a terminal iliness who 
sets out to find homes for her kids during the last 
year of her life. 

10:00 (44) Life on Earth: Conquest of the Waters. 
Repeated from Sunday at 8 p.m. 

11:30 (56) Saturday Night Live. Richard Benjamin 
hosts. 


TUESDAY 


7:00 (38) M*A*S*H, “Hepatitis.” 

8:00 (2) Nova: The Miracle of Life. A microscopic 
look at a developing fetus. A conceptual project. To 
be repeated on Wednesday at 10 p.m. on Channel 
44. 

8:00 (38) Basketball. BC vs. St. John’s. 

8:00 (56) A Woman Called Golda (movie), part two. 
The conclusion. 

9:00 (2) American Playhouse: The File on Jill Hatch, 
part one. The first instaliment of a three-part drama 
about a black American Gi and his English war 
bride as they raise their daughter amid racism here 
and in England. 

9:00 (7) Murder in Coweta County (movie). Johnny 
Cash plays the sheriff, horns locked with a local self- 
styled bigshot (Andy Griffith) who thinks he can get 
away with murder 

10:00 (44) Frontline: God's Banker. Repeated from 
Monday at 8 p.m. 

11:30 (56) Saturday Night Live. Bob Newhart hosts. 


WEDNESDAY 


7:00 (38) M*A*S*H, ‘Dear Sis.” 

7:30 (38) Hockey. The Bruins vs. the Buffalo Sabres 
8:00 (2) Titanic: A Question of Murder. The 
greatest peacetime sea disaster has been the 
subject of much speculation and numerous dramas, 
but little more is known about the details of the 
sinking today than was reported 70 years ago. 
Journalist Peter Williams presents the results of his 
investigation into the great ship's first and last 
voyage, uncovering some new facts about a cover- 


up 

8:00 (56) The Sunshine Boys (movie). We can't 
recall for sure whether Walter Matthau drops his 
pants in this 1975 comedy (and to be fair, there 
have been one or two mevies in which Matthau has 
kept his knees and his boxers to himself). Anyway, 
this is a Neil Simon (Screaming! We need more 
Jewish people screaming!!"’) piece about long- 
retired vaudevillians regrouping for a TV special 
Starring George Burns and knobby-kneed Walter 
Funny despite the premise 

9:00 (2) Frederick Douglass: SlaVe and State- 
sman. William Marshall gives a one-man show as 
19th-century abolitionist leader Douglass 

10:00 (44) Nova: The Miracle of Life. Repeated from 
Tuesday at 8 p.m 

11:30 (56) Saturday Night Live. Buck Henry (hardly 
a week goes by . . .) hosts 


THURSDAY 


4:00 (7) Look. It's ‘Arts and Entertainment Day," 
with guest host Lisa Karlin. The Evelyn Champagne 
King profile we listed last week seems to be 
scheduled for today. Also, Kevin Kelly reviews Evita, 
Godspell, Waiting for Godot, and My One and Only 

Unless, of course, Pia Zadora shows up. 

7:00 (38) M*A*S*H, ‘Comrades in Arms," part one. 
8:00 (2) Mystery: The Manhood of Edward Rob- 
inson. The first of four dramas taken from the 
writings of Agatha Christie. (Note: these aren't 
mysteries at all.) Nicholas Farrell, Cherie Lunghi, 
and Ann Thornton star in ‘a tale of a man who 
stumbles into a whirlwind night of madcappery at a 
country roadhouse. 

8:00 (5) Condo. Second episode of the new McLean 
Stevenson series. He's going for a record. This is 
sort of a Chico and the Man set-up, except the 
Hispanic role here (Luis Avalos) is aimed away from 
the character's roots. No hope. 

9:00 (2) Enterprise: Chef's Special. A study of chef 
David Garo Sokitch, who gives up a good job to go 
into the restaurant business for himself — a field 
where failure is the norm. 

10:00 (44) Masterpiece Theatre: Winston Churchill: 
The Wilderness Years, part five. Repeated from 
Sunday at 9 p.m. 

11:30 (56) Saturday Night Live. Lily Tomlin hosts. 

Midnight (38) Zepplin (movie). Michael York and 
Etke Sommer star in a confusing but long-on-craft 
197 1 drama about a Worid War | spy who infiltrates 
the German lighter-than-air works and uncovers a 
plan to steal historic British documents. 


FRIDAY 


7:00 M*A*S*H, “Comrades in Arms,” part two. 
8:00 (56) The Taking of Pelham One, Two, Three 
(movie). We're reasonably sure that Walter Matthau 
doesn't drop his pants in this excellent 1974 
suspense thriller. Yet the image haunts us. New 
York City has a problem; one of its subway trains is 
missing. Also starring Robert Shaw, Martin Balsam, 
Hector Elizondo, and Tony Roberts. 

9:00 (2) Masterpiece Theatre: Winston Churchill: 
The Wilderness Years, part five. Repeated from 
Sunday at 9 p.m. 

9:00 (44) Austin City Limits. Music from Jane 


Robinson. Repeated ‘trom Thursday at 8 p.m. 

11:30 (56) Saturday Night Live. Candice Bergen 
stars. 

1:00 a.m. (5) Van Nuys Bivd. (movie). Bill Adiér and 
Cynthia Wood star in this 1979 tribute to what may 
be the dumbest subculture in America. Smali-town 
van enthusiast drives to LA to cruise in the big 
leagues. 
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SATURDAY 


8:00 a.m. (WBUR) Weekend Edition. ‘‘Vukuzenzale: 
Wake Up and Do It Yourself.’ The story of a farming 
community founded by disabled war veterans. Part 
two of a four-part series on Zimbabwe and Kenya, 
in celebration of Black History Month. Repeated on 
Sunday at 8 a.m. 

8:30 a.m. (WUMB) Children’s Radio Theater. The 
National Federation of Community Broadcasters 
presents Just So Stories, part one. Repeated on 
Sunday at 6 p.m. 

Noon to 4:00 (WGBH) Folk Heritage. A feature on 
the great biues harmonica players from the '20s to 
the present. 

1:00 (WCRB) Metropolitan Opera (live). Giuseppe 
Patane conducts Ponchielli's La Gioconda, with 
Marton, Dunn, Payne, Domingo, MacNeil, and 
Furlanetto. 

1:15 (WMRE) Hockey. The Bruins vs. the Toronto 
Maple Leafs. 

4:00 (WGBH) Spider’s Web. Part three of Mildred 
Taylor's Roll of Thunder, Hear My Cry. 

7:00 (WBUR) Historic Recordings. Wiiheim 
Furtwangler conducts the Vienna Philharmonic in 
Mendelssohn's Hebrides Overture and the Lucerne 
Festival Orchestra in Beethoven's Violin Concerto, 
with Yehudi Menuhin 

8:00 (WCRB and WGBH) BSO (live). Seiji Ozawa 
conducts Stravinsky's Apollo and Requiem Canti- 
cles and Dvofak’s Cello Concerto, with Yo-Yo Ma 
9:00 (WERS) Live at the Willow Jazz Club (live) 
The James Williams Trio 

11:00 to 5:00 a.m. (WGBH) Blues After Hours. Mai 
Cramer and guest host Jack Woker present an 
evening of Mardi Gras music and '50s R&B in honor 
of Mardi Gras and Black History Month. 
1:00 a.m. (WDLW) Country Sessions. 
Williams Jr., recorded live in concert. 


SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
A preview of Boston's High Tech Jobs Fair; a look at 
corporate life in America, with Paul Solman and 
Thomas Friedman, authors of Life and Death on the 
Corporate Battlefield, an interview with cooking- 
school director Lydie Marshall; a discussion about 
the recent upheavals in Nigeria, with Harvard 
historian William Freund; a look at the independent- 
truckers’strike; and a look at the Chinese New Year 
with Nina Symonds, author of Classic Chinese 
Cuisine. 

8:00 a.m. (WEEI-FM) Sunday Encounter. A Vaien- 
tine’s Day special, with a look at a New England 
sexual-healith center; an interview with Michael 
Leibowitz, author of The Chemistry of Love; and a 
talk with Susan Connaughton Curtin and Patricia 
O'Connell, authors of Real Women Send Flowers. 
Noon (WGBH) A Note to You. The second of a 
three-part series on the literature and technique of 
four-hand music for one and two pianos, with guest 
artists Anthony and Joseph Paratore. At 1 p.m., 
Jazz Decades host Ray Smith joins Roland Nadeau 
to talk about ragtime music 

12:15 (WKOX) Vokes Sunday Theater. The Vokes 
Players of Wayland present Clarice Wardell’s ‘‘Fog 
on the Bay.” 

1:15 (WMRE) Hockey. The Bruins vs. the Vancouver 
Canucks. 

2:00 (WCRB) New England Concert Hall. The 
Boston Musica Viva performs music of Joyce 
Mekeel and William Thomas McKinley. 

2:00 (WGBH) Salzburg Festival. A Mozart program: 
Gustav Kahn conducts the Salzburg Mozarteum 
Orchestra in the Symphony No. 25, the Concerto for 
Violin and Viola, with Gidon Kremer and Kim 
Kashkashian, and the Symphony No. 41 (Jupiter). 
3:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts Handel's Entrance of the Queen of 
Sheba, Tippett’s Triple Concerto, with violinist 
Raymond Kobler, violist Geraldine Walther, and 
cellist Ralph Kirshbaum, and Berlioz's Symphonie 
fantastique. 

3:00 (WERS) Live at Passim. Do’A. 

4:00 (WGBH) Spider's Web. Part four of Mildred 
Taylor's Roll of Thunder, Hear My Cry. 

5:30 (WMFO) Great Atlantic Radio Conspiracy. 
‘Part Time Work.” A look at part-time work: its 
benefits and drawbacks, how its practitioners are 
treated by employers and society, and what would 
happen if everyone did it. 
7:00 (WBUR) The Sunday Show. The King’s 
Singers, in concert in Dallas, Texas. 

8:00 (WERS) Metrowave (live). Features recorded 
local music, with live performances by local bands 
from 9:30 to 10:30. Tonight, the Reflectors. 

8:00 (WHRB) Sunday Night at the Opera. Herbert 
von Karajan conducts the Berlin Philharmonic in 
Wagner's Parsifal, with Hofmann, Moll, Dam, 
Vejzovic, Nimsgern, and Halem. 

8:30 (WCRB) Sunday Opera House. Alain Lombard 
conducts Gounod’s Roméo et Juliette, with Freni 
and Corelli. 

9:00 (WCOZ) Off the Record. Music and conversa- 
tion with the Cars’ Ric Ocasek. 


10:30 (WVBF) Pinpoint. An interview with Irwin 
Schiff, author of How Anyone Can Stop Paying 
Income Taxes. 
11:30 (WROR) Boston’s Other Voice. J.B. 
Mollighan of the Fenway Community Health Center 
talks about hepatitis and the new hepatitis vaccine; 
and Brian McNaught, the liaison from the mayor's 
office to the gay community, talks about the 
differénce between his position and that of his 
predecessor, Robin McCormack. 

Midnight (WROR) Mass Communications. Psy- 
chologist Michael D. Langone and attorney Sandra 
Schoinick Swartz talk about an upcoming seminar 
on the legal and psychological implications of 
marriage, divorce, and marital crises. 
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MONDAY 


4:00 (WGBH) The Massey Lectures. ‘‘indefensibie 
Weapons,” a five-part series featuring Yale psy- 
chiatrist Robert Jay Lifton. Today he talks about the 
absurdity of nuclear preparedness, the illusion 
created by discussions of nuclear limitations and 
controls, and the extreme deception and self- 
deception about security. 

6:30 (WBUR) The Empire Strikes Back. in celebra- 
tion of its winter fund-raiser, WBUR is airing this 
space-age drama on 10 consecutive Monday 
nights. In episode one, “Freedom's Winter,” 
freedom fighters establish a base on the arctic 
planet Hoth, where Luke Skywalker, attacked by a 
savage ice beast, sees the image of his Jedi 
instructor, Obi-Wan Kenobi. 

7:30 (WGBH) Reading Aloud. This reading of Car! 
Sandburg’s Remembrance Rock continues each 
evening this week. 

7:30 (WMFO) Things That Go Bump in the Night. A 
pre-concert interview with Colin Wolcott, Don 
Cherry, and Nana Vasconcelos, members of the 
group Codona, which is performing at Hasty 
Pudding tonight. 

8:00 (WCRB) GTE Concert Hour. A Vaughan 
Williams program: Norman Dei Mar conducts the 
Birmingham Symphony in the Fantasia on a Theme 
by Tallis, and Reginald Jacques conducts the 
Jacques Orchestra and Bach Choir in in Windsor 
Forest, with soprano Elsie Morison. tikaee 
9:00 (WCRB) Philadelphia Orchestra. William 





Be 


Smith conducts Rossini’s String Sonata No. 3, 
Crumb’s Echoes of Time and the River, 
Mendelssohn's Violin Concerto in E Minor, with 
Young Uck Kim, and Ravel's La vaise. 

9:00 (WGBH) Eric in the Evening. Monday Spot- 
light focuses on artists in the African-American 
tradition, featuring music of Paul Robeson, Fats 
Waller, Ethel Waters, and others. 

11:30 (WCOZ) Rockline. Music and talk with Lover 
Boy. 

Midnight (WHDH) Paul Benzaquin Show. Bill 
McCue, executive director of the Third Nail Drug 
Rehabilitation Center, talks about the effect of ( 
drug trade on the econon , 


TUESDAY 


2:15 (WCRB) Afternoon Symphony. Antal Dorati 
conducts the Minneapolis Symphony in Schuller's 
Seven Studies on Themes of Paul Klee, and 
Leonard Bernstein conducts the New York 
Philharmonic in Tchaikovsky's Symphony No. 4 
4:00 (WGBH) The Massey Lectures. ‘‘indefensibie 
Weapons.” In part two, Lifton looks at the lessons 
to be learned from the bombing of Hiroshima 

7:00 (WBUR) Concert Music. A performance of 
Mahler's Das Lied von der Erde 

9:00 (WCRB) Chicago Symphony. Varujan Kojian 
conducts the Overture to Mozart's La clemenza di 
Tito, Elgar's Cello Concerto, with Lynn Harrell, and 
Pettersson s Symphony No. 8 





WEDNESDAY 


4:00 (WGBH) The Massey Lectures. ‘‘indefensibie 
Weapons."’ In part three, Lifton looks at the 
psychological effects of the nuclear arms race and 
the sense of ‘‘futurelessness."’ 

6:00 (WZBC) Radio Theater (live). Boston College 
Radio Theater presents the soap opera Jane's First 
Love. Today, Lucile and Barton get married. 

7:30 (WICN) Impressions. Music of John Cage. 
7:35 (WMRE) Hockey. The Bruins vs. the Buffalo 
Sabres. 

8:00 (WCRB) GTE Concert Hour. A Schubert 
program: the Vienna Choir Boys perform Psaim 23 
“Gott ist mein Hirt’; and the Juilliard Quartet 
performs the String Quartet No. 14 (Death and the 
Maiden). 

8:00 (WGBH) Black History Month Special. ‘The 
Loneliest Monk."’ A retrospective look at the life and 
music of Thelonious Sphere Monk, featuring 
Brother Blue. 

8:00 (WHRB) Twentieth Century Fugue. Per- 
formances of Ravel's Le tombeau de Couperin and 
the Sonata for Violin and Cello 

8:30 (WMFO) On the Town (live). The Steve Hunt 
into 

9:00 (WCRB) Cleveland Orchestra. Kiaus Tenn- 
stedt conducts Beethoven's Coriolanus Overture, 
Dvo?ak's Violin Concerto, with Mark Kaplan, and 
Richard Strauss's Ein Heldenieben. 


THURSDAY 


Noon (WGBH) MusicAmerica. A Beantown special, 
featuring selections by singers and instrumentalists 
from the Greater Boston and New England area. 
4:00 (WGBH) The Massey Lectures. ‘indefensible 
Weapons.” In part four, Lifton looks at the 
relationship between the development of nuclear 
weapons and the growth of religious and political 
fundamentalism around the world. 

7:30 (WMBR) Rainbow Tales. A dramatization of 
“In the Old Kingdom of Kathomo,”’ an African tale 
of survival and greed. 

8:00 (WCRB) GTE Concert Hour. A Richard Strauss 
program: performances of the Burieske in D and the 
String Quartet in A Opus 2. 

9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Tower's Sequoia for Orchestra, 
Chausson's Poéme de |'amour et de la mer, with 
soprano Shirley Verrett, and Mussorgsky's Pictures 
at an Exhibition as arranged by Ravel. 

9:00 (WHRB) Evening Concert. Alfred Brendel 
plays Beethoven's Piano Sonata No. 28; Luciano 
Berio conducts the New York Philharmonic in his 
own Sinfonia, with the Swingle Singers; John 
Williams plays Bach's Suite No. 3 for Lute; and 
Konstantin Ivanov conducts the Moscow Radio 
Symphony in Rimsky-Korsakov's Symphony No. 2. 
11:05 (WCRB) Music from ireland. Coiman Pearce 
conducts the Radio Telefis Eireann Symphony in 
Kodaly'’s Galanta Dances; and Irish harpist Derek 
Bell performs music of Carolan, with the New Irish 
Chamber Orchestra. 


FRIDAY 


11:00 a.m. (WGBH) Live Performance Series (live). 
Sara Bloom, Steven Burns, and John Perry. 

3:30 (WGBH) The Massey Lectures. “indefensible 
Weapons.” In the final segment, Lifton examines 
“psychic numbing” and international movements 
against nuclear war, and proposes measures to 
avoid a nuclear holocaust. 

4:30 (WGBH) The Empire Strikes Back. WGBH is 
presenting this popular series on Friday afternoons; 
each episode repeats on Sunday at 7:30 p.m. 
Episode one is ‘Freedom's Winter” (see listing for 
Monday at 6:30 on WBUR). 

6:00 (WDLW) Live from Gilley’s. Country singer 
Charly McLain, recorded live at .Gilley’s in 
Pasadena, Texas. 

6:30 (WUMB) Speaking of Folk. This half-hour 
program explores the many styles and forms of the 
folk tradition. Today, part one of a feature on Cajun 
music. 

7:35 (WMRE) Hockey. The Bruins vs. the Winnipeg 
Jets. 

8:00 (WCRB) GTE Concert Hour. A Sibelius 
program: pianist Glenn Gould plays Kyillikki, and 
Eugene Ormandy conducts the Philadelphia Or- 
chestra in Symptrony No. 4. 

8:00 (WGBH) Handel & Haydn Society Midwinter 
Serenades. Mozart's Serenade No. 7 (Haffner), with 
violinist Gerald Tarack, Brahms’s Serenade No. 2, 
oo? Siegfried idyll. Taped February 17, 
1983. 

9:00 (WCRB) BSO. Seiji Ozawa conducts Haydn's 
Creation, with Armstrong, Rendall, and Shirley- 
Quirk. 

10:00 (WGBH) The Mozart Lectures. The Sequoia 
Quartet performs Mozart's String Quartet No. 19 
(Dissonant ). 

11:00 to 5:00 a.m. (WGBH) Biues After Hours. The 
New Orleans blues of Earl! King. 
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Bames & Noble and MMG salute 


THE KING’S SINGERS 


in Their Upcoming Performance 


prestigious awards. All of this has been 
universally praised by audiences and 
members of the press alike. 

Their emergence from a University training 
into a world of chamber music might have 
resulted in an esoteric existence, but their 
constant refusal to concentrate on any one 
type of music-making has led to the variety 
which has achieved their obvious popularity. 

































Named after King’s College where they 
were organized fourteen years ago, the King’s 
Singers have performed over a thousand con- 
certs, made one hundred radio broadcasts 
and over 76 television appearances 
throughout the world, including several TV 
series of their own on the BBC and other sta- 
tions. 

They have recorded film scores and eigh- 
teen albums, three of which have won 
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“‘Everything these six gentlemen sing, 

they sing spectacularly. ’’ 
Washington Post 

‘Brilliantly honed ensemble. ’’ 

The New York Times 


The King’s Singers 
Victorian Collection 


Selections include: Come Sweet 
Marguerite; Goodnight, Goodnight 
Beloved; Street Music; He That Hath a 
Pleasant Face; Laughing; and more. 


The King’s Singers 

New Day : 

Selections include: Can't Buy Me Love; 
Could It Be Magic; It Was Almost Like 
a Song; The Rhythm of Life (from 
Sweet Charity); Three Times a Lady; 
and more. 


All 
King’s Singers Albums 
List Price $7.98 


$549 EACH 


B&N Price 
















The King’s Singers 
10th Anniversary Concert 
recorded live at the 
Royal Festival Hall 


Side One: 

Songs of the Renaissance 

Side Two: 

Quatre Petites Prieres de 

Saint Francois D’Assise and 

Lalela Zulu (Commissioned for the 
King’s Singers by the Halle’ Concerts Society) 


The King’s Singers 
Out of the Blue 


Selections include: Girl Talk; With You 
On My Mind; The Fool on the Hill: 
Wish You Were Here; Sunday After- 
noons; and more. 


Choose from a wide selection of King’s Singers recordings: 


@ 10th Anniversary Concert/Record 2: Popular 

@ Continental Collection/German and Spanish Part Songs 
@ A French CollectionChansons by Arbeau, Jannequin, Poulenc & Others 

@ Madrigal Collection/Madrigals from 16th and 17th Century Collections 

@ Concert Collection/Tudor Songs, Renaissance Motets, French Chansons, Grieg Songs, Traditional Songs 
@ Thomas Tallis/The Lamentations of Jeremiah and William Byrd/Motets 
® Lollipops/‘Obda-Di Ob-laDa,” “Killing Me Softly With His Song,” etc. 
@ The King’s Singers‘Swing 

@ The King’s Singers/Tempus Fugit 

@ The King’s Singers/Atlantic Bridge 

@ The King’s Singers sing Flanders & Swann/Noel Coward 


@ Cassettes available for some albums 













395 Washington Street 
(at Downtown Crossing) 






Prices Good Through 2/22/83 No Mail or Phone Orders 
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Willow Jazz Club 


699 Broadway. Ball 8q.. 80m. 623-9874 
Near Porter Sq.. via Willow Ave 


a VM 


AT THE PUDDING 
Mon., Feb. 14 















CoDONaA sd | | "scar 
ECM Recording Artist /Base 
DON CHERRY waLCoTT cbencend leading tate 








= CLUB CLOSED — 


on., Feb. 28 
ARCHIE SHEPP 
QUARTET 







Deeee, DER. BB..cccccscrerseoraserntacted GREG HOPKINS — 
WAYNE NAUS 16-PIECE BIG BAND 





Every Sun. BLUE GILVER Jam Session 3-7 
Every Sat. NANCY HOLROYDE 5-7 


Sat.. Live Broadcast or 
WERS 88.9FM.911 pm 


PRESENTS 


Topside Nightclub _—Portside Lounge 


STAN WILLIAMS & ia Bis oe 


HIS BAND EAMON CONNOLLY & 


GOLDRUSH THE IRISH VOLUNTEERS 
op MAC DARA 
olalitalerel' lM tall-lal-lialest tal 
atl)*) Male imag :t UL oe lallalel 


C 


THE GREAT PRETENDERS 


Ma 


LARRY AITOP & HIS BAND. 


All drinks $1.50 Every Thursday 
145 Northern Ave., Boston Tel. 426-7222 & 426-6890 


RYLES 


CAFE BAR + 876-9330 
INMAN SQUARE, CAMBRIDGE 


Sun vs iB) 


TONY CORMAN SEXTET 
featuring GREG HOPKINS 


Appearing 
Sat. Feb. 12 
& Thursdays 
Feb. 17 & 24 


FL BY NIGHT 





Tues. Peb. 15 
MARDI GRAS PARTY 
music by 

DOWNTIME 

Wed... Feb. 16 
JEANIE STAHL — BILLY NOVICK 
“One Sings” 
Pr. & Sat.. Feb. 16 & 19 
MIKE METHENY QUINTET 


OWNSTAIRS 


Sundays 
VALENTINE TRIO 
Mondays 
RUTHIE RISTICH PLUS 3 
Tuesdays & Wednesdays 


ED PERKINS TRIO 


Thursdays 


OS ere 
Sun., Feb. 13... 
Mon., Feb. 14.......Latin Jazz Night with MILI 
Tues., Feb.I5....... ELAN VITAL 
Wed., Feb. 16...... UPSTREAM 
Thurs, Feb. V7 occcceccsermnmnuhY BY NIGHT 
Fri, & Sat... KEN CERVENKA QUINTET 
Feb.18 & 19.....featuring JERRY BERGONZI 






























CECILIA TENCONI 





Fridays & Saturdays 
HERMAN JOHNSON 
QUARTET 






New England Conservatory presents: 


BOSTON LOVES JAZZ 


A Valentine’s Day Special Event with Guests 


GIL EVANS & ANTHONY BRAXTON 
featuring members of the 


MEDIUM RARE BIG BAND 
Monday, February 14, 1983 


8:00 p.m. - Jordan Hall 
290 Huntington Ave., Boston 


Tickets $3; $2 senior citizens & students; 
available at Jordan Hall Box Office, 536-2412. 


Supported by National Endowment for the Arts 









THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 462-7679 


| Goaasio. 













Thurs., Feb. 24 


PATTY LARKIN 





Sat. & Sun., Feb. 12 & 13 















DO’A 
KEN LaROCHE Fri., Feb. 25 - Sun., Feb. 27 
RANDY ARMSTRONG PRISCILLA 
vANDY MA 
FRED SMALL plus ANDY MAY 










Thurs., Feb. 17 
PRESTON REED 


Fri., Feb. 18 - Sun., Feb. 20 


Thurs., March 3 


PAUL GEREMIA 





























LUI COLLINS DEPT RS: 
ri., Mar - Sun., Mar 
= da nt oe NORMAN BLAKE 
OSSIAN pus ELIJAH WALD 
(From Scotland playing trad. 













music) Fri., March 11 - Sun., March 13 
Wed., Feb. 23 MARY McCASLIN 
BOB HOLMES and JIM RINGER 


Listen to “Live at Passim” every Sunday 3-5 p.m. 
on WERS, 88.9 FM 












































GALLERIES 


ALPHA GALLERY (536-4465), 59 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Through Mar. 2: 
recent paintings by Richard Sheehan. 

BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10-6, Thurs. till 8 p.m. Through 
Feb. 27: watercolors and acrylics by Robert 
Baart, Claudine Bing, Richard Siegel, and Don 
Weber. 

BOSTON CITY HALL GALLERIES, Govt. Center. 
Mon.-Fri. 9-5. Through Feb. 25: “The Egg and 
Eye/I,"" group show by Women Exhibiting in 
Boston. Through Feb. 28: members of the 
Dorchester Arts Council. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon. 1-5, Tues.-Fri. 9-5. Through 
Feb. 28: “Black images," “Black Experience.” 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues.-Fri. 
11-6, Wed. 11-8, Sat. 11-4. Through Feb. 25 
“Working Drawings,” meditations on the 
creative process by Ken Beck, Dina Hoffman, 
Paul Laffoley, Dan Rice, and Barry Rosenberg 
BROMFIELD GALLERY (426-8270), 348 Con- 
gress St., Boston. Tues.-Sat. 11-5. Through Feb 
28: works by Pier Gustafson, Tabitha Vevers., 
Francisco Mendez-Diez, Douglas Bell, Jane 
Smaildone, Vaughn Sills, and Robyn Wessner. 
BY DESIGN (497-2028), 273 Concord Ave., 
Camb. Tues. and Thurs. 6-9 p.m., Sat. noon-5 
p.m. Through Mar. 19: recent ceramics by Anne 
Dean 

CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Camb. Tues.-Sat. 11-5, Sun. 1-5 
p.m. Through Feb. 24: “Light and Shadow,” 
photography and sculpture by member artists. 
CHAPEL GALLERY (244-2690), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through Feb 
13: paintings by Dale Emmart. Reception Feb 
13, 1-4 p.m.; talk by artist at 4 p.m. Feb. 17-Mar 
13: wood constructions by Dorothy Oray. Recep- 
tion Feb. 20, 2-5 p.m. 

CHELLI & LEROY GALLERY (423-7893), 354 
Congress St., Boston. Tues.-Sat. noon-5 p.m. 
Through Feb. 20: primitive Swedish painter 
Martin Jonsson. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9-5, Sat. 10-5. Through Feb 
28: etchings by Thomas, Mary Mimmo, and Peter 
Moran. 

CLARK GALLERY (259-8303), Lincoln Rd., PO 
Box 339, Lincoin Sta., Lincoin. Tues.-Sat. 10-5. 
Through Feb. 26: new paintings by Harel Kedem 
CUTLER/STAVARIDIS GALLERY (482-4151), 
354 Congress St., Boston. Tues.-Fri. 10-5, Sat. 
noon-5 p.m. Through Feb. 26: still lifes with thick 
color fields by New York City artist Judy Hudson. 
DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass Ave., Lexington. Tues.-Sat. 10-5. Through 
Mar. 5: abstract paintings by Dinah Blake and 
Lynn Runnells. Reception Feb. 13, 3-6 p.m. 
DESIGN COLLABORATIVE (269-1782), 205 A 
St., Boston. Tues.-Fri. 10-3. Through Feb. 26: 
recent paintings and works on paper by Adrienne 
L. Vallee. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10-4. Through Feb. 18: 14 
artists from Northeastern's African-American 
Master Artists in Residency Program (AAMARP). 
FRAMEWORKS (868-6798), 1967 Mass. Ave., 
Camb. Mon.-Sat. 10-6. Tues.-Thurs. till 9 p.m. 
Through Mar. 3: works by Marianne Fisker 
Pierce. 

GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Sun. noon-6 p.m., Mon. 
10-6, Tues.-Fri. 10-9, Sat. 10-6. Feb. 17-Mar. 9: 
graphics by Richard Anuszkiewicz, Chen Chi, 
James Coignard, Leonor Fini, Jochen Labriola, 
Michael Knigin, and Pierre Soulages. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10-5. Through Feb. 26: art by 
12 artists using novel materials. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Mon.-Sat. 10-5, Sun. 1-5 
p.m. Through Mar. 5: bas-reliefs and sculptures 
by Nina Holton. Feb. 16 at 12:30 p.m.: talk by 
artist. 

GLASS VERANDA (267-3779), 36 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Through Feb.: 
glassworks by Joan Pogalies, Louis Sclafani, and 
Meredith Wenzel. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Tues.-Thurs. 11-5, Fri. 2-5 p.m., Sat. 
10-4. Through Feb. 28: New England artists Jan 
Buechting, Franz Joseph Grebner, Giselle Maya, 
Laura Hortienne, Brigitte Keller. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30-5:30. Feb. 
15-Mar. 5: landscapes and portegits by Richard 
Whitney. 

HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Through Feb. 25: “New 
Works by Old Friends.” 

HELEN SHLIEN GALLERY (482-9866), 354 
Congress St., Boston. Tues.-Sat. noon-5 p.m. 
Through Feb. 26: recent paintings by Thomas 
Schmitz, room-sized installation by Michael 





* Timpson. 


HOTEL (266-1253), 250 Franklin St., 
Boston. Feb. 19-21: painter Leslie Arnold. 
IMPRESSIONS (262-0783), 275 Dartmouth St., 
Boston. Tues.-Fri. 10-5:30, Sat. 11-5. Through 
Feb.: oils pastels of the Adirondacks by Anne 
Neely, paintings on paper by Robert Ferris. 
KINGSTON GALLERY (542-5694), 129 Kingston 
St., Boston. Wed-Sun. 11-6. Through Feb. 13: 
visionary paintings, drawings, architecture, and 
inventions by Paul Laffoley. Feb. 16-Mar. 6: 
figurative and Expressionist acrylics by Walter 
Worden. Reception Feb. 20, 3-6 p.m. 
MAGNUSON LEE GALLERY (262-5252), 8 New- 
bury St., Boston. Tues.-Sat. 10-5. Through Mar. 
5: prints by Universal Limited Art Editions. 
NUCLEO ECLETTICO THEATER-GALLERY, 
215 Hanover St., Boston. Wed.-Sat. 6-8 p.m. 
Through Mar. 3: “Rare Birds,” drawings and 
prints by Stephanie Ruta. Reception Feb. 12, 3-6 
p.m. 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 10-5, Sat. 1-5 p.m. 
Through Feb. 25: ceramic sculpture by Mary 


PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10-5:30. Feb. 12-Mar. 8: “‘In 
Bloom,” paintings, monoprints, and graphics on 
floral motifs by Teri Malo. 

SIGNATURE GALLERY (227-4885), 1 Dock Sq.. 
North St., Boston. Mon.-Thurs. 11-8, Fri. and Sat. 
11-9, Sun. noon-6. Feb. 18-27: crafts by 26 
Massachusetts women. Reception Feb. 20, 
noon-6 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.- Fri. 10-5:30, Sat. 
10-5. Through Mar. 12: wood sculptures by 
Adelaide Sproul, fibers by Nancy Lyon and mary 
Postlethwaite, and mixed-media construction by 
Carole Rae and Marilu Swett. Reception Feb. 17, 
5:30 p.m. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Through Feb. 26: 
recent paintings by Marc Mannheimer 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St. Boston. Tues.-Sat. 10-5:30 
Through Mar. 2: “Alternative Approaches to the 
Landscape” by eight artists, works in paper and 
clay by Margie Hughto 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Camb. 
Wed.-Sat. 10-5, Sun. 2-5 p.m., Thurs. till 8 p.m 
Through Mar. 9: collages and constructions by 
Varujan Boghosian. Opening Feb. 12, 11 a.m.-5 
p.m. 

VISCONTI! GALLERY (236-4927), 125 Newbury 
St., Boston. Tues.-Sat. 10-5:30. Through Feb. 26 
recent paintings by Savo Radulovic. 

ZIONIST HOUSE (267-3600), 17 Comm Ave., 
Boston. Mon.-Fri. 1-4 p.m. Through Feb. 28: 
‘Yahrzeit, a Personal Memorial,” drawings on 
the subject of death by Janet Zimmern Kahan. 
Reception Feb. 13, 6:45 p.m. 


BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Currently: 
“Kush: Lost Kingdom of the Nile,’ archaeological 
discoveries from Sudan. “Historic Paintings,” 
19th- and 20th-century American portraits and 
landscapes from the permanent collection. 
CHINA TRADE MUSEUM (695-1815), 215 
Adams St., Milton. Tues.-Sun. 1-4 p.m. Ad- 
mission $3, seniors and students $1.50. Through 
May 8: woven and embroidered textiles from 
18th- and 19th-century China. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Admission free. 
Through Feb. 27: Spanish drawings and graphics 
from the Guggenheim Museum, installation by 
Rick Fisher. 

ESSEX INSTITUTE (744-3390), 132 Essex St. 
Salem. Mon-Sat. 9-6, Sun. and holidays 1-6 p.m. 
Call for admission fees. Through Feb. 28: “Salem 
Firefighters." 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Tues., Thurs., 
and Fri. 11-7, Wed. 11-8, Sat. and Sun. 11-6. 
Admission $2, students and seniors $1, children 
50¢.; free Wed. Through Mar. 6: pastels by Lucas 
Samaras; also, “The ICA City Block,” develop- 
ment proposals from the Harvard Schools of 
Design, Business, and Law. Through Mar. 20: 
“Funny/Strange,”” 12 videotapes by artists with 
Strange senses of humor, in the ICA Theater, 
Tues.-Sun. noon-6 p.m. Drop-in workshops 
Saturdays at 2 p.m.; free with gallery admission. 
JOHN F. KENNEDY LIBRARY (929-4523), Co- 
lumbia Point, Dorchester. Daily 9-5. Admission 
$1.50. JFK photographs, audio-visual presen- 
tations, and memorabilia, including his rocking 
chair. Through Feb. 28: Vietnam photographs by 
combat photographer George Denoncourt Ii. 
MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10-5, Wed. till 10; West Wing onty: 
Thurs. and Fri. till 10. Admission $3.50 when 
entire museum is open; $2.50 when West Wing 
Only is open; under 16 free; $2.50 for the elderly; 
free on Sat. 10-noon. Through Mar. 13: Fairfield 
Porter, realist in an abstract age. Through Apr. 3: 
drawings from NYC’s Museum of Modern Art. 
Through mid-February: “The Human Figure,” 
“The Photographic Nude.” Through May 15: 
“Street Portrait,” photographs of Helen Levitt. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10-4, Sun. noon-5:30. Through Mar. 23: 
“Japanned Tinware.” Through Feb. 27: “The 
Boston Photo-Documentary Project." Through 
1983: ‘The Communal Societies of Ephrata and 
Economy, PA.” 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9-4, Fri. 9 a.m.-10 
p.m., Sat. 9-5, Sun. 10-5. Adults $4.50, students, 
seniors, and children $3. Free Wed. 1-4 p.m. 
except during school vacation weeks. In the 
planetarium (50¢ extra): “The Stars Tonight.” 
Through Mar. 20: “The Case of the Missing 
Days,” history of our Gregorian calendar. Cur- 
rently: “Celis: Building Blocks of Life.” Fri-Sun. 
evenings: The Beatles, laser show; tickets $4, 
under 13 or over 65, $3; call 367-6560. Feb. 12 
and 13: inventors’ Weekend, with special talks 
and appearances by inventors; call for schedule 
of events. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury. Tues.-Sun. 1-5 p.m. 
Through Mar. 13: “The Mexican Scene,” paint- 
ings and drawings by Clarence Washington. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 10-4 p.m. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10-5, Sun. 
and holidays 1-5. Adults $2; students and seniors 
$1.50, under 16 $1. Currently: “Dogwatch and 
Liberty Days,” “The Art of Science and Naviga- 
tion,” “Cultures in Contrast” (the photography of 
Edward S. Curtis), “Chinese Export Porcelain.” 
USS CONSTITUTION MUSEUM (426-1812). 
Charlestown Navy Yard. Daily 10-4. 

WHALING MUSEUM (997-0046), 18 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9-5, Sun. 1-5 
p.m. Admission $2, seniors $1.50, under 14 $1, 
under 6 free. Scrimshaw, pewter, model ships. 








Art listings 


Salisbury St., Worcester. Tues.-Sat. 10-5, Sun. 
1-5. Adults $1.50, children $1, free Wednesdays. 
Through Mar. 3: prints and photographs of 19th- 
century France. 


PHOTOGRAPHY 


ARNOLD ARBORETUM, Hunnewell Visitor 
Center, Jamaicaway, Jamaica Plain. Mon.-Fri. 10 
a.m.-4 p.m. Through Mar. 11: color photographs 
of winter by Ai Bussewitz. 

BOSTON ANTIQUE CO-OP (227-9810), 119 
Charles St., Boston. Mon.-Fri. 10-6, Sat. 10-5, 
Sun. 1-5 p.m. Through Feb. 18: photographs of 
North American indians by Edward S. Curtis. 
BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., South End, Boston. Tues.-Sat 
noon-4 p.m. Through Feb. 19: “Messages from 
the interior,” images from the abandoned 
buildings of the South End by Tyrone Hall. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon.-Fri. 
9 a.m.-9 p.m. Feb. 14-28: “New England to North 
Dakota," black-and-white and color photo- 
graphs by Mark Malin. Reception Feb. 18, 5-7 
p.m. 

CAMBRIDGE PUBLIC LIBRARY (498-9080), 449 
Broadway, Camb. Mon.-Fri. 9 a.m.-9 p.m., Sat. 
9-5. Through Feb. 28: hand-tinted biack-and- 
white photographs by Ken Williams. 
CAULDRON EXPERIMENTAL THEATER 
(542-8575), 22 Randolph St., Boston. By appoint- 
ment. Through Feb. 26: “images of Travel,” 
black-and-white and color photographs by 
Susan E. Dorfman 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30-5:30. 
Through Feb. 25: recent acquisitions by the 
Polaroid collection 

PROJECT (491-0187), 141 Huron Ave., Camb. 
Mon.-Sat. 10-5. Through Feb. 25: black and 
white photographs by Monte Gerlach. 


SCHOOLS AND 
UNIVERSITIES 


BENTLEY COLLEGE (891-3424) 

Student Center Gallery, Beaver and Forest Sts., 
Waltham. Mon.-Fri., 11.a.m.-2 p.m. and 5-7 p.m., 
Sat. and Sun. 1-4 p.m. Through Mar. 4: new 
collages by Dana Chandler 

BOSTON UNIVERSITY 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon.-Fri. 
9-5. Through Feb. 14: paintings by Debi Milligan. 
EMMANUEL COLLEGE (277-9340) 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 9-4. Feb. 7-25: paintings and drawings 
by Kathy Soles. 

HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 
, Camb. Mon.-Fri. 9-4:45. Free 
admission. Through Mar. 5: ‘Jugendstil and Its 
Influence,”’ “Prints by Ernst Barlach. 

Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9-5, Sat. 10-5, Sun. 2-5 p.m. Donation 
$2. Through Feb. 13: “Paintings from Europe and 
North America."’ Through Mar. 6: “indian Paint- 
ing from the Colonial Period.’ Through Mar. 13: 
“Modern Prints from the Collection.” Feb. 17- 
Apr. 3: “Italy in the Time of Raphael.” 

Museum of Zoology (495-2463), 
26 Oxford St., Camb. Mon.-Sat. 9-4:30, Sun. 
1-4:30 p.m. Admission $1.50, under 15, 50¢. 
Through March: “Nature Studies from Cape 
Cod” by Louise Russell. 

Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Camb., 2nd floor. Sun.-Fri. 11-5. Admission 
$2, seniors, students, and children $1. Through 
Mar. 6: photographs of the Near East by Felix 
Bonfils, 1867-1907. 

MASS. INSTITUTE OF TECHNOLOGY 

Hayden Gallery, 160 Memorial Drive, Camb. 
Mon-Fri. 10-4, Sat. and Sun. 1-5 p.m. Through 
Feb. 27: “Batten,” installation by James Turrell. 
Margaret Compton Gallery, building 10, room 











*150. Through Apr. 1: “Math in 3-D,” three- 


dimensional motorized sculptures by Morton C. 
Bradley Jr. 

Creative Photography Laboratory (253-4424), 
120 Mass. Ave., room W31-310, Camb. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. 9-4, Sat. 10-6, Sun. 
noon-8 p.m. Through Mar. 9: “Between 12 and 
20," photographs of young people today. 

MIT Museum, 265 Mass. Ave., Camb. Mon.-Fri. 
9-5. Admission free. Through Mar.: ‘Witness and 
Belief,” oils by Roy Howard Brown; “Axé,” 
photographs on the Afro-American experience 
by Reginald L. Jackson. Feb. 17-June: memorial 
exhibition of watercolors, drawings, etchings, 
and ship models by William A. Baker. Reception 
Feb. 17, 4-7 p.m. 

NORTHEASTERN UNIVERSITY 

AAMARP Gallery, (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10-4. Through Mar. 4: works by 
artist and illustrator Jerry Pinkney. 

Dodge Library, 2nd floor. Through Feb. 15: 
recent photographs by Neal Rantoul. 

PINE MANOR COLLEGE 

Hees Gallery, 400 Heath St., Chestnut Hill. 
Through Feb. 14: wall hangings by Susan 
Annette Gilliam Thompson. Feb. 15-Mar. 11: 
abstract oils on paper and Masonite by Irene 
Valincius. Reception Feb. 17, 7-9 p.m. 
SIMMONS COLLEGE (738-2145) 

300 The Fenway, Boston, 4th floor. Mon.-Fri. 
10-47 Through Feb.: “Axé,” photographs by 
Reginaid Jackson. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10-4 p.m., Wed. 6-8 p.m. 
Through Feb. 25: “Don Giovanni and Other 
Lovers,” paintings, drawings, and pastels by 
Michael Biales. Reception Feb. 14, 5-8 p.m. 

U. MASS./BOSTON 

Park Square Gallery, 100 Arlington St., Boston. 
Mon.-Thurs. 11-7, Sun. 1-6 p.m. Feb. 14-Mar. 3: 
works by Allan Rohan Crite. 

WELLESLEY COLLEGE (235-0320) 

College Museum. Mon.-Sat. 10-5, Sun. 2-5. 
Through Feb. 14: photographs by Alvin Langdon 
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Washington’s Birthday Sale! 
Monday, February 21 ‘ 


YAMAHA — :: 
- ° THE WAYIT SHOULD BE. 

1982 LEFTOVER SALE! 
SUPERBIKES AT SUPER PRICES 


SAVE UP TO ‘600° 






















XS 650 
HERITAGE SPECIAL 
$4 ) 
* 650 cc VERTICAL TWIN 


¢ ELECTRONIC IGNITION 
¢ ELECTRONIC START 





XS650 Heritage Special 





VIRAGO 750 
‘2699 


¢ V-TWIN ENGINE 

¢ ADJUSTABLE MONO-SHOCK 
SUSPENSION 

¢ SHAFT DRIVE 





Virago 750 










FULL STOCK OF ALL 

NAME BRAND ACCESSORIES 
Call Steve 

For more information 


WASHINGTON’S 


BIRTHDAY SALE 
MONDAY FEB 21 










927-3400 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


by Monday before the Saturday when it should 


appear; each issue's listings run from that 
Saturday to Sunday of the following weekend 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include infor- 
mation on the time, date, place, and nature of 
your event. and how much it costs. (If it's free, 
specify ‘tree’ or ‘no charge."’) Without price 
information we can't print your listing. Theater 
listings are separate; send them to Play by Play, 
c/o Alan Stern. Classes, courses, workshops, 
and seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
Instruction.” We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them 
NOTE: ABSOLUTE LISTINGS 
DEADLINE |S MONDAY 
AT5P.M. 
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PHONE NUMBERS 








EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
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MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: call 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 861-3400 

METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 

CAMBRIDGE CITY HOSPITAL: 498-1000 
CONTACT (244-4350,) counseling, befriending, 
Crisis intervention and referral, 24 hours 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM AND WOMEN’S HOSPITAL: 
732-5636 
POISON AND 
232-2120 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 

ST. ELIZABETH’S HOSPITAL: 782-7000 





INFORMATION CENTER: 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our pore neat ot ced 22 issue 


HILDREN 





ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston, presents a special showing 
for youngsters of a biograpiiical film on Einstein, 


876-5353 


Oxford Ale House 


Rocks and Rolls Again, in Harvard Square 
36 Church St., Cambridge 


Sat. & Sun., Feb. 12 & 13 
CAMERA SHY 


Every Monday 
JOHN PAYNE & HIS 
SAX CHOIR 


Tues., Feb. 15 
TBA 


Wed.-Sun., Feb. 16-20 
PANDORA 


Wed.-Sun., Feb. 22-27 
BLADE 


DUNSTERS PUB OPEN 11:30 DAILY, MONDAY THRU SUNDAY 


DART BOARDS, HANDMADE SANDWICHES 
Listen To Your Favorite FM Rock Cover Bands 





NIGH T FLIGHT 





Saturdays’ on the hour from noon to 5 p.m. Call 
for admission charges. 
ALTERNATIVE FAMILY CINEMA at Off the Wall, 
15 Pearl St., Central Sq., Camb., Saturdays and 
Sundays; $1.25. See ‘Film listings” for programs 
or call 354-5678. 

BOSTON CHILDREN’S THEATER presents 
Aladdin and the Wonderful Lamp, Feb. 19, Feb. 
22-27, and Mar. 5 at New England Life Hall, 
Copley Sq., Boston. Tickets $3.50-$6; call 
277-3277. 

BOSTON SYMPHONY ORCHESTRA Youth Con- 
certs will be conducted by Harry Ellis Dickson 
Feb. 16 at 10:15 a.m., Feb. 18 at 10:15 a.m. and 
Feb. 19 at 10:30 a.m. in Symphony Hall. ibert's 
Divertissement and a staged version of Richard 
Strauss'’s Le bourgeois gentilhomme will be 
performed. Tickets $5; call 266-1492 

BOSTON THEATER OF THE DEAF presents The 
A to 2 Show in voice and sign, Feb. 19 at noon at 
the Boston Public Library, Copley Sq. (free), and 
Feb. 19 at 8 p.m. at the Perkins School for the 
Blind, Watertown (admission $5 for adults, $2 for 
children under 12). 

CABOT ST. CINEMA THEATER (927-3677) 
Beverly, presents Marco the Magi and Le Grand 
David Sundays at 3 and 8:15 p.m. Adults $5.50 
under 12, $3.75 

CAMBRIDGE YWCA (491-6050). 7 Temple St., 
Central Sq., sponsors many kinds of get- 
togethers and activities for children; call for 
details. 

CHILDREN’S ART CENTER (536-9666), 36 
Rutland St., Boston. Mon.-Fri. 2-5 p.m., Sat. 10 
a.m.-noon. Through Feb.: drawings by Carib- 
bean children. 

CHILDREN’S FILM FESTIVAL presents films 
every other Saturday at 1:30 p.m. at 51 Walden, 
Concord. Adult supervision provided. Admission 
$1.25. Call 369-5879 after 6 p.m. for more 
information. Feb. 12: The Secret Garden. 
CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun 
10-5, Fri. till 9 p.m. Adults $4; children and 
seniors, $3; Fri. 6-9 p.m. free; Tues.-Fri. 2-5 p.m. 
half price. Feb. 13 at 1, 2, and°3 p.m.: the 
Gerwick Puppets present Midwinter Magic.(75¢ 
above museum admission). Fri. night per- 
formances at 7 and 8 p.m. (tickets 75¢; museum 
admission free). Feb. 18: Henry T. Cobb Jr., 
drums, music, and dance. Sun. performances at 
2 p.m. (free with museum admission). Feb. 20: 
the Silver Stars Steel Band. 

CHINA TRADE MUSEUM (696-1815), 215 
Adams St., Milton, celebrates Chinese New Year 
Feb. 12, 11 a.m.-1 p.m., for kids 8 and up, with 
games, crafts, snacks, and a fireworks display. 
Kids should bring lunch and wear red; reserva- 


tions necessary. Cost $5 





1704 MASS. AVE. 497-9447 
CAMBRIDGE MA 02138 





THE NUMBER ONE 
FAVORITE CABLE SHOW 














CONSIDER YOURSELF BIGSTUFF, a new chil- 
dren's musical, will be performed Feb. 12 at 1 
p.m. atthe Cambridge YWCA, 7 Temple St., 
Camb., and Feb. 18 at 7:30 p.m. at Blackstone 
Community School, 50 W. Brookline St., Boston. 
Adults $2.50, children $1; call 491-6050 or 
262-2190. 

CROSSWALK Children's Theater presents Jay 
O'Callahan's The Little Dragon, Feb. 12, 13, 19, 
and 20 at the Dinosaur Space, 10 West St., 
Boston, with shows at 1 and 3 p.m. each day. 
Tickets $5, children $3.50; call 491-4298. Re- 
servations recommended. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Feb. 
12 at 13:30 p.m.: Wheelock Family Theater. Feb 
22 at 9:45 a.m.: Rowinsky's Cheesecake. Feb. 23 
at 10 a.m.: African-American Master Artists in 
Residency Program (AAMARP) at Northeastern 
Feb. 24 at 9 a.m.: Kennedy Library. Feb. 25 at 9 
a.m.: New Balance Shoe Factory. 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoin offers outdoor and farming activities. 
Tues.-Sun, 9-5. Hayrides Sundays 1-3 p.m., 50¢ 
extra. Admission $3, under 15 $1.50. Feb. 13 
‘Weeds in Winter 

FRANKLIN PARK (442-0991) and STONE 
(436-3662) ZOOS are open year round 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont,’ offers 
nature programs for children. Call for information 
and fees 

IPSWICH RIVER WILDLIFE SANCTUARY, 
Topsfield, will be the site of a special vacation- 
week nature program for kids, Feb. 22-24, 9:30 
a.m.-2:30 p.m. Cost $40; call 927-1122 
LOWELL NATIONAL HISTORICAL PARK offers 
special programs for kids during school vacation 
week; ail events free. Call 459-1000 for details 
Music, crafts, history 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
Boston, offers weekly “drop-in workshops” 
Wed.,. Thurs., and Fri. at 3:15. p.m. Museum 
admission. Feb. 16-18: “The Wisdom of the 
East.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart,-Boston. Mon.-Thurs. 9-5, Friday 9 a.m.-9 
p.m., Sat. and Sun. 9-6; Adults $5, under 15, $3, 
Students and séniors $4. 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton, presents free children's 
films Tues. at 2:30 p.m Feb. 15: A Ghost of a 
Chance. 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb., offers drop-in arts activities 
for kids 4-10 on Saturdays, 10-11:30 a.m.; $3 a 
session. No reservations necessary 


John Fannon 
Enterprises, Inc 


(formerly of New England) 


offers unique 
consulting services— 


* Quality studio production 
* Composing/arranging 
* Total career development 


Surprisingly affordable fees. 
Call today: (617) 283-1162 


John Pannon Enterprises, Inc 























PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m. 
Admission $2.50. Feb. 12, 13, 19, and 20: The 
Dinosaur Show, by the Poobley Greegy Puppet 
Theater. 

SOMERVILLE PUBLIC LIBRARY (623-5000), 
presents children's films Wednesdays at West 
Branch, 40 College Ave., Thursdays at East 
Branch, 115 Broadway, and Fridays at Central 
Library, 79 Highland Ave., all in Somerville. All 
films free. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Feb. 12 and 13, 10 
a.m.-4 p.m.: “Animal Tracks and Signs.” Feb. 19 
and 20 at 10:30 a.m.: story hour. Feb. 19 and 20. 
10 a.m.-4 p.m.: “Homespun Crafts.” 

YWCA (536-7940), 140 Clarendon St., Boston, 
offers after-school and vacation programs for 
kids 6-11; $10 per day. Call for details. 

YOUTH CONCERTO COMPETITION to be heid 
in Nashua NH Mar. 5, 1983, is accepting 
applicants for piano and string instruments aged 
21 or younger from anywhere in New England; 
prize $200 plus appearance with Nashua Sym- 
phony. Write to Competition, PO Box 324, 
Nashua NH 03061 

YOUTH ENRICHMENT SERVICES, INC. (267- 
5877), Ski, Camp and Bike Shop, 180 Mass. Ave 

Boston. Through March: “Operation Skilift” 
winter sports activities including ski trips, snow- 
shoeing, and downhill and cross country skiing 
techniques. Instruction available 


LUBS 


THE ATRIUM (491-3745), 50 Church St., Camb 
Music Wed.-Sat. Proper dress; no cover. Wed. 
and Thurs.: Semenya McCord Quartet. Fri. and 
Sat.: Jaime Baum Quartet. Mon. and Fri. happy 
hour, 5-8 p.m.: James Brough 

AVEROF (354-4500), 1924 Mass. Ave., Camb 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge. 

BELOW DECKS (267-8165), 745 Boylston St., 
Boston. Entertainment nightly from 9 p.m. No 
cover or minimum. Proper casual attire. Feb. 12: 
Ness. Feb. 13: Arcadia. Feb. 14: Nancy Roche 
Feb. 15: Silverlock. Feb. 16: comedy with Gary 
Luciano. Feb. 17: Marlene, requests. Feb. 18 and 


a ey ty 


Sat., Feb. 12 





JANE DOE 


Fri. & Sat., Feb. 18 & 19 
THE PENCILS 


“NEGATIVE 
EARTH” 


ANEW 
HEAVY METAL 
INVASION 
WILL SOON 
SEIZE YOUR 
IMAGINATION! 






















FEBRUARY PROGRAM HIGHLIGHTS 


FRIDAY FEB. 18 


PETER FRAMPTON INTERVIEW 
THE LONDON ROCK & ROLL SHOW 


SATURDAY FEB. 19 


WENDY O'WILLIAMS INTERVIEW 


NEW WAVE THEATRE 
FRIDAY FEB. 25 


THE COMIC: ABBY STEIN 
VIDEO ARTIST; MATT DANOWSKI 


SATURDAY FEB. 26 


ADAM ANT INTERVIEW 


NIGHT FLIGHT INTERVIEW WITH ABC 


SPACE CADET 


WATCH NIGHT FLIGHT 
FRIDAY AND SATURDAY 
NIGHTS AT 11:00PM 
FOR 8 SOLID HOURS. 


Check your cable guide for channe! 





1982 Home Video Magazine. Poll 






































19: Beady Eye. Feb. 20: John & Marshall. 
BLACKBURN TAVERN (263-9108), 2 Main St.. 
Gloucester. : 
BOSTON COMEDY CLUB (491-7313), 823 Main 
St., Camb.. Fridays: Lenny Clarke and guests 
Saturdays: Steve Sweeney and guests 
BOSTON FISH HOUSE (244-2710), 227 
Needham St., Newton, exit 56E off Rte. 128. Feb 
15: Fat City 

BRADFORD HOTEL PALM CLUB, 275Tremont 
St., Boston e 
BUNRATTY’S (254-9804), 186 Harvard St 
Allston. Large dance floor and separate game 
room. $1 cover. Feb. 12: the Jackals, Ellis Island 
Feb. 13: Straightaway, Kapps 

CAFE BOUQUET, 151 Mass. Ave., Boston. Feb 
18 and 25: jazz guitarist Christopher Brooks 
CANTONE’S (338-7677), 69 Broad St., Boston 
New wave 

CAPUCINO’S (527-2440), 1114 Beacon St 
Newton. Feb. 17: Northern Tier 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 12: the Atiantics. Feb. 15: Bryan 
Parris and the Nuclear Rhythm Section. Feb. 18 
Jon Butcher Axis. Feb. 19: the Stompers. Feb 
20: the Outlets, all-ages show. 

CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Feb. 12: Armed Forces, the Real. 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover. Jazz brunch Sundays, noon-3 p.m.: Tad 
Hitchcock and friends. Feb. 12: Jane Doe Band 
Feb. 18 and 19: the Pencils. 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Sundays: 
Panama & Judge, folk-rock. Mondays: Good 
Staff. Tuesdays: Uptown, jazz-funk. 
Wednesdays: North Shore A Cappella, oldies 
Thursdays: Leslie Corne Revue. Feb. 14: Valen- 
tine’s Day party 

THE CLUB (491-7313), 823 Main St., Camb. Feb 
12: the Jaguars 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn 
Live oldies and rockabilly bands Wed.-Sun., DJ 
Wed 

CLUB SODA (783-8090), 1239 Comm. Ave., 
Boston. Dancing nightly. 

CLUB Ill (623-6957), 608 Somerville Ave., Som- 
erville. Feb. 12: Rendezvous. 

COLONNADE HOTEL. Café Promenade (424- 
7000), 120 Huntington Ave., Boston. Pianist Rick 
Kuethe plays Tues.-Sun., 7-10 p.m. The Bar at 
Zachary's. (261-2800) features pianist Rick 
Kuethe, Mon.-Thurs., 5:30-7 p.m., and the Irene 
Castle Trio Mon.-Sat. 9 p.m.-2 a.m 

COPLEY PLAZA HOTEL (267-5300), Copley Sq. 
Boston. The Sammy Price Trio appears Mon.- 
Sat.. 

COPPERFIELDS (247-8605), 98 Brookline Ave. 
Boston. Entertainment nightly from 9:45 p.m 
CYBELE (523-1126), 240 Commercial St., Bos- 
ton. Thurs.-Sat.: Live Entertainment, 8 p.m.- 
midnight 

DAVID’S COMEDY CASTLE (964-7204), hosted 
by David Brezniak, Fridays and Saturdays at the 
Empire Deli, 200 Brookline Ave., Boston 

ED BURKE'S (566-9267), 808 Huntington Ave.. 
Boston. Feb. 12: the Urge. Feb. 17: Sugar Ray 
and the Biuetones. Feb. 18: the Ruckus. Feb. 19 
the Hotheads with Heidi. Feb. 20: City Edition 
EXCUSE ME CLUB (284-9506), 20 Ocean Ave.. 
Revere Beach. Feb. 12: the Tears, Red Alert 
FANTASIA LOUNGE (354-0285), 617 Concord 
Ave... Camb. Thurs.-Sun.:. Pianist LuAnn 
Paltazola. 

THE FLYING MACHINE (742-7630), Holiday Inn 
Govt. Center, 5 Blossom St., Boston, 15th floor 
Live music Tues.-Sat 

GEORGIES' (661-1671), 1671 Mass. Ave., Camb 
DJs and disco. 

GERLANDO’S LOUNGE (254-9543), 135 Bright- 
on Ave., Alliston. DJ Thurs.-Sun., video games. 
GLASSHAT LOUNGE (569-1100), above Mam- 
ma Catina, 160 London St., East Boston. Jazz- 
swing musi¢ Wed.-Mon 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruce & Marshall Rock 'n 
Roll Duo. Feb, 12: Cub Koda. Feb. 13: Luanne 
Crosby. Feb. 16: Lothér GUitat Jr. Johnson 
THE GROG (465-8008), 13 Middle St.. New- 
buryport. Tuesdays: hoot with Doug Johnson 
Feb. 12: Julié Dougherty Band. Feb. 13: John 
Lincoln Wright and the Sour Mash Revue. Feb 
16: City Edition. Feb. 17: Guitar Junior and the 
Mayic Rockers. Feb. 18 and 19: Roger Saloom 
Feb. 20: the incredible Casuals. 

THE GROUND ROUND (247-0500), Prudential 
Center. Boston. No cover. Feb. 12: Discovery 
GROVER HOUSE (922-9695), 392 Cabot St., Rte 
1A, Beverly. Feb. 12: Charlie Ferron & the Enemy. 
Feb. 16: the Trademarks. Feb. 17: the Stompers 
Feb. 18: the Dawgs. Feb. 19: Foreign Legion 
HOLIDAY INN (875-6151), 30 Worcester Rd 
Rte. 9, Framingham. Wednesdays through 
Saturdays: guitarist-vocalist Vance Gilbert 
HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. in the Pallysadoe Lounge, Fri. and 
Sat.: Bert Seager Jazz Quartet. 

INN-SQUARE MEN’S BAR, iadies invited 
(491-9672), 1350 Cambridge St., Camb. Feb. 12: 
Rubber Rodeo. Feb. 13: Paul Rishell Band. Feb 
14: Young Rationals. Feb. 15: The Band That 
Time Forgot. Feb. 16: Rhythm Method. Feb. 17 
the Pencils. Feb. 18: Didi Stewart Band. Feb. 19 
Limbo Race, Breakfast in Bed. Feb. 20: Midnight 
Traveler. 

JACKS (491-7800), 952 Mass. Ave.; Camb. Feb. 
12: the Reflectors, the Fans. Feb. 15: Peter Calo 
& Belivista. 

JASON’S (262-9000), 131 Clarendon St., Boston 
Wed.-Sat.: piano & vocals by Mike Isaacs. 
JASPER’S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Feb. 12: the Dream 
JONATHAN SWIFT'S (661-9887), 30 Boyiston 
St., Harvard Sq., Camb. Feb. 12: Jon Pousette- 
Dart Band, Lou Stevens. Feb. 13: DJ Peter 
Siimon. Feb. 14: Stormin’ Norman and Suzy. Feb. 
15: City Edition, the Escorts. Feb. 16: Larry 
Coryell, Elan Vital. Feb. 17: the Grass Roots. Feb. 
18. and 19: Max Creek, Grateful Dead covers. 
Feb. 20: Lenky Roy. , 

JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. New-wave bands every Thurs- 
day. Feb. 17: Gary Shane and the Detour, the 
Catalinas. 

JUMBO’S (623-9508), 1133 Broadway, Somer- 
ville. Feb. 12: Matt Guitar Murphy, Northern 
Heights. Feb. 17: Last Child, Aerosmith covers. 
Feb. 18: Crystal Ship, Doors covers. 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Sundays: Koriala. Feb. 12: the 
Fools, Miké Viola Alliance. Feb. 18: B. Willie 
Smith. Feb. 19: Robert Ellis Orrail. 
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GENE WILDER JILL CLAYBURGH 


A tired businessman's restful trip aboard a 
luxury train comes to a crashing halt 
when he becomes involved in a murder. 
Presented in the Movie Loft’s limited 
commercial format. 


This movie contains explicit language. Viewer discretion is advised 
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RICHARD PRYOR 
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8 PM 


THE MOVIE LOFT 
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Cambridge, MA 
661-9887 


Sat., Feb. 12 
POUSETTE-DART 
8& 11pm 


Sun., Feb. 13 
REGGAE BLOODLINES 
DANCE CONCERT 


with D.J. a) 
PETER SIMON 
Mon., Feb. 14 
Valentine's Day Party 
with 
STORMIN’ NORMAN 2 SUZY 
9 & 11 (advance sale) 
Tues., Feb. 15 
CITY EDITION 


with 
THE ESCORTS 
Wed., Feb. 16 
LARRY CORYELL 


with guests ELAN VITAL 
7:30 & 10:30 (advance sale) 


ROB GRILL 


HENRY GROSS ("SHANNON") 
,-3 5 1 idvance sale) 
Fri., Feb. 18 & Sat., Feb. 19 

“In the style of the Grateful Dead” 


A 
E 


OTF aL MOreli Tel Mallee) Mall is 
with Paul Wayne every Friday 3-7pm 
All drinks 2 for 1 
Sun., Feb. 20 
(open ‘til 2:00 a.m.) 
Reggae Dance Concert 
featuring LENKY ROY 
and JAH MA ROOTS 


. Feb. 21 
Rockabilly Great!! 


SLEEPY 
LaBEEF 


Tues, Feb. 22 


Y Of 94 


THE PERSUASIONS 
with KENNY ROGERSON 
7:30 & 10:30 (advance sale) 


THE ORIGINAL 
VENTURES 
SCOTT “THE CAT" ANDERSON 
Thurs., Feb. 24 


SON SEALS 


8 & 11 (advance sale) 


Sun., Feb. 27 3-6 p.m., 
THE BOSTON JAZZ 
SOCIETY ENSEMBLE 


under the direction of 
PHIL WILSON 
(proceeds to benefit the studgnt 
scholarship fund) 


Mon., Feb. 28 é 
Grateful Dead Lyricist - 
ROBERT HUNTER 

7:30 & 10:30 (advance sale) 7 


Wed., March 2 
TBA 
Thurs., March 3 


KOKO TAYLOR 


& HER BLUES MACHINE 
9 & 11 (advance sale) 


Advance tickets for these and other 
3 gonethan Swift's events available a’ 
the Bor Office Ticketron. Concert 
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George Washington’s Birthday is the best day | 
to buy stereo at Tech Hifi. Ourpricesarenever lower — 
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At participating Tech Hifi stores: 
HERST 1 


AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq. * HANOVER Hanover Mail Extension 
BOSTON 240A Newbury Street_ CAMBRIDGE 182 M usetts Ave. * HYANNIS Rt. 132, in Capetown Plaza 
* BROCKTON At Rt. 27 & Pleasant Street DANVERS 198 Endicott Street TH DARTMOUT 


H 345 State Rd. (Rt. 6) 
rt 


* BROOKLINE 870 Commonwealth Ave. * DEDHAM 850 Providence Hgwy. (Rt. 1) QUINCY 464 Washington St. (So. Artery) 

* BURLINGTON Vinebrook Plaza * FRAMINGHAM 50 Worcester Hgwy. (Rt. 9) SAUGUS Rt. 1 North, Augustine Plaza 

* BOSTON 86 Canal Street *Video available at these Tech Hifi video departments. (Some advertised equipm 
Stores throughout Massachusetts, Rhode island, Connecticut, New York, New Jersey 
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le All Year. 


rton’s Birthday Sale. 
ne day only. 9:00a.m. to 10:00 p.m. 
brand-new, brand-name components at dealer’s cost! 


This Washington’s Birthday, as always, Tech Hifi will not 
serena, 0& undersold. After all, we’re America’s 
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HIF! BARGAIN CENTERS: 
SPRINGFIELD 1376 Boston Rd. & Parker St. WARWICK, RI 1989 Post Road CAMBRIDGE 95 First St., Lechmere Sq. 
* WORCESTER 301 Park Avenue * MANCHESTER, NH K-Mart Shopping Plaza WALTHAM 667 Main Street 
THE SERVICE CENTER 870 Gomm. Ave. * NASHUA, NH Nashua Mall Extension SHREWSBURY 304 Turnpike Road 
PROVIDENCE, Ri 165 AngeliStreet SALEM, NH 390 So. Broadway (Rt. 28) BROCKTON At Rt. 27 & Pieasan t Street 
BENNINGTON, VT 115 South Street 


quipment and guarantees may mot be available at the Hifi Bargain Centers.) 
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Sat., Feb. 12 
Broadway Recording Artist 


e © Go 


the Stompers 


with special guest 
LYNN LaPRAD 


Sun., Feb. 13 
SOCIETY’S EYES 


Mon., Feb. 14 ~ 





















w Valentine's Day Party with 


GOLD RUSH 


Tues., Feb. 15 
Local Band Night with 


THE AMPEATERS 


Wed., Feb. 16 
T’s 
Thurs., Feb. 17 
THE NEIGHBORHOODS 


Fri., Feb. 18 


J.D., BILLY & KEN 
Sat. & Sun., Feb. 19 & 20 


| I a Es 


special guest 
MOTOR TRIP 
(Sat. only) 
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now appearing in 
PRUDENTIAL CENTER 
Huntington Ave. Side (Arcade Level) 
247-0500 
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Feb. 16-19 
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Westgate Mall, Brockton 
Adjacent to Westgate Lanes 
584-1694 


Visit P.J. Brennan’s Pub, Tool 





Weds. Feb. 16 


Thurs.. Feb. 17 SHAKIN’ PYRAMIDS Free Admission with Paradise R 
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DANCE /vingg PARTY 
svecial guests 


fHollpy’s 


161 Brighton Ave. 
Alliston, 783-2900 


Wednesday 
— ALL DRINKS 


2 PRICE 8 pm-12 pm 


Thursday, February 17 
TRIPLE HEADER NIGHT 


9 pm-10 pm 


OPEN BAR 


10 pm-11 pm 


OUR FIRST 
WET T-SHIRT 


CONTEST! 
$100 Cash Prizes 
(We supply the t-shirts) 
12 pm-1 am 
All Drinks 

¥% Price 


Try Molly’s Kitchen 
For Great Food! 


| ponent 
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KING’S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Proper dress 
required. Oldies bands Fri. Feb. 12: Ronnie Lewis 


& the Expeditions. 
KINVARA PUB (254-9737), 34 Harvard Ave 
Allston. Fri. and Sat.. $1 cover. Feb. 12 


Provincetown Jug Band. 

LILY’S (227-4242), Faneuil Hall Marketplace 
Jazz in the Café. Feb. 14: Dave Gold Trio. Feb 
15: Greg Hopkins Trio. Feb. 16: Jimmy Mosher, 
Mick Goodrick, Ed Felson. Feb. 17: Jerry 
Bergonzi, Bruce Gertz. Feb. 18: Brian Waikley 
George Garzone, Rich Appleman, Sa Davis. Feb 
19: pianist Bruce Thomas. Feb. 20: Fred Hersch 
Duo. At the Sidewalk Piano Bar, JimHayden 
plays Mon. and Tues. afternoons and Thurs 
evening, Alan Klebanoff plays Sun. and Tues 
evenings. Dave Crone plays Wed.-Fri. and Sun 
afternoons, Brian Walkley plays Mon. evenings 
and Wed. and Sat. afternoons. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio, Mon.-Sat. Talent showcase Fridays. 

MAI TA! RESTAURANT, 462 Quincy Ave., 
Braintree. Thurs.-Sat.: Lesly & Friends. 

MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. Wednesdays: Beat 
the Clock DJ Dan McCarthy. Feb. 12: Hot Off the 
Frets. 

MAVERICKS (423-4333), 112 Broad St., Boston 
Feb. 12: the Classic Ruins, Christmas. - 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays: The 
Buzzard Guich Revue, C&W comedy revue; 
reservations advised. 

ME AND THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Olde Marblehead. Fridays 8 p.m.- 
midnight. Light refreshments. Feb. 18: Anti- 
gravity String Band ($3.50). 

THE METRO (262-2424), 15 Lansdowne St. 
Boston. Live and recorded music, video, more. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover 
NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Harvard Sq., Camb. Admission free 
Feb. 18: Barb Phaneuf, the Short Sisters, Richard 
Johnson, Marienne Kreitlow, Nathan Bell. Feb. 
19: Elijah Wald, Marcia Taylor, Keyo Meyreles, 
Bill Morrissey, Steve Baird 

NICK'S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Shows Fri. at 9:30 p.m., Sat 
at 8:30 and 11 p.m 

NINE LANSDOWNE (536-0206), 9 Lansdowne 
St., Boston 

NOSTALGIA (479-8989), Wollaston Beach Bivd.. 
Quincy. Proper dress. Feb. 12: Tracer. 
OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Sundays 
the Shutdowns. Mondays: John Payne & His Sax 
Choir. Feb. 12 and 13: Camera Shy. Feb. 16-20 
Pandora. 

PAPILLON (536-8495), 1353 Beacon St. 
Brookline. Light food, beer, and wine. Tuesdays 
Paul & David. Wednesdays: John & Ken & Co 
Thursdays: Aaron & Bruce 

THE PARADISE (254-2052), 969 Comm. Ave.. 
Aliston. Every Tues.: Constant Comedy. Feb. 13: 
the Catch, the Bouncers, the Pedestrians. Feb 
15: David Lyndley. Feb. 16: Gary Shane & the 
Detour. Feb. 17: Robert Hazard. Feb. 20: Levon 
Heim and Rick Danko. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq 
Folk music. Feb. 12 and 13: Do'a. Feb. 16: Fred 
Small Feb. 17: Preston Reed. Feb. 18-20: Lui 
Collins, Rosen & Burns. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Feb. 13 at 1 
p.m.: Gabriela, one-act musical by Andy Gaus. 
Feb. 14: pianist David Witten plays Chopin, 
Ravel, and Haydn. Feb. 15: cornettist Frank 
London, clarinettist Craig Ball, bassist Jim 
Guttmann and others play Dixieland. Feb. 16 
soprano Judith Kellock and pianist Martin Amlin 
perform lieder of Schumann and others. Feb. 17 
violinist Sally Berman and pianist William Lutes 
| play Mozart Brahms, and Scymanowski sonatas 
} THE PIER (426-6890), 145 Northern Ave.. Bos- 
| ton. Feb. 12: Stan Williams Band, the Cheaters 
| Feb. 18 and 19: Goldrush ’ 
| PLAY IT AGAIN SAM (232-4242), 1314 Comm 
Ave., Brighton. Every Wed.: Boston comedy 
sampler. Every Thurs.: open mike. Every Fri. and 
Sat.: the Comedy All-Stars 

POOH'S PUB, 464 Comm. Ave.. Boston. Feb. 13 
and 20: Lorraine, jazz-biues-funk 
POWDERHORN LOUNGE (482-3896). 178 Milk 
St., Boston 

PURPLE SHAMROCK (227-2060). 1 Union St.. 
Boston. Happy hour, dinner, andentertainment 
Feb. 15: Northern Tier 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell 
Feb. 12: the Memos. 

RANCH HOUSE (834-9149), Marshfield 

THE RATHSKELLER (247-8309), 528 Comm 
Ave., Boston. Feb. 12: Bebe Buell & the B-Sides, 
David .Leonard Group, the Rivals. Feb. 13: 
UNICEF benefit with the Trademarks, Johnny 
Barnes & the Back Bay Beat, the Reputations, D- 
Town, Squad 16. Feb. 19: the Dream Syndicate. 
RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Feb. 12: Heartbeats 
Band. 

RICHARD’S PUB (782-6245), 3 Harvard Ave.. 
Allston. Wed.-Sun.: bluegrass music 
RICHARD’S PUB, Rte. 60. Maiden Sq. 
ROOSEVELT’S (745-9608), 300 Derby St., 
Salem. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays: Valentine Trio. Mondays: Ruthie Ristich 
Plus 3.-Tuesdays and Wednesdays: Ed Perkins 
Trio. Thursdays: Cecilia Tenconi Quartet. Up- 
stairs: Feb. 12: Ted Casher Quintet. Feb. 13: 
Tony Corman Sextet with Greg Hopkins. Feb 15: 
Downtime. Feb. 16: Jeannie Stahi & Billy Novick. 
Feb. 18 and 19: Mike Metheny Quintet. Feb. 20: 
Greg Greenway Band. 

SATCH’S (266-2929), 43 Stanhope St., Boston. 
Lying contest every Mon. Every Wed.: Sonny 
Watson Jazz Group with Eula Lawrence, Jelly 








Belly 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. 
Tues.: D.J. Sullivan. Wed.: Carlo Savero Band. 
Thurs. and Fri.: Jim Sands (oldies). Sat.: Carlo 
Savero Band. Sun.: the Jazz Band Ball, Dixieland. 
SCOTCH 'N’ SOUNDS (584-1693), Wesigate 
Mall, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Fridays: J.D.. Billy 
and Ken. Feb. 12: the Stompers, Lynn LaPrad. 
SHERATON-BOSTON (236-2000), Prudential 


Center, Boston. Doubles features singer-pianist 
Cyndia Shook and pianist Mary Morgan nightly. 
In the Turning Point, Terry Hooley is at the piano 
bar daily, 3:30-8:30 p.m. 

THE SPACE (423-6688), 8 Thayer St., South End, 
Boston. Reggae every week 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed- 


Sat. 10 p.m. - 1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri., Oedipus. Sat., Tony V 
Wed., video concerts. Feb. 12: the 


Neighborhoods. Feb. 17: Shakin’ Pyramids. Feb 
18: Arista Dance Night & Fashion Show. 
SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sun.: Grover Mooney and 
Moon Unit. Mon.: Mili, Latin jazz. Feb. 12: Fly by 
Night. Feb. 15: Elan Vital. Feb. 16: Upstream 
Feb. 17: Fly By Night. Feb. 18 and 19: Ken 
Cervenka Quintet with Jerry Bergonzi 
STITCHES (254-3939), 969 Comm. Ave., Boston 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5 

STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Casual dress. Blues, rock. 
Feb. 12: Johnny Barnes and the Back Bay Beat. 
Feb. 17: Eddie Walker & the Martyrs. Feb. 18: Big 
16. Feb. 19: the New Models. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Feb. 12: 
Hometown Rockers. Feb. 13: Fat City. Feb. 15: 
Memphis Rockabilly. Feb. 16: Duke Robillard. 
Feb. 17: John Lincoin Wright. Feb. 18: the Bangs. 
Feb. 19: Christine Ohiman & the Soul Rockers. 
Feb. 20: Sugar Ray & the Biuetones. 
THUNDERBIRD (649-6751), Middlesex 
Tyngsboro 

TOM FOOLERY (236-4104), 102 Mass. Ave., 
Boston. Jazz Wed.-Sat. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Feb. 12: Liz 
Boardo Show. Feb. 13-19: Bushwhack Country 
Band. Feb. 20: Southern Spur. 

UNCLE SAM'S (925-2585), 296 Nantasket Ave., 
Nantasket. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Feb. 12: Jah Spirit, 
reggae. Feb. 13: Bryan Parris and the Nuclear 
Rhythm Section, jazz. Feb. 16: Badd Katz, funk 
Feb. 17: Merry-Go-Rock reggae dance party. 
Feb. 18 and 19: Loose Caboose, reggae. Feb. 20: 
Bryan Parris and the Nuclear Rhythm Section, 
jazz. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz entertainment seven nights; Nancy 
Holroyde, folk guitarist, every Sat. at 5 p.m.; jam 
session with Blue Silver every Sun. at 3 p.m 
Cover varies. Feb. 12: James Williams Trio. Feb 
13: vocalist Erla Frank and pianist John Backer 
Feb. 14: Jeff Covell Trio. Feb. 16: the Fringe. Feb 
17: Jerry Bergonzi, Bruce Gertz, Bob Gullotti. 
Feb. 18-20: Tiger Okoshi 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Proper casual attire, no 
cover or minimum. Entertainment nightly from 9 
p.m. 


Rd., 
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PARTICIPATION 


SUNDAYS 
COCKTAIL SINGLES DANCE, 3:30-7:30 p.m. at 
Tirio’s. 326 North Main St., Rte. 28, Randolph. 
Admission $6; call 698-1613. Feb. 6: music by 
Pete Saran Orchestra. Feb. 13: Randy Rando 
Orchestra 








MONDAYS 
COMMUNITY FOLK DANCERS — folk dancing 
every Mon, 7:30 p.m. at the St. Paul Lutheran 
Church, 929 Concord Tpk.. Arlington Heights 
Beginners welcome; call 625-5870. Admission 
$3 
SCOTTISH COUNTRY DANCE with the Royal 
Scottish Dance Society, every Mon., 8:15 p.m. at 
7 Temple St.. Cambridge. Beginners welcome: 
call 491-6084. Admission $2 
NEW ENGLAND SQUARES AND CONTRAS — 
folk dancing every Mon:. 8 p.m. at the Concord 
Scout House, Walden St., Concord. ‘Music by 
Yankee Ingenuity; caller Tony Parks. Admission 
$3.50; call 275-1879 


TUESDAYS | 
NEW ENGLAND SQUARES AND CONTRAS 
each Tues., 7:45 p.m. at Brimmer & May Gym, 
Middlesex Rd., Chestnut Hill. Admission $3.25; 
live music. Call 235-6181 
SUFI DANCE AND MEDITATION at 8 p.m. at 
Phillips Brooks House, Harvard Yard, Camb. Call 
522-0800 for information. 


WEDNESDAYS 
FRAMINGHAM INTERNATIONAL FOLK 
DANCERS meet each Wed., 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $2; 
call 872-5228. 

NORTH SHORE FOLK DANCERS (631-7821), 
Crombie St. Church, Salem. Each Wed., 8 p.m. 
Admission $2: call 944-8767. 

LINE, FOLK, AND BALLROOM DANCING FOR 
SENIORS every Wed., 2-3 p.m. at Hill House, 74 
Joy St., Boston (227-5838). Free; refreshments. 
No partners necessary. 

ENGLISH COUNTRY DANCE at 8:15 p.m. at 7 
Temple St.. Camb. Music by Bare Necessities. 
Admission $3.25; call 235-6181. 

SWEDISH FOLK DANCE CLUB meets at 8:30 
p.m. at International institute, 287 Comm. Ave., 
Boston. Admission $1; call 862-5327. 

DANCE FREE — dance in a smoke- and alcohol- 
free environment to a wide variety of music, 
7:30-10:30 p.m. at Christ Church, 0 Garden St., 
Harvard Sq.. Camb. Admission $4; call 491-4195 


THURSDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
each Thurs., 8 p.m. at VFW Hall, 688 Huron Ave., 
Camb. Caller Tod Whittemore. Admission $3; call 
926-3023. _ 
EXPERIENCED INTERNATIONAL FOLK DANCE 
every Thurs., 8:15 p.m. at the First Baptist 


Continued on page 26 
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No other ultra brings 
you a sensation this 
-| refreshing. Even at 
:| 2 mg., Kool Ultra has 


y 


, taste that outplays 
-, them all. 


5 ULTRA!LOW TAR 
TEL SMe deat + on uate hin ND 


Kings, 2 mg. “tar”, 0.3 mg. nicotine; 
100’s, 5 mg. “tar”, 0.6 mg. nicotine 
av. per.cigarette by FTC method. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking |s Dangerous to Your Health. 
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Thurs,. Feb. 17 
SUGAR RAY & 
THE BLUETONES 


Fri., Feb. 18 


THE RUCKUS 


Sat., Feb. 19 
HOTHEADS 
WITH HEIDI 


Sun., Feb. 20 


CITY EDITION 


7-Piece R&B funk band 


808 Huntington Ave., 
Boston 566-9267 
(nr. Brookline Village) 


JAZZ IN THE CAFE 


Proudly Presents 


DAVE GOLD TRIO 
GREG HOPKINS 
QUARTET 

Wed., Feb. 16....Discover Recording Artist 
JIMMY MOSHER/aito 

with MICK GOODRICK/guitar 

ED FELSON/bass 

Thur., Feb. 17. JERRY BERGONZI/piano, 
BRUCE GERTZ/bass 

Fri, Feb. 18...BRIAN WALKLEY/piano, 
AARON HEICK/aito, 

RICH APPLEMAN/bass 

SA DAVIS/percussion 

Sat., Feb. 19...Pianist BRUCE THOMAS 
CTI Recording Artist 
FRED HERSH DUO 
AARON HEICK/aito 
BRUCE ARNOLD/guitar 
Tues. & Wed....MIKE TURK QUARTET 
Feb. 22 & 23 (Jazz Harmonica) 
Thurs., Feb. 24..... JAMES WILLIAMS/ 
piano 

and BILLY PIERCE/tenor 
JEFF PUTTERMAN 
ENSEMBLE 

Pianist JEFF COVELL 
JAMIE BAUM/fiute, 
JOHN LOCKWOOD/bass 
HIDEKI TAKAO/piano 


6-10 p.m. 
Faneuil Hall Marketplace 227-4242 





Mon., Feb. 21 


Fri., Feb. 25 


Sat.. Feb. 26. 
Sun., Feb. 27 


CLUB Iil 


608 Somerville Ave. 
Somerville 623-6957 


Thurs., Fri., & Sat. 
Feb. 17, 18, & 19 


CLOSED 
FOR 
RENOVATIONS 












THE 
WESTERN 
FRONT 


343 WESTERN AVE. 
AMBRIDGE 492-7772 
Sat., Feb. 12 
JAH SPIRIT 
Sun., Feb. 13 
SQUARE ROOTS 


ues., Feb. 15 & 22 
CONSTANT CHANGE 


Wed., Feb. 16 
SAND MAN 


Thurs., Feb. 17 
ANANDA 
Latin Jazz 
Fri. & Sat., Feb. 18 & 19 


J OOSE CABOOSE 
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Wed., Feb. 23 
BADD KATZ 


Thurs., Feb. 24 
BRYAN PARRIS & THE 
NU CLEAR RHYTHM SECTION 








Sun., Feb. 20 
CREATION STEPPERS 


Continued from page 24 

Church, 5 Magazine St., Camb. Sponsored by the 
Folk Arts Center of New England (491-6084); 
$3.50. 

SCOTTISH COUNTRY DANCE at 8 p.m. at 
Unitarian-Universalist Church, Salem. Admission 
$2: call 745-2229. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, & p.m 
at the Brimmer and May Gym, Middlesex Rd., 
Chestnut Hill. Sponsored by the Folk Arts Center 
of New England (491-6084); $3.50. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Free-style 
barefoot dancing to all kinds of music. No 
smoking or drinking. Admission $3, children free. 
Call 924-9443 (Friday night only). 


SATURDAYS 

DANCE ESPRIT — free-form dancing, 
8:30- 11:30 p.m. at 670 Centre St., Jamaica Plain. 
Single admission $2.50, couples $4; call 
522-8300. NO DANCE Feb. 5. 

BALLROOM, SWING, AND LATIN DANCING 
every Sat. night at Vaughan’s, 393 Boylston St., 
Boston (Arthur Murray Studio) (266-6464). In- 
struction, dancing, refreshments, door prizes. 
Jackets required for men. Admission $5.50. 


SATURDAY/12 
SQUARES AND CONTRAS, 8:30 p.m. at Scout 
House, Walden St., Concord. Admission $2.50; 
call 235-44137. Caller Ted Sanneila. 
CARAVANSERAI folk-dance coffeehouse, 8-11 
p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Camb. Klezmer music by Shirim. 
Admission $3.50; call 776-7314. 
BRAZILIAN CARNIVAL, with music by the JS 
Samba Band, 8;30 p.m.-2 a.m. at the Bradford 
Hotel Ballroom, 275 Tremont St., Boston. Tickets 
$12 in advance, $15 at the door; call 247-9508. 


SUNDAY/13 
DANCE DOUBLE HEADER — squares, contras, 
and international, at 2 p.m. at 7 Temple St., 
Central Sq., Camb. Admission $2.50. All levels, 
all welcome. Call 944-8767. 
EXPERIENCED CONTRAS & SQUARES, 8 p.m. 
at Scout House, Walden St., Concord. Music by 
Yankee Ingenuity. Caller Tony Parkes and others 
Admission $4; call 275-1879. 
BALLROOM DANCING, 7-11 p.m. at Inter- 
national Institute, 287 Comm. Ave., Boston. 
Admission $4; call 536-1081. 
SCANDINAVIAN FOLK DANCE, 2-5 p.m. at the 
Church of Our Savior, Monmouth St., Brookline. 
Live music, refreshments. Admission $3; call 
738-8385. 


TUESDAY/15 
SQUARES & CONTRAS, with caller Tod Whit- 
temore, 8 p.m. at Blackburn Tavern, Gloucester. 
Admission $2.50; call 926-3023. 


FRIDAY/18 


SQUARE AND FOLK DANCING with live music 
and caller Ted Sannelia, 8 p.m. at Cabot School, 
Newton. Admission $3; call 527-2763. 
CONTRAS & SQUARES with Roaring Jelly, 8 
p.m. at Lincoln Town Hall, Bedford Ad., Lincoin. 
Admission $2; call 963-3190. 

SINGLES 8 p.m. at Tino’s, 326 N. Main 
St., Randolph, with music by the Pete Saran 
Orchestra. Admission $6; call 698-1613. 

NEW ENGLAND COUNTRY DANCING, 8-11 
p.m. at the Council on Aging Bidg., 5 Broad St., 
Salem. Music by the Salem County Orchestra; 
caller Sarah Gregory Smith. Admission $2.50; 
call 745-7818. 


SATURDAY/19 
INTERNATIONAL FOLK DANCING, 8 p.m. at 
Unitarian-Universalist Church, Woburn St. and 
Summer Ave., Reading. Admission $2.50; call 
944-8767 
CONTRA & SQUARE DANCE, 8:30 p.m. at 
Concord Scout House, Walden St., Concord 
Music by Yankee Ingenuity; call 275-1879 


SUNDAY/20 

ADVANCED FOLK DANCING, 2 p.m. at Scott 
Hall, First Parish Church, Framingham. Ad- 
mission $2; call 872-5228 

SINGLES DANCE, 8 p.m.-midnight at North 
Shore Jewish Community Center, 4 Community 
Rd., Marblehead. Admission $6; call 631-8330. 
For singles 20-39. 


PERFORMANCE 


SATURDAY/12 

BETH SOLL AND COMPANY performs today 
and tomorrow at 4 p.m., with a lecture/demo and 
a new work to music by David Stringham. 
Admission $6; call 266-5151. 

BELLY DANCE PERFORMANCE by Cheri Miller, 
with live music, 8 p.m.-midnight at International 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $5; call 491-1122. 


SUNDAY/13 

BHARAT NATYAM: DANCE OF INDIA, at 3 p.m. 
at Peabody Museum of Salem, East india Sq., 
Salem. Admission $2; call 745-1876. 

THE FIREBIRD, Stravinsky's ballet, will be 
performed by the shadow puppets of the 
Underground Railway at 3 p.m. at Sharon High 
School Auditorium, Sharon. Tickets $5, seniors 
$4, and students $3; call 784-5937 


FRIDAY/18 
MASSACHUSETTS DANCE ENSEMBLE per- 
forms tonight and tomorrow at 8 p.m. and Sun. at 
3 p.m. at the Joy of Movement, 536 Mass. Ave., 
Central Sq., Camb. Tickets $6, students and 
seniors $5; call 492-7578 
JAZZ Y FLAMENCO, with the Danny Sloan 
Dance Co. and the Ramon de los Reyes Spanish 
Dance Theater, tonight and tomorrow at 8 p.m. at 
Cambridge Rindge and Latin, 459 Broadway, 
Camb. Tickets $8; call 266-2120 or 536-8460. 












SATURDAY/12 
MARDI GRAS PARTY with music by the 13-piece 
Haitian band Volo-Volo, 8 p.m.-midnight at 
Blacksmith House, 56 Brattle St., Camb. Tickets 
$12 to benefit the Cambridge Center for Adult 
Education Scholarship Fund; call 547-6789. 
CYCLORAMA ANTIQUES AND COLLECTIBLES 
SHOW, noon-7 p.m. at the Cyclorama, Boston 
Center for the Arts, 539 Tremont St., corner of 
Clarendon, Boston. Tickets $2 to benefit the 
Boston Center for the Arts and the South End 
Historical Society. 
MASS. COALITION FOR A NUCLEAR 
WEAPONS FREEZE will be holding caucuses 
throughout the state today and tomorrow to elect 
delegates to a national Citizens’ Lobby in 
Washington DC, Mar. 7 and 8. Call 491-7808 for 
the time and place of the caucus nearest you. 
GEORON MODELS present a male fashion show, 
with designs by Bill Powell and Philip Desmond 
Smith, Fri. and Sat. nights at 8 p.m. at the 
Bradford Hotei, 275 Tremont St., Boston. Tickets 
$12.50; call 426-1400. 
MARDI GRAS CELEBRATION, with a pancake 
supper, live music, and entertainment, 4-8 p.m. 
at the Church of the Covenant, 67 Newbury St., 
Boston. Admission $2, children $1, to benefit the 
Church's anti-hunger projects. Call 266-7480 


SUNDAY/13 
CHAMBER MUSIC PARTY hosted by Singles 
with Advanced Degrees in Professional, 
Academic or Research Careers. 4:30-7 p.m. at 1 
Longfellow Place, Boston. Admission $10 plus 
something to eat or drink; call 367-0810. 
LINCOLN PLAY, a one-man show with Bart 
McCarthy, at 3 p.m. at Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. Admission 
$1, children 50¢. 
OWL WATCH, 3:30 a.m. at Trailside Museum, 
1904 Canton Ave., Milton. Hot beverages and 
doughnuts available afterwards. Dress very 
warmly. Cost $3.50; call 333-0690. 
THE MYSTERIOUS DEATH OF C.T. LIST, a new 
mystery musical by Maxine Kiein and James 
Oestereich, will be previewed at 11 a.m. at the 
Community Church of Boston, Morse 
Auditorium, 602 Comm. Ave., Boston. Free 
THE SUNDAY FUNNIES, a collector's show of 
comic books and other nostalgic items, will take 
place 10 a.m.-5 p.m. at the Boston Park Plaza 
Hotel, Arlington St., Boston. Admission $2; call 
747-0665 or 746-7284 


MONDAY/14 
CREATIVE CONNECTIONS sponsors a ‘Heart 
Connections Party,” with Joyce Kilhawik of 
Channel 4 and Martin Slobodkin of Channel 7's 
Look, 5:30-9:30 p.m. at Maxwells, 271 Dartmouth 
St., Boston. Admission $10 includes hors 
d'oeuvres; call 247-0213. Reservations 
necessary. 
ASIAN LUNAR NEW YEAR will be celebrated 
6:30-9:30 p.m. at Quincy Community School, 885 
Washington St., Chinatown, Boston, with a 
Chinese lion dance, Chinese and Vietnamese 
folksongs, Asian folk dances, and Chinese 
instrumental music, including flutist Huang Shao- 
chiang. Donation $2; call 426-5313. 


TUESDAY/15 

EXHIBITION of paintings and drawings by Susan 
Nelson, 5-8 p.m. at 140 Clarendon St., Boston, 
with the artist present. 

SKI TRIP sponsored by the Boston Ski & Sports 
Club leaving at 6 a.m. from Kenmore Square and 
traveling to Loon Mt. or Waterville Valley. Cost 
$31; reservations necessary. Call 734-6726. 


SATURDAY/19 
MASS. ORCHID SOCIETY presents its 6th 
annual flower show, today from 9 a.m. to 9 p.m. 
and tomorrow from 10 a.m. to 5 p.m. at the 
Lexington Armory, exit 44N west from Rte. 128. 
Admission $3.50, seniors and children under 12, 
$2.50; call 526-7368 
DAY OF REMEMBRANCE to commemorate the 
Japanese-American internment of World War Ii, 
2-5 p.m. at the Asian American Resource 
Workshop, 27 Beach St., 3rd floor, Boston, with 
music by Steve Murphy-Shigematsu and Siu Wai 
Anderson, a short documentary, and a reception 
Donation $2; call 426-5313. 
IRISH NORTHERN AID BANQUET, starting at 
6:30 with cocktails at the Dorothy Quincy Suite, 
John Hancock Hall, 180 Berkeley St., Boston, 
with roast beef dinner, open bar, and dancing to 
the music of Andy Healy and the Country Roads. 
New York State assemblyman Sean Patrick 
Walsh will speak. Tickets $20; call 396-2021 or 
479-7993. 


a 


SUNDAY/20 

ACADEMIC FESTIVAL Ill, a variety show featur- 
ing college professors and professional enter- 
tainers, will be held at 7:30 p.m. at Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Baritone Robert Honeysucker, soprano Andrea 
Honeysucker, actor-director Ted Kazanoff, the 
Klezmer Conservatory Band, and others will 
perform. Tickets $10-$100 to benefit B'nai B'rith 
Hillel Foundations of Greater Boston; call 
266-3882. 

RECEPTION TO. HONOR FLUTIST JEAN-PIER- 
RE RAMPAL, sponsored by the French Library, 
at the St. Botolph Club, 199 Comm. Ave., 
immediately after Rampal's concert in Symphony 
Hall. Admission $35; call 266-4351. 
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SATURDAY/12 

CELLIST YO-YO MA and the Tanglewood 
Festival Chorus will_join the Boston Symphony 
Orchestra, conducted by Seiji Ozawa, in works 
by Stravinsky and Dvo?ék, at 8 p.m. at Symphony 
Hall, Boston. Tickets $11-$28; call.266- 1492. 

MIT CONCERT BAND performs at 8 p.m. at 
Kresge Auditorium, MIT, Camb. Works of 





BOSTON CAMERATA presents An Elizabethan 
Valentine,” at 8 p.m. tonight at, Jordan Hall, 290 
Huntington Ave., Boston, and again Sun. at 3 
p.m. at Sanders Theater, Kirkland and Quincy 





Sts., Camb. Works by Byrd, Dowland, Campion, 
Weelkes, and others. Tickets $6-$10; call 
536-2412 

MASTERWORKS CHORALE hosts a Mozart's 
Requiem singaiong at 8 p.m. at Cary Hall, 
Lexington, with full orchestra. Admission $3; call 
262-3678. Bring scores if you have them. 
ORGANIST VERENA LUTZ and flutist Sadako 
Yokoyama play a Bach program at 4:30 pm. at 
the Busch-Reisinger Museum, 29 Kirkland St., 
Camb. Admission $3, seniors and students 
$1.50; call 495-2317. 


SUNDAY/13 
THE ORPHARION DUO, with Deborah Fox and 
Arthur Levering, performs music for lutes and 
guitars at 4 p.m. at Holmes Hall, North House, 56 
Linnaean St., Radcliffe Quadrangle, Camb. Free. 
NEW ENGLAND CONSERVATORY WOODWIND 
ENSEMBLE performs ‘Music for a Global 
Community” at 3:30 p.m. at Medford Unitarian 
Universalist Church, 147 High St., Rte. 60, 
Medford. Tickets $3, students $1.50; call 
396-4549. 
COMEDIAN ANNA RUSSELL ciassical-music. 
parodist, performs at 3 p.m. at Symphony Hall, 
with pianist Frank Bartholomew. Part of the BU 
Celebrity Series. Tickets $10.50-$14.50; call 
266-1492 
THE VIOLA PREMIER SAXOPHONE QUARTET 
performs music of Bach, Mozart, Bartok, and 
Bavicchi and jazz standards. Tickets $10; call 
734-1111, ext. 234. 
JUILLIARD STRING QUARTET performs at 8 
p.m. at Symphony Hall (rescheduled from Jan. 
16). Tickets $10.50-$14.50; call 266-1492 
BOSTON CONSERVATORY CHAMBER PLAY- 
ERS play Beethoven, Barték, and Brahms at 8 
p.m. at Sanders Theater, Kirkland and Quincy 
Sts., Camb. Tickets $5, students $3; call 
536-6340 
PIANIST DAVID WITTEN plays Rameau, Haydn, 
Chopin, and Ravel t 4 p.m. at the New School of 
Music, 25 Lowell St., Camb. Free; call 492-8105. 
BELMONT FESTIVAL ORCHESTRA plays Boc- 
cherini and Mozart at 3:30 p.m. at Belmont Music 
School, Unitarian Church, 404 Concord Ave., 
Beimont. Donations requested to benefit the 
school's scholarship fund; cali 484-4696 
OPEN READING of Renaissance motets and 
madrigals for voices, viols, and recorders at 7:30 
p.m. at Unitarian Church, 404 Concord Ave., 
Belmont. Sponsored by Belmont Music School. 
Admission $3, students and seniors $1.50; all 
singers welcome. Call 484-4696. 


MONDAY/14 

BEAUX ARTS TRIO, with violinist Isidore Cohen, 
guest violist Samuel Rhodes, cellist Bernard 
Greenhouse, and pianist Menahem Pressier, 
plays Haydn, Schumann, and Brahms at 8 p.m. at 
Sanders Theater, Kirkland and Quincy Sts., 
Camb. Tickets $8-$10.50; call 495-1700. Spon- 
sopred by Winthrop House Music Society of 
Harvard 


TUESDAY/15 
PIANIST SUNG-EUN HAN, winner of last 
spring's Anne and Aaron Richmond Competition 
at BU School of Music, plays Schumann, Liszt, 
Ravel, Chopin, and Beethoven at 8 p.m. at BU 
Concert Hall, '855 Comm. Ave., Boston. Free. 
FACULTY CHAMBER CONCERT at 8 p.m. at 
New England Conservatory's Jordan Hall, 290 
Huntington Ave., Boston. Music of Brahms. Free; 
calk 262-1120. 
THE KING'S SINGERS perform classical and 
ppular selections at 8 p.m. at Sanders Theater, 
Kirkland and Quincy Sts., Camb. Tickets $7.50- 
$11.50; call 495-5730 or 495-2663. 
CELLIST KRISTI BJARNASON performs music of 
Bach, Fauré, Beethoven, Britten, and Brahms, 
with pianist Lisa Bergman at 8 p.m. at First and 
Second Church, 66 Marlborough St., Boston, as 
part of the Pro Musicis series. Tickets $5, 
students and seniors $2.50; call 628-3605. 


WEDNESDAY/16 

BOSTON MUSICA VIVA, in cooperation with the 
Goethe institute, presents three concerts as part 
of the Goethe institute's “Berlin Then and Now" 
festival. Tonight at 8 p.m. at the Museum of Fine 
Arts, music by Hanns Eisler, isang Yun, John 
Harbison, and Kurt Weill. Tickets $8, students 
and seniors $6.50; call 639-0768. 

PIANIST SALLY PINKAS plays Debussy, 
Schumann, Barték, and Prokofiev at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120. 


THURSDAY/17 
NEW ENGLAND CONSERVATORY WIND 
ENSEMBLE plays music of Paul Creston, Franz 
Krommer, Felix Mendelssohn, Sweelinck/ 
Waiters, and ingolf Dahl at 8 p.m. at Jordan Hall, 
290 Huntington Ave., Boston. Free; call 
262-1120. 
ALEA Wl presents an evening of contemporary 
chamber opera, tonight and tomorrow at 8 p.m. 
at BU Concert Halil, 855 Comm. Ave., Boston. 
Kurt Weill's Das kleine Mahagonny and Peter 
Maxwell Davies's Eight Songs of a Mad King will 
be performed, with Theodore Antoniou conduct- 
ing and guest soloist Spyros Sakkas, baritone. 
Free; call 353-3345. 
‘ GUITARIST RICHARD SCHILLING plays music 
of Villa-Lobos and other composers at 8 p.m. at 
the French Library, 53 Marlborough St., Boston. 
Admission $3.50; call 266-4351. 
HANDEL & HAYDN SOCIETY presents a pro- 
gram of “Midwinter Serenades” by Brahms, 
Wagner, and Mozart at Symphony Hall, with 
Thomas Dunn conducting. Tickets $6.50-$ 18.50; 
call 266-3605. 
“HUMOR IN MUSIC,” music of Satie, Snyder, 
Debussy, and Villa-Lobos for narrator and piano, 
will be presented at noon at Northeastern 
University’s El Center Ballroom, 360 Huntington 
Ave., Boston. Free; call 437-2442. 


FRIDAY/18 ’ 

BOSTON MUSICA VIVA, in cooperation with 
Goethe Institute, presents music by Stefan 
Wolpe, Arnold Schoenberg, Ronald Perera, and 
Kurt Weill at 8 p.m. at Longy Schoo! of Music, 27 
Garden St., Camb. Tickets $10, students and 
seniors $5; call 639-0768. Part of the Goethe 
Institute’s year-long “Berlin Then and Now” 
festival. Reception afterwards. 

NEW WORLD STRING QUARTET performs at 8 
p.m. at Harvard University's Paine Hall, Camb. 
Music by Hugo Wolf, Ben Johnston, and 
Beethoven. Free; call 495-2791. 


Continued on page 28 
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145 Ipswich Street 
MK Boston MA 02115 


eeeeee NIGHTCLUB 
Sat., Feb. 12 
THE TEARS 
with RED ALERT 
Thurs. & Fri., Feb. 17 & 18 


THE DREA 
with Special ad Bheay 


Sat., Feb. 19 


SMUGGLER 
with Special Guest 


OSTALGI 


Downtown Lowell 
452-7393 


: Sat., Feb. 12 p 
COLD SHOULDER : 


Special Guest 
THE MEMOS 


Thurs., Feb. 17 


e Wed. and Thurs. « 


¢ Fri. & Sat. « 


For Professional 
Sound eS 


DISCTRONICS 


Makes the 
Difference 


DISCTRONICS 
926-1919 


101 Bigelow Ave., 
Watertown, MA 02172 


Special Guest 
THE LIFTERS 


Fri., Feb. 18 
New England's Number 1 
All-Female Rock'n Roll Band! 


LIPSTICK 
with MEMBERS ONLY 


IS ON SALE AT 
Sound Advice 


See our ad in the center 
of the Home Entertainment 
Supplement 


BOSTON PHOENIX BAR BOOK 


WP (Ub of the Weck 
FREE ADMISSION 


WITH VIP CARD 
Mondays, Tuesday, & Wednesdays 
at 


88 QUEENSBERRY STREET 
WN THE FENWAY ...BOSTON 
CONCERT LINE 536-2509 


SAVE $2.00! 


Also — $2.00 OFF cover charge 
(Before 9:30) 
WITH VIP CARD 
— Special offer expires Feb. 28 — 


OFFER VALID TO V.!.P CARDHOLDERS OWLY. 


V.1.P. CARDS COME WITH THE PURCHASE OF 
Tur RAR alate lt 4 
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SOUND SYSTEMS 3 
DESIGNED, INSTALLED. 
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1 Dollar Off 
with any student |.D. 


967 Commonwealth Avenue 


Bi we 254-2053 
the CluD 


491-7313 


FEB. 17 


KEN PINO BAND 
Formerly of Johnny Copeland 
& Babe Pino Band 


FEB. 18 


THE 11TH HOUR BAND 


FEB. 19 


BABE PINO BAND 


FEB. 20 
“CHICAGO GREAT” 
BEST OF R&B and CHUCK BERRY 


EDDIE 
CLEARWATER 


Also starting FEB. 20 
4 p.m. til 9 p.m. 
BACK TO BASICS 
JAM SESSION 
Every Sunday 
Featuring 
“BOB CASE”’ with 
LEISURE DOLLARS 
( this band have played 
with J.B. Matte Big Joe Turner, and 
Sleepy LaBeef) 


Feb. 25 & 26th 
DUKE ROBILLARD 


COMING ATTRACTIONS 


To Be Announced 
* EDDIE SHAW - 


Rathskellerc 


528 Commonwealth Ave.., 
247-8309 


me of the Hoodoo 


Sat., Feb. 12th 
BEBE BUELL & THE B- SIDES 
DAVID LEONARD GROUP 


THE RIVALS LADIES INVITED 


Sat., Feb. 12 
EAT recording artist 
RUBBER RODEO 
RELENTLESS COOKOUT 


Sun., Feb. 13 
Mon., Feb. 14 
He vouncraTionas ¥¥ 
Tues., Feb. 15 
THE BAND 
THAT TIME 
FORGOT 


(All Star Jam Band) 
Wed., Feb. 16 
THE RHYTHM 
METHOD 
RODS AND CONES Thurs., Feb. 17 

Weds., Feb. 16th THE PENCILS 
THE BANGS Famous Contest) 
G.G. TURNER - itn 
Lata CBS Recording Artist 
Thurs., Feb. 17th 
THE YOUNG RATIONALS 
JUNK MAIL 
Fri, Feb. 18th 
SOMEONE AND THE 


SOMEBODIES 
from N.Y.C. 


THE DONNIE FURY BAND 
PUPPET RULERS 
Plus Special Guest 
Sat., Feb. 19th ‘ 
Ruby Records 


THE DREAM 
SYNDICATE 


THE TRADEMARKS 
JOHNNY BARNES & THE 
BACK BAY BEAT 
THE REPUTATIONS 
D-TOWN 
SQUAD SIXTEEN 
Music starts at 8:30 p.m. 
Mon., Feb. 14th 
How About A V.D. Party? 


VISION DECAY 
WHICH DOCTOR? 
THE PLEASURE DOTS 
Tues., Feb. 15th 
Pi ALLEY 


DIDI STEWART & 


Sat., Feb. 19 


LIMBO RACE 
BREAKFAST IN BED 
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hottest new rock band 


ELLIS ISLAND 


Now check them out at 
BUNRATTY’S 2/12/83 and 










Wed., Feb. 16 


So you’ve heard about Boston’s 


JUMPING JACK FLASH 2/15/83 














CAFE « BAR ¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 


JAZZ BRUNCH EVERY 
SUNDAY NOON-4 
WITH ED PERKINS & 
MARSHALL WOOD 
Enjoy our complimentary 
glass of champagne 


RENDEZVOUS 


Continued from page 27 


EMERSON COLLEGE MUSIC FACULTY pre- 
sents a gala concert to dedicate its new quarters 
at 303 Berkeley St., Boston, at 8 p.m. Tony 
Cennamo, Normievine, Ruth Rombert, Anthony 
Tommasini, and Scott Wheeler will perform 
music by Virgil Thomson, Grieg, Ives, and 
Schubert, plus jazz. Free; call 262-2010, ext. 250. 
CHAMBER MUSIC FOR FLUTE AND PIANO by 
Satie, Marcello, Bach, and Kreisler will be 
performed by flutist Takao Shinzawa and pianist 
Christopher Michaels at 8 p.m. at Gallery Nature 
and. Temptation, 40 St. Stephen St., Boston 
Free; call 247-1719 

PIANIST ANDRE-MICHEL SCHUB plays Mozart, 
Schumann, Mendelssohn, and Schubert at 8 
p.m. at Jordan Hall, 290 Huntington Ave 


p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Camb. Donation $5; call 864-9275. 
WHITE MOUNTAIN BLUEGRASS performs at 7 
p.m. at First Church Congregational, 11 Garden 
St., Camb., with Stoney Lonesome. Tickets $5; 
Call 661-0214 or 646-6535. Sponsored by Boston 
Bluegrass Union. 

JAZZ CELEBRATIONS presents the Michele 
Feidheim Quintet at 7:30 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donation $3.50. 


MONDAY/14 
JAZZ AT THE PUDDING presents Codona, with 
Don Cherry, Collin Waicott, and Nana 
Vasconcelos at 9 and 11 p.m. at the Hasty 
Pudding Club, 12 Holyoke St., Camb. Tickets $6; 
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COLLECTORS: TAKE NOTE!! 
SINGERS & SOUNDTRACKS!! 


Hundreds of rare out-of-print 


albums of personalities. 
singers and soundtracks. 


WE BUY USED & NEWLPS & 45s AND 
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1106 BOYLSTON ST., BOSTON 


247-2738 


WE NOW BUY & SELL CASSETTES 





FREE SKATE RENTAL WITH 
COLLEGE ID FRIDAY AT 
AND SUNDAY AT 9:30 PM 

OR WITH THIS AD. GET OUT 


YOUR SCISSORS 








SDINOFE 


“Come On Eileen” 
s+ MODERN ENGLISH 
“{ Melt with You” 
yy U2 
“New Year’s Day” 
s ROBERT HAZZARD 
“Escalator of Life” 
sy MICHAEL JACKSON 
“Billie Jean” 
sy HEAVEN 17 
“Let Me Go” 
s+ ABC 
“Poison Arrow” 
>> LENE LOVICH 
“Blue Hotel” 
y+ THOMAS DOLBY 


y+ THE NITECAPS 
“Go to the Line” 

s+ FABULOUS 
BILLYGOONS 


+ AFTER 
THE FIRE 


“Der Kommissar” 





/ 
yy DEXY’S MIDNIGHT RUNNERS 


30 PM 


WWhert's |lot A\t Ihe 


EVERY WEDNESDAY 
Y-102, Miller Beer, 


CHANNEL 


present Rock and Roll ski weekends | 
and Rock & Roll ski Wednesdays | 
at the Channel. . 


This Wed. win lift tickets, and 


an all expense paid trip to 
Saddleback Resort 
in Rangeley, Maine. 


“She Blinded Me with Science” 


4 












featuring Rockin’ George Leh 


Fri. & Sat., Feb. 18 & 19 
NATURAL BOOGIE 


1 ind) a A'Fey oF) 


596 Moody St.. Waltham 


893-7171 









Richard's Pub 


3 Harvard Ave, Allston 
782-6245 


Sun. Feb. 13 
ROBERT “SECRET” GUTIERREZ 


Crutar & Vocal 
fues.. beb. 15 
CHILD'S PLAY 
Ss ock 
Wed.. Feb. 16 
SHOLL & KATZ 


Nass 
Thurs. feb 17 


THE CHICKEN CHOKERS 


Traditional 
tre X Sat beb INA 19 
NORTHERN TIER 


Bluegrass 


FAT 
OTT 


1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 566-9014 


Sat., Feb. 12 Sun., Feb. 13 
CUB KODA LUANNE CROSBY 


Mon., Feb. 14 
BRUCE MARSHALL 

97th Smash Week - Rock ’n Roll 

— No cover — 

on . Feb. 15 











Wed., Feb. 16 


LUTHER “GUITAR JR.” JOHNSON 
with RON LEVY 


Thurs., Feb. 17 
PRESTON PORTER BAND 
Fri. & Sat., Feb. 18 & 19 
TREMENDOUS RICHARD 


Sun., Feb. 20 
Washington's Birthday Party with 
11th HOUR BAND 


Tues., Feb. 22 
EDDY CLEARWATER 
“The Chief” 
























































































Moerschel will play Mozart, Schubert, and 
Schumann. Free; call 527-4553 


SATURDAY/19 
ORGANIST WILLIAM HALLER performs music 
of Lours Marchand, Charles ives, William 
Albright. Bach, and others at 4:30 p.m. at the 
Busch-Reisinger Museum, 29 Kirkland St.. 
Camb. Admission $3, seniors and students 
$1.50; call 495-2317 


SUNDAY/20 
BOSTON MUSICA VIVA presents music of Boris 
Blacher, Erhard Grosskopf,and Kurt Weill at 3 
p.m. at the Longy School of Music, 27 Garden 
St., Camb. Tickets $10, students and seniors $5; 
call 639-0768. Co-sponsored by Goethe Institute 
as part of its year-long “Berlin Then and Now 
festival. Panel discussion at 1:30 p.m. on “The 
Berlin/American Cultural Connection,” free with 
concert ticket. 
THE MASTER SINGERS perform seldom-heard 
works of Brahms, Barber, Dvo?ak, and Holst at 4 
p.m. at Harvard University’s Paine Hall, Camb 
Tickets $6 and $8, students and seniors $5; call 
734-1432 
MUSIC OF BRAHMS, BRITTEN, AND IVES will 
be performed by mezzo Laurel Stavis and pianist 
David Bieri at 4 p.m. at Seventh-Day Adventist 
Temple, Jersey and Peterborough Sts., near 
Fenway Park, Boston. Admission $3 
OLD WEST ORGAN SOCIETY presents a new 
choral society, Opus Two, performing works by 
17th-century Italian churchwomen, at 4 p.m. at 
Old West Church, 131 Cambridge St.. Boston 
Donation $5 
WALNUT HILL SCHOOL of Performing Arts 
Highand St., Natick, presents music of Kreutzer, 
Mozart, and Brahms at 8 p.m. Donations 
requested; call 653-43 12. 
THE NEW ZURICH STRING QUARTET plays 
Haydn and Enescu, with pianist Lory Wallfisch, at 
3 p.m. at Paine Hall, Harvard University Music 
Bidg., Camb. Free. 
MUSIC FOR FLUTE AND GUITAR will be 
performed by Robin Blake and Stephen Owings 
at the ‘Salon des artistes’ at the Hotel Meridien, 
250 Franklin St., Boston, at 2 p.m. Free; cail 
266-1253 
KING'S CHAPEL CONCERT SERIES presents 
Daniel Pinkham conducting works of Couperin 
and Rameau with soloists, choir, and Baroque 
orchestra at 5 p.m. at King’s Chapel, 58 Tremont 
St., Boston. Free; call 227-2155. 
BOSTON CLASSICAL GUITAR SOCIETY pre- 
sents guitarists John Holmquist and Daniel 
Estrem playing Bach, Giuliani, Gershwin, and 
Villa-Lobos at 7 p.m. at First Congregational 
Church, 11 Garden St., Camb. Admission $7; call 
969-0598. 
FLUTIST JEAN-PIERRE RAMPAL and pianist 
John Steele Ritter perform works of Weber, 
Beethoven, Schubert, Franck, and Borne at 8 
p.m. at Symphony Hall, as part of the BU 
Celebrity Series. Tickets $11-$15; call 266-1492 
GREEK CULTURAL CENTER OF BOSTON 
presents baritone Spyros Sakkas performing 
Byzantine, folk, and contemporary Greek music 
at 3 p.m. at the Maliotis Cultural Center, 50 
Goddard Ave., Brookline. Tickets $5; call 
964-6899 or 876-5182. 





POPULAR, ETC. 


SATURDAY/12 
THE RIGHTEOUS JAZZ BAND plays for a ‘Spirit 
of the ‘30s Dance” at 9 p.m. at the Sheraton- 
Commander, Camb. Admission $3. 
FOLKSINGER-GUITARIST MICHAEL KELLY 
BLANCHARD performs at 8 p.m. at Ruggles 
Baptist Church, 874 Beacon St. and Park Drive, 
Boston. Tickets $4; call 266-3633. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Philo recording artist Martin Grosswendt per- 
forming the country blues at 8:30 p.m. at the 
Church of St. Andrew, Lafayette St., Ate. 114, 
Marblehead. Admission $3. 


SUNDAY/13 
BUDDY RICH and his big band will perform at 8 
p.m. at Holiday Inn, Washington St., Somerville. 
Tickets $13.50; call 628-1000. 
BARTON SQ. PLAYHOUSE, & Barton Sq., 
Salem, presents a benefit for itself at 8 p.m., with 
bandmaster Andy Woolf, Frank & Mary Hamilton, 
Leo Kretzner, Don Borchet & Chuck Martin, 
Karen Woolf, and possibly a surprise. Tickets $4; 
cll 744-0114, 
UNICEF BENEFIT at the Rathskeller, 528 Comm 
Ave., Kenmore Sq., Boston, featuring Johnny 
Barnes and the Back Bay Beat, the Trademarks, 
and D. Town. Cali 492-0029 or 623-0784 for more 
information. 
MINOTAUR, a seven-piece jazz ensembie, per- 
forms at 7:30 p.m. at Eliot Hall, 7 Eliot St., 
Jamaica Plain. Tickets $2.50; call 524-0328. 
GRACE COMMUNITY CHURCH presents a 
gospel concert at 7:30 p.m. at 114 Southern Ave.. 
Dorchester. Free; call 825-6757. 
THE FRINGE and THE ULTRASONIC LAB 
perform a continuous creative presentation of 
solos, duets, trios, quartets, and beyond at 8 


bey wie we tal 1 Union St. + Boston ¢ d Boston, as part of the BU Celebrity Series. call 876-8923. 
50¢ Drinks 8-9; 75¢ Drinks 9-10 227-2060 With THE BLUES Tickets $10-50-$12.50; call 536-2412 FOLK ARTIST MICHAEL HOLMES performs at 
Thurs., Feb. 1 Wed., Feb. 16 BEACON BRASS QUINTET plays music by 00n at Massasoit Community College, 1 
COMEDY WITH JIM TINGLE Soy Eikernsen, Fab THE PAUL RISHELL Scheidt, Ewald, Bach, Gabrieli, Jan Bach, and Massasoit Blvd., Brockton. Free; call 588-9100, 
with Dennis Leary & Brian Powers BAND Eubie Blake at 8 p.m. at St. Paul's Church, 15 St. ext. 290. 
Fri., Feb. 18 S DO Thurs., Feb. 17 Paul St., Brookline. Donation $2; call 566-4953 BOSTON LOVES JAZZ, with Gil Evans and 
PAUL GEREMIA ROCKIN’ FACULTY CONCERT at Ali Newton Music Anthony Braxton, at 8 p.m. at Jordan Hall, 290 
Sat., Feb. 19 Valentine Special School, 321 Chestnut St., West Newton, at8p.m. Huntington Ave., Boston. Tickets $3, students 
PAUL GEREMIA PURPLE SHAMROCK SHOES Violinist Ronald Knudsen, violist Diane Pettipaw, | and seniors $2: call 536-2412 
& HARRY LIPSON : GRASS NIGHT ; cellist Adrienne Hartzell, and pianist Rita FREE JAZZ will be performed from noon to 2 


p.m. today through Fri. at the Old South Meeting 
House, Milk and Washington Sts., Boston 
Today: pianist James Williams and saxophonist 
Billy Pierce. Tues.: Semenya McCord Trio. Wed 

bebop and ragtime pianist Art Matthews. Thurs. 

Gospel singer Jan Forney-Davis. Fri.: blues 
singer Paula Elliott with pianist Art Matthews. All 
performances free 


TUESDAY/15 
GUITARIST JEFF PUTTERMAN presents his 
ensemble in an evening of ‘Man MadeMusic” at 
8:15 p.m. at Berklee Recital Hall, 1140 Boylston 
St.. Boston. Tickets $2; call 266-7455 


THURSDAY/17 

ST. JAMES GATE performs traditional music of 
the British Isles at 8 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $3; call 547-6789 
TERESA TRULL & BARBARA HIGBIE perform at 
7 and 9:30 p.m. at First Church Congregational, 
Garden and Mason Sts., Camb. Admission $6; 
call 547-5704 


FRIDAY/18 


FOLK PERFORMER BILL MORRISSEY performs 
at 8:30 p.m. at the Coffeehouse at Newton Arts 
Center, 61 Washington Park, Newtonville. Ad- 
mission $3; call 964-3424 

PETE SEEGER gives a Symphony Hall concert at 
8 p.m. Tickets $8.50 and $9.50: call 266-1492 


SATURDAY/19 
SICKLE CELL ASSN. of Mass. presents the 
Trammps, the East Coast Sound, and the New 
World Generation as a fundraiser at the Back Bay 
Hilton. Tickets $16 include a buffet. Call 
828-7648 or 364-5296 for time of event and other 
information 
MARGIE ADAMS performs in concert at 8 p.m. at 
Alumnae Hall, Wellesley College, Wellestey. 
Tickets $6; call 235-0320, ext. 2670. 
MAX ROACH & CECIL BRIDGEWATER perform 
at 8 p.m. at Worcester Polytechnic Institute, 
Alden Hall, Worcester. Tickets $6; call 753-1012 
or 524-4774 
OSSIAN, a traditional band from Scotland, 
performs at 8 p.m. at the First Congregational 
Church, Garden & Mason Sts., Camb. Tickets $6; 
call 492-8341 
JAZZ PIANIST TANIA MARIA performs at 9 p.m. 
at Sanders Theater, Kirkland and Quincy Sts., 
Camb., sponsored by Studio Red Top. Tickets 
$10; call 492-8436 
PUERTO RICAN FOLK SINGER ROY BROWN, a 
leading exponent of “la nueva cancion,” per- 
forms at 8 p.m. at Harvard Music Bidg.. Paine 
Hall, Oxford St., Camb. Admission $4 at the door; 
call 495-3366. 
GUITARIST SEAN LYONS will perform as part of 
Saturday Night in Marblehead at 9 p.m. at 
Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead. Admission $3. 


SUNDAY/20 
NATIVE LAND performs folk music and im- 
provisations from around the world at 8 p.m. at 
Joy of Movement, 536 Mass. Ave., Central Sq.. 
Camb. Admission $4. 
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SATURDAY/12 

“FIRST TIMES AND LOST TOYS,” stories of 
bittersweet childhood told by Judith Black, 
Elizabeth Dunham, Doug Lipman, Lee Ellen 
Marvin, and Jay O'Callahan, at 8 p.m. at First 
Church Congregational, 11 Garden St., Camb. 
Sponsored by Storytellers in Concert. Tickets $4, 
reservations recommended; call 868-9600, ext. 
449, afternoons 


SUNDAY/13 
CENTER FOR MARXIST EDUCATION presents 
a dramatic reading and panel discussion on 
black political theater at 7:30 p.m. at the Cente 
for Marxist Education, 550 Mass. Ave., Central 
Sq.. Camb. Donation $3; cali 868-5620. 


MONDAY/14 

PETER PIPER’S PICK OF POETS presents short 
Monday-night readings from 7:30 to 8:45, 
interspersed with piano music by Bonnie 
McLeod, at Peter Piper Restaurant, 91 Mass. 
Ave. (between Boylston and Commonwealth), 
Boston. Sponsored by Stone Soup Poets. 
Tonight: Ryk Mcintyre, 7:30-7:45 p.m.; George 
Buggs, 8-8:15 p.m.; and Larry Brenner, 8:30-8:45 
p.m. Call 227-0845 for information 

JONATHAN AARON, author of Second Sight, 
reads his poems at 8:15 p.m. at Blacksmith 
House, 56 Brattle St.. Camb. Donations re- 
quested; call 547-6789 








TUESDAY/15 
POET MARTHA COLLINS reads from her book 
The Arrangement of Space at 4 p.m. at Agassiz 
House, Radcliffe Yard, 10 Garden St., Camb. 
Free. 


WEDNESDAY/16 

POETS AMY CLAMPITT AND LINDA 
GREGERSON read their works at 8 p.m. at 
Margaret Ciapp Library, Wellesley College, 
Wellesley. Free. 

POET AMY CLAMPITT reads from her book The 
Kingfisher at 2:30 p.m. at the Harbor Art Gallery, 
UMass/Boston, Columbia Point, Dorchester. 
Free; reception afterwards. Call 929-8319. 


THURSDAY/17 

BLACK HISTORY MONTH POETRY READING 
at 7:30 p.m. at Central Sq. Branch Library, 45 
Pearl St.. Camb., with Sam Allen, Dari 
Mondesire, Ifeanyi Menkiti, Marilyn Richardson, 
and Karen Mitchell. Free; call 498-908 1. 

NEW WORDS BOOKSTORE, 186 Hampshire St., 
Camb., presents Maurren Brady reading her 
fiction and Donna Stein reading her poems at 
7:30 p.m. Donation $2; call 876-5310. 


FRIDAY/18 
STORYTELLER SPALDING GRAY performs his 
newest piece, interviewing the Audience, at 8 
p.m. tonight and tomorrow at Boston Film/Video 
Foundation, 1126 Boylston St., Boston. Ad- 
mission $6; call 536-7 128. 


ONGOING 
THE GROLIER POETRY PRIZE is accepting 
manuscripts till April 16, 1983 from poets who 
have not had a book published; send stamped, 
self-addressed envelope to the Grolier Book 
Shop, 6 Plympton St., Camb. 02138 for rules and 
information 
NEW WRITERS’ COLLECTIVE hoids open read- 
ings every Tues. at 8 p.m. in the Community 
Church Bidg., 565 Boylston St., 3rd floor. Free; 
call 742-1538. 
SMALL MAGAZINE WRITERS COLLECTIVE 
provides a clearinghouse, registry, and weekly 
meetings for poets and fiction writers aiming for 
publication in such magazines as Poetry, An- 
taeus, and Ploughshares. Call 734-3231 
WORLD OF POETRY, the quarterly poets’ 
newsletter, announces a poetry competition with 
a $1000 grand prize. For rules and an entry form, 
write World of Poetry. 2431 Stockton Bivd., Dept 
D, Sacramento, CA 95817 
ARTS WAYLAND POETRY SERIES announces a 
poetry contest for poets who have not published 
a book, judged by Denise Levertov. For details 
call 358-7056 or write Artist's Wreath Award, 57 
Washington St., Natick 01760 
CAMBRIDGE POETS meet Tuesdays at 7:45 
p.m. at Signet House, 46 Dunster St. (corner of 
Mt. Auburn), Camb., to discuss each other's 
poems. Free; associated with Gargoyle 
magazine 
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SATURDAY/12 
CHILDREN’S AUTHOR AND ILLUSTRATOR 
TOMIE dePAOLA speaks at 2 p.m. at the New 
England Center for. italian Studies, Pine Mano: 
College, 400 Heath St., Chestnut Hill. Free; cal 
731-7000 
“SOCIETY AND THE ARTS BETWEEN THE 
WARS,” symposium at the Boston Public 
Library, Copley Sq., in the downstairs lecture 
hall, 10 a.m.-2 p.m. Sol Gittleman of Tufts, Peter 
Yelawich and Maria Tatar of Harvard, and 
Thomas Hansen of Wellesley will speak. Free; call 
262-6050. Co-sponsored by Goethe institute 
Boston 
WOMEN FOR ECONOMIC JUSTICE sponsors a 
symposium, ‘What Is the US Economy Saying to 
Labor Union Women?’’, noon-5 p.m. at 
UMass/Boston, 100 Arlington St., Boston. Ad- 
mission $5; call 426-9734. 
“THE COMPETITIVE STRATEGY GAP,” talk by 
Raymond F. Friesecke of Strategic Management 
Associates at 12:45 p.m. in room 427, Frank 
Sawyer Bidg., 8 Ashburton Place, Beacon Hill, 
Boston. Free; call 723-4700, ext. 309. 
MASS. ARCHAEOLOGICAL SOCIETY presents 
Elizabeth A. Little speaking on Yankee fish weirs, 
with a film, The Fence in the Water, at 8 p.m. at 
the Trailside Museum, Rte. 128, Milton. Free. 
INVENTORS WEEKEND at the Museum of 
Science features speakers today and tomorrow 
at 1 and 3 p.m.; museum admission. 


SUNDAY/13 

“JEWS WITH PHYSICAL DISABILITIES,” pane! 
discussion at Harvard Hillel, 74 Mt. Auburn St., 
Camb., at 7:30 p.m. Admission $2.50; wheel- 
chair-accessible. 
BOSTON ESPERANTO CLUB meets at 2 p.m. at 
Mass. College of Art, 364 Brookline Ave., Boston, 
to discuss international Friendship Week. Free; 
cali 872-9499 or 235-0320, ext. 3275. 
ARTIST KAM ASO will present a lecture/demo 

on watercoloring with Japanese brush at 2 p.m. 
at the Museum of Fine Arts, 465 Huntington Ave., 
Boston, in the Remis Auditorium. Museum 
admission; call 267-9300, ext. 300. 
“BLACK BOSTOMIANS 1800-1860," tak by 
author James O. Horton at 3 p.m. at Boston 
536-5400, ext. 216. 
GOSSIP COLUMNIST NORMA NATHAN will talk 
about Boston's most eligible bachelors for the 
benefit of the Sunday Brunch Club for single, 
widowed, and divorced individuals, at noon at 
The Workshop, 72 Columbus St., Newton High- 
lands. Admission $10 includes brunch; call 
527-4478 for reservations. 
ALTERNATIVES TO REAGANOMICS will be 
outlined by James Shannon and 
Belden Daniels at 5 p.m. at Workmen's Circle, 
1762 Beacon St., Brookline. Sponsored by 
Americans for Democratic Action. Admission $3; 


call 482-3648. 
Continued on page 32 






































the greg greenway band 






upstairs at 


RYLES 


INMAN SQUARE 


Sun., Feb. 20 
9:00 p.m. 









= - os eae 9} 5) 
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25 Necco St., Boston 


Boston: s Best Live 2 Roc k 





Sat., Feb. 12 


JOHNNY BARNES & 
THE BACK BAY BEAT 


Tues., Feb. 15 


THE FIRST 
Bourbon Blast — Shote $1, 8-11p.m. 


Wed., Feb. 16 
M.LA.’s 


with RODS & CONES 
Wine for Women 50¢ 






TONIGHT! TONIGHT! TONIGHT! ToMGHT! 
... CALLING ALL “LONELY HEARTS”... 





Sat., Feb. 12 
PROVENCE Towee 










Thurs., Feb. 17 


WCOZ Night 
EDDIE WALKER 






rt A 
b. 1 





hurs., 







& THE MARTYRS 
UNATTACHED wo 
NO COVER os , Fri. & Sat., Feb. 18 & 19 

RAW HONEY 












BIG SIXTEEN 


Sat., Feb. 19 
NEW MODELS 
PUPPET RULERS 

¥2 Night 






.. AND DON’T FORGET... 
TUESDAY « FEBRUARY 15 


FAT TUESDAY 
BOSTON’S FIRST ANNUAL 


MARDI GRAS! 


FEATURING LIVE PERFORMANCES BY 


254-9737 
— FREE PARKING IN REAR— 








UJ G 
eochemesictes 
.RUBBER RODEO 
“with PINK CADILLAC 
.... THE DARK 
with RELENTLESS COOKOUT 
Feb. 26.0.0... 8OVS LIFE with SKIN 


645 Beacon St. 
Kenmore Square 266-0860 
Adventures in Rock 


C86 “St AYVNYE3S “33SYH1 NOILOSS ‘XINZOHd NOLSOS 3HL 


Feb. 24 














Feb. 25 






Sat., Feb. 12 


LOOSE CABOOSE 
METRO STEEL BAND 
JAH-MON-TRAD 
SPECIAL GUEST WCAS’S HOLLY DEE 
CARRIBEAN FOOD & DRINKS 
PROVIDED BY WESTERN FRONT 









9 p.m.: THE MISTANES 


Tuesdays in Feb. 
Silver Fox Music R&R Showcase 


WEDNESDAY « FEBRUARY 1€ 


ESCAPE TO SADDLEBACK 















$1 Bar Drinks, 8-10 p.m. ee with LAST CHILD st. 
EXCALIBER PAN OOD Nea-l]-10hd anaenVaslelsVinas 
(WESS Contes’ Winner) Me WIN A SKI WEEKEND FOR TWO! 
EVER AFTER “us «610 SADDLEBACK — RANGELEY, ME. 
. a vat” ANCLUDES FOOD- LODGING - LIFT TICKETS - 
ae 8 = od AND A ROCK & ROLL PARTY! 
Wed. Feb. 16 TWO GRAND PRIZES WEEKLY - RUNNER UP LIFT TIX 
TBA ALL DRINKS 1/2 PRICE 0 T MISS OUT ST $2.00 



















Thurs., Feb. 17 







THURSDAY « FEBRUARY 17 > 

































THE ROAMERS rsa NO PARTY 
Tuesday, Feb. 22 et gtigagablaege 9-5 NO NOTHING! 
Washington’s Birthday CHARLIE FARREN’s 
All Ages Show ong 
UPS ‘ — NEW RACE — 
EN BAR—8- 10. Se eee FRIDAY * FEBRUARY 18 
OPEN BAR—8-10:30 ~~ ; POLYGRAM RECORDING ARTIST 


$5.00 Covers All 


COMING 




















SPECIAL 10:00 PM SHOWCASE SET! 
. AND CELEBRATING WITH US... 


THE JACKALS 


AND THE DONNI THAYER BAND 
FRIDAY NIGHT GREAT ROCK CHEAP! $3.50/4.50 


$1 DRINKS 1-5 P.M. 


Thursday, March 3 625-4975 
ROBERT ELLIS A i ennerheye 
ORRALL 


between 5-7PM daily 






THE MAKE 


> THE REFLECTORS 
HT SPECIAL! $3.50/4.50 


Yunratty's — 


4 — 







AAAAAAAAAAAA 
186 Harvard Ave TUFTS U. BAND 
Alliston, Mass. 254-9804 GLOBAL BAND 






“White Sale — $1 Bar Drinks” 





STRAIGHTAWAY 
THE KAPPS 


rWelssll tS tela melt] Lae & 


53rd AVE 


osiK 


THE REFLECTORS 
AIRPORTE 


ROCK FORALLAGES! ~é 
-s eg ~w st CNY 
— men. a 
THE DREAM “(N° MR. WIZARD 
HARVEY WHARFIELD 


$4.00/5.00 SEE YOU THERE 


PLANNING A PARTY? HAVE IT AT THE CHANNEL! 





THE MOVIE STARS 


Wem gg 


ZONE 
THE CITIZENS 


ifal: SYSTEM 


lem Telaall 6. 


THE BANGS 


THE RHYTHM MET? 





SUN., Feb 13 


STRAIGHTAWAY /THE KAPPS — BUNRATTY'S, 186 Harvard 
Ave., Allston (254-9804) 

PANAMA & THE JUDGE — CITYSIDE, Faneuil Hall Marketplace. 
Boston (742-7390) 

LUANNE CROSBY — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 

PAUL RISHELL BAND — INN SQUARE MEN'S BAR, 1350 Camb 
St., Cambridge (491-9672) 

BABE PINO ROCKIN’ BLUES BAND — JACK’S, 952 Mass. Ave.. 
Cambridge (491-7800) 

KORIALA — JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2309) 

TIT FOR TAT — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

CAMERA SHY — OXFORD ALE HOUSE, 36 Church St., 
Cambridge (876-5353) 

THE CATCH/THE BOUNCERS — THE PARADISE, Comm. Ave.. 
Boston 

DO’A — PASSIM’S, 47 Palmer St., Cambridge (492-7679) 
HARVEST HOME — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

THE TRADEMARKS/ JOHNNY BARNES & THE BACK BAY 
BEAT/THE REPUTATIONS/D-TOWN/SQUAD 16 — 
RATHSKELLER, 528 Commonwealth, Boston (247-8309) 

ROBERT “SECRET” GUTIERREZ — RICHARD'S PUB, 3 Harvard 
Ave. Allston (782-6245) 

TONY CORMAN SEXTET — RYLES (UPSTAIRS). Inman Sq.. 
Cambridge (876-9330) 

VALENTINE TRIO —RYLES (DOWNSTAIRS), Inman Sq.., 
Cambridge (876-9330) 

MOON UNIT — SPRINGFIELDS. 1369 Cambridge St., Cambridge 
(345-8030) 

FAT CITY — THE TAM. 1648 Beacon St:, Brookline (277-0982) 
SQUARE ROOTS — WESTERN FRONT. 343 Western Ave. 
Cambridge (492-7772) 

ERLA FRANK & JOHN BACKER — WILLOW JAZZ CLUB, 699 
Broadway. Somerville (623-9874) 


MON., Feb. 14 


53RD AVE. —BUNRATTY’S, 186 Harvard Ave., Alliston (254-9804) 
BRUCE MARSHALL — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

THE YOUNG RATIONALS — INN SQUARE MEN'S BAR, 1350 
Cambridge st., Inman Sq., Cambridge (491-9672) 

LEWIS ROBINSON & THE VOICES OF VALENTINE’S — 
JACK’S, 952 Mass. Ave.. Cambridge (491-7800) 

TUFTS U. BAND/GLOBAL BAND — JUMBOS, 1133 Broadway, 
Somerville (623-9508) 


CODONA — JAZZ AT THE PUDDING, 12 Holyoke St., Harvard Sq 
(876-8923) 

SALEM 66/SWALLOWS/CHRISTMAS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

DAVE GOLD TRIO — LILY'S, Faneuil Hall, Boston (227-4242) 
JOHN PAYNE & HIS SAX CHOIR — OXFORD ALE HOUSE, 36 
Church St., Harvard Square (876-5353) 

LIPSTICK — THE PARADISE, 967 Comm. Ave., Boston (254-2054) 
PURPLE SHAMROCK BLUEGRASS NIGHT — PURPLE 
SHAMROCK, | Union Sq., Boston (227-2060) 

VISION DECAY /WHICH DOCTOR? /THE PLEASURE DOTS 
— THE RATHSKELLER, 528 Comm. Ave., Boston (247-8309) 
RUTHIE RISTICH/PLUS 3 —RYLES (DOWNSTAIRS), Inman Sq.. 
Cambridge (876-9330) 

LATIN JAZZ NIGHT WITH MILI — SPRINGFIELDS, 1369 
Cambridge St., Cambridge (354-8030) 

JEFF COVELL TRIO — JAZZ AT THE WILLOW, 699 Broadway, 
Ball Sq., Somerville (623-9874) 


TUES., Feb. 15 


THE REFLECTORS /AIRPORTE —BUNRATTY’S, 186 Harvard 
Ave.. Allston (254-9804) 

UPTOWN — CITYSIDE, Faneuil Hall Marketplace, Boston 
(742-7390) 

THE STEAMERS — GREAT SCOTT, 1222 Comm Ave., Boston 
(566-9014) 

THE BAND THAT TIME FORGOT — INN SQUARE MEN'S BAR, 
1350 Camb. St.. Cambridge (491-9672) 

BELLVISTA — JACK’S 952 Mass. Ave., Cambridge (491-7800) 
EXCALIBUR /EVER AFTER/CRISIS — JASPERS'S. 379 
Somerville Ave., Somerville (625-4975) 

PRETTY POISON/2 MILLION B.C./ELLIS ISLAND — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 

GREG HOPKINS QUARTET — LILY’S, Faneuil Hall, Boston 
(227-4242) 

TBA — OXFORD ALE HOUSE, 36 Church St., Cambridge 
(876-5353) 

DAVID LINDLEY — THE PARADISE, 967 Comm.., Ave., Boston 
(254-2054) ‘ 

NORTHERN TIER — PURPLE SHAMROCK, | Union St., Boston 
(227-2060) 


PI ALLEY /RODS & CONES — RATHSKELLER. 528 Comm. Ave.. 


Boston (247-8309) , 

CHILD’S PLAY — RICHARD'S PUB, 3 Harvard Ave.. Allston 
(782-6245) 

DOWNTIME — RYLES (UPSTAIRS), Inman Sq., Cambridge 
(876-9330) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS). Inman Sq.. 
Cambridge (876-9330) 

ELAN VITAL — SPRINGFIELD’S, 1369 Cambridge St., Cambridge 
(345-8030) 

THE FIRST — STORYVILLE, Kenmore Sq., Boston (266-0860) 
DUKE ROBILLARD — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

CONSTANT CHANGE — WESTERN FRONT, 343 Western Ave.. 
Cambridge (492-7772) 

DESIGN — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) e 


WED., Feb. 16 


BERLIN AIRLIFT /THE MOVIE STARS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

MUSEUM DIREKTORS/O-POSITIVE — CHET’S LAST CALL, 
Causeway St.. Boston (523-9298) 

THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

LUTHER “GUITAR JR.” JOHNSON /RON LEVY — GREAT 
SCOTT 1222 Comm. Ave., Boston (566-9014) 

JAVA JIVE — GROUND ROUND, Prudential Center at Huntington 
Ave., Boston (247-0500) 

THE RHYTHM METHOD — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

BELLVISTA —JACKS, 952 Mass. Ave., Cambridge (491-7800) 
TBA — JASPER’S, 379 Somerville Ave., Somerville (625-4975) 
THE MYSTICS/HARYQUIN — JUMBO’S, 1133 Broadway. 
Somerville (623-9508) 

DEL FUEGOS/ NOISE PENCIL — JUMPIN’ JACK FLASH, 88 
Queensbury St., Boston (536-2509) 

JIMMY MOSHER, MICK GOODRICK, ED FELSON — LILY'S. 
Faneuil Hall, Boston (227-4242) 

PANDORA —OXFORD ALE HOUSE, 36 Church St.. Cambridge 
(876-5353) 

NEW MODELS — METRO. Landsdowne St.. Boston 

GARY SHANE & THE DETOUR — THE PARADISE, 967 Comm.. 
Ave., Boston (254-2054) 

FRED SMALL —PASSIM’S. 47 Palmer St., Cambridge (492-7679) 
HARVEST HOME — PURPLE SHAMROCK, | Union St., Boston 
(227-2060) 

THE BANGS/G.G. TURNER/ THE FIRST — RATHSKELLER, 
528 Comm. Ave., Boston (247-8309) 

SHOLL & KATZ —RICHARD'S PUB, 3 Harvard Ave. Allston * 
(782-6245) 

V:/NOONDAY UNDERGROUND — RILEY'S. 15 New Chardon 
St.. Boston (723-8371) 

JEANNIE STAHL/ BILLY NOVICK — RYLES (UPSTAIRS), Inman 
Sq., Cambridge (876-9330) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman Sq.. 
Cambridge (876-9330) 

UPSTREAM — SPRINGFIELD’S, 1369 Inman Sq., Cambridge 
(354-8030) 

M.1A.’S/RODS & CONES — STORYVILLE. 645 Beacon St., 
Boston (266-0860) 

DUKE ROBILLARD — THE TAM. 1648 Beacon St., Brookline 
(277-0982) 

SAND MAN —WESTERN FRONT, 343 Western Ave.. Cambridge 
(492.7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


THURS., Feb. 17 


ZONE/ THE CITIZENS — BUNRATTY’S. 186 Harvard Ave., 
Allston (254-9804) 

BETH PYTKO MACHINE /BLUE MOON — CHET'S LAST CALL, 
Causeway St., Boston (523-9298) 

LESLIE CORNE REVUE — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SUGAR RAY & THE BLUETONES — ED BURKE'S. 808 
Huntington Ave., Boston (566-9267) 

PRESTON PORTER BAND — GREAT SCOTT. 1222 Comm. Ave.. 
Boston (566-9014) 


Camel.Where a man belongs. 
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JAVA JIVE — GROUND ROUND, Prudential Center at Huntington 
Ave., Boston (247-0500) 

THE PENCILS — INN SQUARE MEN'S BAR, 1350 Cambridge St.. 
Cambridge (491-7800) 

BILL BELLAMY BAND/ THE BANGS — JACKS, 952 Mass. Ave 
Cambridge (491-7800) 

SCARED KIDS/THE ROAMERS — JASPER’S. 879 Somerville 
Ave., Somerville (625-4975) 

LAST CHILD — JUMBO’S. 1133 Broadway. Somerville (623-9508) 
ERIC PRESTON’S PURPLE HAZE /TRAGUS — JUMPIN’ JACK 
FLASH, 88 Queensbury St., Boston (536-2509) 

PROVINCETOWN JUG BAND — KINVARA PUB. 34 Harvard 
Ave., Allston (254-9737) 

JERRY BERGONZI & BRUCE GERTZ — LILY'S, Faneuil Hall. 
Boston (227-4242) 

BUZZARD GULCH — MCMAHON'S. 386 Market St., Brighton 
(782-5060) 

JIM TINGLE — MARK’S PUB, 5 Spring St.. Watertown Square 
(924-9728) 

MEGABEAT /NOONDAY UNDERGROUND — MAVERICK’S. 
112 Broad St., Boston (267-5065) 

SHAKIN /PYRAMIDS — METRO, Lansdowne St.. Boston 
PANDORA — OXFORD ALE HOUSE, 36 Church St., Cambridge 
(876-5353) 

ROBERT HAZZARD — THE PARADISE, 967 Comm. Ave.. Boston 
(254-2054) 

PRESTON REED — PASSIM. 47 Palmer St., Cambridge (492-7679) 
HARVEST HOME — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

THE RATIONALS/ JUNK MAIL — RATHSKELLAR, 528 Comm 
Ave., Boston (247-8309) 

THE CHICKEN CHOKERS — RICHARD'’S PUB. 3 Harvard Ave.. 
Allston (782-6245) 


CECILIA TENCONI QUARTET — RYLES (Downstairs), Inman Sq., 


Cambridge (876-9330) 

FLY BY NIGHT — SPRINGFIELD’S. 1369 Cambridge St.. Inman 
Sq., Cambridge 

354-8030 

EDDIE WALKER & THE MARTYRS/UNATTACHED — 
STORYVILLE. 645 Beacon St., Boston (266-0860) 

JOHN LINCOLN WRIGHT —THE TAM. 1648 Beacon St.. 
Brookline (277-0982) 

ANANDA — WESTERN FRONT. 343 Western Ave., Cambridge 
(492-7772) 

JERRY BERGONZI TRIO — WILLOW JAZZ CLUB, 699 
Broadway. Somerville (623-9874) 


FRI., Feb. 18 


THE SYSTEM — BUNRATTY'S. 186 Harvard Ave.. Alliston 
(254-9804) 

THE RUCKUS — ED BURKE'S. 808 Huntington Ave., Boston 
(566-9267) 

THE DOGMATICS/DEL FUEGOS —CHET'S. Causeway St.. 
Boston (523-9298) 

THE PENCILS — CHRISTOPHER'S, 1920 Mass. Ave., Cambridge 
(876-9180) 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


8 mg. “tar”, 0.7 mg. nicotine av. per cigarette, FIC Report DEC. ‘81. 


JAVA JIVE — GROUND ROUND, Prudential Center at Huntington 
Ave., Boston (247-0500) 

TREMENDOUS RICHARD — GREAT SCOTT, 1222 Comm. Ave.. 
Boston (566-9014) 

ANGRY YOUNG BEES/PINK CADILLAC — JACKS. 952 Mass 
Ave . Cambridge (491-7800) 

THE ENEMY /NEW RACE — JASPERS. 879 Somerville Ave.. 
Somerville.(625-4975) 

CRYSTAL SHIP — JUMBO’S, 1133 Broadway, Somerville 
(623-9508) 

DIDI STEWART & THE AMPLIFIERS / MIMI JONES BAND — 
INN SQUARE MEN'S BAR, 1350 Cambridge St., Cambridge 
(491-9672) 

B. WILLIE SMITH — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-2537) 

JAZZ QUARTET — LILY'S. Faneuil Hall, Boston (227.4242) 

RAW HONEY — KINVARA PUB. 34 Harvard Ave... Allston 
(254-9737) 

PAUL GEREMIA — MARK’S PUB, 5 Spring St., Watertown Sq 
(924.9728) 

THE ANNOYED /PSYCHO/LOST GENERATION — 
MAVERICKS, 112 Broad St., Boston (267-5065) 

BUZZARD GULCH — MCMAHON'S, 386 Market St., Brighton 
(782-5060) 

PANDORA — OXFORD ALE HOUSE, 36 Church St., Cambridge 
(876-5353) 

LUI COLLINS/ROSEN & BURNS — PASSIM. 47 Palmer St.. 
Harvard Sq. (492-7679) 

GOLD RUSH /THE CHEATERS — THE PIER. 145 Northern Ave.. 
Boston (426-7222) 

HARVEST HOME — THE PURPLE SHAMROCK, | Union Square, 
Boston (227-2060) 

SOMEONE & THE SOMEBODIES/ THE DONNIE FURY 

BAND /PUPPET RULERS —RATHSKELLAR, 528 Comm. Ave., 
Boston (247-8309) 

NORTHERN TIER —RICHARD'S PUB, 3 Harvard Ave.. Allston 
(782-6245) 

MIKE METHENY QUINTET — RYLES (UPSTAIRS). Inman Sq.. 
Cambridge (876-9330) 

HERMAN JOHNSON QUARTET — RYLES. Inman Sq., Cambridge 
(876-9330) 

KEN CERVENKA QUINTET — SPRINGFIELDS., 1369 Cambridge 
St.. Cambridge (354-8030) 

BIG SIXTEEN — STORYVILLE, 645 Beacon St., Boston (266-0806) 
THE BANGS — THE TAM. 1648 Beacon St., Brookline (277-0982) 
LOOSE CABOOSE —THE WESTERN FRONT, 343 Western Ave.. 
Cambridge (492-7772) 

TIGER OKOSHI, DAN GOTTLIEF, GERRY ETKINS & LEO 
QUINTERO — THE WILLOW JAZZ CLUB, 699 Broddway. 
Somerville (623-9874) 


SAT., Feb. 19 


THE BANGS — BUNRATTY ’S, 186 Harvard Ave.. Alliston 
(254-9804) 

HOTHEADS WITH HEIDI — ED BURKE'S, 808 Huntington Ave.. 
Boston (566-9267) 





SOUNDBOARD Wi 


SLEEPY LaBEEF /PINK CADILLAC — CHET’S. Causeway St 
Boston (523-9298) 

THE PENCILS — CHRISTOPHER'S. 1920 Mass. Ave., Cambridge 
(876-9180) 

JAVA JIVE — GROUND ROUND, Prudential Center at Huntington, 
Boston (247-0500) 

TREMENDOUS RICHARD — GREAT SCOTT, 1222 Comm. Ave.. 
Boston (566-9014) 

LIMBO RACE/BREAKFAST IN BED — INN SQUARE MEN'S 
BAR, Inman Sq., Cambridge (491-9672) 

THE ENEMY /DIGNEY FIGNUS — JACKS, 952 Mass. Ave. 
Cambridge (491-7800) 

TBA — JASPERS. 879 Somerville Ave., Somerville (625-4975) 
STRAIGHTAWAY / THE MISTAKES — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

ROBERT ELLIS ORRALL — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2537) 

BRUCE THOMAS — LILY'S, Faneuil Hall, Boston (227-4242) 
RAW HONEY — KINVARA PUB, 3 Harvard Ave., Alliston 
(254-9737) 

PAUL GEREMIA & HARRY LIPSON — MARK’S PUB. 5 Spring 
St., Watertown Square (924-9728) 

THE PROLETARIAT /DRUNK DRIVING/SORRY — 
MAVERICKS, 112 Broad St., Boston (267-5065) 

JIM PLUNKETT — MCMAHON'S, 385 Market St. Brighton 
(782-5060) 

PANDORA — OXFORD ALE HOUSE, 36 Church St., Cambridge 
(876-5353) 

LUI COLLINS /ROSEN & BURNS — PASSIM. 47 Palmer St.. 
Harvard Sq. (492-7679) 

GOLD RUSH/THE CHEATERS — THE PIER. 145 Northern Ave., 
Boston (426-7222) 

HARVEST HOME — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

THE DREAM SYNDICATE /CHRISTMAS/V; — 
RATHSKELLAR, 528 Comm.. Ave.. Boston (247-8309) 
NORTHERN TIER — RICHARD'S PUB, 3 Harvard Ave., Alliston 
(782-6245) 

MIKE METHENY QUINTET — RYLES (UPSTAIRS). Inman Sq.. 
Cambridge (876-9330) 

HERMAN JOHNSON QUARTET — RYLES. Inman Sq., Cambridge 
(876-9330) 

KEN CERVENKA QUINTET — SPRINGFIELDS, 1369 Cambridge 
St., Cambridge (354-8030) 

NEW MODELS/PUPPET RULERS — STORYVILLE, 645 Beacon 
St., Boston (266-0860) 

CHRISTINE OHLMAN & THE SOUL ROCKERS -— THE TAM, 
1648 Beacon St., Brookline (277-0982) 

LOOSE CABOOSE — WESTERN FRONT, 343 Western Ave.. 
Cambridge (492-7772) 

TIGER OKOSHI, DAN GOTTLIEF, GERRY ETKINS & LEO 
QUINTERO — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 














CAFE « BAR ¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 


MARDI GRAS 


COSTUME BALL 
Tues., Feb. 15 9:00 PM 


Music by 
DOWNTIME 


















EVERY FRI « 8:30 PM 
EVERY SAT. * 8:30 & 11 PM 


EVERY FRIDAY 







































BOSTON’S NICKS STARRING 
SMASH ella) STEVE SWEENEY SUN., 13th 
HIT a @) 2m & LENNY CLARK gre 
COMEDY rere EVERY SATURDAY Panama & The Judge 
SHOP ‘ STARRING MON., 14th 
DON GAVIN 5-Midnight 





SLAST 
CALL! 


100 WARRENTON ST., BOSTON 


Valentine’s Day Pa 
(behind the Schubert Theatre) ye 


Kiss 108’s D.J. 











NICKS 


— open 'til2 a.m. - 

































Jack Ferran Pens ~~ he ee 
TUES., 15th Suiestan @e., Heath Senate 
looking for... 8:30 p.m.-12:30 a.m. ES a 
Uptown Wed., Feb. 16 | 
Jazz Funk Group 
looking for... WED., 16th 
‘ ) 9:30 p.m.-12:30 a.m. 
Studio space: The North 










THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 15, 1983 


Shore Acapella 


THURS., 17th 
8:30 p.m.-12:30 a.m 
Leslie Corne Revue 
Jazz Vocalist 


262 Faneuil Hall Marketplace 
742-7390 
Proper Dress 
Happy Hour Monday-Friday 
4-7 p.m. with live entertainment 


then take a look ... 


at Phoenix 
musical services classified section 


SD. zm 367 newbury st. at mass. ave. 
boston, ma. 267-1234 











Fri., Feb. 18 
DOGMATICS 
DEL FUEGOS 




























Sat., Feb. 19 
“MR. ROCK-A-BILLY’ 


SLEEPY 
LA BEEF 


9 PM: PINK CADILLAC 
















Sun., Feb. 20 
“No Work — No School — 
Tomorrow”’ 

RODS & CONES 
U.X.B. 








88 QUEENSBERRY STREET 
IN THE FENWAY BOSTON 
CONCERT LINE 536-2509 


Sat., Feb. 12 
EMI Recording Artist 


mE FOOLS 


with 


THE MIKE VIOLA ALLIANCE 
Sun., Feb. 13 


Band bookings — call Tim Lewis 
523-9298 between 5-7 






Function Room Info 


923-9298 


‘ 952 Mass Av, Camb. 
Tel. 491-7800 


Sat - Feb 12 


ATheReflecto 


Plus THE FANS 
Sun - Feb13 


NEW ENGLANDS} 





PAT CITY 


Mon.. Feb. 14 
Private Party 
for the Globe 

Tue Feb. 15 


* OPEN BAR MIEMPHIS 
for the ladies! ROCKABILLY 


RR 7:30 'til 9 p.m. No Cover! Fet 
Big Band cover rock ’n’ roll 
ri ) U k 3 


ROBIL LP ARD 
JOHN 






Mon., Feb. 14 
SALEM 66 
SWALLOWS 


Tues., Feb. 15 
PRETTY POISON 
2 MILLION B.C. 












CHRISTMAS ELLIS ISLAND LINCOLN LEGENDARY 
— Best of Showcase Bands — Final Boros epeee a WW R G I | | BABE PINO 
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“VERIFYING THE NUCLEAR FREEZE,” dis- 
cussion led by Joe Romm, at 11 a.m. at the 
Ethical Society of Boston, 5 Comm. Ave., Boston. 
Free; call 267-2049. 


MONDAY/14 
“WOMEN, WORK, AND THE FAMILY IN NAI- 
ROBI,” talk by Sharon Stichter at noon at the 
African Studies Center, 125 Bay State Rd., 
Boston. Free; call 353-3673. 
“MAXIMIZING YOUR ATHLETIC PER- 
FORMANCE,” talk by psychologist Robert Heller 
at 5:30 p.m. at Boston YWCA, 140 Ciarendon St., 
Boston. Admission $10; call 536-7940. 
SCIENCE FOR THE PEOPLE presents an eve- 
ning with Frances Moore Lappé, author of Diet 
for a Smail Planet, 6-8 p.m. at 19 Craigie St. 
Somerville, off Somerville Ave., near Porter Sq 
Admission $10 includes wine and hors d'oeuvres; 
call 547-0370 


TUESDAY/15 
“BOSTON’S FISCAL DILEMMA” will be dis- 
cussed at 5:15 p.m. at Suffolk University 
Auditorium, Temple Walk, Beacon Hill, Boston, 
by a panel including Boston city treasurer Lowell 
Richards, James Sullivan of the Boston Chamber 
of Commerce, Samuel Tyler of the Boston 
Municipal Research Bureau, and Lisle Baker of 
Suffolk University Law School. Free; call 
723-4700, ext. 78 
ART HISTORIAN EDMUND FELDMAN will talk 
about the fine arts and arts education at 8 p.m. at 
Mass. College of Art, 364 Brookline Ave., Boston 
Free; call 731-2340 
“THE INFORMATION REVOLUTION” will be 
described by Marvin Weinberger at 8:15 p.m. at 
Blacksmith House, 56 Brattle St., Harvard Sq., 
Camb. Admission $1; call 547-6789 
“SPOTLIGHT ON QUEBEC,” film and lecture by 
cultural attaché Gilles Ethier at 5:30 p.m. at the 
Rotunda, 22 Satterymarch St., Boston. Ad- 
mission $4; call 482-4170 
SENATOR PAUL TSONGAS talks on ‘Congress 
and the Shaping of US Foreign Policy’ at 5:30 
p.m. at the World Affairs Council, 22 Bat- 
terymarch St., Boston. Admission $9, students 
$4; call 482-1740 
“PEACEKEEPING IN THE MIDDLE EAST” will 
be discussed by the US Army War College 
Current Affairs Panel of Carlisle Barracks, PA, at 
7 p.m. at Morse Auditorium, 602 Comm. Ave., 
Boston. Free; call 353-4025 
“COMPUTER LITERACY: A KEY TO THE 
CURRENT JOB MARKET,” pane! discussion at 
5:30 p.m. at Women’s Educational and Industrial 
Union, 356 Boylston St., Boston. Admission $10 
call 536-5651 
“WHAT DO YOU MEAN WHEN YOU ‘SAY 
YOU'RE JEWISH?". discussion at 8 p.m. at 
Temple Beth Avodah, Newton. Admission $2: call 
235-8997 


WEDNESDAY/16 
“FAMILY PLANNING IN SOUTH AFRICA,” talk 
by Barbara Brown at noon at the African Studies 
Center, 125 Bay State Rd., Boston. Free: call 
353-3673 
“UNEMPLOYMENT AND INFLATION,” talk by 
Francis Bator of the JFK School of Govt., at 8 
p.m. at the Cambridge Forum, 3 Church St 
Harvard Sq. Free 
RAYSA BONOW, director of development for 
WNEV-TV's Look program, discusses the 
production of the show at 11:45 a.m. at the Lenox 
Hotel's Dome Room, 710 Boylston St., Boston 
Admission $15 includes lunch; call 449-4464 
URBAN SOLAR ENERGY ASSN. sponsors a 
discussion of the Roxbury Highlands ‘Sun 
Block” project at 7:30 p.m. in room 222. 
UMass/Downtown, 100 Arlington St., Boston. 
Free; refreshments. Call 492-6550 
“CLASS SOCIETY AND THE STATE,” dis- 
cussion at 7:30 p.m. at Phillips Brooks House, 
Harvard University, Camb. Free; call 492-3928 
“IS THERE AN IRISH POLITICAL STYLE?” asks 
Thomas N. Brown of UMass/Boston at 3 p.m. at 
Northeastern University's Ell Building, 360 Hunt- 
ington Ave., Boston. Free; call 437-4443 


THURSDAY/17 

“IRONY IN OUR HOUSING AND LAND CON- 
SERVATION PROGRAMS,” talk by Robert Coles 
at 6 p.m. at Harvard Graduate School of Design. 
48 Quincy St., Camb. Free. 

“CONCERN FOR CORPORATE FITNESS,” de- 
Scription of the People Performance Profile as a 
business-analysis tool, at 10:30 a.m. at Black- 
smith House, 56 Brattle St., Camb. Admission $1; 
call 547-6789 


SATURDAY/19 
ANGELA DAVIS speaks on “Women, Race, and 
Class” at 7:30 p.m. at Arlington Street Church, 
355 Boylston St., Boston. Donation $5; call 
491-6050, 547-4680, or 498-9014 


SUNDAY/20 
PSYCHIC DETECTIVE FRANK JAMES speaks 
on his ade at 4 p.m. at Quest Bookshop, 122 
Bay State Ad., Boston. Donation $3; call 
266-04 10. 
“POSSIBILITIES OF PAPER,” talk by artist 
Michelle Samour at 2 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Museum 
admission; call 267-9300, ext. 291. 
LIFE AFTER DEATH will be described by 
occultist Arthur Myers at noon at The Workshop, 
72 Columbus St., Newton Highlands, for the 
benefit of the Sunday Brunch Club for single, 
Admission $10 includes potluck brunch; call 
527-4478. 
ANGELA DAVIS speaks on “Mayor Eddie 
Carthan and the Struggle Against Racist and 
Political Oppression” at 11 a.m. at the Communi- 
ty Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. Music 
by Ruth Hamilton. 
“THE ELOQUENCE OF TAX RESISTANCE,” talk 
by Juanita Nelson at 1:15 p.m. at Friends Meeting 
House, 5 Longfeliow Park, off Brattle St.. Camb. 
Free; call 926-9649. 
“REPORTS ON THE JERUSALEM ZIONIST 
CONGRESS” will be given at 2 p.m. at Zionist 
House, 17 Comm. Ave., Boston by Rabbi Roland 
Gittelsohn, Henry Silverman, Rae Ginsburg, and 
Jacob Wolf. Free; call 267-3600. 








Play by play 


compiled by Alan Stern 


THE BOYS FROM SYRACUSE. This 1938 
musical, a free-wheeling adaptation of 
Shakespeare's Comedy of Errors, contains 
one of Rodgers and Hart's most delightful 
scores. Alvin Epstein directs this rare 
revival. At the American Repertory Theater. 
Loeb Drama Center. 64 Brattle Street. 
Cambridge (547-8300). February 18 
through March 26. Curtain is at 8 p.m. on 
Friday and Saturday, and at 2 and 8 p.m. on 
Sunday 

DANCIN’ IN THE STREET! Billy Wilson's 
fazzie-dazzie tribute to Motown is choreo- 
graphed to the teeth and fairly bursting with 
the energy of its young, talented per- 
formers. At the Next Move Theater, 1 
Boylston Place. Boston (423-5572). 
through February 27. Curtain is at 8 p.m 
Tuesday through Friday, at 6 and 9:30 p.m 
on Saturday, and at 3 and 6:30 p.m. on 
Sunday. Tix $13.50 to $19.50 

A DOLL’S HOUSE. A faithful production of 
Ibsen's “*modern tragedy"’ that proves Nora 
Helmer isn't the feminist icon she’s cracked 
up to be. At the New Ehriich Theater, 539 
Tremont Street. Boston (482-6316) 
through February 26. Curtain is at 8 p.m 
Wednesday through Saturday. Tix $7 to $8 
EVITA. Andrew Lloyd Webber and Tim 
Rice's operatic musical about the rise and 
tall of Eva Duarte, the Argentine sium girl 
who slept her way to political superstardom 
iS NOt quite the wonic exposé its writers 
intended. Still, the music is haunting. and 
the show itself is an expertly orchestrated 
fascist Campaign. with director Harold 
Prince as its manager. At the Shubert 
Theater, 265 Tremont Street. Boston 
(426-4520) . through February 26. Curtain 
is at 8 p.m. Monday through Saturday. with 
2 p.m. matinees on Wednesday and Satur- 
day. Tix $16.50 to $35 

GODSPELL. The Stephen Schwartz/ John 
Michael Tebelak musical, a love child's 
version of the gospel, is here more childish 
than lovable. At the Charlies Playhouse, 76 
Warrenton Street. Boston (426-6912) 
through February 19. Curtain ts at 7 p.m. on 
Sunday and 8 p.m. Tuesday through 
Saturday. with 2 p.m. matinees on Sunday 
and Saturday. Tix $14 to $18.50 

THE GREEKS. This conglomeration of 10 
Greek plays. from Aeschylus to Eurnpides 
was first produced by the Royal 
Shakespeare Company in 1979. had its 
American premiére in Williamstown in 1981 
and 1s now being presented in Boston for 
the first time. Wiliam Lacey directs this 
student production. At the Boston Univer 
sity Theater. 264 Huntington Avenue. Bos 
ton (266-3913). February 16 through 
March 4. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $4 to $5; $2 for 
Students and seniors 

LONE STAR. The BSC kicks off its new 
Lunchtime Theater Senes with James 
McClure’s one-act Texas comedy. Bring 
your own lunch. At the Boston Shakespeare 
Cgmpany. 52 St. Botoiph Street. Boston 
(267-5600) . through February 18. Curtain 
is'at 12:30 p.m. on Friday. Tix $2 
MEMORY OLYMPICS. Reading of a new 
play by Bruce Dale. Presented by Play 
wights’ Platform at the Suftolk University 
Theater Temple Street Boston 
(267-6180) on Sunday. February 20. at 
7.30 p.m. Free 

A MOON FOR THE MISBEGOTTEN. 
O'Neill's tollow-up to L ong Day's Journey i: 
a long night's journey. At the Lyric Stage 
54 Charlies Street. Boston (742-8703) 
through March 13. Curtain is at 8 p.m 
Wednesday through Friday: at 5 and 8:30 
p.m. on Saturday: and at 3 p.m. on Sunday 
Tix $5.50 to $8.50 

MURDER NOW? Tim McDonough plays 
Inspector Fitzgeraid, a hard-bitten detective 
on the tail of criminals and nuclear 
Catastrophe in this new ‘mystery shocker" 
devised by McDonough and Jon Lipsky — 
a sort of play noir. At TheaterWorks, 250 
Stuart Street. Park Square. Boston 
(338-6648) . through March 26. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$5 to $10 

‘NIGHT, MOTHER. This compact but 
powerful piece of dramatic machinery 
engineered by Marsha Norman. operates on 
a mechanism reminiscent of Greek tragedy 
a sullen young woman casually tells her 
mother that she plans to kill herself. and six 
clocks relentlessly tick away the ensuing 
hour and a half — the time budgeted for a 
final, knot-tying talk. This extraordinary 
collision between the banal and the essen- 
tial is the realest — and most devastating 
— play in recent memory. And this is your 
very last chance to see it before it moves to 
Broadway. in repertory at the American 
Repertory Theater. Loeb Drama Center. 64 
Brattle Street. Cambridge (547-8300) 
through February 13. Curtain is at 2 and 8 
p.m. on Saturday and Sunday. Tix $7 to 
$18. 

ONE FLEW OVER THE CUCKOO'S 
NEST. A surprisingly strong. evenhanded 
production of Ken Kesey'’s heavyhanded 
parable (adapted by Dale Wasserman) 
Under Gavin Cameron-Webb's direction. 
Ursula Drabik's Big Nurse is more repressed 
than usual and Henry Woronicz's 
McMurphy is less charming than usual: for 
once, this match has been perfectly handi- 
capped. in repertory at the Boston 
Shakespeare Company, 52 St. Botoiph 
Street, Boston (267-5600) . through Febru- 
ary 27. Curtain is at 8 p.m. Wednesday 
through Saturday, and at 3 p.m. on Sunday 
(February 13). Tix $4 to $12.50: rush tix 
one half hour before curtain. 

PIRATES! A new musical about “women 
living. loving, and fighting for survival 
aboard the pirate ship Sea Witch 15 years 
after the nuclear holocaust." At the 
Cauidron Experimental Theater. 22 Ran- 
dolph Street. Boston (542-8575) . through 
March 5. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $5 in advance; $7 at the door. 


SAVAGE/LOVE. A new theater group 
called the Temperamental Ensemble cuts 
its teeth on this haunting duologue (usually 
performed aS a monologue) by Sam 
Shepard and Joseph Chaikin. At the Nucieo 
Eclettico. 216 Hanover Street. Boston 
(367-8056) . through February 26. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$6 to $7 with reservation; $10 at door 
SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit, set in a Newbury Street salon 
Now entering its fourth year at the Charles 
Playhouse, Stage Ili, 76 Warrenton Street. 
Boston (426-5225) . indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday: at 6:30 
and 9:30 p.m. on Saturday: and at 3 and 
7:30 p.m. on Sunday. Tix $12 to $20 
SIZWE BANS! IS DEAD. Summit Theater 
another group new to the Hub. takes on one 
of Athol Fugard’s most overtly political 
plays. At the Suffolk Theater. Temple 
Street. Boston (389-5328) . through Febru- 
ary 20 Curtain is at 8 pm. Thursday 
through Sunday. Tix $8: $4 for students and 
seniors. (See review in this issue. ) 
SPALDING GRAY, the world’s greatest 
comic monologuist, returns to Boston with 
four examples of his anecdotal! art. The 
schedule is as follows: Interviewing the 
Audience at BF/VF. 1126 Boylston Street 
Boston (536-1540) on Thursday. February 
18, and Saturday. February 19. at8p.m.; A 
Personal History of the American Theater at 
3 p.m. and 47 Beds at 8 p.m. on Monday 
February 21. both at the American Re- 
pertory Theater. Loeb Drama Center. Cam- 
bridge (547-8300). and In Search of the 
Monkey Girl at Northeastern University’s 
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Division of Fine Arts, 356 Eli Center. 360 
Huntington Avenue, Boston (437-2247 or 
437-2249). on Tuesday, February 22. at 3 
p.m. Tix $4 to $8; series discounts available 
THEATER INVADERS. All right. all you 
videophiles. Take your quarters over to the 
Mobius Theater and try out this new video 
game based on real life. Steve Lydenberg 
devised this theatrical answer to TRON. At 
the Overland Performance Gallery. 26 
Overland Street. Boston (542-7416) 
through February 19. Curtain is at 8 p.m 
Thursday through Saturday. Tix $1 per 
round 

TWELFTH NIGHT. Shakespeare's holiday 
comedy. to which critic G. Wilson Knight 
has ascribed a ‘melodic pathos."’ has been 
staged as a wild and crazy celebration in the 
manner of the yuletide bash for which it was 
named. Why is it that when the BSC throws 
a party for the Bard. he invariably ends up 
wearing a lampshade? In repertory at the 
Boston Shakespeare Company. 52 St 
Botoiph Street. Boston (267-5600) 
through February 26. Curtain is at 8 p.m. on 
Tuesday and at 3 p.m. on Sunday (Febru- 
ary 20). Tix $8.50 to $12.50: rush tix one 
half hour before curtain 

WAIT UNTIL DARK. The Frederick Knott 
thriller about a blind woman trapped in an 
apartment with three wild and crazy guys. in 
an evenly paced. perfectly cast production 
that conveys an authentic sense of menace 
At the Alley Theater. 1253 Cambridge 
Street. Cambridge (492-9567 or 
864-0694) . through February 26. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$7: $6 for students and seniors 
WORKING. The Newbury Street Theater 
revives itS Stage adaptation. by Lydia 
Sargent. of the Studs Terkel best-seller in 
which real people talk about their jobs At 
the Newbury Street Theater. 565 Boyiston 
Street. Boston (437-0517). February 17 (a 
free preview) through March 19. Curtain ts 
at 8 p.m. Thursday though Saturday. Tix $2 
to $4 


FRI. 8:00; SAT. 6:30 & 9:30 
SUN. 3:00 & 7:30 


NEXT MOVE THEATRE 


presents 


“DAZZLING,” “POWERFUL” 
— Engstrom, Boston Globe 


Performed at Mugar Hall, 
NORTHEASTERN UNIVERSITY 


For tickets and information call 423-7588 


423-7588 


FINAL 2 WEEKS! 
PRIOR TO B’WAY! 








FINAL WEEKS! 
Dont miss the solid gold hit! 


INFO. 423-5572 k ’ 
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NEXT MOVE THEATRE 4 
WEXT TO THE COLOMIAL THEATRE 


ENJOY AN EVENING 
WITH THE 
UNCHAPERONED DAUGHTER... 





AFTER ALL, 30 MILLION 
CHINESE CAN’T BE WRONG! 


NOW IS YOUR CHANCE TO SEE 

the hilarious show that kept 30 million 
Chinese glued to their T.V. sets during our 
historic 1980 tour of China. 

“The audience appreciated the depth and 
breadth of knockabout humor, and Bruce 
Wells’ fleet and fluent version of the ballet, 
with its easy flow only broken with bursts of 
virtuosity, has the freshness of a country 


summer day.” 
— Clive Barnes, N.Y. Post 


BOSTON BALLET 


E. VIRGINIA WILLIAMS AND VIOLETTE VERDY, ARTISTIC DIRECTORS 


presents 
ist WEEK 


LA FILLE MAL GARDEE 
(The Unchaperoned Daughter) (Welis/Herold-Hertel) 


JEU DE CARTES 
(The Game of Cards) (Cunningham/Stravinsky) 


Evenings 

Thurs. March 3, at 7 p.m. (opening night) 
Fri. and Sat. March 4 & 5, at 8 p.m. 
Matinees 

Sat. & Sun., March 5 & 6 at 2 p.m. 


2nd WEEK 
LA FILLE MAL GARDEE 
SYMPHONY IN C (Balanchine/Bizet) 


Evenings 

Tues. thru Sat., March 8 thru 12 at 8 p.m. 
Matinees 

Sat. & Sun., March 12 & 13 at 2 p.m. 


DRESS CIRCLE $24 MEZZANINE $18 
ORCHESTRA $22 BALCONY $14 


At the Colonial Theatre, 106 Boylston St., Boston 
CALL NOW TO ORDER 


or pick up at Colonial Box Office Monday-Saturday 
10-6. Mastercard, Visa, American Express accepted. 
For Group Discount Information call 426-6444. 
For Information, call 542-3945. 


STUDENT BALCONY TIX ali 
performances: Bring valid |.D. to 


the Colonial Theatre, 106 Boyiston 


Street, Monday-Saturday, 10-6. 
(in person sales start February 14.) 
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THIS WEEK 


* & & ABOYS LIFE (SECO, EP). For this 
six-song EP, producer David Robinson 
captures Boys Life's on-stage kinetic of 
deft, skipping beats, ringing sax, and 
exuberantly strummed guitar chords 
Especially on ‘From A to Z," the most 
gracetully rattling track the band has 
recorded, the music churns with a new 
fitfulness and compassion. The song topics 
make good on these post-boys’ ambition to 
wake up the kids nodding in the back of the 
classroom: “It Came from Here’’ details the 
guilt of post-Vietnam fallout; ‘From A to Z" 
denies the chic fatalism of the band's 
cohort. And in the joyous defiance of ‘‘True 
Believers,’ John Surette finds his way to the 
same class animus that has sustained big 
hearts from the Bruce Springsteen of 
Badlands" on down 

*& *'AHERE ARE THE CHESTERFIELD 
KINGS (Mirror). 

*xkThe Three O'Clock, BAROQUE 
HOEDOWN (Frontier Records, EP). 
Proving that, if the past is another country, it 
might not be worth getting your passport 
Composed of 14 '60s-cult covers, the debut 
of the Chesterfield Kings is an artifact of that 
moment before rock turned self-conscious 
and it's re-created in 1982 without the 
Slightest tinge of ony. Their command of 
every proto-punk nuance is too good to be 
true — from the sneered white blues vocals 
to the fragile vocal harmonies floating off- 
center to the jangly 12-string guitar intros to 
the guitar solos fuzzy enough to come 
straight off an old Motorola TV set 
Although the Kings are close enough to the 
source to remain vital, they're so concerned 





with playing true to their school that there's 
no vitality. The Three O’Clock’s garage 
psychedelia may not have the Kings’ ear for 
detail, but these Californians certainly relish 
the feedback-liaden feel of that time when 
garage bands plunged into the LSD mys- 
tique. Still, the present has tripped them up 
in a few ways. Rock's recessionary clime 
has scaled their ambitions from the 
eponymous Salvation Army album down to 
this EP, and the name change was accom- 
panied by-a drummer who imposes a 
plodding early-'70s bottom on his com- 
rades’ prime-'67 top. The cheesy vocals, 
fevered guitar, and harpsichord washes of 
“With a Cantaloupe Girlfriend’ may be far 
out, but the lyrics don't click as imagery. As 
for the chorus hook of ‘‘We live high’’ on 
‘As Real as Real," you might want to pass 
the dutchie instead 

* x XPhilly Joe Jones/Dameronia, TO 
TADD WITH LOVE (Uptown). Under the 
direction of drummer Philly Joe Jones and 
trumpeter Don Sickler, Dameronia show- 
cases the unjustly neglected compositions 
of Tadd Dameron, confirming that Dameron 
wrote gorgeous lines, in riff tunes as well as 
in ballads and extended works. Sickler's 
transcriptions of Dameron’s originals dis- 
play keen empathy: all come across with 
detailed character, from the rakish snap of 
“Sid's Delight’ to the lustrous inter- 
weavings of the wholly notated three-part 
suite “‘Fontainebleau."’ The ensemble work 
improves on the originals, though given the 
caliber of the sidemen Dameron attracted, 
it's inevitable that the soloists on To Tadd 
with Love would come out second best 
After all, Johnny Coles's spare and poign- 
ant trumpet and flUgelhorn voice is replac- 
ing Fats Navarro, Clifford Brown, and Kenny 


EVITA 


The International Musical Hit 


WINNER 
7 TONY AWARDS 


BEST MUSICAL 


ph oot “ 


TELE-TRON: (617) 426-8383 Ne, 
Group Sales : (617) 426-6444 All Ticketrons 


6) SHUBERT THEATRE 
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For the woman who has almost everything . . 


By the Herald American’s “The Eye” columnist, 
t's Norma Nathan’s Book of BOSTON’S MOST 


ELIGIBLE BACHELORS ... 
tures of the 150 most talent 


rofiles with pic- 
, Suavest, richest, 


handsomest, cleverets and eligible bachelors . 
their likes, vital statistics, favorite haunts, riches, 


fascinating careers. 


A Great 
Valentine’s Day 
Gift 


GET ‘EM WHILE 
THEY’RE HOT! 


Only $5.95 at your favorite 
bookstore now! 


published by Lewis Publishing Co., Lexington, MA. 


Dorham; the more workmanlike tenor of 
Charles Davis can't erase memories of John 
Coltrane, Dexter Gordon, and Johnny 
Griffin. The performances expand upon the 
Originals merely by padding them with 
solos, but Walter Davis's piano is more 
assured than Dameron’s, bassist Larry 
Ridley is a nimble soloist, and Jones can still 
spark a band 

***XCHAKA KHAN (Warner Bros.). 
Chaka Khan's always been a boundless 
vocalist, rejecting R&B suffering while 
embracing jazzy flights to break free of the 
blues. This finest of her four solo albums 
succeeds by containing her vocal energy 
and expending it simultaneously: the thick 
bass blares of ‘‘Tearin’ It Up"’ force her to 
carom against their immobile walls, the 
electronic pulses of ‘Twisted’ cool down 
her throbs. Khan updates the sassiness of 
the jazz stylists she aspires toward in the 
mobile balladry of the hit “Got To Be 
There," “So Not To Worry,”’ and the 
laughing regrets of ‘Best in the West.” 
Credit Arif Mardin’s schlock taste for the 
sturdy thrills of the up-to-date settings, then 
tell him to lay off the transcribed instrumen- 
tal jazz exhumations: the ‘Be Bop Medley" 
has no use except as an example of 
comically olympian excess 

& &XMEAT PUPPETS (SST). From its 
asexual rhythms to its stifling rigor, hardcore 
has always come on like the revenge of the 
puritan ethic. So when this Arizona trio 
aligns itself, albeit ambivalently, with the 
C & W vista of ‘Tumblin’ Tumbleweeds"’ or 
the Biblical quotes of ‘‘Reward,"’ that's just 
community outreach — the gathering of 
disparate kin. The Meat Puppets also share 
the emblematic eccentricity and apoliticism 
of god-fearing homebodies, albeit ones 
awash in the “‘Blue-Green God" of mari- 
juana smoke. And like lots of religious art 
and country music, this record grudgingly 
allows glints of beauty within its rigidness 
Not only do the lyrics — or more precisely, 
the lyric sheet, since you can't decipher the 
lyrics on record — display a demented 
literacy, Curt Kirkwood can make his guitar 
shiver seductively when the tempos. ease 
up. Pertinent Advice: even though this 
record has 14 songs and is marketed as an 
LP."it clocks in under 30 minutes. More 
Pertinent Advice from “‘Electromud,"’ about 
a dance marathon: “If you've gotta go to 
the bathroom, then go for Christ's sake."’ 
*&*&*'2Randy Newman, TROUBLE IN 
PARADISE (Warner Bros.). With Trouble 
in Paradise, Randy Newman has finally 
confronted his role as pop’s most presti- 
gious cult figure by making his most 
rigorous pop album. And he has settled on a 
theme that's lurked on the edges of all his 
work: paradise imperiled, and how all 
paradises feed on the exclusion of others. In 
short, this most politically ambivalent of 
rockers has made his most political — and 
immediate — record since 1974's Good 
Old Boys. Among the endangered utopias 
Newman tours are his beloved Los Angeles 


("lt Love L.A.""), your neighborhood bar 
(“Mikey's’’), the outlaw underbelly (‘I'm 
Ditferent’’). and rock-and-roll stardom 


(‘My Life Is Good"’). The pop audience 
won't empathize with the pseudo-nostaigic 
pimp of “Same Girl’ or the white 
supremacist of “Christmas in Capetown,”’ 
but Newman rubs his power trips in the fans’ 
faces with ‘‘My Life Is Good.”* Only a couple 
of songs play too broadly: the sanc- 
timonious “Song for the Dead" and the 
wimp send-up of ‘The Blues."’ Especially 
gratifying is the way that Newman's partner- 
ship with producers Lenny Waronker and 
Russ Titelman has developed a calculated 
roughness that allows Newman to rock out 


and range afield in pop at the same time. 


PREVIOUS 


**k*kThe Birthday Party, JUNKYARD 
(4AD, import). Proving that you can't keep 
a good band Down Under, the Birthday 
Party have triumphed over banal homeland 
exports and Australia’s struggling indie 
scene to flesh out a dance-in-hell vision for a 
wide, worldly audience weaned on 
abrasion. Whereas earlier LPs leaned on 
conventional song structure and the con- 
stant telegraphy of Rowland S. Howard's 
guitar, the Birthday Party's third and finest 
album finds Howard and vocalist Nick Cave 
unwilling to take responsibility for harmoni- 
ous pop sounds. On new songs like ‘Hamlet 
(Pow, Pow, Pow) ,’’ Howard aid guitarist 
Nick Harvey attack with vicious left-right 
flurries of riffs; drummer Phill Calvert's rolls 
and rim shots tether most cuts, but plain 
dissonance keeps threatening to take over 
At the same time, Howard and Harvey 
improvise and use repeats to wring out any 
passage that takes their fancy, and they 
avoid highbrow wallowing in nasty noise for 
its own sake. Sometimes these guys are just 
flinging paint at a canvas, and the composi- 
tions could be cleaner, but Junkyard is a 
wild, careering record 

* & ‘2 Chic, TONGUE IN CHIC (Atlantic). 
Since Chic album side-openers, from ‘‘I 
Want Your Love’’ to “Good Times" to 
“Stage Fright,’’ have always tried to cap- 
ture the fleeting mood of the disco audience 
in a riff or a phrase, it's apt that this album 
kicks off with the weightlessly snappy 
“Hangin’,"’ because doodling away spare 
time is what Chic are up to this time around 
The problem is, if rough-and-tumble raps 
and Prince’s apocalyptic orgies are any 
indication, hangin’ is not what dance-floor 
denizens are up to. Chic's inability to lead 
their audience is reflected and reinforced by 
the crustiness that has crept into their 
production and sentiment, and in the way 
their classiness has turned cold. The mix's 
favoring of rhythm over tone is mirrored in 
the lyrical turn-off of ‘| Feel Your Love 
Comin’ On,"* which compares romance to a 
cold. “When You Love Someone,’ a 
suavely moody ballad, is the one song on 
the album in which Chic singers Alfa 
Anderson and Luci Martin get to sail into a 
soulful croon, and their rich, quavery 
sopranos highlight the plaintive ironies, 

* & & ‘zHot Chocolate, MYSTERY (EMI 
America). The electropop of Hot Chocola- 
tein Mystery, their first domestic release 
since 1979's Going Through the Motions. 
makes perfect sense for a racially mixed 
band that has always phrased its pop-soul 
in the coolest tones and has always 
managed to make its eclecticism (pop. 
funk, rock. disco, R & B) hang together with 
immediacy. Lead singer Errol Brown 
couldn't fake jaded feelings if he wanted to 
— you won't catch Depeche Mode relaxed 
enough to whistle a tune as Brown does on 
the lilting ‘‘Girl Crazy."’ Brown sails through 
the tough but easygoing narrative of the 
exquisite “it Started With a Kiss,"* and he 
commandeers the jeweled patter of the 








album's ace cut and hit single, “Are You 
Getting Enough Happiness?” 
**k*kMillie Jackson, HARD TIMES 


(Spring). True to the home truths she 
uncovers, Millie Jackson has been reiterat- 
ing the same unsentimental moralism since 
her Caught Up days, and she'll probably do 
so unto eternity. This time around, she 
manages to fit the hard times of the title and 
cover (a Norman Rockwell take-off in which 
Jackson pays $50 and change for one bag 
of groceries) into her own cheating-and- 
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fidelity setups. Her band has rarely been 
hungrier, favoring a rockish biuntness that 
suits the rough knocks of *Bluefunkes,”’ *'! 
Don't Wanna Cry,"’ and “‘The Blues Don't 
Get Tired of Me."’ In a departure from her 
usual leisurely dramatics of playing the wife 
and the upsetter in separate songs, the 
scatological ‘‘Mess on Your Hands"’ com- 
presses both roles with an apt sisterly finale 
Sam Dees's “Special Occasion’ does 
justice to her coarse lyricism; then again, so 
does the title cut, in which she extracts 
every possible connotation from the word 
“hard.” 

* kRic Ocasek, BEATITUDE (Geffen). | 
you find it hard to have faith in Ric Ocasek's 
faithlessness when he's with the Cars, his 
solo album won't make a believer out of 
you. Beatitude defines Ocasek more nar- 
rowly than ever, proving that his flair for pop 
mechanics is way in advance of his wistfully 
anti-utopian scribblings. The most offensive 
cuts — “Time Bomb,” “Jimmy, Jimmy," 
“Something To Grab For,"’ “Out of Con- 
trol,"’ ““Sneak Attack’’ — are so hopelessly 
smug they're like a mutant species of self- 
satire, the pinched laugh of someone who 
takes pride in his chosen career of peddling 
alienation to the huddied masses. Despite 
the admirable reliance on Boston musicians 
instead of NY or LA hired hands, the music 
that could save Ocasek’s misconceived 
messages of anomie and nuclear fear never 
surfaces here. Efficient, adroit, decorative 
tedious — and you can bet that Ocasek 
finds every one of these terms a compli- 
ment 

**k*kThe Shaggs, SHAGGS’ OWN 
THING (Red Rooster/Rounder). Tam ny 
Wynette, take note: the Shaggs are good 
girls who wouldn't know how to go bad if 
you gave them an instruction manual. The 
innocent incompetence captured on their 
notorious Philosophy of the World gets 
obscured by the echo that producer Terry 
Adams provides for their second record — 
thus, the double tracking on Dorothy 
Wiggin's vocal on ‘*My Pal Foot Foot" is a 
gimmick that detracts from her guileless- 
ness. But the Shaggs. rock-bottom 
primitives that they are, prove impervious to 
production-value niceties. Both in spite of 
and because of their imperviousness to 
technique, the Shaggs enliven the country- 
pop beloved in their Yankee outback 
“Paper Roses’ and Richard Carpenter's 
“Yesterday Once More’ brim with un- 
cynical sentiment ignorant of rock tasteful- 
ness. And Betty Wiggin provides the most 
surprising song on the album and the finest 
straight Shaggs number. “Painful 
Memories.’’ Now if only they could have 
convinced dad and younger brother not to 
fight over the same-girl on the title track — 
after all, home is the last place where good 
girls Ought to learn how to go bad. 


CLASSICS . 


*&kkkBobby Bland, TWO STEPS 
FROM THE BLUES (Duke, 1961). This set 








of blues ballads and jumpers catches the 


solitary tragedy common to Bobby “‘Blue"’ 
Bland's country-boy predecessors and his 
soul-man successors with a containment 
that only he embraced. Bland rarely allows 
himself a scream or a strut, and his band 
matches his reticence — the horns, . for 
example, are robbed of nearly every victory 
blare. It's just such nods to civility. as well as 
those exemplified by the compositions’ 
agile lyricism. that give Two Steps from the 
Biues its dramatic tension. This per- 
fectionism provided Bland staying power on 
late-'50s and early-'60s charts as well as 
the rare (for R&B) coup of having a 
regular release album sum him up better 
than his greatest-hits sets. Duke's Don 
Robey may have sustained Biand’s career 
with such caiculation, but that doesn't belie 
the songs’ immaculate heartbreak. Rather. 
the pristine mechanics as well as the 
imperial dignity with which Bland mutes his 
wide baritone are a hedge against the fears 
conjured up by the first-person heroics of “| 
Pity the Fool.’ ‘I'll Take Care of You."’ and 
“Eve Been Wrong So Long."’ If such sublime 
suffering often implies selfishness, then the 
oft-qudted opening lines of “‘Lead Me On" 
stomp it out: “You know how it feels/ You 
understand/What it is to be a stranger/in 
this unfriendly land.’’ The last thing you'd 
expect to hear on this most private of 
records is that its romantic pain was rooted 
in-the most public of horrors. (MCA. which 
bought ABC, which had bought Duke. 
keeps Two Steps from the Biues in print. 
even if the black-and-white cover on later 
pressings prevents your appreciating that 
Bland is ascending the two steps of a blue 
building. ) 
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Film listings 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

i: Dark Crystal: through Thurs., 1, 2:40, 4:20, 6, 
7:40, 9:20 

lt; Three Brothers: through Thurs., 
5:30, 7:30, 9:30 

BEACON HILL |, if & Il (723-8110) 

1 Beacon St. 

k: Smithereens: through Thurs., 1, 2;40, 4:20, 6, 
7:45, 9:30 

it: Eating Raoul: through Thurs., 1:10, 2;50, 4:30, 
6:15, 8, 9:45 

it: Coup de torchon: through Thurs., 1, 3:20, 
5:40, 8, 10:15 

CHARLES |, i & Wi (227-1330) 

195 Cambridge Street 

t Gandhi: through Thurs., 1, 4:30, 8 

Hi: Still of the Night: through Thurs., 1:30, 3, 4:45, 
6:30, 8:15, 10 

i: The Last American Virgin: through Thurs., 
1:15, 3:30, 5:45, 8, 10 

CHERI |,  & It (536-2870) 

Dalton Street near the Prudential Center 

t: The Verdict: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

tt: Sophie's Choice: through Thurs., 1:30, 4:30, 
7:30, 10:15 

i: Without a Trace: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Tues., no 7:45 show 

CINEMA 57 | & i (482-1222) 

200 Stuart Street 

t Sorceress: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 9:45 

Let's Spend the Might Together: starts Fri., 1, 
2:45, _ 6:15, 8:15, 10:15; Fri. and Sat., 


1:30, 3:30, 


tad ne: trough Thur. 1:15, 3:15, 5:15, 7:30, 
9:40; Sat. (Feb. 12), no 7:30 show; Tues., no 7:30 
show; Fri. and Sat., 11:40 

Sting ll: sneak preview, Sat. (Feb. 12), 8 
EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Frances: through Thurs., 1:30, 4, 6:30, 9 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

i: Time Stands Still: through Thurs., 1:10, 3:30, 
5:35, 10 

it: Lianna: through Thurs., 3:15, 5:30, 8, 10:15 


it: Diva: through Thurs., 12:55, 3:10, 5:25, 7:50, 
10:10 

PARIS (267-8181) 

841 Boylston Street 

Tootsie: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Pl ALLEY | & ti (227-6676) 

237 Washington St. 

I: Alone in the Dark: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:45 

Caligula: starts Fri., 1,4, 7, 9:45 

it: The Entity: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

PREMIER PERFORMANCE THEATER 
(361-6111) ; 

17 Fairmount Ave., Hyde Park 

Call for features and times. 

SAXON (542-4600) 

219 Tremont Street 

Videodrome: through Thurs., 1, 2: 45, 4:30, 6:15, 
8, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
i: Sophie's Choice: through Thurs., 1, 4, 7, 10 
it: 48 HRS.: through Thurs., 1, 3:25, 5:25, 7:30, 10 
ii: Without a Trace: through Thurs., 1:30, 4:30, 
7:30, 10 
IV: The Verdict: through Thurs., 1:30, 4:30, 7:25, 
10 
V: The Entity: through Thurs., 1, 3:15, 5:15, 7:30, 
10 
CINEMA BROOKLINE (566-0007) 
111 Washington Street 
Tex: through Thurs., 7:15, 9:15; Sat., Sun. mats., 
3:15, 5:15 

: Sat., Sun. (Feb. 12 and 13), 1 


k: Frances: through Thurs., 1:15, 7:15, 9:55; Sat. 
and Sun. (Feb. 12 and 13), 1:15, 4, 7:15, 9:35; Sat. 
late show, 12:05 

i: Tootsie: through Thurs., 1, 3:15, 5:20, 7:35, 
9:55; Sat. late show, 12:05 

itt: Videodrome: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10:05; Sat. late show, midnight 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

i: Seven Samurai: all week, 7:40; Sat., Sun., Mon. 
mats. 12, 3:40 

lt: Cutter's Way: Sat. 3:20, 7:30 

Midnight Cowboy: Sat., 1:10, 5:20, 9:30 

The Godfather, Part i: Sun.-Tues., 8; Sun. mat. 
3:10 

The Warriors: Sun.-Tues., 6:20; Sun. mat., 1:30 
The Great McGinty: Wed.-Thurs., 5, 8:10 
Christmas in July: Wed.-Thurs., 6:30, 9:40 

The Lady Eve: Fri-Sat. (Feb. 18 and 19), 7:55; 
Sat. mat., 12:30, 4:15 

Untaithtully Yours: Fri-Sat. (Feb. 18 and 19), 6, 
9:45; Sat. mat. 2:20 


ceptional entertainment... 


with an emotional intensity one 


had forgotten even existed on 
the screen.” 


— Andrew Sarris. VILLAGE VOICE 


C 


The Miracle of Morgan’s Creek: starts Sun. 
(Feb. 20), 12:40, 4:10, 7:45 

Sullivan’s Travels: starts Sun. (Feb. 20), 2:30, 6, 
9:35 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St. near Harvard Square 
Casablanca: through Sun. (Feb. 12), 2, 6, 10 

To Have and Have Not: through Sun. (Feb. 12), 4, 
8 

The Big Sleep: Mon.-Thurs., 3:55, 7:50 

Beat the Devil: Mon.-Thurs., 2:15, 6, 10 

The Pirates of Penzance: starts Fri. Call for 
times. 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

i: Trail of the Pink Panther: through Thurs. Call 
for times. 

lt: Timerider: through Thurs. Call for times. 
GALERIA CINEMA (661-3737) 

5 Boylston Street 

Eating Raoul: through Thurs., 1:10, 2:50, 4:30, 
6:15, 8, 9:45 

HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

i: Breaker Morant: Sat. (Feb. 12), 3:25, 7:45 
The Tin Drum: Sat. (Feb. 12), 1, 5:15, 9:35 

The Man Who Would Be King: Sun. (Feb. 13), 
3:05, 7:30 

A Man for Ali Seasons: Sun. (Feb. 13), 1, 5:30, 
9:45 

Star Trek: The Wrath of Kahn: Mon., 3:35, 7:55 
Star Trek: The Motion Picture: Mon., 1:15, 5:35, 
9:30 

The Stuntman: Tues., 3:10, 7:35 

All That Jazz: Tues., 1, 5:25, 9:50 

The Missionary: Wed., 1:35, 4:45, 8 

Monty Python at the Hollywood Bowl: Wed., 12. 
3:10, 6:20, 9:35 

Cabaret: Thurs., 3:30, 7:50 

Being There: Thurs., 1, 5:35, 9:55 

Fame: Fri., 3:55, 9:15 

New York, New York: Fri, 1, 6:15 

Emmanuelle: Fri. and Sat. late show, 11:45 

A Clockwork Orange: Sat. (Feb. 19), 12, 4:20, 
8:45 

Mean Streets: Sat. (Feb. 19), 2:25, 6:40 

My Favorite Year: Sun. (Feb. 20), 12, 3:50, 7:45 
Shoot the Moon: Sun. (Feb. 20), 1:40, 5:30, 9:20 
lt: Let's Spend the Night Together: through 
Thurs., 12, 1:45, 3:45, 5:45, 7:45, 9:45; Sat. mat., 
11:45 

Wt: Manhatten: Sat. (Feb. 12), 3:20, 8:20; Tues. 
and Wed., 3:10, 8:15 

Sleeper: Sat. (Feb. 12), 1:45, 6:40; Tues. and 
Wed., 1:35, 6:40 

Annie Hall: Sat. (Feb. 12), 12, 4:55, 10:10; Sun. 
(Feb. 13) and Mon., 3:15, 8:15; Thurs., 3:25, 8:35 
Bananas: Sun. (Feb. 13) and Mon., 12, 5, 9:55 
Everything You Always Wanted To Know About 
Sex: Sun. (Feb. 13) and Mon., 1:35, 6:30 

Love and Death: Tues. and Wed., 12, 4:55, 10 
Stardust Memories: Thurs., 12, 5:10, 10:15 
interiors: Thurs., 1:40, 6:50 


Year of Living Dangerously: starts Fri., 12:30, 3, 


5:30, 8, 10:10; Fri. and Sat. late show, 12:15 
OFF THE WALL CINEMA (354-5678) 


we eS 


15 Pearl St. 

Strictly from Squaresville: all week, 7:35, 9:45; 
Sat. mat. (Feb. 19), 3:15, 9:45 

Funnybones: Sat., Sun. (Feb. 12 and 13), 12:30, 2 
ORSON WELLES |, li & iil (868-3600) 

1001 Mass. Ave. 

i: Muddy River: through Thurs., 1:45, 3:45, 7:45, 
9:45 

Pink Floyd’s The Wall: Fri., Sat., midnight 

lt: Come Back to the 5 & Dime Jimmy Dean, 
Jimmy Dean: through Thrus., 2, 4, 6, 8, 10 

The Kids Are Alright: Fri., Sat., midnight 

li: Veronika Voss: through Thurs., 2:10, 4:10, 
6:10, 8:10, 10:10 

Dawn of the Dead: Fri., Sat., midnight 


FILM SPECIALS 


ANGRY ARTS FILMS (628-6585) presents films 
Fri.-Sun. at 7:30 p.m. at Oid Cambridge Baptist 
Church, 1151 Mass. Ave., Harvard Sq., Camb. 
(rear entrance on Harvard St.); donation $2.50. 
Feb. 18-20: The Girls and Miss America. 
BENARENA FILM SOCIETY (262-9 136) presents 
films at the Madison Park Community School, 55 
New Dudley St., Roxbury. Tickets $3, $10 for 
series; movies begin at 6 and 8 p.m. Fridays and 
Saturdays, 2 and 4 p.m. on Sundays. Feb. 12 and 
13: E! Hajj Malik El-Shabazz. Feb. 18-20: Pinky. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents “British Cinema Re- 
visited,” Mondays at 6:30 p.m. Feb. 14: Major 
Barbara. Science fiction Saturdays at 2:30 p.m. 
Feb. 12 : William Cameron Menzie's Things To 
Come. Feb. 19: Ernest B. Schoedsack's Dr. 
Cyclops. Ail films tree. 

BROOKLINE ARTS CENTER (566-5715) pres- 
ents a film series of classic films by great 
directors, in cooperation with Rear Window, Sat. 
at 8 p.m. at 86 Monmouth St., Brookline. 
Admission $3. Feb. 19: Marnie. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattie St., Camb., presents 
films Fridays Admission $2.50. Feb. 18:The 
Children of the Theatre Street, ballet film. 
CENTER SCREEN (494-0200) at the Carpenter 
Center, 24 Quincy St., Camb. presents films Fri- 
Sun.; $3.50. Feb. 12 and 13 at 8 p.m.: The Best of 
New Animation, Part il. Feb. 18-20: new British 
animation. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Camb., presents free films Tues. at 7 
p.m. Feb. 15: To Be Young, Gifted, and Black. 
FRAME BY FRAME film series at the Modern 
Times Cafe (354-8371), 134 Hampshire St., 
Camb., Sat. nights. at 9 p.m. Admission $2.50. 
Feb. 12: Sergei Eisenstein's Ten Days That 
Shook the World. Feb. 19: California Newsreel's 
Controlling interests. 

ELIZABETH STONE HOUSE (522-3417), spon- 
sors The Road | Took to You: Stories of Women 
and Craziness, Feb. 17, at 100 Arlington Street, 
Boston, room 222, at 7:30 p.m. Donation $4. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri-Sun. at 8 
p.m. Admission $2. Feb. 13: Cari Dreyer's La 
passion de Jeanne d’Arc. Feb. 18-20: Les 
Vacances de M. Huilot. 


GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films relating to Berlin; free. 
Feb. 14 at 7 p.m.: Kuhle Wampe, German with 
English subtitles, and Little Man — What Now, in 
English. 

GRADUATE SCHOOL OF DESIGN, Harvard 
University, presents Design for Living at 7:30 
p.m. at Piper Auditorium, 48 Quincy St., Camb. 
Admission $2 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb., presents a retrospective of Yugoslav 
feature cinema Mondays and Thursdays at 8 p.m. 
Admission $2 (except Feb. 8). Feb. 14: Special 
Treatment. Feb. 17: Rondo. Also, Feb. 15 at 5 
and 8 p.m., A Day in the Country and Bouvu 
Saved from Drowning, trom the French film 
series; Feb. 16 at 5 and 8 p.m., The Phantom 
Chariot, trom the film and dreams series; and 
Feb. 18 at 8 p.m., Eisenstein’s October, from the 
silent film classic series. 

JEWISH FILM FESTIVAL sponsored by Boston 
University and the American Film institute. 
Admission $3.50 per film. Feb. 12 at 7 p.m.. Fear 
Not Jacob! Feb. 12 at 9 p.m.: Tell Me a Riddle. 
Feb. 13 at 2 p.m.: free matinee of “Yudie,” 
“Number Our Days,”’ “A Private Life,” “Hundred 
and Two Mature: The Art of Harry Liberman.” 
Feb. 13 at 8:30 p.m.: End of innocence, The 
Wooden Gun. Feb. 14 at 2 p.m.: End of innocence 
and The Wooden Gun, at 8 p.m., Our Time in the 
Garden and The Boat is Full. Feb. 15 at 8 p.m.: 
Isaac, Isaac Singer's Nightmare and Mrs. 
Pupko's Beard, and The Silver Brown. All at the 
Law Auditorium, 765 Comm. Ave. Feb. 16 at 7 
p.m.: Raananah: A World of Our Own. and Free 
Voice of Labor: The Jewish Anarchists. Feb. 16 at 
9 p.m.: Leaving Home and Girlfriends. Feb. 17 at 
7 p.m.: Sousa and Routes of Exile: A Moroccan 
Jewish Odyssey. Feb. 17 at 9 p.m.: The Bent Tree 
and image Before My Eyes. These at the 
Conference Auditorium, 775 Comm. Ave. 


MASS. COLLEGE OF ART (731-2340, ext. 46), 
364 Brookline Ave., Boston, presents films and 
video Wednesdays at 7:30 p.m. in room C-9. 
Donation $2. Feb. 16: Massart student film show. 


MILITANT FORUM presents Maicoim X Speaks, 
Feb. 13 at 7:30 p.m. at 510 Comm. Ave., 
Kenmore Sq. Boston. Donation $2; call 
262-4621. 


THE REAR WINDOW (277-4618) presents a film 
series every week, Wed. at 8 p.m. at the Joy of 
Movement Center, 536 Mass. Ave., Camb. ($3); 
Fri. at Puppet Showplace Theater, 32 Station 
St., Brookline Village ($3); and Sun. at The 
Space, 8 Thayer St., South End ($3). Feb. 16: 
shorts, including seidom-seen films by Maya 
Deren. 

SOMERVILLE PUBLIC LIBRARY (623-5000, ext. 
47), Highland Ave. and Wainut St., Somerville, 
presents films Thursdays at 6 p.m. Free. Feb. 17: 
Dead of Night. 

TUFTS UNIVERSITY sponsors a “Protest and 
Progress” film series, Tuesdays at 7 p.m. in room 
8, Barnum Hall, Tufts University, Medford. 
Donation $2; cali 628-5000, ext. 3561. Feb. 15: 
The Emerging Woman and Rosie the Riveter. 


THE MOVIE QUIZ 


A free pass to the first 25 people to correctly answer the following 
question (868-3603, on Monday between 5 and 5:30 piease.). 


**Veronika Voss”: ‘Sunset Boulevard” 


as ? 


A S§ 


: “All That Jazz” 
Last week’s answer: 


“They Came From Within” 


“A film of uncommon 
wisdom and grace.” 
—Rex Reed. N.Y. POST 
“Recalls the great masters 
of Japan’s postwar cinema.” 


—Janet Maslin. N.Y. TIMES 


WK IKK. 


a — gem by a remarkably 
fted new director.” 


= Carroll. N.Y. DAILY NEWS 


kK KK. 


It earns a place of honor on 
any serious list of films.” 


—Joseph Geimis. NEWSDAY 


“Charming 


and a delight. 
| recommend it.” 


—Jettrey Lyons. 
WCBS RADIO/WPIX-TV 


RIVER A FuM ev py One OGAae 
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BASED ON TrE NOVEL BY TERU Mi AMO Pro PROT ul) 
MUSIC COMPOSED BY KUROU 00 MOR! A Brogan gs Sor = 


1:45, 3:45, 5:45, 7:45, 9:45 


1001 Mass. Ave., Cambridge 868-3600 


v i 
7 ie kk 


FASSBINDER’S BEST FILM” 


COMPELLING CINEMA 


* «vw ONE OF THE BE 
FILMS OF THE YEAR 


A MASTERPIECE 


WINNER BEST FILM 
BERLIN FILM FESTIVAL 


Tickets for the 12 HOUR NIGHT FLIGHT 
Science Fiction Marathon 


Midnight Sunday, February 20 
through Noon Monday, February 21 
are now on sale --$ 8.95 


GF/G The 86 SUR Setense Pletion Marathon 
is SOLD OUT. 


“Se & & & WONDERFUL! 
OUTRAGEOUSLY FUNNY! ... 


- Michael Blowen, Boston Globe 


“AN UNEXPECTED DELIGHT! 


Altman's best movie in years isa trash 


American masterpiece!” 
~ Alan Stern, Boston Phoenix 


in a film by 
Robert Altman 


2:00, 4:00, 6:00, 8:00, 10:00 


LEN" "Tem my 
12:00 
GAA » 
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These listings run from Saturday, February 12, 
to Sunday, February 20. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave 

Three Brothers: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 

Medford St 

Timerider: through Thurs., 7:15, 9 
Magic of Lassie: Sat., Sun. (Feb. 12 and 13), 1:30 
BELMONT, Studio Cinema (484-1706) 
Timeriders: through Thurs., 7, 9 

BRAINTREE, General Cinema !-IV (846-1070) 
South Shore Plaza 

I: Tootsie: through Thurs., 12:30, 3, 5:10, 7:30, 
9:50 

i: The Verdict: through Thurs., 1, 3:20, 5:30, 
7:40, 9:50 

iit: Without a Trace: through Thurs., 12:45, 3:05, 
5:20, 7:40 

IV: Dark Crystal: through Thurs., 1, 3, 5, 7:30, 
9:30 

BROCKTON, Westgate Mail (588-5050) 

|: Sophie’s Choice: through Thurs , 1, 4, 7, 10 
i: Tootsie: through Thurs., 12:30, 3, 5:10, 7:30, 
9:50 

iit: Without a Trace: through Thurs., 12:45, 3:05, 
5:20, 7:40, 10 

IV: Gandhi: through Thurs., 12:45, 4:30, 8 

V: The Verdict: through Thurs., 1:30, 4:15, 7:30, 
9:55 

BROCKTON, Sack |-!V (963-1010) 

Route 57 

1: Catigula: through Thurs., 1:10, 4:10, 7, 9:50 
Let’s Spend the Night Together: starts Fri., 1:05, 


JN, 600 Comm. Ave. Boston 
247-2160 




























2:50, 4:35, 6:20, 8:15, 10:05 

ll: The Entity: through Thurs., 1, 3:10, 5:20, 7:30, 
9:45 

ii: Videodrome: through Thurs., 1:15, 3, 4:45, 
6:30, 8:15, 10 

IV: The Last American Virgin: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:55 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: The Entity: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 

li: Videodrome: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

lil: Let’s Spend the Night Together: through 
Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 

IV: The Last American Virgin: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

I: Timerider: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat. (Feb. 12), 11:30 show 

Eating Raoul: starts Fri., 1:20, 3:20, 5:20, 7:20, 
9:20; Fri. and Sat. late show, 11:20 

li: Videodrome: through Thurs., 1, 2:45, 4:20, 
6:15, 8, 9:45; Fri., Sat., 11:30 show 

it: Still of the Night: through Thurs., 1:15, 3, 
4:45, 6:30, 8:15, 10; Fri., Sat., 11:45 show 

48 HRS.: starts Fri., 1:30, 3:30, 5:30, 7:30, 9:30; 
Fri. and Sat. late show, 11:30 

IV: The Last American Virgin: through Thurs., 
1:15, 3:15, 5:15, 7:15, 9:15; Fri., Sat., 11:15 show 
V: Alone in the Dark: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Fri., Sat., 11:30 show 

Let’s Spend the Night Together: starts Fri., 1, 
2:50, 4:35, 6:20, 8:10, 10; Fri. and Sat. late show, 
11:50 


—Alan Berger, Boston Globe 


“FUNNY, BEAUTIFUL, AND DREAMILY 
LYRICAL... A HEARTFELT ODE TO THE 
TEENAGE SOUL... INVIGORATING, 
IMMENSE, CLASSIC.” 


—Stephen Schiff, Boston Phoenix 


“eco we REMARKABLY POWERFUL, 


VERY MOVING:’ 


— David Brudnoy, WNEV-TV 


BEN BARENHOLTZ ALBERT SCHWARTZ MICHAEL S. LANDES 


Present 


TIME STANDS STILL 


A film by Peter Gothar Cinematography by Lajos Koltai 
A Libra Cinema 5 Films Release © 1982 


PLAYING FOR KEEPS! 37 WEEKS! 


“The Best Foreign Film of the Year!” 
— David Brudnoy, WNEV-TV 


“One of the 10 Best Films 


of the Year!”’ 
— Stephen Schiff, Boston Phoenix 


12:55, 3:10, 5:25, 7:50, 10:10 


"I Suburban cinemas 


Vi: Gandhi: through Thurs., 1, 4:30, 8; Fri., Sat. 
times, noon, 3:30, 7, 10:15 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

I: The Entity: through Thurs., 7:30, 9:45; Sat., 
Sun. mats., 1:10, 3:15, 5:20 

ll: The Verdict: through Thurs., 7:45, 10; Sat., 
Sun. mats., 1, 3:10, 5:25 

DEDHAM, Showcase 8 (326-2100) 

950 Providence St. 

tk: Timerider: through Thurs, 1:45, 3:45; 5:45, 
9:55; Fri. and Sat. late show, 11:55 

ll: Videodrome: through Thurs., 1:35, 3:35, 5:35, 
7:35, 10; Fri. and Sat. late show, 11:50 

ii: Sophie’s Choice: through Thurs., 1, 4, 7:15, 
10:15 

IV: Gandhi: through Thurs., 1, 4:30, 8 

V: The Entity: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50; Fri. and Sat. late show, midnight 

Vi: The Last American Virgin: through Thurs., 
1:25, 3:25, 5:25, 7:25, 9:45; Fri. and Sat. late 
show, 11:45 

Vil: 48 HRS.: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:40; Fri. and Sat. late show, 11:40 

Vill: Let’s Spend the Night Together: through 
Thurs., 1:20, 3:20, 5:20, 7:20, 9:40; Fri. and Sat 
late show, 11:40 

FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

i: The Verdict: through Thurs., 1:30, 4:15, 7:30, 
9:55 

i: The Entity: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 

WW: Let's Spend the Night Together: through 
Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 

IV: Videodrome: through Thurs., 1:30, 3:30, 5:20, 


eat 


“Weck ewe A BEAUTIFULLY WROUGHT FILM 
ARTFUL AND DEEPLY AFFECTING!” 











A SPECIAL SHOWING 
ON SUNDAY, FEB. 20 


7:30, 9:30 

V: Gandhi: through Thurs., 12:45, 4:30, 8 

Vi: Dark Crystal: through Thurs., 1, 3, 5, 7:30, 
9:30 

NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's Worid 

|: Without a Trace: through Thurs., 1, 3:15, 5:30, 
7:55, 10:05; Frj., Sat., midnight show 

li: The Last American Virgin: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30; Fri., Sat., 11:30 show 
it: Tootsie: through Thurs., 1:05, 3:20, 5:25, 7:40, 
9:55; Fri., Sat., 11:55 show 

IV: Still of the Night: through Thurs., 1:20, 3:20, 
5:25, 7:50, 10:05 

Sophie’s Choice: starts Fri., 1:15, 4:15, 7:15, 
10:05 

V: 48 HRS.: through Thurs., 1:15, 3:30, 5:30, 7:45, 
10; Fri., Sat., 11:55 show 

Vi: Alone in the Dark: through Thurs., 1:25, 3:25, 
5:25, 7:35, 9:45 

Eating Raoul: starts Fri., 1:25, 3:25, 5:25, 7:35, 
9:45; Fri., Sat., 11:45 show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i: Gandhi: through Thurs., noon, 3:30, 7; Fri. and 
Sat. late show, 10 

lt: Gandhi: through Thurs., 1, 4:30, 8 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

i: The Chosen: all week, 7:15, 9:30; Sat. (Feb. 12) 
mat., 2 

lt: Moonlighting: all week, 7:25, 9:35; Sat. (Feb. 
12) mat., 2 

il: Three Brothers: all week, 7:20, 9:30 

Secret of NIMH: Sat. and Sun. (Feb. 12 and 13), 
2:15 

Peter Pan: starts Sat. Call for times. 

The Last Unicorn: starts Sat. Call for times. 
PEABODY CINEMA (599-13 10) 

North Shore Center 

i: Tootsie: through Thurs., 12:30, 3, 5:10, 7:40, 10 
lt: Sophie’s Choice: through Thurs., 1, 4, 7, 10 
it: Without a Trace: through Thurs., 12:45, 3:05, 


Just opp. the Blandford St. stop 
on B.C. Green Line MBTA 


5:20, 7:40, 10 

SAUGUS, General Cinema (321-1345) 

Route 1 

i: The Verdict: through Thurs., 1:30, 4:15, 7:30, 
9:55 

lt: Without a Trace: through Thurs., 1:30, 4:20, 
7:30, 9:55 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

I: Tootsie: through Thurs., 1:05, 3:20, 5:25, 7:40, 
9:55; Fri., Sat., 12:10 a.m. show 

lt: The Entity: through Thurs., 1:20, 3:30, 5:45, 8, 
10:10; Fri., Sat., 12:20 a.m. show 

it: Without A Trace: through Thurs., 1:10, 3:20, 
5:35, 7:50, 10:05; Fri., Sat., 12:15 a.m. show 

IV: The Last American Virgin: through Thurs., 
1:45, 3:40, 5:45, 7:45, 9:50; Fri., Sat., 12:20 a.m. 
show 

V: The Verdict: through Thurs., 1, 3:20, 5:35, 
7:55, 10:15; Fri., Sat., 12:20 a.m. show 

Vi: Gandhi: through Thurs., 1, 4:30, 8; Fri., Sat 
times, noon, 3:30, 7, 10:15 

Vil: Videodrome: through Thurs., 1:15, 3, 4:45, 
6:40, 8:25, 10:20; Sat., 12:10 a.m. show 
Sophie’s Choice: starts Fri., 1, 4, 7:10, 10:05 
Vili: 48 HAS.: through Thurs., 1:05, 2:55, 4:45, 
6:30, 8:20, 10:15; Fri., Sat., 12:05 a.m. show 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

Wizards: Sat. (Feb. 12), 4:30, 8 

Zardoz: Sat. (Feb. 12), 2:30, 6, 9:30 

Some Like It Hot: Sun. (Feb. 13) through Tues., 8; 
Sun. mat., 3:30 ; 

Women in Love: Sun. (Feb. 13) through Tues., 
5:40, 10:10 

Bonnie & Clyde: Wed. and Thurs., 7:45 

Easy Rider: Wed. and Thurs., 6, 9:40 

North by Northwest: Fri. and Sat. (Feb. 19), 7:40; 
Sat. mat. 3:20 

Dial M for Murder: Fri. and Sat. (Feb. 19), 5:45, 
10; Sat. mat., 1:30 

Demon Pond: starts Sun. (Feb. 20), 3:30, 7:55 
Sandakan #8: starts Sun. 5:45, 10:05 


KKK 


GUTSY, COMPELLING, HONEST THROUGHOUT 
... Fhe acting is excellent as is the writing.” 


OF Wile siaeleialel ami 42),4@m -t-\e ile) 


ind WNEV-TV 





‘A PLEASANT SURPRISE... The dialogue is 
very funny and very observant.” 


Elien Pfeiffer B 
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| Strips 


compiled by Owen Gleiberman 


MOVIE OF THE WEEK: The Year of Living Dangerously (1983). The year is 1965, the 
place Indonesia, and the subject the near-overthrow of Sukarno, the self-indulgent *‘God- 
King"’ who ruled the nation. Mel Gibson (from The Road Warrior) plays an Australian 
journalist who has journeyed to this unstable archipelago to get a great story and make a 
name for himself. He's joined there by Sigourney Weaver (from Alien and Eyewitness) , a 
British Embassy attaché privy to the top-secret information he needs. This new film, which 
combines romance, espionage, and politics, is the first major-studio production by Aus- 


tralia’s Peter Weir (The Last Wave, Gallipoli) 


It also features Michael Murphy and a tiny 


actress named Linda Hunt, who plays a male midget cameraman of Chinese extraction 
Opens Friday, February 18, at the Charles, the Harvard Square, the Chestnut Hill, and in 


the suburbs 
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**'2AN AMERICAN WEREWOLF IN 
LONDON (1981). in John Landis’s preppie 


kkk Superb 4+ *&*% Good 
x Middling »% Bearable 
© A turkey 


Films without ratings have not been 
viewed as we go to press. We intend 
no judgment. 
























horror movie, David Naughton (from the Dr 
Pepper commercials) and Griffin Dunne 
play two wisecracking American college 
students who are attacked on the Welsh 
moors and begin to turn into monsters. The 
tone of blasé amusement that surrounds the 
terror is effective, but Landis offers no 
gradation between deadpan jokiness and 
screaming horror, and the movie is never 
quite as outrageous as it wants to be 
Somerville Theater 


ES 
*&* XBEAT THE DEVIL (1954). It's re- 








ported that everybody was crazy on the set 
of this film, from Truman Capote — who 
allegedly wrote the script as he went along, 
reading it aloud to the cast day by day — to 
director John Huston, who couldn't restrain 
himself from ending his warped satire on film 
noir with an insane, derisive cackle. Never- 
theless, the film, which features Humphrey 
Bogart, is frequently hilarious, a campy 
compendium of noir clichés thrown together 
as haphazardly as a blackout comedy 
revue. It's extravagant, silly fun. With Peter 
Lorre, Robert Morley, Gina Lollobrigida, 
and Jennifer Jones. Brattle. 

* XBEING THERE (1979). Hal Ashby's 
film adaptation of Jerzy Kosinski’s short 
novel is the sort of delicate, stately jest we 
expect from European films but almost 
never see in American ones. Chance (Peter 
Sellers) , the 50-ish hero, is a feeble-minded 
orphan who knows nothing of the outside 
world but what he’s seen on television 
Kosinski’s mordant premise is that, in tube- 
fed America, this utterly vacant soul could 
be taken for a sage, even a political 
potentate. Chance, though, is always over- 
estimated in the same way, and the satire 
runs out of steam; we'd hardly care about 
the character at all if it weren't for Sellers, 
whose performance is really an interplay of 
a thousand tiny, fleeting emotions. Harvard 
Square 

***XxBEST OF NEW ANIMATION. 
Center Screen’s two-part Winter Animation 
Festival has something for everyone. Clay- 
mation wizard Will Vinton has come up with 
a maniacal winner called “The Great 
Cognito,"’ about a stand-up comic who 
impersonates nearly every icon of World 
War Il, from the Andrews Sisters to lwo 
Jima. Paul Driessen, on the other hand, 
takes his galumphing pinhead creatures 
over familiar territory in “Just Another 
Story,"’ an amusing retread of the nested- 
levels-of-reality theme he's explored before 
Children will enjoy the UNICEF commercial 
“Friends of the Family’’ (and adults the 
sexually amusing ‘‘Malice in Wonderland’) 

but the most fascinating film on the program 
comes from Dana Krumins — a 16-minute 
compendium of spine-chilling images called 
“Babobilicons."" Center Screen at the 
Carpenter Center 

*& kk *XTHE BIG SLEEP (1946). One of 
the great film noirs. Its plot Was so 
confusing, even to director Howard Hawks 
and screenwriter William Faulkner, that it 










ee .live it! 





launched a new era in detective films, one in 
which the focus was on the character and 
behavior of the gumshoe rather than on who 
done what. Humphrey Bogart plays Philip 
Marlowe to perfection, Martha Vickers is the 
naughty nymph, and Lauren Bacall is her 
“wonderful” sister. Brattle 
**k*X*XBONNIE AND CLYDE (1967). 
One of the great films of the ‘60s, and 
revolutionary in its richly ironic depiction of 
violence, romance, and the American past 
Warren Beatty and Faye Dunaway are 
Clyde Barrow and Bonnie Parker, the two 
glamorous outlaws living on borrowed time, 
and Gene Hackman, Estelle Parsons, and 
Michael J. Pollard are their quirky gang of 
desperados. A vibrant, haunting film — and 
one of those rare American movies that 
feels as fresh today as it did in its time. With 
a classic cameo by Gene Wilder. Directed 
by Arthur Penn, from a script by Robert 
Benton and David Newman. Somerville 
Theater 


** *XBOUDU SAVED FROM DROWN- 
ING (1932). Jean Renoir's un- 
characteristically madcap comedy about an 
unrepentant hobo rescued from drowning 
by a concerned but somewhat dimwitted 
family that lives to regret its Samaritan 
inclinations. Michel Simon is witty and also 
rather gross as Boudu. Harvard Film 
Archive 


* X BREAKER MORANT (1979). In Bruce 
Beresford's earnest anti-war drama, the 
Boer War murder trial of three Australian 
guerrilla fighters in the British Imperial Army 
is used to make a fairly Obvious point 

that in wartime, everyone commits bestial 





























BEACOM HILL’ 


1 BEACON AT TREMONT 
723-8110 











L * 1:10-2:50-4:30-6:15-8:00-9°45 


SMITHEREENS ® 


‘eee e D ssassees 
iiiids SACK VTHEADRES siss5isi: 
Late Shows Fri& Sat in Somerville, Danvers, Natick & at the Cinema 57 
Evening Shows only Mon-Fri in Salem, Lexington, Danvers 1-2, Fri Mat in Salem 


Fri & Sat Shows for ‘‘GANDHI"’ at 12, 
Sneak Preview Sat 2/12 ‘‘THE STING’ Cinema 57: 8:00 pm 








EATINGRAOUL *| 


acts, and to make scapegoats of a few just 
compounds the injustice. The film is solid 
and well-made, but when Beresford tries to 
go beyond his cynical premise to treat the 
three obstreperous defendants as if they 
were heroes, he loses us. With Edward 
Woodward and Jack Thompson. Harvard 
Square. 





Cc 


*&X*KCEILING ZERO (1935). James 
Cagney is an amorous, devil-may-care 
Civil-airlines flyer facing off against rival 
Pat O'Brien — for the Company, and for 
the love of June Travis. Scripted by Spig 
Wead, the legendary pilot who was the 
subject of John Ford's The Wings of 
Eagles, this poignant. often brilliantly funny 
movie is one of Howard Hawks's most 
succinct studies of the tough-guy mentality 
his films were so often built around, and 
Cagney gives a tense, sardonic per 
formance. Harvard-Epworth Church 
**X*XCHILLY SCENES OF WINTER 
(1979). Ann Beattie’s novel was shallow 
and irritating, so it’s to the credit of director 
Joan Micklin Silver that the film (originally 
entitled Head over Heels and reissued here 
with a new ending) is a scruffy, charming 
occasionally spooky comedy of romantic 
fixation. John Heard gives a thoughtful 
detailed performance as Charles, an aim 
less young man obsessed with a former love 
(Mary Beth Hurt) who left him to return tc 
her husband. The movie is too winsome at 
times, but its addled, tenderly sarcastic tone 
Continued on page 38 












3:30, 7, 10:15 in Somerville & Danvers 


BARGAIN MATINEE 

1st show only at starred features 
NO BARGAIN MATINEE 

Sunday’s at Boston Theatres 


BIOCKIONM 1-4 


RT. 27 ADJ. CUSHING HOSP 















} * 1:00-2:40-4:20-6:00-7:45-9:30 


COUP DE TORCHON 


* 1:00-3:20-5:40-8:00-10:15 


CHARLES"? 


CAMB. ST. NEARGOV CTR 
227-1330 


STILL OF THE NIGHT "© 


* 1:30-3:00-4:45-6:30-8:15-10:00 































588-4850/963-1010 


DOLBY. LET’S SPEND THE PG 


ROLLING Stones NIGHT TOGETHER 
* 1:05-2:50-4:35-6:20-8:15-10:05 


THE ENTITY R| 
* 1:00-3:10-5:20-7:30-9:45 

VIDEODROME & 
ee 1:15-3:00-4:45-6:30-8:15-10:00 


| — = 
[THE LAST AMERICAN =e 
|__#1:00-2:45-4:30-6:16-6:00-9:65 (R | 


















M| GANDHI FG 
DOLBY | 1:00-4:30-8:00 | NO PASSES | 








HE LAST AMERICAN VIRG!I 
* 1:15-3:30-5:45-8:00-10:00 R 


DALTON OPP. SHERATON BOS 
536-2870 


THE VERDICT 
% 1:00-3:15-5:30-7:45-10:00 

__ SOPHIE’SCHOICE ® 
[NO PASSES | « 1:30-4:30-7:30-10:15 


WITHOUT A TRACE "6 
# 1:00-3: 15-5:30-7:45-10:00 


a AS) Ae 


200 STUART NEAR PARK SQ 
482.1222 


|7oMM!LET’S SPEND THE PC 


ro.unc stones NIGHT TOGETHER 
* 1:00-2:45-4:30-6:15-8:15-10:15 


48 HOURS 


* 1:15-3:15-5:15-7:30-9:40 


Pi ALLEY 1-2 


237 WASH NEAR GOV CTR 
22 7 66 y€ 












NO ONE UNDER 18 ADMITTED 


CALIGULA 
* 1:00-4:00-7:00-9:45 


THE ENTITY 
# 1:00-3:18-5:30-7:45-10:00 


PATI 


BOYLST 


* 1:00-2:45-4:30-6: 15-8:00-10:00 
SOMERVILLE 1-8 


RT 93 AT ASSEMBLY SOQ 
628-700( 


* 1:10-3:20-6:35-7:50-10:05 
LAST AMERICAN 


1:00-4:30-8:00 


* (:06-2:65-4:45-6:30-8:20-10:15 


2 ARNE ETE ARLE RE CPR IE 


























WITHOUT ATRACE °° 





* 1:45-3:40-5:45-7:45-9:50 (Ri 


; SOPHIE'S CHOICE *| 


* 1:00-4:00-7:10-10:05 |” 
48 HOURS aE 





PA AAT e ee 


RT 28 EXIT 24 
777-2555/593.2100 


EATING RAOUL 


* 1:20-3:20-5:20-7:20-9:20 
VIDEODROME 2 
* 1:00-2:45-4:20-6: 15-8:00-9:45 

48 HOURS tT 
* 1:30-3:30-5:30-7:30-9:30 
HE LAST AMERICAN VIRGI 

# 1:15-3:15-5:15-7:15-9:15 ([R 


(po.sy | LET'S SPEND THE pc 
rounG stones NIGHT TOGETHER 
*% 1:00-2:50-4:35-6:20-8:10-10:00 


GANDHI [Nopasses] 
1:00-4:30-8:00 PG 


JANMVERS 1-2 


LIBERTY TREE MALL 
777-1818/599-3122 


THE ENTITY 
* 1:10-3:15-5:20-7:30-9:45 


THE VERDICT 


* 1:00-3:10-5:25-7:45-10:00 


MATICK 1-6 


RT 9 OPP SHOPPERS WORLD 
653-5005/237-5840 


[nopassts} TOOTSIE °° 
*# 1:06-3:20-5:25-7:40-9:55 


WITHOUT A TRACE Pc 
# 1:00-3:15-6:30-7:65-10:06 












10:00 


SALEM 1-3 


EAST INDIA MALi 
41.1900/'595.47 


THE DARK CRYSTAL 
* 1:00-3:00-5:00--7:00-9:00 PG 
THE CHOSEN 
* 1:10-3:10-5:10-7:10-9:10 


THE ATOMIC CAFE 
* 1:00-3:00-5:00-7:00-9:00 


LEXINGTON '° 


v 








EATINGRAOUL & 
* 1:00-3:00-7:00-9:00 
THREE BROTHERS °° 


*& 1:00-3:15-7:00-9:15 


FEELS IRIS 





SET Ma ee 
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is more than a matter of style. It's a way of 
getting at the truth about a milieu — that of 
the last weary stragglers from the gen- 
eration of the '60s. Beacon Hill 
**k'%2THE CHOSEN (1982). Chaim 
Potok'’s novel about the clash of values 
between secular and Hasidic Jews has been 
given a faithful treatment by director Jeremy 


Paul Kagan — though the movie's central 
conflict often seems to have as much to do 
with acting styles as with Judaism. As the 
progressive father and son who want to feel 
connected to the 20th century, Maximilian 
Schell and Barry Miller both give vivid, 
compelling performances. Unfortunately, as 
the rigid, tradition-bound Hasidim, Rod 
Steiger and Robbie Berson turn on the 


The Man of the Century. 
The Motion Picture 
of a Lifetime. 


WINNER 
5 GOLDEN GLOBES 


including 


BEST ACTOR 


**Attenborough’s ‘GANDHI’ is a 
sprawling epic filled with gorgeous 
scenery, excellent performances and 


historical pageantry. ..’’ 
Michael Blowen, BOSTON GLOBE 


GANDHI 


His triumph.changed the world forever. 


PG <> ie cestgnoentetcinanten an 


NOW PLAYING 


a Temeo} © 


ane CEMA cw “ASE 
ais ‘2: AMINGHAM |} DEDHAM 
ais RL | [RANMA RTE. SHOPPERS WORLD aaa | 
nee GOV. CTR. 227-1330) 235-8020 ROUTE 1 ot 128 


OOGasees)~ O0iaeree)~ O0Gaeeen)~ 


(CCLey sTerED | 
SHOWCASE a, Sa SACK ACADEMY ) 
REVERE DANVERS SOMERVILLE CINEMA 
286-1660 593-2900 AT ASSEMALY SQUARE NEWTON CENTRE 
ROUTE C1860 EXIT 24 OFF RT. 128 628-7000 332-2524 


No Passes at Charlies, Somerville, Danvers & Newton Academy 





"ea 


woe , 
aT 128 NEAR 93 


“ONE OF THE 
YEAR’S TEN BEST:’ 


—Liz Smith, NEW YORK DAILY NEWS = —Dawd Chute, LOS ANGELES HERALD EXAMINER 
—Mick Martin. SACRAMENTO UNION — —Phip Wuntch. DALLAS MORNING NEWS 
—Joe Leydon. HOUSTON POST — —Scott Subiett. WASHINGTON (OC ) TIMES 
Greg Dumas, KGTV-TV.SAN DIEGO + —Martin Moynihan, KNICKERBOCKER NEWS. ALBANY. NY 


“A comic fairy tale. Nick Nolte and Eddie 
macho 


‘48 HRS: is one of the most fun movies 
| have seen all year. You bounce, you 
growi, you sweat. Aliso yuu cheer, you 
hoot and you laugh your teeth loose.” 
—Joel Siegel, WABC-TV 
“Highly entertaining. Positively witty and 
warm-hearted. It has life, ferocity and 
humor.” —Janet Maslin, NEW YORK TIMES 
“Eddie Murphy has the kind of audience 
rapport that Richard Pryor has when he’s 
on a roll.” 
—Pete Rainer, LOS ANGELES HERALD EXAMINER 


“Nick Nolte is thoroughly engaging...” 
—Kevin Thomas, LOS ANGELES TIMES 


PARAMOUNT PIC ie PRESENTS. A LAWRENCE GORDON PAOUCTIN 
A WAITER HILL FILM NICK NOLTE - EDDIE MURPHY - 48 HAS" 
ANNETTE 0 ii ‘AOI PRODUCER 0) CONSTANTINE CONTE 
WAITTEN BY ROGER SPOTTISWOODE AND WALTER HILL & LARRY GROSS 
AND STEVEN E de SOUZA- Pact by LAWRENCE GORDON AND JL ah 
DWRECTED BY WALTER Hill OSESRESSE"A PARAMOUNT PICTURE 


) Capyngnt « MOM 1 Kn by Paramount Pictures Corporation = * 


Ree nana 


SHOWCASE SHOWCASE 


DEDHAM 
326-4955 933-5330 
ROUTE |} ot 128 RT. 126 NEAR 93 


OC 
8OSTON 482-1222 628-7000 
CHESTM jt HILL i 1k « INEMA’¢ TY 2 REN VERE , 
RTE. Og HAMMONDST TT 237-5840 ROUTE? DANVERS 286-1660 
277-2500 OPP SHOPPERS WLO. EXT 24 OFF T1728 ROUTE C1860 


histrionics. West Newton, suburbs. 

*& &2CHRISTMAS IN JULY (1940). In 
which Dick Powell, a lowly clerk, enters a 
coffee-company jingle contest and wins — 
even though his entry reads, ‘If you can't 
sleep at night, it's not the coffee, it's the 
bunk."’ Powell does what any red-blooded 
American in any other film by Preston 
Sturges would do: he goes on a wild 


See it or be it 


Featuring 


TOP HITS & 

BLONDIE 

THE CARS. 

THE COMMODORES 
DEVO % 
QUINCY JONES *~ 


+ SAMWON GROUPING +6" 


BOAT DAVIDSON [° THE LAST AMERICAN VIRGIN 


iOLAN-GLOBUS 


shopping spree, only to discover that the 
award was an error. Ellen Drew plays 
Powell's wife and the usual Sturges Ale and 
Quail Club is on hand, including William 
Demarest, Raymond Walburn (as the cof- 
fee tycoon) , and Franklin Pangborn (as the 
radio announcer) . Not top-drawer Sturges, 
the movie is occasionally ponderous and 
predictable, but at its best, it's wonderful 


‘JOURNEY 

THE POLICE 

REO SPEEDWAGON 
TOMMY TU ” 


LAWRENCE MONOSON DYANE FRANKLIN: STEVE ANTIN -JOE RUBBO ~ + LOUISA MOMIT? 
‘ MENANEM GOLAN «. YORAM GLOBUS ¥ LOOKOUT MANAGEMENT 


” 
A Cannen Firs Retease 
MCMLXKKH Cannon Fiims in 


ree | 


2". 
it Cob 


aati | 
neer GOV.CTR. 227-13. 


¢ 
BOAZ DAVIDSON 


fun. Coolidge Corner. 

*% '2COUP DE TORCHON (1962). Set in 
West Africa at the outbreak of World War II, 
this small-town revenge tale is a rather 
dispiriting black comedy about French 
colonial politics. Philippe Noiret is Lucien, a 
lazy, incompetent, but honest policeman 
who takes it upon himself to clean up his 
ridiculously corrupt village through a series 
of exorcising murders. At first, his vigilante 
approach makes a kind of comic sense, but 
as Lucien begins to overstep his bound- 
aries, turning himself into a lunatic Christ 
figure, the film is wrenched from offbeat 
comedy to dark parable, and the final effect 
is confused and alienating. With Isabelle 
Huppert: the director is Bertrand Tavernier 
Beacon Hill 


DANCE/FILM. A program of short films 


WEST NEWTON 


CINEMA 1°2°3 


1296 Wash. 964 - 6060 


SCREEN 2 — NOW! 
EXCLUSIVE AREA 
SHOWING 


Daily; 7:25 & 9:35 
Sat. Mat. 2:00 


Cinema 
Brookline 


Hearthstone Plaza 
Rte. 9, Brookline Vill 


566-0007 


THRU THURS. 2/17 
MATT DILLON 


TOUGH. TENDER. TODAY. 
PO) eg DAlb AT 7:15-0:15 


Sat. & Sun. 3:15-5:15 
CHILDREN’S MATINEES 


SATURDAY & 
SUNDAY 

1:00 P.M. 
ADMISSION FOR THIS FEATURE 


$458 


dale eh dale) al @lal-spslev een lalom 


Garage Parking $q% 


The con is on... place your bets. 
Oh, how sweet it is! 





JACKIE GLEASON -: MAC DAVIS - 


KARL MALDEN and OLIVER 


* TERI GARR 


cD 


“ANNES UN = . “TESINGIT RON RIN JOHN HANCOCK 


DADS WARD.“ LALO SCHIRIN "=e: ABERT WAITIOG 


mocap BLL BUTLER, ASC 


mss JENNINGS LANG °*'s: JEREMY PAUL KAGAN A UNIVERSAL PICTURE (ESZSEsserssemess) (SS=Se=—) 


Starts Friday, 


Paty Ea) ‘DEDHAM. 
RTE. 9 at HAMMOND ST 326-4955 
ROUTE lat 128 


rom st 
ay cometia 





that merge the two media, including Maya 
Deren's “Ritual in Transfigured Time,"’ 
Norman McLaren's ‘Ballet Adagio,"’ and 
the work of local filmmakers Deborah 
Lefkowitz (‘‘Portrait of a Dancer'’) and 
Toni Treadway. and Bob Brodsky (‘‘Jon 
Lindquist: Photographer of the Dance’’) 
Rear Window at the Puppet Showplace 
Theater 

**XTHE DARK CRYSTAL (1982). 
Directed by Jim Henson and Frank Oz, the 
team that created the Muppets, this lavish 
adventure fantasy features a dazzling array 
of Tolkienesque sets and a cast of charm- 
ingly eccentric puppet creatures. It's more 
than enough to keep toddlers entertained 
— though if you're past the age of 10, you 
may find the movie on the bland side. The 
story is a predictable mélange of every 
magical fable from The Hobbit to Yellow 
Submarine, and though the creations of 
Henson and O2 are fun to look at, they never 
tickle your imagination. Perhaps that's 
because their dialogue consists of un 
playable B-movie clinkers like ““You must 
follow the greatest. sun to the home of 
Aughra!"’ Aliston, suburbs 

* & & & A DAY IN THE COUNTRY (1936). 
An extraordinary Jean Renotr film, made ir 
1936 (the year before The Grand Iliusion) 
and never completed: it was finally released 
as a short in 1946. The movie is so light 
romantic, and endearing that one wouid 
never guess its filming was dogged by 
miserable weather conditions and incessant 
squabbling among its distinguished co 
laborators’ Renoir and assistants Luchin 
Viscont Jacques Becker, and Henri 
Cartier-Bresson. Rarely are Renoir's in 
fluences so Clear Abe! Gance, whose 
style informs the scenes in which the 
country lads ogle the Parisian girls through a 
window, and Laurel and Hardy, after whom 
Renoir modeled the city men whose ladies 
the country boys spirit away. Harvard Film 
Archive 

**kxx*XDIAL M FOR MURDER (1954). 
Alfred Hitchcock's most successful adapta- 
tion from the stage, largely because he 
avoids opening up Frederick Knott's hit 
play, emphasizing instead its theatricality 
and investing it with a delicious Cinematic 
rhythm that is purely the Master's. Ray 
Milland is the cad planning the ‘‘perfect 
murder’ of his wife (Grace Kelly) , Robert 
Cummings is the persistent (and rather 
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obnoxious) boyfriend who sees through his 
plot, and John Williams is the veddy British 
police inspector. Somerville Theater 
**DR. CYCLOPS (1940). Jungle 
travelers are captured by the evil Dr. Thorkel 
(Albert Dekker), who works a little scien- 
tific voodoo and shrinks them until they're 
doll-sized. There isn’t much to say for the 
plot of this creepy little shocker, but it 
boasts some extravagant special effects 
Directed by Ernest Schoedsack. Boston 
Public Library 


**XREASY RIDER (1969). The low- 
budget movie in which Hollywood did its bit 
to mythify the counterculture — and found 
itself with a surprise hit on its hands. Peter 
Fonda and Dennis Hopper are two spaced- 
out druggies biking their way across the 
country in search of, you know, the Real 
America.- The film's vision of the '60s-as 
apocalypse is, of course, terminally dated 
but its cinematic merits put it in a class 
above the other anti-establishment schlock 
of the era. What's more, this is the movie 
that made Jack Nicholson a star: his 
performance as a drunken Southern lawyer 
who gets turned on by our hippie heroes is 
easily the best thing in the film. Hopper 
directed. Somerville Theater 

* *& ‘2 EATING RAOUL (1982). A studious 
y Outrageous comedy about a prissy LA 
couple (Paul Bartel and Mary Woronov 
who find sex disgusting and concoct a 
scheme to kill rich swingers for their money 
Joining the operation is a felonious Chicano 
named Raoul (Robert Beltran). who un 
loads the victims’ bodies for 50 cents a 
pound at the Doggie King pet-food plant 
Bartel, who co-wrote and directed the film 
packages shock humor with a wink. Eating 
Raoul is often very funny, but the laughs are 
mostly in the asides and around the edges, 
and you watch it wondering how a smart, 
entertaining piece about sex and murder 
turned out so boringly sane. Beacon Hill 
Galeria 

THE ENTITY (1983). Barbara Hershey 
plays a woman whose body is inhabited by 
an “unknown presence."’ Based on what 
the filmmakers claim is a true story, the 
movie co-stars Ron Silver, and was directed 
by Sidney J. Furie (Gable and Lombard) . Pi 


Alley, Chestnut Hill, suburbs. 

THE ESCAPE ARTIST (1963). Griffin 
O'Neal (Ryan's freckle-faced son) plays 
the orphaned teenage son of Houdini — 
and a master magician in his own right — in 
this new suspense fable, which features lots 
of magic tricks. A Francis Coppola presen- 
tation, directed by the gifted cinemato- 
grapher Caleb Deschanel. Charles. 
suburbs 


*& & kK KTHE GODFATHER (1972). Fran- 
cis Ford Coppola's sweeping romance 
about the Mafia is a sumptuous feast of a 
film, at once an intricate study of the 
workings of organized crime, a passionate 
tale of family life. and a vast, primal epic 
about the rituals of Italian culture. The 
peculiarly American cult of violence has 
never been more thoroughly explored, and 
Marion Brando's portrait of Don Corleone is 
an indelible image of courtly, venomous 
power. One of the greatest films of the ‘70s 
with splendid performances by Al Pacinc 
James Caan, Richard Castellano, John 
Cazale, Diane Keaton, and Robert Duval 
Coolidge Corner 

*&k*KXTHE GREAT McGINTY (1940). 
Preston Sturges had it figured out as well a 
any of us, and a lot sooner: the road tc 
success in American politics is paved wit! 
sleaze. It doesn't spoil the moral one iot 
that the pols are played by Sturges Zany 
corps of regulars, including Brian Donlevy 
as McGinty, the cynical hobo who rises t 
become governor repents and 
destroyed by his new-found scrupie 
Coolidge Corner 


L 


*%& & &KTHE LADY EVE (1941). Preston 
Sturges’s sparkling comedy about a con 
artist trying to land a bashful millionaire is 
somewhat reminiscent of Bringing Up Baby 
but instead of dinosaur bones, Henry Fonda 
has a consuming interest in snakes. Less 
madcap than sophisticated, this is an 
astonishingly seamless cross between a 
swank romance and a _ knock-down 
slapstick bash. Barbara Stanwyck is 
marvelous as the naughty heroine, Charles 

Continued on page 41 


THE ACADEMY: 
it’s graduates are among 
the leaders in Government, 
the Military and industry. 


THE CODE: 


No cadet will cheat, steal or 


dishonor the school. 


THE TRUTH: 
IT WAS ALL A LIE. 


There is one cadet 


about to expose the system. 
..and there is a risk. 


ee 


PARAMOUNT PICTURES PRESENTS 
A HERB JAFFE/GABRIEL KATZKA PRODUCTION:A FRANC RODDAM FILM 
THE LORDS OF DISCIPLINE -DAVID KEITH:-ROBERT PROSKY -G.D. SPRADLIN 
BASED UPON THE NOVEL BY PAT CONROY:-SCREENPLAY BY THOMAS POPE 
AND LLOYD FONVIELLE: PRODUCED BY HERB JAFFE AND GABRIEL KATZKA 





DIRECTED BY FRANC RODDAM A PA 
| | ResTRicTeoD <> ~ 





UNDER 17 REQUIRES ACCOMPANYING | 
"PARENT OR ADULT GUARDIAN 





| 
| 
| 


mt MCMC RR WB, Pare 


AMOUNT PRTURE gi 
" WW: 


STARTS FRIDAY, FEBRUARY 18 


Monae CIRCLE CINEMA 
CINEMA 57 1:2 [| 22 cast om ave 
200 $1 nee PARE SO CLEVELAND CHRCLE 
BOSTON 482-1922 566-4040 


DEDHAM Case cinema 't itY 
326-4955 3- 2100 
ROUTE | ot 128 Ait 24 OFF at 128 


FI III I III KIKI KKK KKK KKK KKK KKK KK 





kkk ki 


— David Brudnoy, WNEV-TV 


“EATING RAOUL IS 
A FEAST OF 
COMEDY...about lurid 
sex, murder and greed. 
It’s also the best 
comedy of the fall 
season.” 


—Bruce McCabe, BOSTON GLOBE 


“EATING RAOUL IS 
A TRIUMPH OF 
PACKAGING, from its 

title to its 
tic decor... 


RNATIONAL 
in association with QUARTET \ FILMS . INCORPORATED presents 
MARY WORDNOV - PAUL BARTEL and introducing ROBERT BELTRAN in EATING RAOUL 
also starring ED BEGLEY JR. - BUCK HENRY - SUSAN SAIGER 


Screenplay by RICHARD BLACKBURN and PAUL BARTEL 
Original music by ARLON OBER Pasa 
R=. Dvected by PAUL BARTEL . 


| 
ova 5 accomran ras” auene: § er erating’ 
it {i __ € ee rwentare cemrvarsor CLASSICS 


GALERIA 


CINEMA 
57 BOYLSTON STREET 
HARVARD $0 661-3737 


CINEMA’ TY 
LEXINGTON 
1794 MASS. AVE. 593-2100 
EXIT 24 OFF RT 128 


“JOYOUS, INGENIOUS, SPARKLING!” 


-Jack Kroll, Newsweek 


[DOARE 8 PRESSION Presents A RISEPH AAFP Protectan 


“TE RA PAT 
— REMN KLE ALA LARGO ARS GREW 
"SMM ACY SE WLM BLT ETA m, 
“""SGAATHA MEE 2 DAS LACE "PLP TT” 
SU LE LAD LAD Se enon (Clee Ane 


EXCLUSIVE 
NEW ENGLAND PREMIERE soncaour sats, cau 976-0008 


ARTS FRID. BRATTLE 
STARTS FRIDAY po atte 


1:15, 3:20, 5:30, 7:45, 10:10 
(No 1:15 or 3:20 show Fri., Feb. 18) 40 Brattle Street Cambridge 
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Exclusive ment 
Now Through Feb. 22nd 


THE GREATEST FILM EPIC 


OF ALL TIME! 


“A RAGING, SENSUOUS WORK 
of such overpowering immediacy that it leaves 


you both exhilarated and exhausted.” 
“Kurosawa has brought man's physical 
existence in combat to a pitch of expressiveness 
equalled only by Shakespeare's use of language 
and Beethoven's of tone. David Denby, NY Mag 


ae ed Ol OO Ae 


AKIRA KUROSAWA’S MASTERPISCS 


Pauline Kae 





Starring 
TOSHIRO MIFUNE TAKASHISHIMURA SEIJI MIYAGUCHI 
A LANDMARK FILMS RELEASE 


7:40 
Sat., Sun., Holiday Mats. 12:00, 3:40 


Coolidge Corner mMoviEHOUsE 


Harvard and Beacon Streets Brookline, 734-2500 Free Eve. and Sun. Parking 


“* ‘SMITHEREENS’ 
DELIGHTS ME... 


often unexpectedly sweet, often 
very funny and sometimes both 
at the same time...a most 
engaging movie.” 

—Vincent Canby, New York Times 


‘an oddly successful 
tragicomic film...cut with 
barbed-wire humor...undeniably 
fascinating. The climax is 
superb!” 

-Jim Sullivan, Boston Globe 


~ Opens Wednesday, 


on Fi 


— fi 


Wed. & Thu., Feb. 16 & 17 
“THE GREAT McGINTY”’ 
5:00 & 10:00 
““CHRISTMAS IN JULY”” 
6:30 & 9:40 
Fri. & Sat., Feb. 18 & 19 
“THE LADY EVE’ 
7:55, Sat. Mat. 12:30, 4:15 
“UNFAITHFULLY YOURS” 
6:00 & 9:45, Sat. Mat. 2:20 





a€ ours pais Yani? cies 


ids 


—— SSS 


Feb. 16-Mar. 1: 
A two week festival of great comedies. 
All new 35mm prints. * | 


WRITTEN AND 
DIRECTED BY 
)YPRESTON STURGES) 


GUARANTEED 
CLASSIFIED 





Sun., Mon., & Tue., Feb. 20-22 


“THE MIRACLE OF MORGAN’S CREEK”’ 


7:45, Sun. & Mon. Mat. 12:40, 4:10 


‘“SULLIVAN’S TRAVELS” 
6:00 & 9:35, Sun. Mon. Mat 


Wed. & Thu., Feb. 23 & 24 \ 
““EASY LIVING” 





(Sturges script, Mitchel Leisen directed) 


7:55 
“REMEMBER THE NIGHT” 


(Sturges script, Mitchell Leisen directed) 


6:15 & 9:35 





Fri. & Sat., Feb. 25 & 26 
“THE PALM BEACH STORY’ 
7:50, Sat. Mat. 4:20 


“HAIL THE CONQUERING me” 


6:00 & 9:30, Sat. Mat. 2:30 





Sun., Mon., & Tue., Feb ee N 


“‘THE LADY EVE”’ 
7:30, Sun. Mat. 4:05 


“‘MAD WEDNESDAY” 
5:50 & 9:20, Sun. Mat. 2:25 


PAL: >) 





“He was by far the wittiest scriptwriter of the English speaking 
cinema has known.’’ —Andrew Sarris 


*Except for 2/23-24 


eu Gormer MoviEHOUsE 


Harvard and Beacon Streets Brookline, 734-2500 Free Eve. and Sun. Parking 


Pheenix 
call 2671234 


BEST 
DOCUMENTARY 
1982 


— Boston Society Of 
Film Critics 


Produced and 
Directed by 
KEVIN RAFFERTY 
JAYNE LOADER 
PIERCE RAFFERTY 


A Libaa filma 


Mon-Fri 7 0, 9:00, Fri Mat-1:00 Sat- Sn bO 5. 


3:00-5:00-7:00-9:00 


**...Chilly Scenes of Winter’ triumphs...”’ 


| SMITHEREGINS 


STARRING SUSAN BERMAN, BRAD RINN ANDIRICHARD HELL) 
MUSIC BY “THE FEEUIES” DIRECTOR OF PHOTOGRAPHY CHIRINE EL KHADEM 
PRODUCED AND DIRECTED BY SUSAN SEIDELMAN 
OFFICIAL US ENTRY IN THE 1982 CANNES FILM FESTIVAL () 
FROM Af NEW LINE CINEMA sesrmctes <> 
a Ra 


Exclusive Engagement 
1:00-2:40-4:20-6:00-7:45-9:30 


1 Beacon at Tremont 723-8110 


— Boston Globe 


A New Version of Joan Micklin Silver s 
Head Over Heels 


7a 
PG &® ited Aruste Css 


AO TE) ame mre arg 8 


of Wi 


Exclusive Engagement 
Starts Friday, February 18 1 Beacon at Tremont 


OFFICIAL FRENCH ENTRY. 
ACADEMY AWARD 
BEST ROREIGN FILM 


ek kk 


The official French entry as Best 
Foreign Language film in this 
year’s Academy Awards deserves 
the honor." 

-Michael Blowen, Boston Globe 


‘** ‘Coup de Torchon’ starts out as 
a conventional if exotic comedy... 
and turns into a most provocative, 
wittily misanthropic melodrama 
set in the landscape of the soul.” 
“Vincent Canby, New York Times 


(CLEAN SLATE) 


AOULIVE VEZD 200 1800 LGA come WRLETE ROBEY © ISABELLE HUPPERT © JEAN-PIERRE MARIELLE 
A BERTRAND TAVERMIER FILM COUP DE TORCHON' (CLEAN SLATE) 


Exclusive Engagement 
1:00-3:20-5:40-8:00-10:15 


sea? 


1 Beacen at Tremont 723-8110 





Continued from page 39 

Coburn does a witty turn as her flim- 
flamming father, and William Demarest 
skulks. Coolidge Corner 

THE LAST AMERICAN VIRGIN (1983). 
Another teenage lust comedy, with music 
by Blondie, the Cars, the Commodores, 
Devo, the Police, and Tommy Tutone: 
Written and directed by Boaz Davidson 
Charles, suburbs. 

*®LIANNA (1983). Writer/director John 
Sayles (Return of the Secaucus 7) has 
settled on a fashionable subject in his drab, 
rather precious new film — he's given us A 
Doll's House with homosexuality. Sayles’s 
oppressed housewife is the pale, wide-eyed. 
blandly appealing Lianna (Linda Griffiths) , 
who falls in love with her night-schoo!l prof 
(Jane Haliaran), moves out on her hus- 
band, and tries to piece together a brave 
new life’ The movie is Sayles’s abstract 
sketch of a woman finding herself, and it's 
never more than a sketch — thin, evasive, 
and absurdly underfelt. Saylies’s talent for 
sparkling dialogue 's always in evidence, but 
it never hides the shallowness of the movie, 
which brings little insight to what amounts to 
just another coming-out-of-the-closet story 
It there's life after coming out, couldn't we 
see some of it on the screen? Nickelodeon 
THE LORDS OF DISCIPLINE (1983). 
Sadomasochistic rituals at a West Point- 
type military academy. David Keith, from An 
Officer and a Gentleman, plays a noble 
young cadet drawn into conflict with a 
secret Campus organization known as the 
Ten. Franc Roddam (Quadrophenia) 
directed. Cinema 57, Circle, suburbs 


skate on surfaces. The Shavian undertones 
and deadpan humor all look to be heading 
for a grand payoff, and when it never 
comes, the movie stands revealed as a 
series of very lightweight jokes. Directed by 
Richard Loncraine. Harvard Square. 

*& **XMR. HULOT’S HOLIDAY (1953). 
The first of Jacques Tati’s Mr. Hulot films 
follows the Chaplinesque Huilot to a summer 
beach resort, where he runs into problems 
with (among other things) a shack full of 
fireworks. Not as inventive as some of 
Hulot's later, urban exploits, it remains the 
sweetest, most nostalgic of Tati’s films 
French Library 

*&*&XMONTY PYTHON LIVE AT THE 


NOW PRESENTING 
TWO ADDITIONAL 
SCREENS! 


Creepshow 


HOLLYWOOD BOWL (1962). Filmed in 
1980, this elegantly shot, well-sustained 
series of vintage sketches finds the Monty 
Python troupe closer than ever to its 
Cambridge Footlights origins. Python fans 
will probably recognize such timeless 
routines as the Lumberjack song, ‘Crunchy 
Frog,"’ and Eric Idle’s “Nudge, nudge — 
Say no more!" from the opening lines; for 
the uninitiated, this is a succinct and 
delightful introduction to the comedy of a 
discombobuilated culture. Harvard Square 
*&*X KMOONLIGHTING (1982). Jerzy 
Skolimowski's jittery black comedy is the 
quirky, feverish story of four Poles who've 
journeyed to London to renovate the 


Cc 


Kensington apartment of their Polish boss. 
When martial law is declared in their 
homeland. Nowak (Jeremy Irons), the 
leader of the four and the only one who can 
speak English, decides to keep the news 
from the others so that they'll finish the job 
and impress the boss. Seeing Nowak's 
desperate attempts to preserve his labor- 
ers’ docile ignorance, you realize you're 
watching the tick-tock of the repressive 
intellect. And by turning this tense, fright- 
ened worker into a penny-ante dictator, 
Skolimowski has created a superb portrait 
— at once comical and ominous — of how 
the psychologies of workers and managers 
dance together. West Newton. 
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HARVARD SQUARE 
THEATRE 1-2-3 


7 FCT MSY Ee CW 


PN OLOLRGO] 1101). mumle)ol-1aillsamer-ti-lele-hilelame- 10) melamelei@ielrW, MME-fold-1-10) 
Continuous Matinees Daily - Mon. thru Sun. $2.50 till 6PM. After 6 PM $3.50. Late show Fri. & Sat. $2.50. 


Senior citizens and children under 14 $2.00 all times. 


12:00-3:50-7:45 


Mar. 11 


Pink Floyd’s “The Wall” 


en 
*& * ‘ANEW BRITISH ANIMATION. A col- 
lection of unusually ornate animated films. 
with several outstanding entries, and several 
duds. Linda McCartney and Wings provide 
a. spunky musical backdrop for Oscar 
Grillo's ‘Seaside Woman"’ and a drab one 
for lan Eames's “The Oriental Nightfish."’ 
And Neil Innes contributes a haunting 
synthesized number to Bill Mather's 
“Them,” yet another cartoon look at the 
evolution of mankind. irreverence is the key 
to success here: the Leeds Animation 

Continued on page 42 


FEATURING & 
DOLBY STEREO 
WITH i 
CELESTION 
tf SPEAKERS 


(Auditorium 2) 


1:00-4:20-7:45 


E861 St AYWNYES4 ‘S3SHHL NOILOSS ‘XINZOHd NOLSOS 3H1L 


LOVESICK (1983). Dudiey Moore plays a 
successful Manhattan psychiatrist who falls 
in love with one of his patients (played by 
Ragtime 's Elizabeth McGovern). This new 


2:40-6:00-9:25 


21145 PM 


2:05-5:55-9:50 Pink Floyd in Concert 


Feb 12 12MID Fr ar 11.30 PM Sat Ma 


Caddyshack 


Fri. Feb. 11 11:45 Sat 


N_Y. Erotic Film Festival Pink Flamingos 


romantic comedy, written and directed by 
Marshall Brickman, also stars John Huston 
and Wallace Shawn. Cheri, suburbs 


* *& X*MAJOR BARBARA (1941). Shaw's 
wild satire about the daughter of an 
armaments millionaire who joins the Salva- 
tion Army and then quits when it accepts a 
donation from her father is stiff and 
theatrical, but that scarcely matters -— not 
when Rex Harrison and Wendy Hiller are 
staging Shaw's glittering verbal battles. The 
rest of the cast is nearly as marvelous 
Robert Morley, Robert Newton, Sybil 
Thorndike, Emlyn Williams, and the young 
Deborah Kerr. Boston Public Library 
***A MAN FOR ALL SEASONS 
(1967). What might have been a lumbering 
costume drama with literary overtones turns 
out to be a Straightforward, engrossing 
piece of filmmaking built around an intri- 
guing moral dilemma. Paul Scofield won an 
Oscar for his bravura portrayal of Sir 
Thomas More, the celebrated nobleman 
who refused to approve Henry ViIil's 
divorce. Robert Boit'’s script, adapted from 
his own stageplay, could be accused of 
deitying More, but it's an eloquent piece-of 
work, and the film features distinguished 
supporting portrayals by Robert Shaw 
Wendy Hiller, and Orson Welles. Harvard 
Square 

* & &X THE MAN WHO WOULD BE KING 
(1975). Fine performances from Michael 
Caine and Sean Connery, plus some of John 
Huston’s best direction since Fat City. 
highlight this delightfully old-fashioned 
adventure of two rogues who set out to 
make their fortunes in the wilderness of 
Kafiristan. Harvard Square 

*% & 2MARNIE (1964). Alfred Hitchcock's 
technique began to get rusty in the ‘60s 
and this was that rare Hitchcock movie in 
which you could feel the sweat behind the 
elaborate camera movements. Fortunately 
there's nothing stodgy about the film's 
Tipp: Hedren as a frigid 
kleptomaniac, and Sean Connery as the 
jJasnhing lover /employer desperate to get to 
the bottom of her little problem. The movie 
boasts Bruce Dern's first screen per 
formance, “innovative” use of color (the 
screen turns bright scarlet whenever Hedren 
begins to lose her grip). and Hitchcock's 
most ludicrous Freudian resolution since the 
end of Spellbound. Brookline Arts Center 
*& *& & KXMEAN STREETS (1973). Garish 
expressionistic, and deeply haunting, Martin 
Scorsese's impassioned look at low life in 
New York's Little Italy is one of the rare 
convincing film portraits of street life, and a 
classic of the "70s. The film's exploration of 
the conflicts among strong italian 
Catholicism, sense of community, and mob 
activity is superb, and Scorsese employs a 
memorable collection of ‘€0s jukebox hits 
to heighten the livewire atmosphere. Harvey 
Keitel, using his limitless array of tension- 
producing techniques, is Charlie, a sort of 
numbers-running Hamlet who doesn't quite 
have what it takes to climb the Mafia ladder 
And as the psychotic Johnny Boy, Robert 
De Niro gives a mesmerizing performance 
Harvard Square 

* & XMIDNIGHT COWBOY (1969). John 
Schiesinger’s Oscar-winning story of a 
would-be stud on the make was a Holly- 
wood ground-breaker, the first commercial 
film to explore the seamier aspects of 
Manhattan nightlife. Still, the movie's lurid 
forays into the New York inferno have 
dated, and it's the characters — Jon 
Voight’s guileless Joe Buck and Dustin 
Hoffman's sleazy Ratso Rizzo — who 
remain memorabie. Just as you begin to 
recoil from Schiesinger’s displays of flam- 
boyant decadence, the chemistry of Voight 
and Hoffman (and the sentimental Harry 
Nilsson music) wins you over. With Sylvia 
Miles, Bob Balaban, and Viva. Coolidge 
Corner 

*THE MISSIONARY (1962). Monty 
Pythonite Michael Palin wrote, co- 
produced, and starred in this lackluster 
comedy about a young English missionary 
who returns from Africa to London in 1906 
and establishes a home for fallen women. 
The premise promises a comedy of sexual 
mores or, at the very least, a Pythonesque 
decimation of an era, but Palin is content to 


performances 


oe The Tin Drum 


Breaker Morant 


3:25-7:45 
1:00-5:15-9:35, 


American Werewolf in London 


Animal House 





Feb. 13 


The Man Who Would Be King 3:05-7:30 
A Man for All Seasons = 


1:00-5:30-9:45 


te 


12:00-4:35-8:05 
2:40-6:15-9:45 


12:30-4:30-8:30 





Feb. 14 


Mon. Star Trek od 


Star Trek: The Wrath of Kahn 


3:35-7:55 
1:15-5:35-9:50 


Mar. 14 On the Waterfront 





Feb. 15 The Stuntman 


All That Jazz 


3:10-7:35 
_1:00-5:25-9:50 _ 


Mar. 15 Lola 


Tue. 








The Missionary 
Monty Python at the Hollywood Bow! 12:00-3:1 0-6:20-9:35 


1:35-4:45-8:00 


Dr. Strangelove 
Casino Royale 


Mar. 16 
Wed. 


A Streetcar Named Desire 


The Marriage of Maria Braun 


12:00-3:55-7:45 
1:55-5:45-9:50 


12:00-4:05-8:10 
2:00-6:00-10:05 


12:00-3:50-7:55 
1:35-5:30-9:30 





Cabaret 
Being There 


3:30-7:50 
1:00-5:35-9:55 


Mar. 17 
Thur. 


The Deer Hunter 
Taxi Driver 


2:45-7:50 
12:30-5:50 








Fame 


Fri. Feb 


New York, New York 


18 11°45 


Clockwork Orange 
Mean Streets — 


3:55-9:15 
1:00-6:15 


Sat. Feb. 19 11-45 


12:00-4:20-8:45 
bi... on 


Mar. 18 Fritz the Cat 


Fri Nine Lifes of Fritz the Cat 


Heavy Traffic 


fal = 
LATE 


SHOW 


Mar. 19 The Life of Brian 
Sat. And 


Fri Mar 18 11:15 PM 
The Opening of Misty Beethoven 


Now .. . Something Different 


~ 12:00-4:05-8:15 
1:25-5:30-9:40 


Sat. Mar. 19 11:30 PM 








Nashville 


Airplane I! 
Airplane 


__ East Of Eden 


Barbarella 


My Favorite Year 
Shoot The Moon 


Brewster McCloud 


Rebel Without A Cause. 


Lord of the Rings 
The Secret of N.1.M.H. 


2001: A Space Odyssey 


La Cage Aux Follies 
Victor, Victoria — 


12:00-3:50-7:45 
1:40-5:30-9:20 


3:15-7:55 
-12:30-5:05-9:40 


1:35-4:40-7:50 
_1200-3:05-610920 _ 

12:00-3:55-7:55 

1:55-5:50-9:50 


12:30-4:15-8:00 
2:45-6:30-10:15 


12:00-4:10-8:20 
2:25-6:35 








12:00-4:00-8:05 
1:40-5 40-9 45 


Mar. 20 
Sun. 


* Apocalypse Now 
__ Coming Home 


“3:15-8:10 
1:00-5:55 





Emmanuelie 
‘Shampoo 


Mar. 21 
Mon. 


1:00-4:30-8:05 
2:35-6:05-9:45 





Mar. 22 
Shoot the Moon 


The French Lieutenant's Woman _ 


3:10-7:35 
1:00-5:20-9:45 





Ban -23  Cocoanuts 


Horsefeathers 
Duck Soup 


9:30-7:45 
1:00-5:10-9:25 
_ 2:15-6:25-10:40 _ 





Mar. 24 First Blood 


Death Wish 


1:00-4:45-8:05 
Se 10-6:25-9:45 





Harold and Maude 
Fri. Play It Again, Sam 


Fiesh Gordon 


Mar. 26 Casablanca 


Sat. 


The Maltese Falcon 


1:30-4:35-7:50 
12:00-3:05-6:10-9:25 
Sat. Mar. 26 11:45 


12:30-4:05-7:55 
__2:15-5:55-9:45 








Personal Best 





Chariots of Fire 


Le Beau Marriage 
Get Out Your Handkerchiets 


The World According to Garp 
Slaughterhouse Five _ 


3:10-7:30 
1:00-5:20-9:40 


Breaker Morant 
The Tin Drum : 


Mar. 27 
Sun. 


3:25-7:45 
-1:00-5:15-9:35 _ 





12:30-4.05-7:45 
An. OE 


Mar. 28 
Mon. 


Gallipoli 
Days of Heaven 


12:45-4:20-8:00 
2:40-6:15-9:55 





3:15-7:30 
_1:30-5:40-9:55 _ 





12:00-4:00-8:15 


Gone With the Wind 


Time Bandits 
Tommy 


Mar. 29 
Tue. 


Mar. 30 
Wed. 





Last Tango in Paris 
Sunday, Bloody Sunday 


12:00-3:55-7:55 
2:00-5:55-9:55 


12:00-4:05-8:15 
2:10-6:15-10:25 











Elephant Man 


Ordinary People 


3:10-7:35 
__1:00-5:20-9:45 





Body Heat 


The Last Wave 


The Last Picture Show 


12:00-3:55-8:00 
1:55-5:50-9:55 


2:30-7:30 
12:30-5:10-10:05 


3:35-7:35 
1:30-5:25-9:25 


1:00-4:20-7:45 
2:40-6:00-9:25 
12:00-3:45-7:30 
1:55-5:35-9:20 


3:10-7:35 
1:00-5:15-9:40 
12:30-4:10-8:00 
2:10-5:55-9:45 


a 


Mar. 31 
Thur. 


West Side Story 


Fiddler on the Roof 


2:35-7:35 
12:00-5:15 





Apr. 1 Excalibur 
Fri. Altered States 


Bananas 
Love and Death 
Annie Hall 


Alien 
Blade Runner 


Midnight Cowboy 
Marathon Man 


Diner 


The Buddy Holly Story 


3:20-7:35 
1:30-5:45-10:00 


12:30-5:05-9:35 
1:55-6:30 


3:35-7:50 
1:30-5:40-9:55 


3:10-7:30 
1:00-5:15-9:35 


12:00-3:55-7:55 
1:55-5:50-9:50 
1:00-4:30-8:00 
2:35-6:05-9:35 


2.:05-5:05-8:10 
12:30-3:30-6:30-9:35 





THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 15, 1983 


Continued from page 41 

Workshop's somber anti-nuclear tract 
“Pretend You'll Survive’’ falis on its face, 
but Paul Vester's “Sunbeam” is a marvel — 
a bouncy, surrealistic ditty that’s like a 
visual cross between Jackson Pollock and 
Dr. Seuss. Center Screen at the Carpenter 


Center. 
*NO NUKES (1980). Perhaps the most 


6o6 


dispiriting concert film ever made. The 
benefit concerts staged in 1979 by Musi- 
cians United for Safe Energy (MUSE) 
marshalled an impressive array of talent to a 
worthy cause — but how much shoddiness 
can a worthy cause excuse? Shamefully 
rotten sets (by Crosby, Stills, and Nash, 
among others) alternate with dull ones (by 
John Hall and a few more), and all have 


Frances’ is a Triumph!” 


“Jessica Lange is exhilarating...” 


— Vincent Canby, New York Times 


““Frances’ is riveting!” 


—Gene Shalit, Today/WNBC-TV 
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New England Premiere 
Now Playing 


EXETER ST. 
THEATRE 
26 EXETER STREET 
COPLEY SQ. 536-7067, 


1:30, 4:00, 6:30 & 9:00 


CIRCLE CINEMA 


399 CHESTNOUT HLL AVE 
CLEVELAND CIRCLE 


15, 9:55 (Mon-Thurs) 
5, 5, 12: 05 (Fri) 

715, 12:05 (Sat) 

715, 9:35 (Sun) 


A story so shocking, so threatening, 


it will frighten you 


all imagination. 


“Based ona true story. 


aoe 


iN SELECTED THEATRES 


¢ 1983 TWENTIETH CENTURY-FOX 


been execrably photographed and edited; 
even Bruce Springsteen can't save the 
show. Still, what's most astonishing for a 
movie that makes no bones about being 
propaganda is how bad it makes the anti- 
nuclear cause look. In the mouths of 
schmoozing do-gooders like James Taylor 
and Graham Nash, the slogan ‘‘no nukes’ 
goes the way of Earth shoes and com- 


munes. Somerville Theater. 

*kkXNORTH BY NORTHWEST 
(1959). One of Hitchcock's most popular — 
and delightful — films. Summing up 
Hitchcock's American period, the movie is 
also the director's clearest homage to his 
adopted home, moving from New York to 
South Dakota, and highlighting such locales 
as the United Nations building, Mount 


THE BEST PICTURE of the YEAR 
—THE NATIONAL SOCIETY OF FILM CRITICS 


WINNER 3 GOLDEN GLOBES 
including BEST PICTURE 
(comedy or musical) 


***Tootsie’ is an 
instant comedy 


classic.”’ 
—Pat Collins, CBS-TV 


*“Tootsie’ will 
make you very 
happy.” 


—David Ansen, Newsweek 


“The funniest film in 


years.” 


—William Wolf, 


Syndicated Columnist 


“The best comedy 
about cross-dressing 
since ‘Some Like It 


Hot’...”’ 


—Stephen Schiff, Boston Phoenix 


') TAK 


Tootsie 
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“Wrrnour a Doupr Winner!” 


‘“‘An important movie -- a movie I want you to 
see... if I had a child... I would take my child 


? 


to see this film. 


Good Morning Amercia, ABC-TV 


** intelligent direction... magnificent work...” 


Michael Blowen, Boston Globe 


‘Grabs you in its first moments and won’t let you go 
until its ‘I-won’t-reveal-it’ ending.” 


Gene Shalit, Today Show, NBC-TV 


KATE NELLIGAN JUDD HIRSCH 


‘Whrnour a Thace 


DAVID DUKES...STOCKARD CHANNING 


Music by JACK NITZSCHE Screenplay by BETH GUTCHEON Based on her novel “Still Missing” 


[al © 1983 Twentieth Century-Fox 


Produced and Directed by STANLEY R. JAFFE 


Rushmore, and that wide-open indiana 
cornfield in which Cary Grant — an ad exec 
mistaken for a spy — flees a cropduster 
dusting ‘where there ain't no crops.” 
Somerville Theater. 


aE 
**k*k*LA PASSION DE JEANNE 
D’ARC (1932). Carl Dreyer's legendary 
silent film relates the trial of Joan of Arc 
almost entirely in long, meditative close- 
ups. The result is less a realistic portrait of 
the event than an ominous fever dream, its 
power heightened by Falconetti’s re- 
markable portrayal — one of the most 
intense, controlled performances in all of 
silent film. French Library. 

THE PIRATES OF PENZANCE (1983). 
Gilbert and Sullivan on film,. featuring the 
original cast of Joseph Papp's celebrated 
New York Shakespeare Festival production: 
Kevin Kline, Linda Ronstadt, Rex Smith, 
George Rose, and Tony Azito. Angela 
Lansbury joins the crew. Adapted and 
directed by Wilford Leach. Brattle. 


RONDO (1966). Zvonimir Berkovic's story 
of a romantic trio — a husband and wife 
and their chess-playing friend. Harvard Film 


Archive 
Ss 


*& kk XSEVEN SAMURAI (1954). The 
Boston premiére of the uncut, 208-minute 
version of Akira Kurosawa's great 16th- 
century battle epic. Nearly all the restored 
footage is from the first half, in which 
samurai leader Takashi Shimura gathers an 
elite corps of homeless warriors to fight the 
band of plunderers who've been victimizing 
a smali village. The extraordinary battle 
sequences in the second half are essentially 
unaltered. but now the movie has greater 
scope and balance. This is one of the most 
accessible of Japanese films — partly 
because it is sa similar to the American 
Western in form and themes — and it's a 
marvel: touching, funny. and spellbinding 
throughout. With the great Toshiro Mifune 
Coolidge Corner 

*& kX XSMITHEREENS (1982). Susan 
Seidelman'’s amazingly assured indepen- 
dent feature about an East Village punkette 
iS a buddy picture in which the bonding 
never takes. The heroine, Wren (Susan 
Berman). is a poseur and a hanger-on, an 
upwardly mobile young drifter who's so 
alienated that she can't even fit into the 
misfit culture of the punks. For a while, she 
hooks up with Paul, a rube who lives in a van 
under the West Side highway, but even he 
wises up, and Wren is left alone, waiting for 
the ticket to fame that will never. come 
Seidelman seems both close enough to the 
punk/new wave scene to feel comfortaple 
in it and distanced enough to cast a jaded 
eye upon it, and the performances have an 
authentic, rough-edged quality — perhaps 
because the actors all appear to be playing 
versions of their real-life selves. With 
Richard Hell. Beacon Hill. 

& & & KSOME LIKE IT HOT (1959). One 
of the greatest sex comedies ever made. 
Billy Wilder's masterpiece just misses going 
wrong. What pitfalls it might have 
floundered into, what with its mistaken- 
identity plot, its use of Marilyn Monroe as a 
loser who can’t keep a man, and its 
countless in-jokes. Yet Some Like it Hot 
manages to stay hilariously aloft, with 
superb performances by Tony Curtis and 
Jack Lemmon as unlucky musicians who 
witness the St. Valentine's Day Massacre 
and have to disguise themselves as women 
to escape with an all-girl band, and by 
Marilyn Monroe as the band’s warm- 
hearted singer Sugar Kane. ‘Nobody's 
perfect."’ Somerville Theater. 

*®SOPHIE’S CHOICE (1982). Alan J 
Pakula’s two-and-a-half-hour adaptation of 
the William Styron best-seller is doggedly 
faithful to the book — a morbid vision of a 
guilt-saturated world. Once again, we follow 
a young Southern writer named Stingo 
(Peter MacNicol) to a Brooklyn boarding 
house, where he meets the magnetic couple 
upstairs: Nathan (Kevin Kline). a volatile 
New York Jew. and Sophie (Mery! Streep) . 
a sensual Polish Catholic and a survivor of 
Auschwitz. For the first half of the movie, 
Streep gives the Meryl Streep performance 
we've been waiting for. But as Nathan and 
Sophie's mysteries are unveiled, and the 
film begins to trot out its roster of Great 
Themes, even her acting turns glum. Like 
the book, the movie finally drowns in 
Styron’s repellent message: that we're all 
sinners, and that survivor's guilt is or ought 
to be the human condition. Cheri, Chestnut 
Hill, suburbs 

SPECIAL TREATMENT (1980). An ac- 
claimed comedy from Yugoslavia, about a 
tyrannical doctor who pursues a bizarre 
treatment for six alcoholics, even though 
he's a bit of a guzzler himself. Directed by 
Goran Paskaljevié. Harvard Film Archive. 
@STAR TREK — THE MOTION PICTURE 
(1979). Trekkies felt embarrassed and 
betrayed by the silly, sluggish movie that 
producer Gene Roddenberry and director 
Robert Wise crafted from the legendary 
television series, and well they should have: 
the film is an unmitigated botch. It takes 
about an hour for the crew members to 
shake hands and get into space, and once 
they're there, we're treated to a hoky 
exercise in pop theology that climaxes with 
a big, intergalactic bang — and we don't 
mean explosion — between woman and 
computer. Harvard Square. 

THE STING ff (1983). More con games and 
money-making schemes in old New York — 
minus, of course, Paul Newman and Robert 
Redford. This time, the year is 1940, and 
Jackie Gleason and Mac Davis are the 
lovable con artists who face off against a 
wealthy racketeer (Kari Maiden) . With Teri 
Garr and Oliver Reed, and directed by 
Jeremy Paul Kagan. Pi Alley, Chestnut Hill, 
suburbs 
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*&kKXSTRICTLY FROM SQUARES- 
VILLE. Relive the era of crewcuts and 
Commies in this delightful program of shorts 
from the "50s. The majority of the nine 
selections here are vintage camp: “Dating 
Dos and Don'ts,"’ Jack Webb narrating a 
1957 paranoia piece about “The Red 
Nightmare,"’ a 1952 television promo ad, 
and an authentic Edsel commercial. A few, 
however, may also remind you of what was 
good about the decade: Elvis clowning with 
Milton Berle and Andy Griffith on The Steve 
Allen Show, and a rare 1955 short entitled 
“The Unlighted Road'’ — which stars a 
then-unknown actor named James Dean. 
Off the Wall. 

*& kX KTHE STUNT MAN (1980). Fast. 
clever, and exhilarating: it feels as if every 
second of running time, every scrap of film, 
had been crammed with entertainment 
vaiue. Telling the story of a fleeing criminal 
(Steve Railsback) who is roped into service 
as the star's stunt double in a World War | 
picture being shot on location, director 
Richard Rush constructs an_ intricate, 
metaphorical wind-up toy of a movie that 
never bogs down or takes itself too 
seriously. Peter O'Toole, crowing joytully, is 
the all-seeing, megalomaniac director, 
swooping down from the heavens — and 
into the frame — astride his winged camera 
crane. Harvard Square 


T 


* *'2ATEN DAYS THAT SHOOK THE 
WORLD (1928). A/k/a October. Com- 
missioned to commemorate the 10th an- 
niversary of the 1917 revolution, this 
account of the 10 days in which the 
Bolsheviks overthrew the reigning powers is 
one of Sergei Eisenstein's least accessible 
efforts: cold, rigorous, at times absurdly 
Stylized. The film features some of the key 
figures and events of the period (with 
Trotsky's role carefully excised), but its 
only conceivable interest is visual. Harvard 
Film Archive 

*&*kX*XTHREE BROTHERS (1982). 
Francesco Rosi's story of three brothers 
who return to their small, pastoral Italian 
village after their mother has died is a 
masterpiece, a work beyond time. The 
brothers — a worldly judge, an alienated 
factory worker, and a reclusive teacher — 
are united in their grief, and yet as we watch 
their lives played out in scenes of suspense, 
domestic melodrama, seduction, and fan- 
tasy, Rosi insists on their aloneness, on their 
separation from the world at large. In this 
film, Rosi finds what so many filmmakers 
have sought: a direct passage to the most 
elemental emotions. With a beautiful per- 
formance by Charles Variel. West Newton 

*& & KX TIME STANDS STILL (1962). Peter 
Goth4r's beautiful story of Budapest high- 
schoolers in the early ‘60s is swathed in that 
delicious, sorrowful romanticism that 
envelops teenagers the world over. The 
hero, Dini (Istvan Znamenadk) . has typical 
adolescent concerns: teachers, classes, 
and. primarily, Magda, the boid, coltish girl 
who keeps flirting with him. But every time 
he pokes his head into the world of 
adulthood, he's buffeted by shock waves 
still issuing from the failed anti-Soviet 
uprising of 1956 — the event that has 
polarized the older generation. The one 
spark of hope. for Dini and his friends is 
American rock and roll, and the unbridied 
paradise it represents. These kids are 
hungry for feeling — and so is Gothar's 
camera. It keeps circling them, dancing with 
them, swaying to the bittersweet anthem of 
youth. Nickelodeon 

*& & THE TIN DRUM (1979). Volker Schiin- 
dorff's Oscar-winning film version of GUnter 
Grass’s ‘‘grotesque epic’’ — the history of 
20th-century Germany as viewed by a 
heartless boy who refuses to grow up — is 
bloodless, fragmented, and opaque, but the 
demonic energy of the story remains 

Played by David Bennent, a 13-year-old 
who resembies a horribly shrunken David 
Hemmings, the protagonist is a nasty, self- 
centered kid who beats incessantly on his 
drum to keep adults at bay, and whose 
infantilism is meant to reflect the infantilism 
of Germany under Nazism. Schiéndorft has 
good luck with the scenes of grotesquery, 
but he severs the powerful symbolic images 
from their meanings, and Grass’s resonant 
epic is reduced to a parade of horrors. 
Harvard Square. 

*kkkTO HAVE AND HAVE NOT 
(1944). “Just put your lips together and 
blow.” instructs a sultry, 19-year-old Lauren 
Bacall, and Humphrey Bogart, as a fishing- 
boat skipper drawn reluctantly (of course) 

into anti-Nazi intrigue, learns how to whistle. 
Howard Hawks directed this loose, extreme- 
ly entertaining Hemingway adaptation with 
a great deal of verve, and Walter Brennan 
added his usual endearing (if exaggerated) 

support. Brattle. 





& & KUNFAITHFULLY YOURS (1948). in 
Preston Sturges's last great comedy, Rex 
Harrison very elegantly portrays an or- 
chestra conductor who suspects his wife of 
infidelity and plots revenge against her — 
as he conducts a magnificent concert. The 
movie is a series of fantasy setpieces: 
murder during Rossini, separation during 
Wagner, and suicide during Tchaikovsky. 
Although not so perfectly paced as vintage 
Sturges, the film boasts a screamingly funny 
final third, in which a suddenly bumbling 
Harrison attempts to wreak the vengeance 
he's heretofore only dreamed of. With Linda 
Darnell, Rudy Vallee, and Edgar Kennedy. 
Coolidge Corner. 
Vv 


®YVERONIKA VOSS (1982). The iast 
instaliment in Rainer Werner Fassbinder's 
trilogy about postwar Germany (and the 
director's penultimate film) is also its 
bewildering nadir, a gloomy gloss on Sunset 
Boulevard in which a faded '40s movie star 
(Rose! Zech), surviving on memories and 
morphine, has an affair with a haggard 











sportswriter (Hilmar Thate) . The hyperbolic 
ghoulishness is almost funny, as white- 
faced actors drag themselves around the 
elaborately crumbling sets, but the direc- 
tor's customary coldness, ironic banality, 
and dead-eyed eroticism don't ripple or 
resonate, and one misses the usual enrich- 
ing paradoxes. Orson Welles. 


*&kXTHE WARRIORS (1979). Writer- 
director Walter Hill (48 HAS.) takes the 
existence of youth gangs as a jumping-off 
point for pure fantasy, an urban gothic 
kung-fu picture that's one of the snazzier 
action films of the ‘70s. The story of the 
Coney Island Warriors, who fight their way 
across New York through the territories of a 
dozen rival gangs, has been set up to 
generate as many chases and fight scenes 
as possible. The balletic, bloodless combat 
episodes are startlingly terse and graceful, 
although the movie cries out for a volatile 
rock-and-roll soundtrack, and Hill's attempt 
to turn his characters into comic-book icons 
backfires: the acting in The Warriors isn't 
‘stylized,"’ it's just wooden. Coolidge Corn- 
er 

*& &*AWITHOUT A TRACE (1983). An 
engrossing but somewhat contrived melo- 
drama in the low-key style of Kramer vs 








Kramer. Kate Nelligan plays a Brooklyn 
mother whose six-year-old son mysteriously 
disappears. Nelligan's performance is 
smashing — a tribute to a mother’s most 
primal emotions — yet in attempting to 
show us the “whole truth’’ about the 
tragedy of missing children, the filmmakers 
have made Nelligan’s character so noble, 
and crammed the story with so many 
sociological subplots, that Without a Trace 
often looks like the ultimate TV-movie. This 
isn’t just a portrait of a strong woman — it's 
an attempt to create a profile in courage 
Cheri, Chestnut Hill, suburbs. 
*&*&%2WOMEN IN LOVE (1969). Ken 
Russell's baroque adaptation of the D.H 
Lawrence is a bit hard to follow if you 
haven't read the book, but when has 
storyline ever mattered with Russell? 
Although this is often cited as the director's 
most ‘“‘traditional’’ film, the theatrical 
hysteria that would saturate his later 
projects is here in abundance, and the 
performances of Glenda Jackson and Oliver 
Reed are less notable for their depth or 
sensitivity than for their bizarre intensity 
The movie does, though, offer a number of 
stunning visual set-pieces, including a 
fireside wrestling match, the final death in 
the snow, and a scene with naked lovers 
running toward each other in slow-motion 
— which Russell filmed at a 90-degree tilt 
Somerville Theater 


THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 & 2 


RY Je2 


204 tremont st. 
487-4661 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 


SEX DEMON 
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DEADLY BLOWS 


KILL ME SOFTLY 


WE'LL MEET AGAIN 


- DIRECT FROM NEW YORK - 
“HOT PERFORMANCE” 
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PARKWAY PLATA Cinema 2 
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Sound Advice 


See on ad in the center of the Home 
Entertainment Supplement 












: Jan.-May 
494-0200 1983 Season 
Carpenter Center for the Visual Arts, 24 Quincy St., Harvard University. 


9th ANIMATION FESTIVAL! 
Co-sponsored by the Boston PHOENIX 


NEW BRITISH 
ANIMATION 


A special program from London. 
In cooperation with the British Council. 
Boston-area Premieres 
















Fri., & Sat., Feb. 18, 19 and 25,26 7:30 and 9:30 
Sun., Feb. 20,27 6:00 and 8:00 p.m. 
TICKET INFORMATION or for free series poster: 494-0200 
Partially supported by Mass. Council and N.E.A. 


LAURIE ANDERSON! 
Sat., March 12 


Berklee Performance Center 
Special Media Performance for CENTER SCREEN'S 10th Anniversary Season! 


1 On our Giant Screen. Cont. mat. Mon. thru Sun. 2.50 till 6 p.m. 
Evenings 6 p.m. on 3.50, Late Show, Fri. & Sat. — 2.50 
Senior Citizens and children under 14 2.00 all times 

The Man Who Would Be King 3:05-7:30 
A Man for All Seasons 1.00-5:30-9:45 


Star Trek: The Wrath of Kahn =. 33.35-7°55 
Star Trek 1.15-5:35-9:50 
The Stuntman 3:10-7:35 
All That Jazz 1:00-5:25-9:50 
The Missionary 135-4 45-800 
Monty Python at the Hollywood Bow! §=12:00-3 10-6:20-9:35 


Feb. 13 
Sun. 


Feb. 14 
Mon. 


Feb. 15 
Tue. 


Feb. 16 
Wed. 





























Feb. 17 Cabaret 3:30-7:50 
Thur. Being There 1:00-5.35-9:55 
Feb. 18 Fame 3:55-9:15 





Fri. New York, New York 1:00-6:15 





Clockwork Orange 
Mean Streets 


2 The Rolling Stones in 


(ds, 


fend eclive it! 
kh 12:00-1:45-3:45-5:45-7:45 9:45 11:45 (Fri. & Sat. only) 









2:25-6:40 





$: 10- 10:18 
TERIOR 140-650 
AOE 3:26-8:35 


12:08- 
Starts Feb. 18: The Year of ye 
12:30-3:00-5:30 6:00- 10: 10- 12:15 (Fri. & onty) 


Mon. thru Sun. 2.50 til 6 p.m. Evenings 6 p.m. on $4.00 
Senior Citizens & Children under 14 2.00 





" r hb & Mass Ave 864-458 
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“THE BEST FILM OF 1982” A comedy for 


OONE OF THE e Nes. the incurably romantic. 
YEAR’S TEN BEST” ! : 


—Rex Reed. NEW YORK POST =~—NATIONAL BOARD OF REVIEW 


~ GANNETT NEWSPAPERS —PEOPLE MAGAZINE : ee 
=US MAGAZINE NEWHOUSE NEWSPAPERS , 
—Pat Collins. CAS TV —Stewart Klein, WNEW.TA ~ re . 
i 


GOLDEN GLOBE 
AWARD 


BEST ACTRESS 
MERYL STREEP 


“kkk KK... 


‘Sophie’s Choice’ simply shouts its obvious 
qualification for handfuls of Oscar 


nominations and Awards.” 
David Brudnoy, WNEV-T\ 


SOPHIES 
CHOICE 


ITC Entertainment Present 
Meryl Streep Kevin Khine Peter MacNicol 


in an Alan J Patule Film “SopheveS Chote” « Keith Barish Production 
lan I Pakula ais Wi lua Styron Aces, Nestor Almendras, 180 

home Coeorer Jenkins su. Marvin Hambisch rox mot “Martin Starger 

aed Pakula ms keith Barish “wllan J Pakula 
1982 Uaeversal City Studvas, Ine R= a ol a —— ott % aS eel 
| ace oan sos | ine DUDLEY MOORE + ELIZABETH McGOVERN in “LOVESICK” 
JOHN HUSTON and ALEC GUINNESS 
Music by PHILIPPE SARDE « Director of Photography GERRY-FISHER e.s.c 
Produced by CHARLES OKUN * Written and Directed by MARSHALL BRICKMAN 


PLAYING aa $s woo com anise 


A WARNER OMMU! wicath (One COMPANY pany 
Se ee 
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si ” INEMA 
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Oe Ware aTON | | ETE. ¢ of MAMMONO ST 40 ROUTES AT ASSEMBLY SQUAR .. ~— dy 
353 ests oo J Stanroce J Starts Friday, |.2EuSt|| sae 
© \)( SHOWCASE ){ SHOWCASE )( cenena. comma ) re a ae = 
1} WOBURN || REVERE = |! BODY | February 18 DEDHAM 
33x 286-166 i ate ! be 


“A MOVIE YOU'RE NOT LIKELY TO FORGET” 


sii isk Sal tinaisigia ev , FRIDAY, FEBRUARY 18 


; A Special Sneak Preview of one of the most 
Next Friday Metro-Goldwyn-Mayer takes pride dramatic motion pictures you will ever see. 
in presenting a very special motion picture... 
He wants a second chance 
ltis a new film from Peter Weir, director of the critically So eaten tener ic uece 
acclaimed “Picnic at Hanging Rock:” oe jean: 
“The Last Wave” and “Gallipoli” die " 


It stars Mel Gibson of “Road Warrior” and “Gallipoli” 
with Sigourney Weaverof “Alien;’in a classic story 
of lovers caught in the fire of revolution. 


And so it begins... 
The setting is Jakarta. 
The time is 1965. 


lorFive 


A film as powerful as the feelings this family discovers. 
E85 reearrucad ruses preses A VOIGHT-SCHAFFEL Pramcton 
JON VOIGHT “TABLE FOR FIVE” MARIE CHRISTINE BARRAULT MILLIE PERKINS ant RICHARD CRENWA 
anc» Ha SON tteten by DAVID SELTZER Produced ty ROBERT SCHAFFEL 
mt sears <>} Owected by ROBERT LIEBERMAN ——_ 
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COPLEY’S WASHINGTON’S 
BIRTHDAY SALE 


WE HAVE THE BEST PRICES ON THE EQUIPMENT YOU 
REALLY WANT! 


SALE LASTS FOR ONE BIG WEEK e FEB. 16-23! 































25% OFF MANUF. MITSUBISHI 20 pe i gt Saal 
SUGG PRICE ON IN : — For example » HTA 5000 50 
STOCK MODELS ' watt ee sy — $209 
















FOR EXAMPLE — 6011 LT640 
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— $599 if hong ee CARTRIDGE 
KLH Turntable & Cartridge OVERSTOCK 
A $250 VALUE ALL EMPIRE 





HIGH TECH FROM KLH 
Model 2 computer- 
control-speakers 


CARTRIDGES IN STOCK 
50% OFF MANUF. SUGG. 
RETAIL 
For example — OP-5- 1 gram 
tracking 7” i. — Now 







3-way design — 
polypropylene drivers 
WAS $699 NOW $350 pair 





DA-U640 
integrated Amp 
w/50 Watts Per 
Channel 


SCOTT SPEAKERS 
8’ 3-WAY BOOKSHELF — 
was $280 Now $139 pair 


10’, FLOORSTANDING 3-WAY 
— was $520 Now $299 pair 


MITSUBISHI 


DT-25 2 MOTOR 
CASSETTE DECK 
ORIG. $390 — NOW 
$259 


CYBERNET 
“THE COMPANY THAT 
OWNS KLH” 


CP 100 Beltdrive 
turntable — $79 


WALKPERSONS 


DA-F640E . 
AM/FM Stereo 
Tuner with 

7 Presets 


FM/CASSETTE OR 
CASSETTE/REVERSING 
YOUR CHOICE — $119 





AND GET A FREE TAPE 
CARE KIT 





BUY ANY CASE OF 





SHURE 











TAPE AND GET A pT ane 
FREE MAXELL TAPE ee sf. ons Finest caririge 
CARE KIT WORTH ’ peed ai - 
$8.95 SS-640F _ ' 4 Gere tmoeteaaanarel” 
ae Amana ll 6 cartridges & styli 
BRING IN THIS AD , EACH 
AND GET A FREE A $300 PR. VALUE | MAXELL SPECIALS 
PAIR OF UDXL 1C90 — $2.89 
HEADPHONES WITH VHS T-120 — $10.95 
ANY $300 
PURCHASE! SONY 






STRVX6 - RECEIVER 
$399 


— BELOW DEALER 
COST 
ORIG. $670 


SONY PSX 500 — 
BIOTRACER 
TURNTABLE 
Orig. $350 Now $219 


And a Beautiful $ * 
Glass Fronted 
Component Rack sear: 






BRING IN THIS AD 
AND GET A FREE 
MAXELL TAPE WITH 
ANY $10 PURCHASE! 


A $150 VALUE 










**Prices in effect based upon minimum purchase of any 3 components speaker pair Counts as one component 


TWO YEARS PARTS & LABOR WARRANTY 


AVAILABLE BOYLSTON & LINCOLN ST. STORES ONLY 

















MISCELLANEOUS MERCHANDISE 





































HEADPHONE ORIG. NOW 
SPECIALS KLH TR82 TABLE RADIO $250 $179 WE ALSO SELL 
LUXMAN R- 1040 RECEIVER $500 $199 
BOSE 201 SPEAKERS : . $330 $199 PR. ALLISON SPEAKERS 
paring = yea BSR 8” 2 WAY SPEAKERS $150 $79 PR. KYOCERA 
9. MXR 114 — 10 BAND EQUALIZER $225 $139 ELECTRONICS 
NUVOX FM WALKPERSON i $29 ORTOFON CARTRIDGES 
cng a _ TOSHIBA KTS-3 ° - $99 AND MANY MORE TOO 
om. See SONY 666 — OPEN REEL (USED) ; $299 NUMEROUS TO LIST 









AND MANY MORE SALE ITEMS TOO NUMBEROUS TO LIST! 


ee) | 
480 BOYLSTON ST. : 186 LINCOLN ST. 
BOSTON BOSTON 
reo. CAMERAGHI-FI . 2" 
Mon.-Fri. 9-5, Sat. 10-5 Near Downtown Crossing 


Mon.-Fri. 9-5 
eee ee ee one FREE LAYAWAY nm 




















a MtAINCHECKS AVAILABLE ON MOST ITEMS 
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4 CES ’83: COMPUTERS 
by Peter W. Mitchell 


1983 is the year for everything the home-computer industry has 
been talking about since 1980 and promising since mid-’82. A look 
at the latest home-computer hardware and software introduced at 
the recent Consumer Electronics Show in Las Vegas. 


6 CES’83: AUDIO/VIDEO 
by Peter W. Mitchell 


Face it, the audio industry is stalled, with only Compact Discs and 
some random ultra-sophisticated technological refinements 
keeping audiophile interest alive. On the video front, the only 
really big news is Beta Hi-Fi. Beyond that, there are a lot of 
telephone products hitting the market. A survey of everything 
interesting at the winter CES that wasn’t a computer. 


8 BASED ON DATA 
by Paul D. Lehrman 
Telecomputing services (somebody else keeps the files; you pay 
them for the privilege of tapping them through the phone and your 
home computer) make up the fastest-growing segment of the 
home-computer industry. A data-bank-by-data-bank tour of 
information sources at the fingertips of every home-computer user. 











The Guaranteed 
Phone in 
Classified 
Service 


Call 2671234. 


10 THE ALL-AMERICAN AMP 


12 THE AUDIOPHILE VCR 


14 






AULSOR st VIDEO CASSETTE 
’ RECORDER CLEANER 
for VHS and BETA 





by E. Brad Meyer 


Whiz-kid audio designer Bob Carver has come up with a product 
that outperforms the acknowledged best for a fraction of the 
acknowledged-best price — and he can prove it. The Yanks are at 
it again. 


by E. Brad Meyer | 
No need to wait for CD players to hit the stores to have true digital 
playback in your home. All you need is a VCR, a Sony PCM-F1 


adapter, and a prerecorded digital video cassette from Mobile 
Fidelity. 


CUTTING STEPS 
by E. Brad Meyer 


If you understand how records are made, you understand a lot, 
because the process is long and complex. Now, by eliminating 
several steps in the cutting-and-pressing stage, high-end record 
makers are producing some of the finest-sounding recordings ever 
pressed. 


MUSIC IN THE WINTER AIR 
Compiled by Julie White 


A guide to live and live-on-tape radio concerts scheduled for the 
upcoming months. 


AUDIOPHILE REVIEWS 
by Paul D. Lehrman 


Reviews of some of the latest high-end releases. 


Copyright 1983 by Media Communications Corporation and the Boston 
Phoenix Inc. All rights reserved. Reproduction without permission, by any 
means whatsoever, is prohibited. 
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like the father of our country 


WE CANNOT TELL A LIE 


We give you the straight story — no song ana 
dance, no hard sell — just useful information 
that can guide you toward the audio and video 
equipment best suited to your needs. 








We offer you: 
«home set up and demonstration of systems 
«scheduled appointments 

¢ carefully selected products presented in a 
comfortable ‘home’ atmosphere 


So this Washington’s Birthday, don’t become 
a victim of preplanned obsolescence. Real 
value lies not in purchasing a product because 
it’s cheaper, but in buying an inherently better 
product backed up by quality service. 


AUDIOVISION OF NEW ENGLAND 


for appointments please call 617-641-0490 











EPSON AMERICA INC. 


If there were a product that 
would make you smarter, do @ 
you think you would buy it? & 


Of course you would. And while the new Epson QX-10 
won’t literally raise anyone’s IQ, the net effect is exactly the 
same. Because the QX-10 is the first of a new breed of 
anybody-can-use-it computers designed to increase vastly the 
mind’s ability to see, to think, to create. Right out of the box. 
Without books, without computer classes, without lectures. 


Considering what the QX-10 is, and what it does, SF sag might 
expect it to cost a lot of money. It doesn’t. The only way to 
appreciate a QX-10 is to try one. 


After all, who wouldn’t like to be a little smarter? 





the perfect combination 


The musical accuracy of Bryston components is a revelation. Every note emerges 
with perfect clarity from a background of silence, then vanishes. The progression of 
musical events seems real, tangible, almost visual in its presentation... 

Bryston believes there is a need for reference standards of musical accuracy. 
That is why we designed our Models 2B, 3B and 4B power amplifiers, and our 
Model 1B preamplifier. Their only reason for existing is to provide the most faithful 
electronic rendition of a musical signal possible within the bounds of available 

Write to us and we'll tell you how we do it, and where you can listen to our 

IN THE UNITED STATES: 


IN CANADA: 
| ACS CIGILAVERMONT. LGC RS CLD MARKETING ITD 
RFD*4 Berlin, Montpelier, Vermont 05602 57 Westmore Dr, Rexdale Ont, Canoda MPV 3Y6 





TECH COMPUTER 


STORE, 
te Aes beet be, 
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The promise fulfilled 


The year the computer really came home 


by Peter W. Mitchell 


n 1982, the public felt the initial 
I shocks of an explosion of more and 

more sophisticated personal com- 
puters, the full force of which will be felt 
this year. Almost everyone in the home- 
entertainment industry is convinced 
there is a huge market out there for the 
right product, but no one can really 
define this market except to say that it’s a 
population of consumers tired of playing 
with hi-fi, somewhat less tired of going to 
the movies, intrigued by video-tape 
recorders and disc-players, and passion- 
ately in love with video games. One 
thing this market no doubt fancies is a 
home computer. 

What the last few months of 1982 
demonstrated was that the home-com- 
puter business is much more sensitive to 
price than had been supposed. Micro- 
computer sales were growing at a 
healthy but predictable rate until mid- 
year, when a price war started. The 


. introduction gf the Timex/Sinclair com- 


puter at only $99 forced the makers of the 
various $300-to-$500 “color” computers 
to rethink their pricing, with two results: 
Texas Instruments offered a $100 rebate 
on its 99/4A, effectively reducing the 
purchase price to $199, and Commodore 
lowered the dealer cost of its VIC-20, 
enabling stores to sell it for $179 and still 
make a profit. 

Both companies also broadened their 
distribution, selling their computers 
through major toy store chains like Child 
World and Toys “R” Us, and both 
launched highly visible and effective TV- 


Two more 
of Apple 


n the rapidly evolving field of 
I computers, the shopper faces a tough 

choice: should he buy now, or wait 
six months on the chance that a better 
and/or cheaper machine will be available 
then? This is not a trivial decision: my 
Zenith Z89 sells for $1000 less today than 
it did 18 months ago. But | don’t mind, 
really; the machine paid for itself within 
the first six months that | owned it by 
improving my productivity as a writer. 
And besides, using it has been a very 
interesting experience that | wouldn't 
want to have put off. I, for one, am glad | 
didn’t wait. 

But if you bought an Apple II or II-Plus 
within the past six months, you may 
have some cause to regret it now — and if 
you do don’t blame us. For the past year 
we've been hinting that the Apple II was 
an outdated, overpriced product that was 
just coasting along on its reputation 
supported by the very large bank of 
software that was available for it. Re- 
portedly, the people at Apple realized 
this, and were as surprised as everyone 
else by the continued market success of 
their six-year-old design. They went to 
vork on developing a successor about a 
year ago, and it’s available now 
though its recent introduction was buried 
under the avalanche of publicity for 
Apple’s other new machine, code-named 


Lisa (discussed belov 


advertising campaigns. (Bill Cosby’s 
“This is the one” slogan for TI played off 
his “This is the real thing” slogan from 
earlier Coca-Cola commercials, while 
Commodore offered the educational in- 
ducement of “a real computer for the 
price of a toy.”) Plainly the computer is 
no longer a fringe hobby item; it has 
come of age as a consumer product. 
Spurred by those price reductions, 
home-computer sales doubled in the last 
three months of 1982, with the top three 
brands (Timex, Commodore, and TI) 
selling nearly half a million computers 
each. The downward pressure on prices 
spread: the average retail price of the 
Atari 400 dropped from $350 to $260, the 
Atari 800 came down from $800 to $650, 
Radio Shack’s Color Computer went 
from $400 to $300, and even the $99 
Timex dropped, heading for $80 territory. 
At least one Japanese manufacturer, 
unprepared for such price cuts, canceled 
plans to market its own $400 computer in 
the US, and a couple of American 
companies launched new models at 
lower prices than they had originally 
intended. It’s a buyer’s market, and 1983 
will be a great year to buy a computer. 
This trend, of course, means that 
manufacturers and retailers won't be 
making as much profit selling computers, 
but that’s all right; they will make up for 
it on accessories and software. Adding 
just the most basic appurtenances and a 
handful of programs will approximately 
double the initial purchase price of a 
home computer, and within a year you'll 


bites 


The Apple Il is dead; long live the 
Apple Ile! With a name like that, you 
might suppose that the Ile is just a 
warmed-over Apple Il, but it really isn’t. 
It represents a completely new design, 
using all-new integrated circuits (just 31 
of them, instead of the 109 chips in the 
older Apple); it is easier and cheaper to 
build, it’s more reliable, and it runs 
cooler. The keyboard is much improved, 
with 10 more keys and without the worst 
mistakes of the old design. Much-needed 
improvements that formerly had to be 
added at extra cost are now built in: a full 
upper-and-lower-case alphabet for typ- 
ing text; an 80-column screen display 
(important for word processing and 
VisiCalc tables); and 64K of user mem- 
ory, instead of 48K (another 64K is 
available as an option). And the price has 
been reduced, though not dramatically; 
the standard version of the Ile, with one 
disk drive and a black-and-white screen 
will retail for about $2000, several 
hundred dollars less than the most nearly 
comparable version of the old II-Plus. 

If it’s really a new machine, why is it 
called an Apple Ile (in which the “e” 
stands for ‘‘enhanced”)? Because it runs 
virtually all of the thousands of programs 
that were written for the Apple II and II 


Plus. To the user, it’s a nice, modern 
piece of hardware. But to the software it 
looks like an Apple II, neatly obviating 


probably spend as much again on other 
accessories and programs. (There’s 
nothing new about this: audiophiles with 
high-quality: stereo systems often find 
that they own record collections worth 
more than their hi-fi hardware. If you 
have a VCR or video-disc player, you 
probably have spent as much on tapes or 
discs as on the playing mechanism, and 
the average subscriber to a cable-TV 
service pays the price of a new TV set 
every year or two.) 

All of which brings us. back to the 
number-one rule when thinking about a 
computer purchase: pay close attention 
to the availability, cost, and effectiveness 
of the software that you'll need to 
transform the computer from a paper- 
weight into a useful tool. If you succumb 
to the allure of glamorous hardware 
without considering applications and 
software first, you've gone about your 
buying backwards, and probably will 
regret it later. 

That said, here’a survey of the glam- 
orous new hardware that will be appear- 
ing in stores soon, in order of price. The 
under-$100 range is no longer the 
exclusive territory of Timex/Sinclair. 
Video Technology and Texas Instru- 
ments have both announced new $99 
computers. Timex/Sinclair’s VZ-100, 
made in Hong Kong, is by far the lowest- 
priced computer with color ‘video 


graphics, and its raised keys have a more 
responsive feel than the flat Timex 
keyboard. The TI 99/2 also has a raised 
keyboard, runs a variety of $10 programs 


our standard warning against buying any 
computer that is brand-new to the 
market (because of the inevitable short- 
age of compatible, thoroughly de- 
bugged programming). 


Something completely 
different 

If you are just back from Tibet, you 
may not have heard of the Apple “Lisa,” 
the most heavily publicized new com- 
puter since the Univac. At $10,000, it’s 
not for everyone. But it does deserve its 
publicity, because it is a major step in the 
direction that all computers will have to 
take in the next few years: offering the 
information-handling power of a com- 
puter without requiring a lot of training 


Apple's innovative home computer, the Lisa 


supplied on cassette tape, and has a 
socket for a special series of $20 tutorial 
cartridges, but its video is black and 
white. 

A new “hex-bus” connector from TI 
allows the 99/2 to be connected to a 
series of reasonably priced accessories, 
including a $100 serial interface (for 
connecting it to a telephone modem), a 
$140 “Wafertape” high-speed tape re- 
‘corder that provides much faster pro- 
gram loading and data storage than a 
cassette recorder, and a $200 print- 
er/plotter. (Incidentally, owners of the 
older TI 99/4A computer can get a hex- 
bus interface for $60 that will allow them 
to use these accessories with their 
machine. What makes that particularly 
welcome news is that, until now, the 
most unattractive feature of the 99/4A 
was the high price of the expansion 


interface necessary to connect per- 
ipherals to it.) 
From Great Britain, home of the 


Timex/Sinclair, comes another small, 
simple, beginner's computer with black- 
and-white video: the Jupiter Ace, at $150, 
designed by ex-Sinclair engineers. The 
Ace is absolutely unique in at least one 
respect: it is the only home computer that 
does not use the BASIC programming 
language. Instead, the Ace is built around 
a language called FORTH, which com- 
putes faster than BASIC, takes up less 
room in the computer’s memory, is 
remarkably flexible, and is reasonably 
easy to learn, though not quite as easy for 
beginners as BASIC is. The Ace may not 
catch on with the general public, but it 
will porvide computer hobbyists with a 
cost-effective route to learning an 


interesting and useful programming 
language. 
The Timex/Sinclair 1000 is a re- 


markable instrument for only $99, but if 
you use it a lot you soon run into its 
limitations: the flat keyboard provides no 
real keyboard feel, the tiny 2K memory 
must be expanded to 16K to run most 
programs, and the black-and-white 
video display is much less entertaining to 
work with than the color displays created 
by the Commodore VIC-20 and other 
home computers. Solution: the 
Timex/Sinclair 2000, with raised keys, 
color video, and either 16K of included 
memory (for $150) or an ample 48K (for 
about $50 more). The T/S-2000 is essen- 
tially identical to the Sinclair Spectrum 
that has been a best seller in England for 
the past year; thus a broad library of 
proven programs already exists for the 
machine. 

The Spectravideo SV-318 promises to 
be a major entry in the home-computer 
sweepstakes. Its designers evidently no- 
ticed that video games are a major use of 
home-computers: a ball-topped joystick 
controller is built right into the SV-318's 
keyboard, and the machine will accept 
Colecovision game cartridges. This $300 





Until now, microcomputers (including 
those designed mainly for office and 
professional use, like the IBM Personal 
Computer) have been relatively dumb 
machines. The computer's “operating 
system” (the program that operates the 
innards of the computer for you) and the 
many practical programs that you might 
use for accounting or work processing 
have all been severely limited in size by 
the amount of memory available to the 
user (typically 64K bytes of RAM — ie., 
64,000 characters, roughly equivalent to 
20 pages of single-spaced typewritten 
text) and limited also by the available 
capacity of the floppy disks used -for 
storing the programs and data (typically 


~ 
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unit includes 16K of user memory (with 
another 16K devoted to processing the 
color video graphics), expandable to at 
least 48K via a $200 expansion interface, 
and Spectravideo promises a full range of 
peripherals and software. 

Panasonic’s attractive JR-200 color 
computer simplifies the usual tangle of 
wires; its AC power supply, RF mod- 
ulator, and printer interface all built-in, 
together with a generous 32K of user 
memory. The $350 purchase price will 
include a package of three programs, and 
the RS-232C serial interface needed for 
connecting a phone modem is only $60 
extra. 

Another Japanese ‘manufacturer, NEC, 
is planning to introduce a $450 computer, 
the PC-6000, with a built-in RS-232 serial 
interface and 16K of user memory. One 
of the optional accessories will be a $200 
pressure-sensitive digitizing tablet; when 
you draw or write on the tablet, the 
computer picks up the resulting image 
and displays it on the video screen. 

Atari's newest machine is the $900 
model 1200XL computer, which has a full 
64K of user memory, a sleek low-profile 
keyboard that can be switched to gen- 
erate a European alphabet, and a self- 
testing diagnostic mode. It uses the same 
programs and accessories as the Atari 400 
and 800 computers. 

The accompanying table summarizes 
the array of home computers and 
videogame consoles that will be avail- 
able this spring and summer. A computer 
equipped with a large amount of ROM 
(read-only memory) is likely to have a 
more sophisticated built-in BASIC- 
language interpreter or more elaborate 
and refined color video graphics. The 
RAM column lists the amount of user 
memory available for programs and data 
in kilobytes; e.g. 16K equals 16,000 digits 
or characters of text. Where two numbers 
are given, the first is the amount of 
memory included in the base price; the 
second is the maximum to which it can 
be expanded, at extra cost. Keyboards are 
of three types: a flat membrane is 
damage-proof and easy to clean, but 
lacks a real keyboard feel; “raised” keys 
are rubber or plastic bumps (like those on 
a calculator) that “give” a little when 
depressed; and “full” indicates a full- 


RAM KEYBOARD VIDEO PRICE 


4K 
10K 
10K 
10K 
16K 


10K 


0.1K 


16K 


16K/48K 


48K 
64K 


16K 


5K/32K 


64K 
? 


~ 3K/19K 


2K/ 16K 
4K/52K 


3K/ 


size, full-stroke, typewriter-like key- 
board with the feel that touch typists like. 
Prices are typical discounted retail (in- 
cluding rebates), except for those in 
parentheses, which are manufacturers’ 
list prices for new products. A “G” 
indicates that the price includes the game 


16K 


1K 
? 


64K 
16K 


color 
color 
color 
- color 
color 


$110 G 
180 G 
250 
550 
(900) 


none 
full 


color 190 G 


console only; conversion to a computer 
generally will double the cost. 


Software and accessories 

We've often said that it’s best not to 
buy a newly introduced computer until it 
has been on the market for at least six 


months to a year, since it takes that long 
for an adequate assortment of programs 
and accessories to becorhe available. 


Thus it wil! come as no surprise that the © 


explosion in sales of home computers last 
fall has stimulated a similar growth in the 
production of software and peripherals 
for the most popular models — not only 
from the computer makers themselves, 
but also from a growing population of 
independent suppliers. 

Many of the companies that have been 
producing videogame cartridges for the 
game-only consoles, such as Imagic and 
Parker Brothers, have announced plans 
to produce the same games for Atari, 
Commodore, and TI computers. At least 
two manufacturers have announced 
plug-in adapters that supposedly will 
allow Atari-type or Colecovision-type 
videogame cartridges to be played on 
Commodore or other computers. 
Datamost, which previously had 
produced a line of games and practical 
business programs to run on Apple 
computers, is now converting them to 
run on Atari, Commodore, TI, IBM, and 
NEC machines. And Epyx has created a 
line of strategy games that réquire 
tactical planning in addition to the usual 
skills of steering a spaceship and shoot- 
ing at enemies. To quote Epyx, “In 
contrast to games that just require eye- 
hand coordination, we put the player's 
brain in the loop.” In some cases, the 
player can even modify the games as his 
skill grows. 

Some producers have started to 
specialize. For instance, HES (Human 
Engineered Software) and UMI (United 
Microware Industries) have produced a 
broad line of programs and accessories 
tailored for the Commodore VIC-20 and 
C-64, and each is now launching a series 
for the Timex/Sinclair as well. Each 
offers a variety of games, plus a flexible 
word-processing program, a modem 
communications program, an implemen- 
tation of the flexible FORTH program- 
ming language for hobbyists who want 
to venture beyond BASIC, and other 
practical accessories. At $270, UMI's 
“Wordcraft 20” plug-in word-processing 
cartridge actually costs more than the 
VIC-20 computer on which it runs, but 
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‘Tech Hifi is software headquarters 
for Commodore and Timex computers. 


You've got your new 
computer all hooked up. 
The screen says, “Ready” 
The next move is yours. 


Accessories 
for Commodore 
VIC-20 
BizComp modem complete with 
ViC-20 adaptor cable, connects your 
computer to phone lines... ..$129 
Terminal 40 Emutator Program, turns 


$29.95 
(Buy the BizComp modem and Ter- 
Se nee 
just 
—_ = eseomerpcboone cee = 


Rana software 
& books for VIC-20 
” Flash 'n Spell by Qumax ... . . $15.95 
Commodore VT-164 custom char- 
racter set generator 
Graph-VIC aaa graphics ot 


Recreational Software 
for VIC-20. 


And the smart move is a trip to 


Tech Hifi! 


Tech’s got the area’s 
best selection of software 


and Timex/Sinclair computers. 
Including many titles you won't 
find anywhere else. And we’ve 
got the accessories you'll need 
to explore all of your computer's 


Snack Man by Micro Digital 


The VIC-20 Revealed 
by Nick ire. 
Programmer's 
reference 

. $12.95 


Tank Wars by CSA (cassette)... 
Reversal by CSA (cassette) . . 
Road Test by CSA (cassette)....$9.95 
Ultra Simon by CSA 


95 
$14.95 


for Timex 


Torpedo by CSA (cassette). . . 
AstroBlitz by Creative Software 
(cartridge $44 


or cro oF ooo oe 
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Home utility 
programs 
for Timex 
The Budgeter 


(Some advertaed equpment and guarantees may ‘ol be avaiable nthe +h Bergan Centers)” 
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Recreational software 


capabilities. 

What to do with your com- 
puter? Find out at Tech! Here 
are just some of the software, 
books, and accessories we've 

got in store for you: 


Business programs 


for Timex 
Inventory Control Manager. .. $19.95 


bg electronic spread- 
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Sight and sound 


Telephones, audio refinements, and Beta Hi-Fi 


by Peter W. Mitchell 


he Winter Consumer Electronics 
] Show was held again in Las Vegas 
last month, and a record 78,000 
people showed up to see the latest 
electronic products, particularly the ever- 
popular video products, electronic 
games, computers, hi-fi audio, and car- 
stereo gear. All of these were nearly 
overshadowed by a previously tiny 
product category that within a year or 
two will be as big as all the others — 
telephone equipment. 

The federal government has forced the 
telephone monopoly to split up into 
smaller chunks, and the most obvious 
impact of this is that during the coming 
year the phone company is going to get 
out of the business of renting phones. 
You can buy the phones that you've been 
renting, or vou can give them back to Ma 
Bell and go out and buy new phones 
either from a Bell Phone Center or from 
any of a thousand other retail outlets. But 
either way, the odds are that you are 
going to be buying one or more tele- 
phones before the year is up. 

Of ‘course, you have been legally 
allowed to buy your own phones for 


several vears, but most people haven't ; 


done it, either out of inertia or out of fear 
that the phone company would get mad. 
This vear, with the message going out 
that it’s not only legal but it’s practically 
required that you buy a phone, every- 

body will be in the market for one. 
According ‘to one estimate, people will 
spend a billion dollars buying phones 
this vear. this presents phone manufac- 
turers (of which there are now dozens) 
with a fantastic opportunity to appeal to 
vour ego, vour desire for convenience, 
vour fascination with gadgets, and your 
sense of fun to get you to buy a fancy, 

expensive phone instead of (or in ad- 

dition to) the standard desk phone 
you've grown tired of. 

The’ result of this new marketing 
opportunity is obvious: phones in 40 
colors, phones in new shapes and sizes, 
phones that look like Darth Vader or 
Kermit the Frog or E.T., programmable 
phones that memorize and dial any of 
four dozen favorite numbers when you 
press one or two buttons (plus an 
automatic re-dial program that continues 
to dial a busy line until it is free), hands- 
off speaker phones, and the fastest- 


| growing category of all, cordless phones. 


The new phones will range in price from 
$15 to over $350. 
Of course, there were interesting de- 


! velopments in audio and video as well at 


CES, but it was easy to be distracted from 
them by the increasing show-biz pres- 
ence in the consumer-electronics in- 
dustrv. With so much money being 
invested these days in the marketing of 
videc-cassette movies, video discs, and 
movie-based video games, Hollywood 


* 
personalities are turning up at these trade 


shows to attract dealers to the products 
they represent. Without even trying, | 
encountered comedians Jonathan Win 
ters and Rich Little, plus Mr. T (the movie 
villain in Rocky II and Richard Kiel (the 


seven-foot-tall, steel-toothed™ villain 
Jaws” in the James Bond films) — and 
lane Fonda was said to be around 


sting her exercise video 
Ss a summary of the 
new developments in 


somewhere prome 
disc. Anvway 
most important 
video and audio 


Video 

The most popular exhibit at CES was 
Sony's, with long lines of people waiting 
to get in throughout the duration of the 
show to see and hear Beta Hi-Fi. 
Although this is a Sony invention, it will 
be available in every brand of Beta- 
format VCR (Toshiba, Zenith, Sears, 
Sanyo, etc.), starting this spring. This 
looks like the breakthrough that is going 
to bring the Beta format back to life; 
during the past couple of years, VHS- 
type video-cassette recorders have 
outsold Beta machines three to one 
nationally and nearly 10 to one locally. 
VHS manufacturers (notably Akai and 
JVC) also were the first to introduce 
stereo sound with Dolby noise reduction, 
but these machines have not been 
completely successful. Stereo — ie. 
having two channels of sound — is not 
an adequate substitute for fidelity, and 
adding stereo to VHS video recorders did 
nothing to overcome the basic problems 
of rolled-off high frequency response 
(especially in the six-hour extended-play 
mode), rolled-off low frequency 
response, and limited dynamic range. 

Thus the real breakthrough in Beta Hi- 
Fi is that it offers not only stereo but also, 
for the first time in video-cassette re- 
corders, full-fidelity sound that is poten- 
tially comparable to the best sound from 
LP records or FM radio. This promise, 
illustrated by specifications such as 80 dB 
signal-to-noise ratio, 0.05 percent flutter, 
and flat frequency response from 29 Hz 
to 20 kHz, has even persuaded hi-fi 
equipment manufacturers Pioneer and 
Nakamichi to begin marketing Beta- 
format VCRs of their own. Beta Hi-Fi 
sound will make its first appearance this 
spring, probably in each manufacturer's 
top-of-the-line model retailing for over 
$1000, bubit will later be incorporated in 
less expensive machines. (It’s too bad 
Sony couldn't have brought it out a few 
months sooner; | know quite a few 
people who would love to be able to 
record the wonderful Wagner Ring 
simulcasts without losing the: quality of 
the sound.) 

Here’s how Beta Hi-Fi works. The 
stereo sound is converted to a pair of FM 
signals that are recorded on the tape 
along with the video signal by the 
spinning video head. (The audio is also 
recorded.along the edge of the tape by 
the conventional mono audio head, so 
that Beta Hi-Fi tapes will be compatible 
for playback on older Beta-format VCRs.) 
What makes this FM recording arrange- 
ment possible is that in all VCRs the 
video signal is resttuctured before it is 
recorded. 

As you may know, the standard 
NTSC-type broadcast TV signal on any 
TV channel actually consists of several 
signals. There is a strong 60 Hz synchron- 
ization pulse, which your TV set uses to 
lock the picture in syne with the 
broadcast so that the picture won't roll 
There is a “luminance” signal that 
contains all of the picture-forming infor- 
mation, with all of the details, shapes, 
and variations in brightness; this in- 
volves signals varying from audio fre 
quencies up to 4.2 MHz. There is a 
‘chroma” subcarrier at 3.58 MHz that is 
modulated with signals representing the 
colors in the picture. And there is an 
audio subcarrier at 4.5 MHz carrying the 
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sound. Since each TV channel is 6 MHz 
wide, there is room for all of these signals 
in each channel without interfering with 
the next channel on the dial. 
Unfortunately, _ video-cassette __re- 
corders don’t have uniform response all 
the way up to 4 MHz and beyond. The 
video frequency response of a typical 
VCR is very far from flat, with severe 
roll-offs at both low and high frequen- 
cies; so any attempt to record the TV 
signal directly on tape would result in an 
unsynchronized (rolling) picture with 
poor sound and color. To circumvent this 
limitation, the signal is completely 
restructured for recording, as follows. 
The 60 Hz sync signal is split off and 
recorded by a separate head on its own 
control track at one edge of the tape, and 
the auido signal is similarly recorded by 
another head on a narrow track at the 
opposite edge of the tape. Then the 3.58 
MHz color signal is re-modulated onto a 
subcarrier centered at about 0.6 MHz and 
is recorded by the spinning video heads. 
The luminance is also recorded by the 
video heads, formatted as an FM signal 
that occupies the rest of the frequency 


spectrum from about 1 MHz up to the, 


recorder’s upper limit. 

This system sounds complicated, and 
indeed it is; but its advantages are clear. 
The independent control track ensures a 
stable, non-rolling picture (except when 
the sync track has been deliberately 
altered, as in commercially prerecorded 
tapes, to cause rolling in_ illegally 
duplicated copies of the tape). Color 
reproduction is also quite stable (though 
the narrow bandwidth of the chroma 
signal means that strongly colofed areas 
are reproduced with fuzzy edges), while 
any limitation in the recorder’s 
bandwidth merely causes a.loss of 
crispness and fine detail in the picture. 
The recorded audio is adequate for 
ordinary TV sound, but since the audio 
track is only one millimeter wide and the 
tape is moving rather slowly, it’s not 
good enough for wide-range music. 





For Beta Hi-Fi, Sony simply uses the 
spinning video head to record the stereo" 
audio on a pair of FM subcarriers placed 
in the spectrum just above 1 MHz, where 
the chroma spectrum stops. This dis- 
places a bit of the luminance spectrum, 
but at worst that will cause only a slight 
loss of picture detail. 

Can the same trick be accomplished in 
VHS recorders? Evidently yes. At the 
Japan Electronics Show in November, 
Matsushita (the parent company of 
Panasonic and the largest maker of VHS 
recorders) showed a prototype recorder 
incorporating a similar system of FM 
recording for high-fidelity stereo, claim- 
ing performance specifications similar to 
those of Beta Hi-Fi. But according to 
Panasonic, production of such machines 
is at least a year away. Meanwhile, the 
Beta format has gained a new lease on 
life. 

As increasing numbers of prerecorded 
video cassettes are made with the Beta 
Hi-Fi system, users will discover what 
owners of stereo video-disc players 
know — that the difference between 
wide-range stereo and ordinary mono in 
a film soundtrack is much more dramatic 
at home than ina theater. And the sound 
can be made even more dramatically 
spacious, thanks to a little-publicized 
fact: when a Dolby Stereo film is released 
on a stereo video disc or cassette, the 
soundtrack contains the encoded ‘‘sur- 
round sound” information that was in 
the original film, and it can be decoded 
for home playback. The first commercial 
product to do this, the Dolby Surround 
Sound Decoder announced by Surround 
Sound Inc., is a $329 box with a built-in 
20-watt amplifier for connection to a 
couple of small speakers of your own 
choosing that are to be installed along 
the side or rear walls of your room, while 
the main stereo sound is reproduced via 
your existing stereo system. 

Another area of intense competition 
between Beta and VHS involves the 
development of lighter and more com- 
pact portable VCRs for use with video 
cameras. VHS manufacturers have been 
introducing a clever “C” format: a four- 
pound portable recorder-using a cut- 
down 20-minute mini-cassette that, for 
playback, fits into an adapter that allows 
it to run in any conventional VHS deck at 
home. Instead of making a similarly 
shrunken Beta portable with reduced 
recording time, Sony leapfrogged over 
the competition and _ introduced, an 
astonishing all-in-one ‘“Betamovie”’ 
video camera/recorder that uses stan- 
dard Beta cassettes with a full two-hour 
recording capacity and yet weighs just 
five pounds. At first glance, the 
Betamovie looks like an obvious, logical 
product — there’s the cassette, the 
camera controls, the lens with room 
behind it for the tube, everything seems 
nicely fitted together. But when you start 
thinking of ail the electronic and mech- 
anical part; in an ordinary VCR (even in 
a compact portable!) and try to figure out 
where they're located in the Betamovie 
camera/recorder — the mind boggles. 

Panasonic has come up with a revised 
arrangement of the four heads around 
the video drum on its better VCRs; called 
Tech 4, it virtually eliminates the prob- 
lem of jitter and noise in the speciaj- 
efffects playback modes (slow-motion 
Continued on page 28 





COMPARISON CHART OF VIDEO HEAD FREQUENCY SPECTRUM: 
CONVENTIONAL VS. BETA HI-FI 


Conventional Video Head 
Spectrum 


Frequency 














Buy it. Try it. And if you don't agree that BASF PRO II Chrome is better than any other tape on 
the market today, just bring it back within a week and we'll give you full credit against the 

purchase of any other blank tape of your choice. 

Take the BASF Chrome Challenge—you've got 

nothing to lose but tape hiss. 
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Here’s why BASF Chrome PRO Ilis like no other tape because And like all BASF Professional Series 
is better. it's made like no other tape. While cassettes, PRO II is housed in BASF’s 


Se ordinary high bias tapes are made new ultra-precision cassette shell with 
While most of today’s high biastapes — 14m modified particles of ferric oxide, the patented “Jam-Proot” Security 
provide improved sensitivity in the PRO II is made from pure chromium Mechanism (SM) It provides perfect 
high frequency range. they do so at dioxide. And it's chrome that makes alignment, smooth, even tape move- 
the expense of increased back- ‘ the difference. ment and consistent high fidelity 
ground noise or tape hiss. Only BASF's Unlike ferric oxide particles, reproduction. 

PRO II chromium dioxide tape com- chrome particles are similar to each BASF PRO II Chrome and the new 
bines outstanding sensitivity in the _ otherin shape andsize. This unitorm- | BASF cassette shell—two good rea- 
critical high frequency range withthe ~ ity and the freedom from physical sons for taking the BASF Chrome 
lowest background noise of any tape imperfections provide chrome with Challenge. 


in the world. electro-magnetic properties for supe- 


rior dynamic range (signal-to-noise 
ratio) and lowest noise (tape hiss). 
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On the line 


A telecomputing tour of Boston 


by Paul D. Lehrman 


laving Donkey Kong and Pac Man, 
P writing letters, keeping books, 

cursing at the incompetence of the 
electric company, and teaching the kids 
trigonometry. That's what personal com- 
puters are for, right? Well, if the results of 
a pair of recent marketing surveys by a 
firm called International Resource De- 
velopment are anything to go by, doing 
this mundane stuff, and especially doing 
it vourself, is going to be old hat before 
long. Telecomputing services (also 
known as data banks, data bases, infor- 
mation-retrieval centers, commercial 
videotex, and so forth) expect to transact 
$1 billion worth of home-computer 
business by 1992. Already the hardware 
and software for this field is the fastest- 
growing segment of the personal-com- 
puter industry. 

The well-publicized large commercial 
data bases, like the Source and Com- 
puServe, which provide the computer 
user with astounding amounts of infor- 
mation, ranging from airline schedueles 
and stock quotations to movie reviews 
and public-domain software, are just a 
part of the telecomputing revolution. 
Many smaller commercial services are 
doing quite well, and the growth of 
communications equipment for home 
computers has led to the development of 
another whole new plaything for com- 
puter fans: the bulletin board. Anybody 
with a computer and a telephone line can 
hook into a bulletin board, and, more 
significantly, anybody with the same 
facilities (and a lot of patience) can create 
one. This accounts for the diversity and 
number of bulletin boards in existence — 
depending on whom you talk to, there 
are between 400 and 1000 active bulletin 
boards in the country. 

Commercial data banks charge a mem- 
bership or user fee as well as time fees. 
Membership fees range from $20 to $100, 
and time charges can be-as low as $5 an 


hour or as high as $1.20 a minute. The , 


major data bases are owned by com- 
panies like Reader's Digest Inc., Dow 
Jones, and H&R Block. Most of these 
have local-access numbers set up a]l over 
the country, so you don’t have to make a 
long-distance call — and pay long- 
distance charges — to use them. Often 
they are hooked into Telenet or Tymenet, 
two international “common-carrier”’ 
data-transmission services. The folks 
who run the data bases, in most cases, 
absorb the line charges on these systems. 

Bulletin boards, on the other hand, are, 
for the most part, free. They are run by 
hobbyists for hobbyists, and generally 
reflect the anarchistic bent of the dedicat- 
ed late-night computer hacker. If you 
want to tap into a bulletin board that’s 
not within your local calling area, you 
have to pay for the call. Although 
commercial services are in hot competi- 
tion with one another, bulletin boards 
generally cooperate. If what you're look- 
ing for is not available on a particular 
board, the board often will direct you to 
other related bulletin boards that may 
have just what you want. 

- * - 

Even though metropolitan Boston is a 
hotbed of computer culture, there are 
only about half a dozen noncommercial 
bulletin boards accessible by a local 
phone call. “More systems die here than 


’ 


OT eR eS Ee a 


anywhere else,”’ says Marshall Goldberg, 
founder of the Boston Bullet, a bulletin 
board based around a TRS-80 in his 
apartment. “The amount of work needed 
to keep them running is tremendous. The 
software has to be maintained perfectly, 
and vour hardware is running 24 hours a 
day. Equipment right out of the box can’t 
take that — I've had to specially modify 
everything so that it can run all thetime. 
I'll bet that right now my disk drives are 
turning.” There's no way for him to 
verify that — the system runs unat- 
tended, and he’s talking to us from his 
office at Computer Devices in Burlington. 

“It can also be emotionally trying to 
run a board,” he continues. “You realize 
that once a system goes on line, it’s no 
longer yours — it belongs to the people 
who use it. You also have to look at all 
the stuff that comes in, which can be 
pretty strange.” 

Goldberg's system is “dedicated to free 
speech. Users know that there‘s no 
heavy-handed person behind the sys- 
tem, taking things off.” The only 
messages he‘ won't allow are those 
posting items for sale — users who want 
that type of service are directed to a 
board in Arlington. Otherwise, anything 
goes, as long as it fits into the Bullet’s 
format of no more than 16 64-character 
lines per message. ‘Some people take 
more than one message,” says Goldberg. 
“We've had one user take as many as 
four, but generally they stay within 
bounds. The form dictates the content. It 
gives rise to what we call the graffiti 
effect: people expressing themselves 
compactly. Sometimes it’s good, some- 
times it’s pretty bad.” 

During any given period, the Bullet has 
about 200 active users. The current group 
includes an insurance-agency president, 
a television producer, a university ad- 
ministrator, and a nine-year-old hacker. 
On the message board, “the soul of the 
system,” they discuss motorcycles and 
politics, tell jokes, and even exchange sex 
fantasies. “It gets pretty colorful at 
times,” Goldberg laughs. In 
months the system has been up, it has 
handled about 7000 messages. “I don’t 
know how they all get through,” Gold- 
berg says. “I’ve only got one phone line.” 
There are 150 messages on file at a time, 
and the files are cleaned weekly. 

Besides the message board, the Bullet 
contains facilities for transferring files, 
which can take the form of software or 
large amounts of data. Goldberg has put 
in special provisions to make sure that 
the transfers are free of errors. The 
system also offers games, but so many 
users were spending so much time 
playing them that Goldberg instituted a 
$28 annuaft fee for a password to the 
games file. “It’s not worth $28,” he 
admits, “and it’s completely voluntary — 
the rest of the board is free. But for 
people to pay it shows that they support 
us and want to see us grow.” And indeed, 
the Bullet is growing. Goldberg is now 
setting up a separate messages-only 
system, also built around a TRS-80, in 
Allston. “We have other plans to ex- 
pand,” he says, “but I’m very con- 
servative about it. | don’t want to kill the 
spirit of the thing.” 

- * a 
There's always the temptation for the 
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bulletin-board operator to go commercial 
in order to get some kind of return from 
his investment of time and energy. About 
a year ago, an insurance agent named Jim 
Wallace started the Flea Market News, 
which offered software and used hard- 
ware as a service to the home-computer 
community. Wallace first became fam- 
iliar with computers through his busi- 
ness, “Once I got started,”” he says, “‘it 
was like going over Niagara Falls in a 
barrel — first business use, then per- 
sonal, then hacking, then trying to see 
how | could get out to other people.” Last 
December, he changed the name of the 
system to the Computer Bargain Guide 
and went public with it. He expanded it 
to include “new and used anything,” 
from furniture to cars (but no new cars); 
his clients now include wholesalers as 
well as individuals. Wallace is already 
putting his listings on 14 separate boards. 
A listing in the Guide costs $10. There are 
no limits on the value of goods or the 
length of ad. Reading the listings is free 
— anyone with the appropriate equip- 
ment can dial the system’s Waltham 
number and see what's available. About 
450 computer owners are regular readers. 

Wallace is now trying to expand his 
base to a national market. Going on-line 
as we write are full-text catalogues of 
most of the major software houses. A 
more long-term goal is to make the 
service available through one of the 
larger commercial data bases. Another is 
to offer it as a videotex add-on to one or 
more cable-TV systems. 

Still another project, already in pro- 
gress, is to go “hard copy.” That is, to 
issue printed versions of the listings on a 
monthly or biweekly basis. These are 
available free to newsstands, which can 
then sell them for 50 cents apiece. 
Nonetheless, Wallace reports encounter- 
ing a certain amount of resistance from 
news dealers, more than likely because 
he is going head-to-head with more 
established publications, such as the 
Want Advertiser. He does, however, have 
a mail paid-subscription list numbering 
2300. Although he reports that another 
telecomputing classified-ad service has 
started up in the area, he doesn’t seem to 
mind the competition. 


* * * 


Pirates’ Harbor is an example of a 
bulletin board growing way beyond the 
goals of its founders. One of the more 
notorious of the local boards, Pirates’ 
Harbor was once a quiet little noncom- 
mercial service that provided instruction 
and public-domain software to. Apple 
users in the Boston area. Its specialty was 
“cracking” software that was designed to 
be uncopyable. “We started it by acci- 
dent,” says founder Bud Napier, an MIT- 
trained computer specialist who more 
recently has been involved in pro- 
fessional stock-trading as a member of 
the Boston Stock Exchange. “One of my 
colleagues at the exchange had an Apple, 
and | decided to check out how it would 
work as an order-entry system. 

“The main purpose of Pirates’ Harbor 
was to teach Apple owners about their 
machines — salesmen don’t know any- 
thing about computers — and to provide 
them with downloading [software] 
service.” The bulletin board became so 
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popular that Napier had soon invested 
close to $50,000 in hardware, including a 
flock of incoming telephone lines and 
five computers, each with its own hard- 
disk drive, to provide the features that its 
users wanted. Last year, “as a lark,” 
Napier decided to go commercial with 
the system. He instituted a $15 password 
fee, and at the same time began to 
develop services for owners of other 
types of machines. 

Earlier this month, Napier started 
challenging the biggies with a com- 
mercial data base called Timecor, of 
which Pirates’ Harbor will be a major 
part. The rates for Timecor will be 
somewhere between CompuServe and 
The Source. For members of the Boston 
Computer Society, a separate section of 
Timecor will be available free of charge 
“aS a community service.” The system 
will be hooked into Telenet, saving users 
telephone charges, and Napier has 
rewritten the communications service's 
software to make it much faster. It will 
offer financial data from E.F. Hutton (I'm 
listening); a catalogue of more than 1000 
computer products, from both whole- 
salers and individuals; special-interest 
information boards for users of “every 
conceivable type of computer’; and a 
wide range of other services. 

Napier has come back to the computer 
world in a big way. He has a private 
showroom in downtown Boston and 
retail space in Waltham, where he 
specializes in the Apple-compatible 
Franklin Ace line of hardware. Under the 
auspices of a separate company, he is 
marketing the Colorverter, which gives 
any Franklin computer color capability, 
and Crackshot, which removes the 
protection from any copy-protected Ap- 
ple-compatible software. 

+ * *” 

You've probably heard the ads on the 
radio or seen them in the newspapers for 
Connexions, a new job service working 
out of Cambridge. Privately owned and 
founded by former executives of Honey- 
well and Arthur D. Little, Connexions 
has listings of job openings in the high- 
tech field from about three dozen com- 
panies. “About two thirds of our listings 
are for engineers and computer pro- 
fessionals, while the rest are for financial, 
sales, and marketing people,” says 
George Sacerdote, vice-president of the 
company. Job listings number in the 
“high hundreds”; the salaries range from 
$25,000 to $80,000. “We're not an em- 
ployment agency,” says Sacerdote, “in 
that we're strictly involved in com- 
munications. There’s no screening on 
either side, and no pressure either.” 

Even before the present promotional 
blitz started, several hundred job-seekers 
had signed on to the system. The 
potential employee scans the list of 
positions available on his home com- 
puter, types his resumé and appropriate 
cover letters into the system, and then 
instructs Connexions’s computer where 
to send them. For $15, the applicant gets 
two hours on the system each year; 
additional two-hour blocs costs $15 
apiece. The fee, according to Sacerdote, 
essentially covers the use of the Telenet 
and Tymenet services that the company 
is hooked into, which means that in most 
cities, the user doesn’t have to pay any 
telephone charges. 

People who do not own personal 
computers can use Connexions as well. 
Arrangements for walk-ins have been 
made with several local outlets, includ- 
ing Computerland (in Reading), the 
Sherman-Howe Computer Centers (in 
Wellesley), the Computer Access Center 
(on Newbury Street), and Computermat 
(in Woburn). This spring, the company 
hopes to expand its operations na- 
tionwide. 

~ * * 

“We've studied the way they work, 
and we think we can avoid a lot of the 
problems they have.” So says Glen 
Mcintyre, operations director of Delphi, a 
new major-league commercial data base, 
about his competition, CompuServe and 
the Source. “Our system is faster, more 
user-friendly, and more readable. There 
are fewer levels of menus to go through 
to get at the information you want, and 
we are taking the fullest advantage of the 
operating system of our VAX main-frame 
computers.” If it’s going to catch up with 
the competition, Delphi, which is owned 
by General Videotex Corporation, of 
Cambridge, has some hard work ahead. 
CompuServe, which has the backing of 
tax-consultant giants H&R Block, now 
has approximately 40,000 users on line, 
while the Source, now under the own- 
ership of Reader's Digest Inc., has 25,000. 

Continued on page 30 
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The American 
way wins out 


Bob Carver's theory of 
objectivity in practice 


by E. Brad Meyer 


very once in a while some- 
E thing happens that distills 

perfectly the real fascina- 
tion that audio holds for its 
devotees. You see, hi-fi is not 
concerned just with mere techni- 
calities, however much it may 
appear that way. It isn’t even 
entirely about music. No, friends, 
hi-fi is about Life, the Universe, 
and Everything. Why, at the 
Consumer Electronics Show in 
January, Bob Carver — but wait. 
Perhaps we'd better give you 
some background first. 

For years the audio world has 
been divided into two major 
camps, There are no names to 
describe them fairly, but the most 
neutral terms for the two groups 
are subjectivists and objectivists. 
The subjectivists maintain that 
only by listening can we make 
any valid judgments about 
equipment, and that measure- 
ments give little or no infor- 
mation about what the equip- 
ment sounds like. Some hi-fi 
gear, they maintain, sounds clear- 
ly superior for reasons that are 
either very complicated or com- 
pletely unknown — and maybe 
even unknowable. 

The objectivists have a less 
mysterious view of things. They 
hold that the specification and 
measurement of audible per- 
formance, at least of electronic 
components like power ampli- 
fiers, though difficult, are entirely 
possible. The distinctions that the 
subjectivists find so important 
are, they say, the result of 
changes in simple parameters 
like frequency response, and not 
of complicated distortion mech- 
anisms or other, similarly arcane, 
remedial devices. 

To the objectivists, the subjec- 
tivists are dreamy nonthinkers, 
too easily impressed by pseudo- 


technical mumbo jumbo, and too 
easily gulled into paying high 
prices for equipment that sounds 
different, but not really better. 
The subjectivists think the objec- 
tivists are a bunch of tin-eared 
spoilsports, insensitive to sonic 
subtleties and anxious to declare 
nonexistent anything they cannot 
quantify. 

Regional differences between 
the groups exist, by the way. New 
England in general, and the 
Boston Audio Society in particu- 
lar, are centers of “objectivist’”’ 
thinking. It probably has some- 
thing to do with the cold winters 
and the legacy of puritanical 
frugality. The subjectivists (in 
popular stereotyping anyway) 
live west of here, mostly in 
California. 

There are manufacturers in 
both camps; not surprisingly, the 
makers of the most expensive 
equipment believe most strongly 
in the value of subtle improve- 
ments. Bob Carver, president and 
chief designer of Carver Corpor- 
ation, must be counted as a 
member of the objectivist camp 
because his equipment does a lot 
and doesn’t cost very much. For 
instance, Carver's most ex- 
pensive power amp, the M-1.5, 
has a rated continuous output of 
350 watts per channel into eight 
ohms, with a total peak power of 
1.5 kilowatts (hence the model 
number), yet it lists for only $799, 
little more than a dollar per watt. 

Carver has for some time had a 
running argument with one Peter 
Aczel, golden-eared guru and 
publisher of a magazine called 
The Audio Critic. Carver averred 
that the differences Aczel claims 
to hear between power amplifiers 
are simple in nature and easy to 
duplicate. Carver issued Aczel a 
challenge: Aczel was to pick any 
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power amplifier he liked, and 
Carver would, by means of 
simple modifications, make one 
of his own power amps audibly 
indistinguishable from it. He 
would, as he explained it at the 
Carver Corporation press con- 
ference, make the transfer func- 
tion — the complex expression by 
which the input signal is multi- 
plied to get the output signal — of 
the two units exactly the same. 
Taking Carver up on_ his 
challenge, Aczel chose the Mark 
Levinson ML-2, a_ gigantic 
monaural megalith with count- 
less output transistors and huge 
heat sinks, which puts out 35 
watts/channel into eight ohms 
and costs $3150 ($6300 for a stereo 
pair). 

Carver brought a couple of 
M-1.5s and some test equipment 
to Aczel’s facility and spent about 
four days fiddling with his unit, 
evaluating his work with an 
ingenious null test. In this test the 
Carver and the Levinson were 
fed the same signal, and the 
loudspeakers connected to their 
outputs were placed outside the 
listening room in acoustic isola- 
tion. Then a third speaker was 


At last. Great sound made simple. The full, rich sound you expect from a 
high-performance system —but no need to match separate components, 


¢ 30-watt amplifier—delivers 30 
watts RMS per channel for out- 
standing sound reproduction. Ultra- 
low 0.08% total harmonic distortion 
(20-20,000 Hz @ 8 ohms). 

* Metal-capable cassette deck with 
Dolby* Noise Reduction for clean, 
clear recorded sound, especially 
with new wide-range metal tapes. 


*™Dolby Labs. 


-and no complicated connections. Just plug in and play! 


° Digital FM tuner—LED digital 
display makes accurate tuning 
faster and easier than with 
conventional dial and pointer. 

* 10° 3-way bass-reflex speakers— 
10" bass, 5" midrange, 1.8" treble 
drivers; reflex “tuned port” for 
enhanced bass response. 

* “High-rise” stack rack with glass 
door front—protects records and 
tapes. Wainut-grain finish. 





connected across the two output 
terminals of the power amps. The 
third speaker, which was in the 
listening room, emitted sound 
produced by the difference be- 
tween the transfer functions -of 
the two amplifiers. If there was 
no audible signal coming from 
the speaker, there would be no 
audible difference between the 
amps. The test is very sensitive, 
because the difference signal is 
heard by itself, with no annoying - 
music to distract the critical ear. 
After Carver's adjustments, the 
sound out of the third speaker 
was 74 dB below the level of the 
music, inaudible even in the 
absence of the music itself. 

Aczel then assembled a listen- 
ing panel (of which he was a 
member) and performed a reg- 
ular listening comparison. At the 
end of the exercise he officially 
pronounced (and will publish in 
the next issue of his long-dor- 
mant magazine) that the two 
amplifiers were audibly 
equivalent, unless of course the 
music gets loud enough to over- 
drive the Levinson, at which 
point the Carver sounds much 
better. 

The modifications, Carver an- 
nounced, have been included in 
all M-1.5s shipped after Novem- 
ber, 1982. “You can tell you've 
got one of the new ones because 
the front panel says “M-1.5t,” he 
said; “the “t’ stands for ‘transfer 
function’ or ‘tweak’.” The price of 
the M-1.5t is unchanged, at $799. 

For those interested in the 
technical details, the modified 
unit has polypropylene film 
capacitors, installed at the sug- 
gestion of Aczel before testing 
even began; its ultrasonic output 
filter has been made less ag- 
gressive; it has a slightly higher 
input impedance at high frequen- 
cies, and a higher damping factor 
(the latter achieved by wiring it 
internally with Monster Cable); 
and its open-loop gain and feed- 
back have been adjusted. No 


transistors were changed, nor 


was the basic topology of the 
circuit. The null between the two 
amps reportedly held up well 
with several loudspeakers. 
Carver has in the past oc- 
casionally annoyed some of us in 
the audio community by his 


aggressive promotion of units , 


whose designs were still un- 
finished, and by his free ap- 
propriation of misleading techni- 
cal terms for marketing purposes. 
His “Sonic Hologram,” for exam- 
ple, has little to do with holo- 
graphy, and his “Magnetic Field 
Amplifier” is ingenious but not 
really magnetic. This time, 
though, he has struck a major 
blow for the American Way. 
What makes Carver's achieve- 
ment so typically American is his 
primary concern with results, not 
with methods. The Levinson 
amplifier is noble in concept, 
extravagant in execution, impos- 
ing in appearances; it has mys- 
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ticism and majesty, and it costs a 
bloody mint. The M-1.5t is small 
and unassuming in appearance, 
but has enormous reserves of 
performance. In automotive 
parlance it’s a “sleeper” — a ‘49 
Hudson body hiding a blown 396 
Chevy V8 with tricked-up 
suspension and brakes. Com- 


-pared to the Levinson there is 


something almost uncouth about 
it. Or rather, there was; it its new 
version it bears the imprimatur of 
one of the high priests of audio, 
and it’s still cheap, too. 

We got preprints of The Audio 
Critics write-up at the press 
conference, and to read Aczel’s 
version of the story you would 
think that the all-knowing guru 
told the well-meaning and 
talented (but unfortunately ig- 
norant) designer all about how to 
fix his amplifier so it really 
sounded right. Bobby did as the 
sage instructed him, and lo! a 
miracle! 

The conventional engineering 
wisdom (which is well supported 
by careful experiments) is that 
the initial audible differences 
between the amplifiers were 
most likely a matter of the extent 
to which they maintain flat fre- 
quency response into the com- 
plex load presented by the 
loudspeaker. Aczel speaks ap- 
provingly of Carver's “refor- 
mation” and assures us that if he 
ever entertained such heresy he 
“abandoned that pious mid-fi 
tenet” in the course of his work. 

It was clear from what Carver 
said at the press conference that 
he has done no such thing, but he 
was diplomatic about it. He is 
content to let Aczel’s version 
stand. publicly, saying that 
though he does not necessarily 
consider the differences between 
the old and new versions of the 
M-1.5 terribly important, to some 
people they obviously mear a 
great deal. If he can satisfy those 
people with a minor redesign, 
then he is willing to do’so. 

Aczel maintains that there are 
still reasons for buying a pair of 
Levinsons, ever though it means 
spending almost eight times the 
money for one 10th of the power. 
But physical beauty and predic- 
ted reliability are the only ones 
he can think of. He acknowl- 
edges that “the Carver M-1.5t 
symbolizes with great poignancy 
the end of the high-end boom of 
the 1970s”; to his credit, he is 
genuinely pleased _ that 
audiophile-quality sound has be- 
come available in such a practical 
package. 

And so are we. Every M-1.5t is 
being checked against an ML-2 at 
the Carver factory; without de- 
bating the technical issues at all, 
it is easy to appreciate the value 
represented by high power in a 
small and inexpensive package, 
especially when accompanied by 
such a guarantee of consistent 
high performance. We're going to 
try an M-1.5t at home soon. O 
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CARSTEREO 


617-586-9776 
419 CRESCENT ST., RTE. 27 EAST BROCKTON, MASS. 02402 
MON.-FRI. 10-7: SAT. 10-6 


HOUR FROM 
BOSTON! SALES - REPAIRS - INSTALLATIONS 


AD RATED PERFORMANCE PACKAGE 


CRAIG R230 PREAMP IN-DASH CRAIG R551 7 BAND EQUALIZER 
M/FM CASSETTE WITH VARIABLE AMBIENCE 


, DOLBY, 5 
PRESETS, SENDUST HEADS & MORE! 


i | an cae 


CRAIG R5 100 WATT AMPLIFIER WITH > 4 $3. H OO REGU LARLY 
; N 
a SUPERCLEA a OVER $600.00! 


¥ 


OWER 


~ 
Panasonic 
AM/FM CASSETTE WITH FM OPTIMIZER, 
DOLBY, METAL TAPE CAPABILITY 


$129.00 
CRAIG V-251 


i 
4 
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$29.95 A PAIR 
MON SAVE AL 


ONDAY ONLY ALOT! 
THINKING OF PURCHASING A CHAPMAN AUTO 


$79.00 AND UP 


SEE THE LATEST AUTO SECURITY SYSTEM 4 


THE KEY TO SAVING 
EY 


e 
INSTALLED. 
FITS. MOST CARS 


| WE CARRY ONE OF THE 
LARGEST SELECTIONS OF 


PERSONAL P WITH 
AMPLIFIERS @ EQUALIZERS 10a 
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The audiophile VCR 


Digital playback from video cassettes 


by E. Brad Meyer 


any audiophiles are 
M looking forward to the 
introduction of the 


Philips/Sony compact disc this * 


spring. But you don’t have to wait 
that long to buy real digitally- 
encoded music. You can get 
selected releases from Mobile 
Fidelity’s catalogue of reissues 
right now, if you're willing to pay 
the rather steep price. 

Most of that price goes toward 
the playback equipment. The 
digital recordings I'm_ talking 
about are on video cassettes, so 
the first thing you need is a video 
tape machine. Then you have to 
spring for the Sony PCM-F1 
digital adapter, a gray box about 
the size of a Manhattan tele- 
phone directory that lists for 
$1900 in this country. The PCM- 
Fl, when paired with any Beta, 
VHS, or U-Matic deck, records 
and plays back two channels of 
digital audio with vanishingly 
low distortion, extremely flat 
frequency response, undetectable 
flutter, and rock-solid stereo im- 
aging. 


Unfortunately, opportunities 


to put the Fl’s capabilities to 
good use are relatively rare. Sure, 
it’s more convenient to use than a 
professional-quality tape deck 
with noise reduction, but we 
ordinary mortals don’t get to 
record many really first-rate per- 
formances. And for anything but 
live music, an ordinary quarter- 
track machine or even a good 
cassette deck will serve. 

So when the rumor circulated 
that there would be digital pre- 
recorded software available for 
the PCM-F1, I naturally pricked 
up my ears, especially since 
Mobile Fidelity is already well 
known for its audiophile re- 
releases of a wide range of 
popular and classical works. (Not 
all of Mo-Fi’s stuff is worth the 
extra money it costs, but some of 
it, and especially the Beatles 
collection, is absolutely spectacu- 
lar.) 

The company graciously 
provided two cassettes for re- 
view, one classical and one 
popular. The classical release is 
the Georg Solti/London Phil- 
harmonic performance of Holst’s 


The Planets (VHS 510). The 
popular tape is Donald Fagen’s 
digitally-recorded album, The 
Nightfly (VHS 120). As you 
might expect from the numbers, 
the tapes reviewed here are in the 
VHS format; they are also avail- 
able in Beta for the same price — 
$50 retail per cassette — from 
Mobile Fidelity, 21040 Nordhoff 
Street, Box 919, Chatsworth, Cali- 
fornia 91311. 

The tapes are duplicated on 
high-grade JVC cassettes, pack- 
aged in silver-and-black striped 
cardboard sleeves with the words 
“Digital Audio Cassette” in red 
letters. There is no information 
about the individual tape except 
on labels on the spine and the top 
of the cassette, which aren’t very 
big. All you get are the issue 
number, artist, title, and a list of 
cuts (Fagen) or movements 
(Holst). You can’t even identify 
the orchestra without consulting 
Mobile Fidelity’s catalogue. For 
$50, the consumer deserves more. 

Donald Fagen, formerly of 
Steely Dan, has long been known 
for his insistence on good produc- . 


Charles Matter 





and JVC video-cassette player 


tion quality, and for his 
characteristically clean but bright 
vocal and percussion sound. The 
Nightfly was mastered on a 3M 
32-track digital recorder, and has 
never been through an analog 
tape-copying process. It should 
therefore be a good example of 
the coming generation of all- 
digital software. 

When the tape starts, you 
wonder if something has gotten 
disconnected. Even with a 


Peter Globa: Another Good Reason 
to Buy Scott Speakers 


As Scott’s Chief Loudspeaker Engineer, Peter’s philosophy stands behind every Scott speaker 
model to our less expensive, $110.00 speaker. 


from our most expensive, $795. 


Peter's Philosophy... 


“The sound of your system is only 
as good as the sound of your speakers. 
To make your system sound its best, I 


use proven design 


concepts to 


enhance speaker performance. After 


satisfied with a 
then it 


I’m 
performance, 


speaker's 
becomes 


available to you. Even then, we test 
every single speaker before it leaves 
the factory. After all, it’s my reputation 


too. 


Good sound is accurate sound, and 


an accurate speaker 


is never 


inexpensive. With Scott, you get good 
sound without paying extra for 
unnecessary gimmicks. That’s why our 
speakers cost less than you might 


expect — C¢ven 


though we use 


components specially designed to the 


most exacting standards in 


industry. 


the 


I'm a perfectionist. I believe that a speaker should be a window to pure, clean sound. The speakers | design will 
recreate all of the music, and it will sound full and real,re 
satisfied with both the performance and the price of Scott.’ 


gardless of your musical preference. I'm sure you'll be 


Compare Scott speakers with those costing twice as much 
and you'll see for yoursel 
how Scott’s experience beats the high price of hi-fi. 


SCOTT 


Because experience counts. 


AVAILABLE AT: 


LECHMERE 


88 First Street 


Hgwy.. 
Mon.-Sat., 10 A.M. t09:30P.M. Mon.-Sat., 10A.M. to 9:30P.M 


CAMBRIDGE 


THE SCOTT WARRANTY 
Five years on speakers. Three years on 
electronics. One year on turntables and 


cassette decks. 


ANVERS 


Liberty Tree Mail Fr. 


SPRINGFIELD 
Mall 


FRAMINGHAM 
Mall 


Mon.-Sat., 10 A.M. to 9:30 P.M. Mon.-Sat. 9:30 A.M.t09:30P.M.  Mon.-Sat., 10 A.M. to 9:30 P.M 


MANCHESTER, N.H. 
Mall of New 


Hampshire 


Sun., 12 Noon to 6 P.M 


Mon. -Sat., 9:30 A.M. to 9:30 P.M. 


if You Don’t Buy It at Lechmere, You’re Going to Wish You Did! 
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Mo-Fi's digital video cassette The Nightfly with Sony PCM-F1 





powerful system turned way up, 
there is no evidence that any- 
thing is happening, beyond the 
fact that the MUTE light on the 
digital decoder has gone out, 
indicating the presence of a 
digital bit-stream coming out of 
the video recorder. Then, after 
about 30 seconds, a faint hiss 
appears, due no doubt to the 
analog processors used to add 
equalization and reverb and to 
mix the multitrack tape down to 
stereo. 

A few seconds later the music 
begins, loud and clean. The bass 
is solid and tight, the imaging is 
absolutely steady, the vocals and 
percussion are occasionally a 
little too bright but never with a 
trace of distortion. The sound is 
so flawless that there isn’t much 
to say about it except to wish that 
all popular music were recorded 
this well. 

So the recording sounds great; 
is it worth three audiophile discs, 
or five regular records? A hard- 
core audiophile might relish 
having the definitive recording of 
the album, especially since the 
digital tape was released while 
the LP version was still new. I've 
certainly enjoyed playing it for 
friends, who have been duly 
impressed by the sound. But 
while $50 is a reasonable price 
considering Mobile Fidelity’s 
production costs, it’s still too 
much to ask for the increase in 
quality over the regular version. 

This isn’t news to Mobile 
Fidelty, which issued these 
cassettes mostly to test the mar- 
ket. Mo-Fi doesn’t really want to 
have to duplicate thousands of 
them, because the process is too 
difficult. (The tapes are copied at 
normal speed using a $10,000 
Sony PCM-100 digital processor; 
to ensure the complete absence of 
dropouts, the entire tape has to 
be auditioned.) 

And now, the Holst. Early 
reports of the digital Compact 
Disc suggest that that system 
mercilessly reveals all the flaws 
in a bad recording, and the same 
is true for this digital tape. The 
orginal London/Decca multitrack 
master, made in 1979, is a classic 
example of how not to record an 
orchestra. The strings and brass, 
close-miked and equalized to a 
ridiculous degree, are screechy 
and awful. The sound stage is 
completely flat and artificial, and 
changes so violently as accent 
mikes are faded up and down 
that you can’t form a consistent 
mental picture of the orchestra. 
And all that manipulation causes 
obvious shifts in noise level 
during quiet passages. At the 
very beginning of the tape there 
is even audible hum, though it 
goes away later. 

A digital playback system is 
completely free of rumble and 
feedback, no matter how loud 
you play it, and there is no need 
to attenuate the very lowest 
frequencies as in analog records. 
The Holst tape contains very loud 
organ-pedal tones way down 
below 25 Hz that will give even 
the biggest system a run for its 

Continued on page 31 
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the ViveO CONNECUON 


The Arcade Joystick Comes 
to Your Home! 


See the WICO Joystick at everyday low prices 
from The Video Connection. 


The arcade is where the video game craze Wica 
began...where the most advanced electronic 


technology was developed. © Oo M M A ty D 


Now, WICO brings the excitement and 


challenge of the arcade to your home. Cc Oo | T °4 Oo m 


WICO, the world’s largest designer and 
manufacturer of controls for arcade games, 
brings 42 years of experience to 
Command Control. You get arcade 


accuracy...arcade control... 
arcade durability. <S YER; The wiCOoO Trackball, 
Command Contr ' ” - s 
makes agama rite « » light years ahead of its time. 


fun...helps make you 
a better player. 


EXCLUSIVE 

COMMAND CONTROL 

FEATURES: ; 

e Two fire buttons 

e Extra long 5-foot cord 

e 6-leaf switch design for 8-way 
directional action 


e Comfortable bat handle grip 
e Compact. rubber grip base Play fast. Play slow. Play some- 
e Works perfectly with 9 home video erauide cls corions heen 
Saney SS CoMmeneere And you control 360 degree 
e Fultone-year limited warranty movement in the palm of your Available for Atari® Sears, Commo- 


hand. It's light years ahead of dore, Texas Instruments, Apple |/*’; 
anything else on the market. Radio Shack®", and Odyssey® video 


Take Command Today From 
The Video Connection. Enjoy Arcade 
Excitement At Home. 


the VveO COnNeECcuONn 
230 Newbury St. Atlantic Plaza (Rt. 28) Randolph Shopping Center 
Boston e 536-3656 No. Reading « 664-2001 _ Randolph e 963-1081 


Belmont St. 254 Church St. e Rt. 139 TJ Max Plaza e Rt. 1 
Brockton e 583-0275 Pembroke e 826-9771 Saugus e 233-0048 


271 Cambridge St. Shaw's Plaza Rt. 53 
Burlington e 273-0734 Weymouth e 337-2431 
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Prime cut 


Direct Metal Mastering 
does more than save steps 


by E. Brad Meyer 


ith all the recent news 
W about home  digital- 
audio, it is easy. to 


forget that the hardware we all 
use right now is still evolving. 
Designers of normal analog tape 
recorders, record players, and 
records continue to coax 
significantly improved _ per- 
formance from their products. 
Having been made at least partly 
in response to the coming digital 
revolution, some of these 
changes may be seen as last-ditch 
efforts to promote obsolete tech- 
nology,. but no matter; the 
benefits are real, and they are 
available now. 

The ubiquitous LP record, 
whose 30-year reign as the 
most popular and universal of all 
recording media is only now 
being challenged by the compact 
cassette and the upcoming digital 
disc, is not about to lay down and 
die. 

Record makers who want to 
extract the last iota of per- 


formance from the vinyl record 
have access to a large bag of 
including special 


vinyl 





Complete System! 
Compare it to any other in its price 


formulations, half-speed master- 
ing, extra-thick pressings, and 
more. Now a new technique 
called Direct Metal Mastering 
promises to eliminate many of 
the ticks, pops, and low-frequen- 
cy noises that have always 
marred the experience of listen- 
ing to fecords on a really good 
system 

Invented by the German firm 
of Teldec, Direct Metal Mastering 
(DMM) represents a_ simplifi- 
cation of the record cutting-and- 
pressing process. To understand 
what DMM is and how it im- 
proves the sound, we'll have to 
take a detailed look at the way 
records are made. 

The modern LP record almost 
always begins its life as a multi- 
track tape. The musicians play a 
series of “takes” of each musical 
selection; the best pieces of each 
take are assembled into a final 
version and then copied onto a 
two-channel recorder. The two- 
track master is then used to “cut a 
lacquer.” The lacquer looks like 
an oversized ordinary record 
with an extra hole near the 


AFFORDABLE 


if you believe that beauty is only skin deep, attend Goodwin's 
Washington’s Birthday Sale. 


It's your chance to save on electrically-perfect, but (sometimes) 
cosmetically-biemished components made by the leading names 
in stereo: Mark Levinson, NAD, Thorens, Harman Kardon, 

Quad, Hafler, Dual, Tandberg, and DCM. 


Here are just a few examples... 


range. Harman Kardon 350i wideband 


QUALITY 


applications where space is at 
a premium. Reg. $300/pair $269/pair 





center, 
different. It consists of a large and 
very flat aluminum plate, 
polished smooth, on which has 
been deposited a surface coating 
of thick, glossy black paint. 

The lacquer is then placed in a 
sort of overgrown turntable, 
called a cutting lathe, and a 
device resembling a monstrously 
oversized phono cartridge is 
lowered into place over it. This is 
the cutter head, and its stylus, 








It’s A 


IS 


Feb. 24 


Reg. $299.95 


$259 


AM/FM receiver, English-built B&W Tandberg TR-3030 Receiver 

DM-10 speakers, JVC LA-10 single-play Lowest price ever for a Tandberg 

turntable with Astatic IM-10E cartridge. receiver. Variactor tuning with presets, 

$599 = lowdistortion larity. Orig. 599 $259 

AdCom GSA-2 Amplifier Save On Hafler! 

100 watts of RMS power per channel for Everything in stock. 

less than three hundred dollars! Uses 10% off 
discrete ne tra and —_ 7 

supplies for uncompromised soun Tandberg TCD-3034 


Harman Kardon CD-201 

Cassette Deck 

Wide-band, solenoid-operated, cassette 
deck with both Dolby 8 and Dolby C 
Noise Reduction (Trademark, Dolby 


experienced t 


$399 Maxell Cassettes 
Labs, inc.) Reg. % $299 Special prices all week long on all 

Phase-aligned two-way miniature Quantities limited — come early 
speakers for wens ant listening for best selection. 


AT GOODWINS 


Matches highly-acclaimed Tandberg 
3000 Series. From Europe's most 


recorder manu- 


ape 
facturer. Reg. $499 $399 


but it is really quite. 


Washing 
Birthday Sale, 

By George! 

All week long, 


Feb. 13 through 


instead of playing an existing 


groove, creates its own as the 
lathe carries it across the surface. 

The precise shape of the cut- 
ting stylus is important: imagine a 
tiny four-sided pyramid. Now 
imagine taking a knife and cut- 
ting the pyramid in half with a 
vertical stroke that passes 
through two opposite edges. The 
resulting halves will each have 
two of the original slanted faces 
plus one larger, vertical face. 


ton’s 





NAD 7120 Receiver 


Latest digital design 
with electronic tuning, 
pre-sets, “‘soft- 
clipping,” and full fea- 
tures. Audiophile 
performance at an 
affordable price. 





MUSIC | 
SYSTEMS 


16 Eliot Street Cambridge, Mass! 02138 (617) 492-1140 















Turn the new shape over, and 
mount it in the cutter head with 
the large vertical face toward the 
rear, i.e., in the direction from 
which the vinyl moves toward 
the stylus. 

One problem is that the plastic 
properties of the lacquer means it 
doesn’t cut cleanly, but flows out 
of the way of the cutting stylus. 
Because of this flow, loud music, 
which produces violent swings of 
the stylus, can propagate through 
the lacquer to adjacent quiet 
grooves, producing audible 
replicas of itself, known as pre- 
and post-echo. 

Another property of the lac- 
quer is that it can pile up on the 
edges of the groove like earth 
beside a plowed furrow, leaving 
little trails on each rim, which are 
called “horns.” To prevent the 
formation of horns, the cutting 
stylus is beveled slightly at its 
outer edges to form “burnishing 
facets” that polish the wall of the 
groove as it is cut. Unfortunately, 
these facets also burnish off some 
of the high-frequency  infor- 
mation in the music, especially in 
the inner part of the record, 
where the groove velocity is low 
and the wavelengths short. 

Once the lacquer is made, it is 
sprayed with a thin coating con- 
taining metallic silver. The spray- 
ing process is very tricky; uneven 
coating, particles in the spray, or 
dust trapped on the lacquer 
underneath the silver all create 
audible surface defects. The pro- 
cess is necessary, though, be- 
cause the next step is to plate the 
lacquer with metal, and that 
requires that the surface be elec- 
trically conductive. 

The metal-covered lacquer is 
then removed from the plating 
bath and the metal is separated 
from it. This metal is the 
“matrix,” or “father,” and bears a 
reverse impression of the 
grooves. The father is then plated 
again to make a series of metal 
“mothers.” From the mothers are 
molded the stampers that are 
used to press the hot vinyl into 
the shape of the final ‘record. 
There are five steps — lacquer, 
father, mother, stamper, record 
— instead of three because each 
master can produce only a lim- 
ited number of the next one in the 
series. A mother makes a max- 
imum of about 50 stampers, and 
each stamper makes only 500 
records, before the quality of the 
product starts to deteriorate; the 
extra steps prevent having. to 
recut the original lacquer. 

As its name implies, Direct 
Metal Mastering involves cutting 
not lacquer but metal, specifically 
a blank made of amorphous 
copper. (“Amorphous” refers to 
the random nature of _ its 
crystalline’ structure.) A concise 
description of the process comes 
from Russ Hamm, vice-president 
of Gotham Audio of New York. 
Gotham is the importer for Neu- 
mann, which makes the special 
lathes and cutter heads for the 
DMM process. 

“The copper is cut away com- 
pletely by the stylus; you have no 
material flow, so there is no 
groove echo at all,” Hamm 
claims. Because the copper 
doesn’t flow, DMM cutter heads 
are equipped with a stylus that 
does not have beveled facets, but 
perfectly sharp edges. This finer 
edge means better high-frequen- 
cy response in the inner part of 
the disc. 

The process of producing a 
DMM disc after the copper blank 
is cut is similar to the normal one, 
with two exceptions. The main 
difference is that, since copper is 
conductive, no silvering is 
needed prior to plating. “I'm not 
an expert on silvering,” says 
Hamm, “but I can tell you that 
half of the clicks, pops, and other 
problems in phonograph records 
are due to flaws in the silvering 
process. With Direct Metal Mas- 
tering that step is totally 
eliminated.” 

Speaking of skipping steps, | 
asked, would it be possible to 
eliminate the father and mother, 
Continued on page 31 





Every so often, a new development contributes so 
decisively to performance, that it re-defines the state-of- 
the-art. Such a development has taken place in the 
laboratories and listening rooms of Ortofon in Denmark. 

A dramatic new way of evaluating performance has led 
to a design concept called Ortophase® and a new Ortofon 
moving coil cartridge. The MC2000 is the first cartridge 
ever designed that takes into account the critical role of 
both amplitude and phase Reepenee in the performance of 
phono cartridges. 

The result? We make only a modest claim for the new 
Ortofon MC2000. 

Spectacular. 


Write to us for complete information. 


: ortofon see and hear the Ortophase-designed MC2000 
at your Ortofon dealer now. 


122 Dupont Street, Plainview, New York 11803 
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Music in the winter air 


Live and live-on-tape: A radio-concert guide 


Compiled by Julie White 


Boston radio ranges across the full 
spectrum of programming — from 
public affairs and documentaries, 
through ‘“‘music’’ suited only to 
shopping malls, to rock, jazz, and the 
classics. Athough this plethora of 
sound certainly creates an encourag- 
ing climate for tape-deck owners 
eager to build off-the-air libraries of 
special concerts, performances, and 
rare recordings, the large number of 
offerings makes it easy to miss 
opportunities. 

What follows, then, is a listing of 
noteworthy music scheduled to be 
broadcast between now and mid- 
May. That the schedule appears to 
taper off indicates the difficulty of 
gathering program information far in 
advance; it does not necessarily 
rean fewer offerings. Further list- 
ings will appear in ‘‘Airwaves,"’ the 
weekly radio-listing column in the 
Phoenix Arts section. 


FEBRUARY 


Saturday, February 12 
1:00 (WCRB) Metropolitan Opera 
(live) Giuseppe Patane conducts 
Ponchiellis La Giogonda. with 
Marton. Dunn. Payne. Domingo. 
MacNeil. and Furlanetto 
7:00 (WBUR) Historic Recordings. 
Wilhelm Furtwangler conducts the 
Vienna Philharmonic in 
Mendelssohn's Hebrides Overture 
and the Lucerne Festival Orchestra 
in Beethoven's Violin Concerto. with 
Yehudi Menuhin 
8:00 (WCRB and WGBH) BSO (live) 
Seiji Ozawa conducts Stravinsky's 
Apollo and Requiem Canticles, and 
Dvorak s Cello Concerto, with Yo-Yo 
Ma 
9:00 (WERS) Live from the Willow 
Jazz Club (live). The James William 
Trio 





Sunday, February 13 

2:00 (WGBH) Mozart Festival. A 
Mozart program: Gustav Kuhn con- 
ducts the Salzburg Mozarteum Or- 
chestra in the Symphony No. 25, the 
Concerto for Violin and Viola, and 
the Symphony No. 41 (Jupiter) 

6:00 (WICN) Chicago Symphony. 
Varujan Kojian conducts the Over- 
ture to Mozart's La clemenza di Tito. 
Eigar’s Cello Concerto, with Lynn 
Harrell, and Pettersson’s Symphony 
No. 8. Repeated on February 15 at 8 
p.m. on WCRB. 

8:00 (WHRB) Sunday Night at the 
Opera. Herbert von Karajan con- 
ducts the Berlin Philharmonic in 
Wagner's Parsifal. with Hofmann. 
Moll. van Dam, Vejzovic. Nimsgern, 
and von Halem. 

8:30 (WCRB) Sunday Opera House. 
Alain Lombard conducts the Paris 
Opera Orchestra and Chorus in 
Gounod’s Roméo et Juliette. with 
Freni and Corelli 


Monday, February 14 

9:00 (WCRB) Philadelphia Or- 
chestra. William Smith conducts 
Rossini’'s String Sonata No. 3. 
Crumb’s Echo of Time and the River. 
Mendelssohn's Violin Concerto, with 
Young Uck Kim. and Ravel's La 
valse. Repeated on February 15 at 
6:30 on WICN. 
Midnight (WGBH) NightAir. Nevilie 
Marriner conducts the Academy of 
St. Martin-in-the-Fields in Mozart's 
Piano Concerto No. 15, with Alfred 
Brendel 


Tuesday, February 15 
6:30 (WICN) Philadelphia Or- 
chestra. Repeated from February 
14 . 

9:00 (WCRB) Chicago Symphony. 
Repeated from February 13. 


Wednesday, February 16 
8:00 (WHRB) Twentieth-Century 
Fugue. Performances of Ravel's Le 
tombeau de Couperin and the 
Sonata for Violin and Cello 
8:30 (WMFO) On the Town (live) 
New wave with Fine China 
9:00 (WCRB) Cleveland Orchestra. 
Klaus Tennstedt conducts 
Beethoven's Corioianus Overture, 
Dvorak's Violin Concerto, with Mark 
Kaplan. and Richard Strauss's Ein 
He:denleben 


Thursday, February 17 
8:00 (WCRB) Concert Hour. Per- 
formances of Richard Strauss’s 
Burieske for Piano and Orchestra 
and the String Quartet in A Opus 2 


9:00 (WCRB) New York 
Philharmonic. Zubin Mehta con- 
ducts Tower's Sequoia for 


Orchestra. Chausson’s Poéme de 
! amour at de la mer, with soprano 
Shirley Verrett, and Mussorgsky’s 
Pictures at an _ Exhibition, or- 
chestrated by Ravel. 

9:00 (WHRB) Evening Concert. 
Alfred Brendel plays Beethoven's 
Piano Sonata No. 28; Luciano Berio 
conducts the New York Philharmonic 
in his own Sinfonia, with the Swingle 
Singers; and John Williams nerforms 














Bach's Suite No. 3 for Lute. 


Friday, February 18 
11:00 a.m. (WGBH) Live Per- 
formance Series (live). A _ per- 
formance by Sara Bloom. Steven 
Burns, and John Perry 
8:00 (WGBH) Handel & Haydn 
Society Midwinter Serenades. The 
program includes Mozart's 
Serenade No. 7 (Haffner). with 
violinist Gerald. Tarack, Brahms’s 
Serenade No. 2, and Wagner's 
Siegfried Idyll. Taped in Symphony 
Hall on February 17, 1983. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Handel's Creation. with 
Armstrong, Rendall, and Shirley- 
Quirk. Taped October 8 and 9, 1982. 
10:00 (WHRB) Flauto Dolce. Per- 
formances of Jacotin’s Four 
Chansons. Morley’s Five Bicinium. 
Byrd's “The Leaves Be Green.” 
Ortiz's Ricercada, and Le Heurteur's 
chanson ‘‘Hélas! Amour.” 

11:00 (WHRB) Music of Spain. Per- 
formances of Pisador's Cinco vil- 
lancicos en Canan, Mudarra’s Fan- 
tasia que contrabace la harpa en 
manera de Ludivico, De Morales’s 
Kyrie and Agnus Dei, Milan’s Aquel 
caballero madre, de Navarez's Vein- 
tidos diferencias solore el conde 
Carlos, and de la Encina’s Romerico. 


Saturday, February 19 
11:06 a.m. (WGBH) Live Per- 
formance Series (live). A _ per- 
formance by the New Zurich String 
Quartet, with Lory Walifisch. 

2:00 (WCRB) Metropolitan Opera 
(live). Giuseppe Patane conducts 
Verdi's Un balla in maschera, with 
Neblett. Peters, Berini, Nucci, Dar- 
renkamp, Robbins, and Vernon 
3:00 (WGBH) Folk Heritage (live). A 
performance by the Scottish band 
Ossian 

6:00 (WGBH) Prairie Home Compa- 
nion. The Butch Thompson Trio, 
Stoney Lonesome, and Peter Os- 
troushko, recorded live during their 
fall 1982 tour. 

8:00 (WCRB) BSO. Colin Davis con- 
ducts Schubert's Marches militaires 
and Incidental Music from 
Rosamunde, Debussy’s Jeux — 
Poéme dansé, and Bizet’'s Sym- 
phony in C. i 


Sunday, February 20 
3:00 (WERS) Live at Passim. Lui 
Collins and Roger Rosen. 
6:00 (WICN) Chicago Symphony. 
Rafael Kubelik conducts Mozart's 
Piano Concerto No. 16, with Rudolf 
Firkusny, and Bruckner’s Symphony 
No. 6. Repeated on February 22 at 9 
p.m. on WCRB y 
8:00 (WHRB) Sunday Night at the 
Opera. James Levine conducts the 
National Philharmonic Orchestra in 
Giordano's Andrea Chénier, with 
Domingo, Scotto, Milnes, Kraft, Ew- 
ing. Sénéchal, and Monk 
8:30 (WCRB) Sunday Opera House. 
Claudio Abbado conducts the Lon- 
don Symphony Orchestra in 
Rossini's La Cenerentola, with 
Berganza, Alva,-Capecchi, and Mon- 
tarsolo. 
9:30 (WERS) Metrowave (live). Noise 
Pencil 


Monday, February 21 
8:00 (WHRB) Great Historical Pian- 


ists. Harold Bauer plays Schubert's 
Moment Musical No. 3, Schumann's 
Romance No. 1, Mendelssohn's 
Characterstuck Opus 7 No. 1. 
Brahms’s Waltzes Nos. 15 and 16 
Chopin's Berceuse, and Brahms's 
Quintet in F minor, with the Flonzaley 
Quartet. 

9:00 (WGBH) Great Performances. 
Pierre Boulez conducts Act One of 
Die Walkire trom Wagner's Der Ring 
des Nibelungen, with Becht, Mcin- 
tyre, Zednik, and Schwarz. This is 
part three of an eight-part presen- 
tation of the centennial production of 
the Ring Cycle, hosted by Friedlind 
Wagner, the composer's grand- 
daughter. Simulcast on Channel 2. 
11:00 (WHRB) Concert Special. The 
Boston Symphony Chamber Players 
perform Dvofak's Terzetto for Two 
Violins and Viola, Borghi’s Sonata 
for Viola d' Amore and Bass, Piston’s 
Divertimento for Nine instruments, 
and Beethoven's Trio No. 6 
(Archduke). 


Tuesday, February 22 
6:30 (WICN) Philadelphia Or- 
chestra. Repeated from February 
21 
8:00 (WCRB) Concert Hour. A 
Scriabin program: Lazar Berman 
plays the Piano Sonata No. 3; and 
Lorin Maazel conducts the London 
Philharmonic Orchestra in the Piano 
Concerto, with Viadimir Ashkenazy. 


9:00 (WCRB) Chicago Symphony. 


Repeated from February 20. 

10:00 (WHRB) Music of Postwar 
Britain. A Peter Maxwell Davies 
program: the composer conducts 
the Pierrot Players in Revelation and 
Falt, and Richard Dufallo conducts 
the Louisville Orchestra in the Fox- 
trot for Orchestra. 


Wednesday, February 23 
8:00 (WCRB) Concert Hour. A 
Gershwin program: Eduardo Mata 
conducts the Dallas Symphony in the 
Cuban Overture; duo-pianists Katia 
and Marielle Labéque perform the 
Rhapsody in Blue, and André Previn 
conducts the London Symphony 
Orchestra in Porgy and Bess (the 
symphonic picture arranged by Ben- 
nett). 

8:00 (WHRB) Twentieth-Century 
Fugue. A Stravinsky program: the 
composer conducts the CBC Sym- 
phony in the Symphony of Psalms; 
Seiji Ozawa conducts the BSO in the 
Violin Concerto, with Itzhak Periman; 
and Ursula Oppens and Paul Jacobs 
play the Sonata for Two Pianos. 
8:30 (WMFO) On the Town (live). 
Original jazz with the Steve Hunt 
Trio. 

9:00 (WCRB) Cleveland Orchestra. 
Klaus Tennstedt conducts Mozart's 
Symphony No. 32 and Piano Con- 
certo No. 26 (Coronation), with Peter 
Frankl, and Brahms’s Symphony No. 
ik 


Thursday, February 24 
10:15 a.m. (WCRB) ing Con- 
cert. Seiji Ozawa conducts the BSO 
in Mahler's Symphony No. 8 (Sym- 
phony of a Thousand), with Blegen, 
Robinson, Sasson, Quivar, Meyers, 
Riegel, Luxon, and Howell. 

9:00 (WCRB) New York Phitharmon- 
ic. A Shostakovich program: Max- 
im Shostakovich conducts the 





Violin Concerto No. 1, with Glenn 
Dicterow, and Symphony No. 8. 


Friday, February 25 
11:00 a.m. (WGBH) Live Per- 
formance Series (live). A per- 
formance by flautist John Solum 
2:00 (WGBH) BSO (live). Eugene 
Ormandy conducts Barber's Adagio 
for Strings, Richard Strauss’s Don 
Juan, and Brahms's Symphony No. 
1. Repeated on February 26 at 8 p.m. 
on WCRB and WGBH. 
8:00 (WCRB) Concert Hour. A 
C.P.E. Bach program: performances 
of the Trio Sonata in G minor W. 88 
and the Flute Concerto in B-flat W. 
167. 
8:00 (WGBH) Boston Cecilia Socie- 
ty Concert. Donald Teeters con- 
ducts Handel's Belshazzar, with 
Scown. Armstrong, Gall, Minton, 
Kibler. Robertson, and Osborn 
Taped October 24, 1982, in Jordan 
Hall. 
9:00 (WCRB) BSQ. Seiji Ozawa 
conducts Balassa’s Calls and Cries, 
Chopin's Piano Concerto No. 2, with 
Alexis Weissenberg, and Nielsen's 
Symphony No. 2 (Four Tempera- 
ments). 


Saturday, February 26 
Noon to 4:00 (WGBH) Folk Heritage. 
Topical singer and grass-roots or- 
ganizer Si Kahn, recorded live at 
Harvard University’s Paine Hall. 
2:00 (WCRB) Metropolitan Opera 
(live). Michelangelo Lecouvreur, with 
Scotto, Cortez, Shicoff, Sereni, and 
Berberian. 

6:00 (WGBH) Prairie Home Compa- 
nion (live). The Butch Thompson Trio 
and Robin and Linda Williams, live 
from the World Theater in St. Paul, 
Minnesota. 

8:00 (WCRB and WGBH) BSO (live). 
Repeated from February 25. 

9:00 (WERS) Live from the Willow 
Jazz Club (live). Mike Metheny. 


_ Sunday, February 27 
2:00 (WGBH) Salzburg Festival. 
Dietrich Fischer-Dieskau and Alfred 
Brendel perform Schubert's 
Schwanengesang. 

3:00 (WERS) Live at Passim. 
Priscilla Herdman and Andy May. 

8:00 (WHRB) Sunday Night at the 
Opera. James Levine conducts the 


National Philharmonic in Bellini's 
Norma, with Scotto, Troyanos, 
Giacomini, Plishka, Murray, and 
Crook. 


8:30 (WCRB) Sunday Opera House. 
Mstislav Rostropovich conducts the 
Bolshoi Theater Orchestra, Chorus, 
and Soloists in Tchaikovsky's Eugen 
Onegin. 

9:30 (WERS) Metrowave (live). The 
Dogmatics. 

10:00 (WAAF) Concert Special 
(live). Hall & Oates, in concert in 
Chicago. 


Monday. February 28 
8:00 (WHRB) Great Historical Pian- 
ists. Ferruccio Busoni plays Prelude 
and Fugue No. 1 from Book One of 
Bach's Well-Tempered Clavier, his 
own arrangement of Bach’s Chorale 
Prelude ‘Rejoice, Beloved Chris- 
tians,"" Beethoven’s Ecossaises, a 
selection of Chopin Prétudes, 
Etudes, and Nocturnes, and Liszt's 
Hungarian Rhapsody No. 13; and 


Josef Lhevinne plays Schumann's 
Liederkreis Opus 39 No. 12 (ar- 
ranged by Liszt) and a selection of 
Chopin Polonaises and Etudes. 

9:00 (WCRB) Philadelphia Or- 
chestra. William Smith conducts 
Barber’s Essay No. 2, Hummel’s 
Potpourri in G minor for Viola and 
Orchestra, with Joseph de Pasquale, 
and Schubert’s Symphony No. 9 
(Great ). 

9:00 (WGBH) Great Performances. 
Pierre Boulez conducts Acts Two 
and Three of Die Walkure, from 
Wagner's Der Ring des Nibelungen, 
with Becht, Mcintyre, Zednik, and 
Schwarz. This is part four of an eight- 
part presentation of the centennial 
production of the Ring Cycle, hosted 
by Friedlind Wagner, the composer's 
granddaughter. Simulcast on Chan- 
nel 2. 


MARCH 


Tuesday, March 1 
9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Bart6k’s The 
enchanted stags (Cantata profana), 
Kodaly’s Psaimus Hungaricus Opus 
13, and Verdi's Pezzi sacri. 


Wednesday, March 2 
11:00 a.m. (WGBH) Live Per- 
formance Series (live). The New 
England Conservatory Wind 
Ensemble, directed by Frank Bat- 
tisti. 

6:30 (WICN) Philadelphia Or- 
chestra. Repeated from February 
28 

8:30 (WMFO) On the Town (live). The 
Paul Rishell Blues Band. 

9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts Haydn's Sym- 
phony No. 85 (La reine), Bartok’s 





Divertimento for Orchestra, and 

Shostakovich’s Symphony No. 1. 
Thursday, March 3 

9:00 (WCRB) New York 


Philharmonic. Giuseppe Sinopoli 
conducts Mahler's Symphony No. 6. 


Friday, March 4 
11:00 a.m. (WGBH) Morning Pro 
Musica. Bernard Haitink conducts 
the Concertgebouw Orchestra in 
Bruckner's Symphony No. 9. 
12:30 (WBUR) Early Music Series. A 
Bach program: harpsichordist Mark 
Kroll plays the Concerto in D Minor 
BWV 974, the Sonata in D Minor 
BWV 964, the Concerto in C BWV 
976, and the French Overture in B 
Minor BWV 831. Taped March 28, 
1980 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts the Overture to Rossini’s 
La Cenerentola, Kim's Violin Con- 
certo. with Itzhak Perlman, and 
Stravinsky's Firebird (complete). Re- 
peated on March 5 at 8 p.m. on 
WCRB and WGBH. 
7:00 (WBUR) Concert Music. Per- 
formances of Babbitt’s Phonemena, 
Bart6k's Divertimento for Strings, 
and Boccherini’s Quintet No. 2 for 
Guitar and Strings. 
8:00 (WGBH) Library of Congress 
Concert. The Juilliard String Quartet 
performs Haydn's String Quartet 
Opus 64 No. 4, Castelnuovo- 
Tedesco’s Quintet Opus 143, and 
Paganini’s Terzetto Concertante in 
D. with guitarist Eliot Fish. 


Saturday, March 5 
2:00 (WCRB) Metropolitan Opera 
(live). Erich Leinsdorf conducts Rich- 
dard Strauss’s Arabella, with Te 
Kanawa, Battle, Dunn, Rendall, 
Weik!, and Gramm. 
7:00 (WBUR) Historic Recordings. 
Wilhelm Furtwangler conducts the 
Vienna Philharmonic in Haydn's 
Symphony No. 94 (Surprise), 
Schubert's Rosamunde, and 
Stravinsky's Symphony in Three 
Movements. - 
8:00 (WCRB and WGBH) BSO (live). 
Repeated from March 4. 


Sunday, March 6 

10:00 a.m. (WGBH) Morning Pro 
Musica. Fernando Previtali conducts 
the Rome Opera House Orchestra in 
Verdi's La Traviata, with Moffo, 
Tucker, and Merrill. 
3:00 (WCRB) San Francisco Or- 
chestra. A Beethoven program: Kurt 
Sanderling conducts the Egmont 
Overture, the Piano Concerto No. 4, 
with Alfred Brendel, and the Sym- 
phony No. 5. 
3:00 (WERS) Live at Passim. Nor- 
man Blake and Elijah Wald. 
6:00 (WICN) Chicago Symphony. A 
Shostakovich program: Maxim 
Shostakovich conducts the Golden 
Age Suite, the Concerto No. 1 for 
Piano and Trumpet, with Dmitri 
Shostakovich and Adolph Herseth, 
and the Symphony No. 5. Repeated 
on March 8 at 9 p.m. on WCRB. 
8:00 (WHRB) Sunday Night at the 
Opera. Edo de Waart conducts the 
Rotterdam Philharmonic in Richard 
Strauss’s Der Rosenkavalier, with 
Stade, Lear, Weltin, Bastin, Ham- 

Continued on page 20 























































































































KENWOOD | 
FOR 1983 


or more than twenty years, the name Kenwood has been 
famous for audio equipment with design, features and 
performance that would make any audiophile sit up and 
listen. In each division, our engineers are specialists in their 
product category — exploring, researching and develping new 
technologies; and exciting new products that all follow our 
philosophy of engineering for exceptional technical response. And 
human response as well. 

And now, Kenwood for 1983. With high performance home 
stereo components, systems and Purist audio products. Audiophile 
quality home video recorders and stereo playback equipment. High 
technology car stereo components and products. Even portable 
stereo, blank tape and very popular, accessories. 

Best of all, every piece is pure Kenwood. Designed with the same 
attention to performance and innovative technology that’s always 
made us famous with the most serious listeners. 

At Kenwood, we’re very serious about audio. And now as part of 
our proud tradition we’re just as serious about every form of 
entertainment. 









KENWOOD 


The audio company that listens. 


ne ee | 





Available at These Participating Dealers 


Tweeter etc. Tweeter etc. Tweeter etc. Tweeter etc. Nantucket Sound M.P.’s Electronic World 
874 Comm. Ave. Ric. 9 Burlington Warwick Mall Rte. 53. Framingham — Cranston, R.I. 
Boston Shrewsbury Mall Tweeter etc. Hanover Sounds Great 
Tweeter etc. Tweeter etc. Tweeter etc. Fox Run Mall Nantucket Sound Warwick, R.1. 
Harvard Sq. 86 Worcester Rd. Mall of Newington, N.H. Cape Cod Mall New E : 

‘ Foe Re. a ' New England Car Stereo 
Cambridge Framingham New Hampshire Nantucket Sound Hyannis 419 Crescent St. 
Tweeter etc, Tweeter etc. Tweeter etc. Comm. Ave. The Music Box Brockton 

Chestnut Hill One Whitney Ave. 520 Antherst St. Boston Wellesley 
Mall New Haven Nashua Nantucket Sound Pro-Sound 
Tweeter Etc. Tweeter etc. Tweeter etc. S.S. Plaza Rte. | 
Dedham Plaza Liberty Tree 269 Thayer St. Braintree Saugus 
Mall Providence Nantucket Sound Rich's Cartunes 


Brockton Watertown 





















If youre buying ... we're 


















You've got to see and hear it 
to believe it! 

Get ready for great TV 
programming in full- 
dimensional stereo sound —————— 
RCA’s new Stereo VideoDisc $$ SIE. a 
Player hooks up to your TV 
and stereo system so you 
can enjoy both stereo and 
mono VideoDiscs 
whenever you like 


RCA SelectaVision® 
Color Video camera with 
power zoom lens 

model CC015 


Super Sale Price $939. 


RCA VideoDisc 
titles include 
recent movie hits. 
classics from the past. 
superstar concerts, 


children’s favorites 
and others. Stereo 
selections are available 
now with many more 
to be added 


INCLUL Te NE Ww 
STEREO TITLES!" 


RCA SelectaVision® 8-hour 
a < Convertible VCR system with 
Let us open your eyes—and ears— to this breathtaking new way to enjoy TV Wireless Full-Function Remote 


Control 
Till Feb. 14th! buy 2, get one free! Super Sale Price $829. 





maxell 


iT DK Scotch SATISFACTION 


“THE NETWORKS’ CHOICE” GUARANTEED 


axe 
jal 


VHS 


Winter Wonder! 
No limit. No mini 29 True color Maxell 
0 limit minimum Kg ‘ $6 99 axe 


Full lifetime warranty @ each True clarity * - | T-120 29 
T-120 , , (after mfg. rebate) Super Sale Price © ea 


ound Advice 
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492-3105 


Open Monday-Friday 
575 JFK (Boylston) S 




















DP-6 Semi-Automatic Turntable 


A Perfect Package 
Hi-Performance Mitsubishi Quality 
Packaged with Allison Seven Speakers 


io gy Price $619.95 
MITSUBISHI 


PRY LU SYSTEMS 


Look at these great 
values! 





Put together with you in mind 


Fisher RS-120 receiver 
$395. 


EPI Magnus 10 speakers 
Pioneer PL-2 Turntable 
orig. $619. 


Panasonic Big Screen /GT 4690 


Color TV Super Sale 
Mitsubishi R-25 Stereo Receiver... 


ALL CAR STEREOS ON SALE 


For example: 
Phomeer FOP 150 onn...ceccccccscvesiccscsseceed $99 95 


In-dash AM/FM Cassette 
Pioneer TX 691 Speakers ............ $29.97 pair! 


day 10-9 Saturday 10-6 
1) St., The GaleriaeHarvard Square, Cambridge 


elling at fantastic savil 





$369. 
orig. $539. 


Mitsubishi R-35-Stereo Receiver.....$469. 





gs! 


VU) PIONGER 
Recause the music matters. 


Stereo FM/AM 
Cassette recorder 
Super Sale 


Price $] 29 25 





SK 300 Personal Portable} 


Stereo FM/AM 
Cassette recorder 


me 129-95 | 2 


een 


SK 350 Personal Portable 
Stereo FM/AM Radio Cassette Receiver 


Super Sale Price $] 69 95 
CT-5 ” 
Stereo Cassette 
Deck 

Super Sale 
Price 

price orig. $280 


$169? 


PL-5 Fully/Auto 
Direct Drive Turntable 
Super Sale Price 


$1097 


orig. $180 


Special! 
Model 1100 Laser Disc 
Super sale price 
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Continued from page 16 
mond-Stroud, and Carreras. 

8:30 (WCRB) Sunday Opera House. 
Richard Bonynge conducts Donizet- 
t's La fille du régiment, with 
Sutherland, Sinclair, Pavarotti, and 
Malos. 

9:30 (WERS) Metrowave (live). Gary 
Shane and the Detours. 


Monday, March 7 
9:00 (WCRB) Philadelphia Or- 
chestra. Charlies Dutoit conducts 
Saint-Saéns's Phaéton, ‘‘Qui la voce 
sua soave”’ from Bellini’s / puritani 
and “Come per me sereno”’ from 
Bellini’s La Somnambula, both with 
soprano Gianna Rolandi, the Over- 
ture to Rossini’s Semiramide, ‘‘Sem- 
pre libera,”’ from Verdi's La Traviata, 
with Gianna Rolandi, Liszt's Piano 
Concerto No. 1, with Misha Dichter, 
and Ravel's Bolero. Repeated on 
March 9 at 6:30 p.m. on WICN. 
9:00 (WHRB) Concert Special. 
Samuel Wong conducts the Bach 
Society Orchestra in Beethoven's 
Piano Concerto No. 5 (Emperor), 
with Sally Pinkus. Taped November 
6, 1982. 

Tuesday, March 8 
11:00 a.m. (WGBH) Live Per- 
formance Series (live). The Yale 
Slavic Chorus. 
7:00 (WBUR) Concert Music. Per- 
formances of Martirano’s Mass, 
Carter's The Minotaur, and 
harpsichord works by Rameau. 
9:00 (WCRB) Chicago Symphony. 
Repeated from March 6. ~* 


Wednesday, March 9 
6:30 (WICN) Philadelphia Or- 
chestra. Repeated from March 7. 
7:00 (WBUR) Concert Music. Per- 
formances of Martino’s Seven Pious 
Pieces, Cowell's Symphony No. 4, 
and Purcell’s Dido and Aeneas. 

8:30 (WMFO) On the Town (live). 
Brazilian and Latin music with 
Samambahia. 

11:05 (WCRB) San Francisco Sym- 


phony. Edo de Waart conducts 
Stravinsky's Pulcinella Suite, De- 
bussy’s La damoiselle élue, with 
soprano Elly Ameling and meazo- 
soprano Janice Taylor, and Ravel's 
Shéhérazade and Daphnis et Chloé 
Suite No. 2. 


Thursday, March 10 
11:00 am. (WGBH) Live Per- 
formance Series (live). Pianist 
Héléne Wickett. 

9:00 (WCRB) New York 
Philharmonic. Zubin Mehta’ con- 
ducts Brahms’s Tragic Overture, 
Chausson’s Poéme de |'amour et de 
la mer, with soprano Shirley Verrett, 
Szymanowski’s Concert Overture, 
‘‘Pleurez, mes yeux,’ from 
Massenet’s Le Cid, and ‘‘ll est doux, 
ii est bon,’ from Massenet’s 
Hérodiade, both with Shirley Verrett. 


Friday, March 11 

12:30 (WBUR) Early Music Series. 
Baroque violinist Carol Lieberman 
and harpsichordist Mark Kroll per- 
form Senaillie’s Sonata for Violin and 
Continuo in E Minor, Francois 
Couperin's Septiéme Ordre, and 
Mondonville’s Sonata for 
Harpsichord, with Violin, in C. Taped 
November 11, 1980. 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Ives’s Symphony No. 2 and 
Brahms's Piano Concerto No. 2, with 
Maurizio Pollini. Repeated on March 
12 at 8 p.m. on WCRB and WGBH. 


Saturday, March 12 

1:00 (WCRB) Metropolitan Opera 
(live). James Levine conducts Puc- 
cini's La Bohéme, with Stratas, 
Craig, Raffanti, Stilwell, Sereni, Rob- 
bins, and Tajo. 

7:00 {WBUR) Historic Recordings. 
Wilhelm Furtwangler conducts the 
Vienna Philharmonic in Johann 
Strauss’s Pizzicato Polka and 
Beethoven's Symphony No. 6; and 
soprano Elisabeth Schwarzkopf and 
pianist Wilhelm Furtwangler perform 


Wolf songs. 
8:00 (WCRB and WGBH) BSO (live). 
Repeated from March 11. 


Sunday, March 13 
3:00 (WERS) Live at Passim. Mary 
McCaslin and Jim Ringer. 
6:00 (WICN) Chicago Symphony. 
Varujan Kojian conducts Rossini’s 
William Tell Overture, Grieg’s Piano 
Concerto, with Andras Schiff, and 
Tchaikovsky's Symphony No. 6 
(Pathétique). Repeated on March 15 
at 9 p.m. on WCRB. 
8:00 (WHRB) Sunday Night at the 
Opera. Wilhelm Brickner-Rig- 
geberg conducts Weill’s Three Pen- 
ny Opera, with Lenya, Koczian, 
Hesterburg, Schellow, Neuss, and 
Trenk-Trebitsch. 
9:30 (WERS) Metrowave (live). The 
Annoyed. 


Monday, March 14 

11:00 a.m. (WGBH) Live Per- 
formance Series (live). Baroque 
violinist Reinhard Goebel and 
harpsichordist Robert Hill. 

7:30 (WBUR) Concert Music. Per- 
formances of Garpenter’s Krazy Kat, 
Gould’s West Point Symphony, and 
Vivaldi’s Concerto Grosso Opus 3 
No. 3. : 
9:00 (WCRB) Philadelphia Or- 
chestra. Riccardo Muti conducts 
Dvorak’s Cello Concerto, with Lynn 
Harrell, and Laderman’s Flute and 
Bassoon Concerto, with Murray Pan- 
itz and Bernard Garfield. Repeated 
on March 16 at 6:30 on WICN. 

1:00 a.m. (WGBH) NightAir. Eugene 
Ormandy conducts the Philadelphia 
Orchestra in Johann Strauss’s The 
Voices of Spring; Rudolf Kempe 
conducts the Dresden State Or- 
chestra in Richard Strauss’s Don 
Quixote, and Eugene Ormandy con- 
ducts the Philadelphia Orchestra in 
Johann Strauss’s Wiener Blut. 


Tuesday, March 15 
9:00 (WCRB) Chicago Symphony. 


Repeated from March 13. 
Wednesday, March 16 
6:30 (WICN) Philadelphia Or- 
chestra. Repeated from March 14. 
8:30 (WMFO) On the Town (live). 

Pop-rock with the Phantoms. 

9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts Liszt's Two 
Episodes from.Lenau’s Faust, 
Schubert’s Wanderer Fantasy (or- 
chestrated by Liszt),. with pianist 
Michel Beroff, and Mussorgsky’s 
Pictures at an Exhibition (or- 
chestrated by Gortschakow). 


Thursday, 

7:00 (WBUR) Concert Music. Per- 
formances of Randall Thompson's 
Americana, Piston’s Incredible 
Flutist, and Vivaidi’s Concerto 
Grosso Opus 3 No. 6. 

9:00 (WCRB) New York 
Philharmonic. Zubin Mehta con- 
ducts ‘“‘Decoration Day,”’ from Ives’s 
Holidays Symphony, Schumann's 
Cello Concerto, with Lorne Monroe, 
and Schoenberg’s Pelleas und 
Melisande. 


Friday, March 18 
10:30 (WERS) The Coffeehouse 
(live). The Dennis Pern Band. 
11:00 a.m. (WGBH) Live Per- 
formance Series (live). Cellist 
Michael Flaksman and pianists Gaye 
Bennes and Lodowick Crofoot. 
12:30 (WBUR) Early Music Series. 
Baroque violinist Carol Lieberman 
and harpsichordist Mark Kroll per- 
form Benda’s Sonata in E-flat for 
Violin and Continuo, Bach's Sonata 
in C for Violin and Harpsichord, 
Mozart's Sonata in E Minor for Violin 
and Piano K. 304, and Bach’s Partita 
in D Minor for Solo Violin. 
7:00 (WBUR) Concert Hour. Per- 
formances of Roy Harris's Three 
Variations on a Theme and Barber's 
Capricorn Concerto. 
8:00 (WGBH) Handel & Haydn 
Society Concert. The program in- 


Take Advantage of Harvest 
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The Apple lle bundle iia the Ile pertona wee computer (with improved 
keyboard, more memory and other new features), monitor, monitor stand, 
disk drive, 80-column card and tutorial diskette. 


Buy at Harvest, we'll train & advise you. 


Our business and technical specialists will get you 
up and running fast! And keep you going for the 
life of your computer. 


Bu 


software support. 
We'll get your word processing program and 
printer or your communications program and 
modem working together with your computer. 


Borrow software. Make sure it fits. 
System buyers have the option. 
Try a database program with 
your own data before deciding 
what to purchase. 


HARVEST COMPUTER 


at Harvest for total hardware & 


Authorized Dealer 


118 Magazine Street e Cambridge 
547-3289 


Near the Mass. Pike & Memorial Drive. 
Rentals and leasing available. 


cludes Handel’s Harp Concerto, 
Bach's Concerto in E, C.P.E. Bach’s 
Concerto for Harpischord and For- 
tepiano, and’ Martin's Petite Sym- 
phonie Concertante. 


Saturday, March 19 
1:30 (WCRB) Metropolitan Opera 
(live). James Levine conducts Rich- 
ard Strauss’s Der Rosenkavalier, 
with Troyanos, Te Kanawa, Blegen, 
— Hammond-Stroud, and 
oll. 

8:00 (WCRB) BSO. Charles Dutoit 
conducts the Overture to Mozart's 
Magic Flute, Honegger’s Symphony 
No. 2, and Rimsky-Korsakov’'s 
Scheherazade. 


Sunday, March 20 
3:00 (WCRB) San Francisco Sym- 
phony. Oscar Shumsky conducts 
Bach's Violin Concerto in D minor, 
with the conductor as_ soloist, 
Mozart’s Piano Concerto No. 4 and 
Rondo in D, both with Robin Suth- 
erland, Schubert’s Rondo in A mi- 
nor, and Haydn’s Symphony No. 99. 


3:00 (WERS) Live at Passim. Bill 
Staines and Bob Martin. 

6:00 (WICN) Chicago Symphony. 
Georg Solti conducts the Prelude to 
Act One of Wagner’s Die Meisters- 
inger von Nurnberg, Carter's Varia- 
tions for Orchestra, Debussy’s 
Prélude a l’aprés-midi d'un faun, and 
Bartok’s Concerto for Orchestra. 
Repeated on March 22 at 9 p.m. on 
WCRB. 

8:00 (WHRB) Sunday Night at the 
Opera. Wilhelm BrUckner-Rug- 
geberg conducts Weill’s Aufstieg 
und Fall der Stadt Mahagonny, with 
Lenya, Litz, Sauerbaum, Gunter, 
Mund, Gdlinitz, Roth, and Markwort. 
8:30 (WCRB) Sunday Opera House. 
Riccardo Muti conducts the 
Philharmonia Orchestra in Bellini’s / 
puritani, with Caballé, Hamari, 
Kraus, Manuguerra, and Ferrin. 
9:30 (WERS) Metrowave (live). The 
Lyres. 


Monday, March 21 
9:00 (WCRB) Philadelphia Or- 
chestra. Riccardo Muti conducts 
Beethoven’s Piano Concerto No. 4, 
with Claudio Arrau, and Prokofiev's 
Romeo and Juliet Suite No. 1 and 
excerpts from Suite No. 2. Repeated 
on March 23 at 6:30 on WICN. 
1:00 a.m. (WGBH) NightAir. Thomas 
Beecham conducts. the Royal 
Philharmonic Orchestra _ in 
Massenet’s The Last Sleep of the 
Virgin, and Pierre Boulez conducts 
the New York Philharmonic in 
Stravinsky's Firebird (complete 1910 
version). 


Tuesday, March 22 
9:00 (WCRB) Chicago Symphony. 
Repeated from March 20. 


Wednesday, March 23 

6:30 (WICN) Philadelphia Or- 
chestra. Repeated from March 21. 
8:00 (WCRB) Metropolitan Opera 
(live). James Levine conducts 
Wagner's Tannhduser, with 
Troyanos, Cassilly, ®Weikil, and 
Macurdy. Simulcast on Channel 2. 
8:30 (WMFO) On the Town (live). 
Tad Hitchcock. 
12:15 a.m. (WCRB) Cleveland Or- 
chestra. James Conlon conducts the 
Overture to Mozart’s Marriage of 
Figaro, Mozart's Exsultate, jubilate, 
and Mahler's Das klagende Lied, 
with Valente, Hodgson, Cole, and 
Fox. 


ursday, March 24 

7:00 (WBUR) Concert Music. Per- 
formances of Imbrie’s Quartet No. 4, 
Bart6k’s Miraculous Mandarin Suite, 
and Vivaldi’s Concerto Grosso Opus 
3 No. 11. 

9:00 (WCRB) New York 
Philharmonic. Rafael Kubelik con- 
ducts Mendelssohn's Symphony No. 
4 (italian), Prokofiev's Symphony No. 
4, and Jan&éek’'s Sinfonietta. 


Friday, March 25 

8:00 (WGBH) Library of Congress 
Concert. The Deller Consort per- 
forms music of Tudor and Stuart 
England. 

9:00 (WCRB) BSO. Joseph Silver- 
stein conducts Mozart's Divertimen- 
to No. 10, Piston’s Symphony No. 6, 
and Sibelius’s Symphony No. 1. 
Taped November 26 and 27, 1982. 


Saturday, March 26 
Noon (WGBH) Folk Heritage (live). A 
performance by Swallow Tail. 

1:00 (WCRB) Metropolitan Opera 


- (live). James Levine conducts Verdi's 


Don Carlo, with Freni, Bumbry, 
Domingo, Quilico, Ghiaurov, 
Furlanetti, and Robbins. 

7:00 (WBUR) Historic Recordings. 
Wilhelm Furtwangler conducts the 
Vienna Philharmonic in Liszt's Les 
préludes and _ Tchaikovsky's 
Serenade for Strings; and Wilhelm 
Furtwangler conducts’ the 
Philharmonia Orchestra in extracts 
from Wagner's Twilight of the Gods, 
with Kirsten Flagstad. 

8:00 (WCRB) BSO. Colin Davis con- 
ducts Mozart’s Masonic Funeral Mu- 
sic and Piano Concerto No. 27, with 
Murray Perahia, and Vaughan 
Williams's Symphony No. 6. Taped 
December 10 and 11, 1982. 


Sunday, March 27 
6:00 (WICN) Chicago Symphony. 
Erich Bergel conducts Alessandro 
Scarlatti’s Concerto Grosso Na. 2, 
Hindemith's Mathis der Maler, and 
Brahms’s Symphony No. 1. Re- 





peated on March 29 at 9 p.m. on 
WCRB 


8:00 (WHRB) Sunday Night at the 
Opera. Pierre Boulez conducts the 
Royal Opera House Orchestra, Cov- 
ent Garden, in Debussy's Peliéas et 
Mélisande, with Shirley, Séderstrém, 
Mcintyre, Ward, Minton, Britten, and 
Wicks. 

8:30 (WCRB) Sunday Opera House. 
Heinz Wallberg conducts the Munich 
Radio Orchestra in Lehar’s Merry 
Widow, with Donath, Moser, Jerusa- 
lem, Orth, Kusche, and Prey. 
9:30 (WERS) Metrowave 
Prime Movers. 

Midnight (WGBH) NightAir. Pianist 
Walter Gieseking plays Mozart's 
Variations K. 24; and Rudolf Serkin 
plays Beethoven's Piano Sonata No. 
26 (Les adieux). 


Monday, March 28 
9:00 (WCRB) Philadelphia Or- 
chestra. Riccardo Muti conducts 
Beethoven's Romances Nos. 1 and 2 
and Wieniawski's Violin Concerto 
No. 1, both with Norman Carroll, and 
Tchaikovsky's Symphony No. 4. Re- 
peated March 30 at 6:30 p.m. on 


(live). 


WICN. 

9:00 (WHRB) Concert Special. Ben- 
jamin Zander conducts the Boston 
Philharmonic Orchestra in the Over- 
ture to Harbison's Michael Cohihass, 
Grieg's Piano Concerto, with Russell 
Sherman, and Shostakovich’s Sym- 
phony No. 5. This is a digital 
playback of the concert taped No- 
vember 7, 1982. 


Tuesday, March 29 
9:00 (WCRB) Chicago Symphony. 
Repeated from March 27 


Wednesday, March 30 

6:30 (WICN) Philadelphia Or- 
chestra. Repeated from March 28 
7:00 (WBUR) Concert Music. Per- 
formances of Cage’s Sonatas and 
Interludes for Prepared Piano, 
Respighi’s The Birds, and Vicen- 
tino'’s Madrigals. 
9:00 (WCRB) Cleveland Orchestra. 
Yoel Levi conducts Richard 
Strauss's Till Eulenspiegel, Donizet- 
ti's English Horn Concerto, with Felix 
Kraus, and Brahms's Symphony No 
2. 


Thursday, March 31 
9:00 (WCRB) New York 
Philharmonic. Zubin Mehta con- 
ducts Mahler's Symphony No. 2 
(Resurrection), with Battle and 
Ludwig. 


APRIL 


Friday, April 1 

2:00 (WGBH) BSO (live). A Vivaldi 
program: Vittorio Negri conducts 
Domine ad adjuvandum me, Beatus 
vir, the Introduction to Dixit, and 
Dixit Dominus, with Marshall, 
Carlson, Finnilae, Gilmore, and Rob- 
erts. Repeated on April 2 at 8 p.m. on 
WCRB and WGBH. 

9:00 (WCRB) BSO. Colin Davis con- 
ducts Schubert's Symphony No. 8 
(Unfinished), Berg's Three Pieces for 
Orchestra, and Brahms's Symphony 


No. 3. Taped December 17 and 18, ° 


1982. 


Saturday, April 2 
8:00 (WCRB and WGBH) BSO (live). 
Repeated from April 1. 


Sunday, April 3 
2:00 (WBUR) Boston Concert 
Opera. David Stockton conducts 
Verdi's Ernani, with Smith, Albert, 
Shearer, and Bartolini. 
8:00 (WHRB) Sunday Night at the 
Opera. Jascha Horenstein conducts 
the Danish Radio Symphony Or- 
chestra in Nielsen’s Saul and David, 
with Christoff, Young, Sdéderstrém, 
and Fisher. 
8:30 (WCRB) Sunday Opera House. 
Joel Thomé conducts the Orchestra 
of Our Time in Virgil Thomson's Four 
Saints in Three Acts, with Dale, 
Quivar, Allen, Brown, Thompson, 
and Matthew. 
9:30 (WERS) Metrowave 
Christmas. 


Monday, April 4 

9:00 (WCRB) San Francisco Sym- 
phony. Dennis Russell Davies con- 
ducts Wuorinen’s Two-Part Sym- 
phony and Bart6k’s Bluebeard’s 
Castle, with Kasza and Schone. 
9:00 (WHRB) Concert Special. Erkki 
Pohjola conducts the Tapiola Choir 
of Finland in music of Bach, Kodaly, 
Bart6k, Rautavaara, Sibelius, 
Sallinen, and others. Taped Septem- 
ber 19, 1982. 


Tuesday, April 5 

- 9:00 (WCRB) Chicago Symphony. A 
Mozart program: James Levine con- 
ducts the Piano Concerto No. 20, 
with Alfred Brendel, and the Mass in 
C Minor (Great), with Martin, 
Troyanos, Creech, and Cheek. 


Wednesday, April 6 
8:30 (WMFO) On the Town (live). 
Dance-oriented rock with the Lifters. 


Thursday, 
(WCRB) 


(live). 


April 7 
New York 
Philharmonic. Zubin Mehta con- 
ducts Stravinsky's Monumentum 
pro Gesuaido, Mozart's Piano Con- 
certo No. 27, with Rudolf Serkin, and 
Stravinsky's Le sacre du printemps. 
Concert 


9:00 (WHRB) E " 
Aiceo Galliera conducts the 


Philharmonia Orchestra in Grieg's 
Piano Concerto, with Dinu Lipatti; 
and Serge Koussevitzky conducts 
the BSO in Sibelius’s Symphony No. 
2. 


Friday, April 8 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Mozart's Symphony No. 31 
(Paris), ‘‘Come_ scoglio’’ from 
Mozart's Cosi fan tutte, with soprano 
Hildegard Behrens, Richard 
Strauss's Metamorphosen, and the 
final scene from Strauss'’s Salome. 
Repeated on April 9 at 8 p.m. on 
WCRB and WGBH. 

9:00 (WCRB) BSO. Kurt Masur con- 
ducts - Bart6k’s Divertimento for 
Strings, Britten's Les Illuminations, 
with tenor Vinson Cole, and Haydn's 
Symphony No. 102. Taped January 7 
and 8, 1983. 


Saturday, April 9 
11:00 a.m. (WGBH) Live Per- 
formance Series (live), A _ per- 
formance by pianist Leonard Shure. 
8:00 (WCRB and WGBH) BSO (live). 
Repeated from April 8. : 


Sunday, April 10 
2:00 (WBUR) Boston Concert 
Opera. David Stockton conducts 
Floyd's Susannah, with Lamy, 
Cheek, Fiacco, and Haddock. 
8:00 (WHRB) Sunday Night at the 
Opera. Ulf Séderbiom conducts the 
Savonlinna Opera Festival Orchestra 
and Chorus in Kokkonen's The Last 
Temptations, with Talvela, Auvinen, 
Ruohonen, and Lehtinen; and 
Werner Janssen conducts the Vien- 
na Volksoper Orchestra and Chorus 
in Blomdahi’s Aniara, with Hallin, 
Deliert, and Saeden. 
8:30 (WCRB) Sunday Opera House. 
Carlo Maria Giulini conducts the Los 
Angeles Philharmonic in Verdi's 
Falstaff, with Ricciarelli, Hendricks. 
Terrani, Boozer, Gonzalez, Sells, 
Egerton, Bruson, Nucci, and 
Wildermann 


9:30 (WERS) Metrowave (live). The 
Sexexecs. 


Monday, April 11 

9:00 (WHRB) Concert Special. The 
Boston Symphoay Chamber Players 
perform Schumann's Romances for 
Oboe, Seymour Shifrin’s in Eius 
Memoriam, Kolb’s Homage to Keith 
Jarrett and Gary Burton, and 
Dvo?ak"‘s Piano Trio in F. Taped De- 
cember 7, 1980. 


Tuesday, April 12 

11:00 a.m. (WGBH) Live Per- 
formance Series (live). A per- 
formance by the Hilliard Ensemble. 
9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Tcherepnin’s 
Magna Mater, Mozart's Violin Con- 
certo No. 4, with Anne-Sophie Mut- 
ter, and Dvofak's Symphony No. 9 
(New World). r 


Wednesday, April 13 

8:30 (WMFO) On the Town (live). 
Dance-oriented rock and pop with 
the Underachievers. 
9:00 (WCRB) Cleveland Orchestra. 
A Beethoven program: Aldo Ceccato 
conducts the Violin Concerto, with 
Ani Kavafian, and the Symphony No. 
S. 


Thursday, April 14 
9:00 (WCRB) New York 
Philharmonic. John Lanchbery con- 
ducts Mozart's Serenade No. 10 for 
Winds and Stravinsky's Les noces. 


Friday, April 15 
9:00 (WCRB) BSO. Kurt Masur con- 
ducts the Overture to Weber's Der 
Freischitz, Schumann's Symphony 
No. 1 (Spring), and Shostakovich's 
Symphony No. 6. Taped January 14 
and 15, 1983. 


Saturday, April 16 
8:00 (WCRB) BSO. Seiji Ozawa 
conducts Brahms's Symphony No. 2, 


the Overture to Beethoven's Fidelio, 
and Beethoven's Choral Fantasy, 
with Rudolf Serkin. Taped October 
1, 1982. 


Sunday, April 17 

2:00 (WBUR) Boston Concert 
Opera. David Stockton conducts 
Puccini's Manon Lescaut, with 
Bouleyn, Calleo, and Galbraita. 

8:00 (WHRB) Sunday Night at the 
Opera. Johannes Somary conducts 
the English Chamber Orchestra in 
Handel's Theodora, with Harper, 
Forrester, Lehane, Young, Law- 
renson, and Fleet. 

8:30 (WCRB) Sunday Opera House. 
Ferenc Fricsay conducts the Berlin 
Radio Symphony and Chorus in 
Mozart's Don Giovanni, with Jurinac, 
Seefried, and Fischer-Dieskau. 

9:30 (WERS) Metrowave (live). 
Someone and the Somebodies. 


Monday, April 18 

8:00 (WHRB) Concert Special (live). 
From Sanders Theater, the Beaux 
Arts Trio performs Haydn's Piano 
Trio No. 29, Schumann's Piano Trio 
Opus 110 No. 3, and Brahms’s Piano 
Trio No. 2. 

9:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts 
Bach's Brandenburg Concerto No. 
3, Imbrie’s Piano Concerto No. 2, 
with Mack McCray, and 
Tchaikovsky's Symphony No. 4. 


Tuesday, April 19 
9:00 (WCRB) Chicago Symphony. 
Claudio Abbado conducts Wagner's 
Faust Overture, Schoenberg's 
Erwartung, with soprano Hildegard 
Behrens, and Tchaikovsky's Sym- 
phony No. 2 (Little Russian) 


Wednesday, April 20 
9:00 (WCRB) Cleveland Orchestra. 
Robert Page conducts Kodaly's Gal- 
antaDances and Barber's Knoxville 
Summer of 1915 and Prayers of 
Kierkegaard, with soprano Sheri 








Greenawald. 


Friday, April 22 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Haydn's Symphony No. 6 
(Le matin), Lieberson's Piano. Con- 
certo, with Peter Serkin, Bach's 
Brandenburg Concerto No. 5, and 
Johann Strauss’s Emperor Waltz. 
Repeated on April 23 at 8 p.m. on 
WCRB and WGBH. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Beethoven's Piano Con- 
certo No. 3, with Rudolf Serkin, and 
Tchaikovsky's Symphony No. 6 
(Pathétique). Taped September 29. 
1982. 


Saturday, April 23 
8:00 (WCRB and WGBH) BSO (live) 
Repeated from April 22 


Sunday, April 24 
2:00 (WBUR) Boston Concert 
Opera. David Stockton conducts 
Mascagni's Amico Fritz, with Laws, 
DiPaolo, Nicholson, and Byrd. 
8:00 (WHRB) Sunday Night at the 
Opera. Charles Mackerras conducts 
the English Chamber Orchestra in 
Handel's Sau/, with Mcintyre, 
Bowman, Davies, Price, and 
Armstrong. 
8:30 (WCRB) Sunday Opera House. 
Sigiswald Kuijken conducts La Petite 
Band in Gluck's Orfeo ed Euridice, 
with Jacobs, Kewksilber, and 
Falewicz 
9:30 (WERS) Metrowave (live). The 
Neighborhoods 


Monday, April 25 


9:00 (WHRB) Concert Special. 
Samuel Wong conducts the Bach 
Society Orchestra in Corelli's Con- 
certo Grosso Opus 6 No. 8 
(Christmas), Prokofiev's Peter and 
the Wolf, with narrator Peter Gomes, 
and Mendelssohn's Violin Concerto 
in E Minor, with Lynn Chang. Taped 

Continued on page 22 





HOW TO PLEASE 
ALL THE PEOPLE, 
ALL THE TIME. 


In today’s booming video market, every- 
one’s looking for something different. 
Many people want the super-premium 
quality of Maxell HGX. So they can use 
their tapes over and over, and get a better 
picture at their machine’s lowest recording 


speeds. 


Others want Maxell’s standard for- 
mulation. A lower-priced tape that produces 
a great picture under normal recording con- 


ditions. 


LARGEST 
VIDEO 
DEALER 
on the EAST 
COAST 


maxell 


Cpta vat 


And of course, some people need our 
VHS format tapes, while others require 


BETA. 


Our point is simple. Why please some of 
the people... when you can please them 


maxell 
IT’S WORTH IT. 
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all? 


367 WASHINGTON ST. 
BRIGHTON CENTER, MASS. 
CALL 782-0415 


YOUR HOME ENTERTAINMENT CENTER 


OPEN 
DAILY 
9 AM-6 PM 
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The Commodore 64 gives you powerful memory (64K), 
mputing, arcade-quality games and a quality music synthe 
zer If you've been waiting for a personal with this kind of pnce 
1d performance, your wait iS Over (x commodore 
COMPUTER 
Commodore 64 Word Processing Special 
— Commodore 64 — 12" Green Phosphon Monitor 
— 170 K Disk Drive — Word pro Ill Word Processing Package 


$1149.- 


“Special Discount prices also.available for all VIC 20 and Commodore 
64 Software and Accessories, Printers and Color Monitors 


MICROTEC; 


NATIONAL. INC 


36 JFK ST/THE GARAGE 
CAMBRIDGE, MA — 492-4300 








High End Shouldn’t Cause 


High Anxiety 


Buying fine equipment is only half the battle for superior 
sound. Making sure it’s right for your individual 
requirements is even more important. © 


To help you through this maze of choices, Audio Vision 
of N.E. offers the Ultimate Service. 


We'll set up and demonstrate pase in your home 
and pay attention to all the details for you — whether 
you’re designing a new system or improving your present 
one. 


The State of the Art in Equipment changes: State of the 
Art Service doesn’t. Our technical expertise and careful 
product selection will help take a load off your mind and put 
fine music in your home. 


Conrad-jJohnson « ProAc « Quicksilver » Souther 
Linear Arm « P.S.E. Audioquest « Perreaux « Spica > 
V.P.1. Amber « Pink Triangle « Dunlop-Systemdek « 
Fosgate « Livewire * Stax * Sonex * Opus * Pentagram 

* Grado * WAMM (reps) « Sheffield + Scott 


Products for the videophile are also available. 


Audio Vision of N.E. 
84 Hillside Avenue 
Arlington Heights, MA 02174 
for appointments please call 617-641-0490 


WNTN RADIO 


yOUR DAYTg 
miGh TeLog 


Continued from page 21 
December 11, 1982. 


Tuesday, April 26 
9:00 (WCRB) Chicago Symphony. A 
Beethoven program: Eugene Or- 
mandy conducts Symphonies Nos. 8 
and 9, with Valente, Ciesinski, West, 
and Link. 


Wednesday, April 27 

8:30 (WMFO) On the Town (live). 
Fusion and funk with Shine. 

9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts Schumann's 
Piano Concerto, with Philippe Bian- 
coni, and Shostakovich’s Symphony 
No. 1 


Thursday, April 28 

9:00 (WCRB) New York 
Philharmonic. Robert Craft con- 
ducts Stravinsky's Ebony Concerto, 
with cellist Stanley Drucker, 
Mozart's Symphony No. 29, and 
Stravinsky's Abraham and Isaac, 
with bass baritone John Shirley- 
Quirk, and Symphony of Psalms. 


Friday, April 29 

2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Bruckner's Symphony No. 
8. Repeated on April 30 at 8 p.m. on 
WCRB and WGBH. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Berlioz's Damnation of 
Faust, with Stade, Gedda, and 
Haugland. Taped January 21 and 22, 
1988. 


Saturday, April 30 
8:00 a.m. to midnight (WERS) Live 
Music Weekend (live). A full day of 
live folk, reggae, R&B, and rock in 
honor of WERS's annual fund-raiser. 
8:00 (WCRB and WGBH) BSO (live). 
Repeated fom April 29. 


MAY 


Sunday, May 1 
8:00 a.m. to midnight (WERS) Live 
Music Weekend (live). A day of live 
folk, reggae, R&B, and rock, in honor 
of WERS'’s. annual fund-raiser. 
9:30 (WERS) Metrowave (live). 
Native Tongue. 


Tuesday, May 3 

9:00 (WCRB) Chicago Symphony. 
Henry Mazer conducts William 
Ferris’s Acclamation for Organ and 
Orchestra, with the composer as 
soloist, Mendelssohn's Piano Con- 
certo No. 1, with André Laplante, 
Honegger’s Symphony No. 5, and 
Ravel's Alborada del gracioso. 


, Wednesday, May 4 
9:00 (WCRB) Cleveland Orchestra. 
Yoel Levin conducts Sibelius’s 
Karelia Suite, Mozart's Piano Con- 
certo No. 21, with Michael Rudy, and 
Sibelius’s Symphony No. 2. 


Thursday, May 5 

9:00 (WCRB) New York 
Philharmonic. Zubin Mehta con- 
ducts Stravinsky's Symphony in 
Three Movements, Mozart’s Horn 
Concerto No. 2, with Philip Myers, 
and Mozart's Piano Concerto No. 9, 
with Alfred Brendel. 


Saturday, May 7 
11:00 am. (WGBH) Live Per- 
formance Series (live). A  per- 
formance by pianist John Buttrick. 


Sunday, May 8 
9:30 (WERS) Metrowave (live). The 
Underachievers. 


Wednesday, May 11 
9:00 (WCRB) Cleveland Orchestra. 
Viadimir Ashkenazy conducts 
Strauss’s Don Juan, Mozart's Piano 
Concerto No. 20, with himself as 
soloist, and the Suite from 
Prokofiev's Cinderella. 


Thursday, May 12 
9:00 (WCRB) New York 
Philharmonic. Erich Leinsdorf con- 
ducts Mozart’s Symphony No. 38 
(Prague), Stravinsky’s Violin Con- 
certo, with Yehudi Menuhin, and 
Stravinsky's Petrouchka. 


Sunday, May 15 
9:30 (WERS) Metrowave (live). The 
Flies. 


Tuesday, May 17 

9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Duparc songs: 
“Le manoir de Rosamonde,” ‘‘Au 
pays ou se fait la guerre,” ‘‘Phydilé,”’ 
and ‘‘L’invitation au vo, age,"’ with 
soprano Kiri Te Kéenawa) and 
Mahler's Symphony No. 4. 


Wednesday, May 18 
9:00 (WCRB) Cleveland Orchestra. 
Riccardo Chailly conducts the Over- 
ture to Wagner's Rienzi, Wagner's 
Wesendonck Songs, with mezzo- 
soprano Mariana Pannova, and 
Prokofiev's Alexander Nevsky. 


Thursday, May 19 
9:00 (WCRB) New York 
Philharmonic. A Mozart program: 
Erich Leinsdorf conducts Symphony 
No. 39, Piano Concerto No. 23, with 
Maicolm Frager, and Symphony No. 
41 (Jupiter). 


WAAF 107.3 FM WGBH 89.7 FM 
WBUR 90.9 FM WHRB 95.3 FM 
WCRB 102.5 FM WICN 90.5 FM 
WERS 88.9 FM WMFO 91.5 FM 
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Double Fantasy: John Lennon 
and Yoko Ono. Nautilus NR 47. 
Remastering of Geffen GHS-2001 
(1980). Half-speed mastering of 
original analog tape. $16.50. 

John Lennon’s first album after 
the breakup of the Beatles, Plastic 
Ono Band, showed the course his 
music was to take for the rest of 
his life. What was going to be 
important was what he was 
saying, not how he was saying it. 
While he expanded the scope of 
his lyrics, both outward and 
inward, he reverted to the musi- 
cal goals and production values 
of his late-’50s roots: simply 
constructed pop tunes with ar- 
rangements that served purely as 
ornamentl. 

Yoko Ono, as well, never really 
developed on a musical level 
during the ‘70s. Although she 
edged away from her rather 
misguided ‘60s experimentalism, 
it was in the. direction of in- 
nocence and simplicity. Sophisti- 
cation was never her hallmark. 

Subsequent albums of Len- 
non‘s, with and without Ono, 
from Imagine and Some Time in 
New York City right up through 


this one, contained a lot of 
intensely personal and effective 
material — and in the light of 
eyents, poignant as well — but 


precious little that could be con- 
sidered, in a purely musical 
sense, particularly interesting. 
Had Lennon not been killed 
soon after its release, Double 
Fantasy would most likely have 
been treated as a relatively minor 
work — more significant, to be 
sure, than Walls & Bridges, but a 
far cry from the White Album or 
even Plastic Ono Band — though 
as the final opus of the most im- 
portant pop artist of two dec- 
ades, it was not a disappoint- 
ment, More than on any other 
Lennon album, the message is 


the message. The medium counts ~ 


for very little. 

Improving that medium, as 
Nautilus has done, counts for 
less. The only tune here that 
benefits from this admittedly 
superior pressing is “Watching 
the Wheels,” in which the tex- 
tures stand in better relief; but 
even there, the improvement is 
very slight. 

Nautilus announced this proj- 
ect a year ago, but there were a 
string of production delays relat- 
ing to the redesign of the cover. { 
was hoping it would be worth the 
wait. Certainly, the audiophile 
world owes an awful lot to 
Lennon, but Mobile . Fidelity’s 
Beatles box pays back that debt 
with interest. This record, I’m 
sorry to say, gives us, and Len- 
non’s memory, nothing. 

— Paul D. Lehrman 
Ghost in the Machine: the 
Police. dbx cassette EC-7058. Re- 
mastering of A&M 3730 (1981). 
dbx encoded. $14.95. 
Digital at Montreux: Oscar 
Peterson. dbx cassette EC-7034. 
Remastering of Pablo Live 
D2308224 (1980). Digitally re- 
corded, dbx encoded. $14.95. 
Breakfast in America: Super- 
tramp. dbx cassette EC-7059. Re- 
mastering of A&M 3708 (1979). 
dbx encoded. $14.95. 

Readers of these pages will 
know how enthusiastic I can be 





about dbx-encoded discs. 
Although I've never been a fan of 
the company’s professional tape 
noise-reduction system, there's 
something about the com- 
pression and equalization curves 
of the disc system that seem to 
make it almost ideal for that 
medium. The same _ system 
(known as Type II) is being used 
for dbx’s prerecorded cassettes, 
but the results are somewhat 
different. 

It's hard to say, however, 
whether it is the system itself that 
is at fault, or whether it’s the way 
the tapes are made. They're 
certainly noiseless (the Police 
tape has a signal-to-noise fatio of 
67 dB — 5 dB better than the 
Nautilus real-time duplicated 
Dolby cassette version reviewed 
here May 25, 1982), and they 
never push the meters on my 
tape deck above -10, which in- 
dicates that there’s at least 
another 20 dB of headroom avail- 
able. Although there is more 
high-frequency energy coming 
off of these tapes (see graph), and 
the sibilants sound cleaner; the 
tapes are lacking in punch. Per- 
haps it’s the slightly reduced bass 
and lower midrange, or perhaps 
it’s a certain amount of low-level 
distortion — distortion that be- 
comes very evident as a ringing 
on the synthesized sawtooth 
waves at the end of “Every Little 
Thing She Does Is Magic” on 
Ghost. 

There is also a channel-balance 









The Police: Ghost In the Machine, side |, band 2 (‘‘Every Little Thing She Does is Magic’’) 
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The Oscar Peterson tape has a 
few drawbacks of its own. 
Although it was digitally re- 
corded, it suffers from noise 
pumping — again, caused either 
by system action or by the use 
{God forbid) of a poorly made 
analog intermaster in the duplica- 
tion process. The program is light 


Continued on page 24 


problem common to all three of 
the tapes: the left side is recorded 
about 5 dB higher than the right. 
This is not what | would consider 
disastrous (the system is for- 
giving of level errors, so tracking 
isn’t affected), but it’s awfully 
sloppy. More serious are the 
mistrackings and short but sharp 
dropouts. On the Police tape, 


channel separation is noticeably 
poorer than on Nautilus’s ver- 
sion, and the stereo image is 
pretty smeared. Again, this could 
be a function of the noise- 
reduction system (I doubt it), or it 
could indicate poor mastering 
and. duplicating techniques 
(which, the company believes, is 
highly unlikely). 


EVEN AT FACE VALUE, 
THERE’S NOT ANOTHER 


DECK LIKE IT. 











AKAI flies in the face “tape tuning” analysis record-cancel that virtu- 
of convention. that makes sure the ally guarantee professional 
Again. This time with GX-F91 gets the maxi- quality recordings. 
the incomparable GX-F91. | mum from any tape. In short, it’s the proud 
A bold new design that For superior fre- flagship of our entire 
looks—and performs—like | quency response and 10-deck AKAI family. A 
no other cassette deck dynamic range, the family that now includes 
in the world. GX-F91 is also endowed | three outstanding auto- 
It is literally the faceof | with a 3-head design, reversing record/play- 
the future. No knobs. No back designs. 
keys. And no clutter. Peers So audition 
Instead, a polite the new 
presentation of just | GX-F91 at 
the basics. your AKAI 
But press the dealer's 
“door” button and, soon. 
almost by magic, the face- And come 
plate automatically lowers face-to-face-to- 


to reveal the main control 


panel. 


Now, insert a cassette. 

Two microcomputers 
take charge, first auto- 
matically setting the bias. 
Then, executing a 64-step 






face with the future. 


“TM Dalby Labs, inc 





Dolby* B & C systems. 
Plus operational fea- 

tures like auto-fade, 

auto-mute and auto- 
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fare, though it certainly is satis- 
fying. Niels-Henning Orsted 
Pedersen’s fretless electric bass 
was recorded much too close, 
which ruins the otherwise 
spacious recorded image. 
Breakfast in America was re- 
leased not long ago on disc by 
Mobile Fidelity, but I haven't 
heard that version, so | can’t offer 
comparisons. I can, however, 
compare the dbx Breakfast in 
America cassette with the casset- 
te version of Supertramp’s latest, 
... famous last words .. ., which 
was released by A&M on BASF 
chrome tape and is being sold at a 
standard price. Except for some 
marginally noticeable hiss, the 
A&M tape sounds just as good. 
' — P.D.L. 


Live at the Fillmore East: the 
Allman Brothers Band. dbx 
QS-4002. Remastering of 
Capricorn SD2-802 (1971) and 
Nautilus NR 30. dbx encoded. 
$28. 

Nautilus’s remastering of this 
quintessential Southern-rock 
album was something of a disas- 
ter (see Sound Ideas, November 
3, 1981), but to a great extent dbx 


News A 


BOSTON 


1 and out < 


has put it all to rights. The most 
severe problems with the Nauti- 
lus job were that everything 
below 100 Hz was lopped off as 
much as 8 dB from the Capricorn 
original, which erendered the 
sound anemic, and that the highs 
sounded very fuzzy. dbx has 
cleaned up the high end con- 
siderably, and even though the 
low-end levels match Nautilus’s 
very closely, Berry Oakley's 
thundering bass guitar manages 
to make itself heard quite well. 
Of course, it’s still an early-’70s 
live recording, which means it’s 
pretty noisy, but the miking and 
mixing stand up surprisingly well 
by today’s standards. If you've 
worn through your original, this 
is the one to get to replace it. 
— P.D.L. 


Tea for the Tillerman: Cat 
Stevens. Mobile Fidelity MFQR 
1-035. Remastering of A&M 4280 
(1971) and Mobile Fidelity MFSL 
1-035. Half-speed mastering and 
UHQR pressing of original 
analog tape. About $50. 
Crime of the Century: Super- 
tramp. Mobile Fidelity MFQR 
1-005. Remastering of A&M 3647 
(1974) and Mobile Fidelity MFSL 
1-005. Half-speed mastering and 
UHQR pressing of original 
analog tape. About $50. 

Is the world ready for a $50 
phonograph record? Mobile 
Fidelity apparently thinks so, but 


lone is 


I've got my doubts. The company 
has issued 5000 copies each of six 
titles in the UHQR (Ultra-High 
Quality Record) format, and up 
till now, they haven't been avail- 
able to critics unless we wanted 
to pay for them. I hope it’s not a 
breaching of confidence to reveal 
that these two aren't selling as 


well as the others, which is why . 


MofFi has graciously supplied me 
with free copies and requested | 
give them a listen. 

No doubt about it, these re- 
cords are good — probably about 
the best we can ever expect from 
non-encoded analog_ pressings. 
The UHQR discs are twice as 
heavy as standard records, and 
they're made with a pressing 
cycle that is about 10 times as 
long. The claimed advantages are 
improved channel separation, 
freedom from vibration induced 
by acoustic feedback and rumble, 
and reduced second-harmonic 
distortion. | can’t vouch for the 
last (damned if I can hear any 
such animal on MoFi’s other 
releases), but I'll confirm the first 
two. The Supertramp record has 
an amazing amount of bass, and 
the muddiness that one usually 
gets when ‘attempting to play 
bass-heavy records at high vol- 
ume is just not there. Separation, 
as well, seems to be quite a bit 
sharper. 

MoFi warns the buyer not to 
use any cleaning fluid on these 
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BOSTON SUNDAY 
HI-TECH JOB FAIR 


we |] give you a special taste of why the week ends 


here on F 


EVERY SUNDAY, 8 AM - NOON 
WEEKLY LISTINGS, FEBRUARY 13, 1983 


REVIEW 


A preview of Boston’s Hi-Tech jobs fair. 


AMERICAN CORPORATE LIFE 

Authors Paul Solman and Thomas Friedman (Life & 
Death On The Corporate Battlefield) |ook at 
corporate life in America. 


Produced and co-hosted 
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COOKING INTERVIEW 


records (unless it’s in a Keith 
Monks cleaning machine — the 
$1000 accessory no home should 
be without), but forgets to men- 
tion that, at least in my house, 
these things pick up static like a 
son of a bitch, so you should have 
a static neutralizer. Once you've 
zapped those nasty little ions, 
you'll have a record with some of 
the quietest surfaces you've ever 
heard. ; 

Lease-breaking bass and silent 
surfaces are well and good, but 
how does the music sound? Well, 
Tea for the Tillerman has never 
been one of my personal fave 
raves, but MoFi has done a pretty 
good job here eliminating some 
of the rasp in the vocals that Brad 
Meyer objected to when he re- 
viewed the company’s first at- 


tempt with the record (Sound 
Ideas, November 17, 1981). Also, 
the half-bar that mysteriously got 
chopped from the end of the first 
side of the company’s cassette 
version has been replaced. Crime 
of the Century is: ample proof of 
Supertramp’s creative genius in 
the recording studio, and this 
new version does full justice to 
the band’s concept. | still think 
that Even in the Quietest Mo- 
ments is a superior record (which 
dbx remastered magnificently — 
see Home Entertainment, Sep- 
tember 7, 1982), but there's 


nothing wrong with this one. 
So are they worth $50 each? 
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An interview with cooking school director Lydie 


Marshall. 


NIGERIAN UPHEAVAL 


Harvard Historian Wiliam Freund discusses the 


recent upheavals in Nigeria. 


Mat Schaffer and Tracy Roach 
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CAMERA’S 


VIDEO TRANSFER 


SERVICE 


Bring your slides or home movies into any Underground 
Camera store, or our new UNDERGROUND ELECTRONICS 
Center on Belmont St. in Brockton, and we can transfer them 


onto VHS or Beta videocassettes using our broadcast-calibre 
multiplexing equipment. 


Why? Because videocassettes are easier to show and easier to store (a single VHS cassette can hold up to 32 reels of 
Super 8 film, or up to 1,440 35mm slides). It’s also a lot of fun watching your own pictures on TV! 
Best of all, our Video Transfer Service is surprisingly inexpensive. 


Want to save on the latest in video, home computers and 
other personal electronics? 


Be sure to visit our new 


266-8931 
426-7811 
266-5000 


Boston 659 Boyiston St 
Boston | Bromfield St 

Pru Center 94D Piaza 

Kenmore Sq. 638 Beacon St 267-5336 
Harvard $q. 36 Boyiston St. 492-2020 
Cc 101 First St 547-4646 
Braintree So Shore Plaza - 843-7787 


662 Belmont St. Brockton 586-8300 
Underground Camera locations: 


Brockton 648 Pleasant St 580-0128 
Burlington 242 Middiesex Tpk 272-2535 
Danvers Endicott Sq 777-4474 
Framingham 84 Worcester Ad 879-3166 
Hanover Hanover Mai! 626-5432 
Hyannis Cape Cod Ma 771-0659 


Medtord Meacow Gien Mali 
Natick 154 Worcester Ad 
Norwood 858 Providence Hwy 
No. Dartmouth 317 State Ad 
Seugus Saugus Plaza 
Somerville Assembly Sq 


24-Hour PHOTOLINE §43-7017 


396-0530 
653-1130 
769-0210 


-3288 
231-1800 
666-5800 





Swansea Swansea Mal! 
Waltham 858A Lexington St 
Providence, R.1. 272 Thayer St 
Warwick, R.1. 190 Midiand Ma! 
So. Portland. ME Maine Mai! 

No. Conway, N.H.M! Valiey Mai 


industrial A/V 858A Providence Hwy Norwood 769-7810 


Unless your stereo and your ears 
are so good that the limitations of 
other audiophile pressings really 
bug you, the answer is no. And I 
doubt that MoFi will find 30,000 
customers who will buy these 
records just for their sound. On 
the other hand, they're great 
status items, and the thick pack- 
ages, with their bold red spine 
lettering, really brighten .up a 
shelf. Unless you have lots of 
bucks to burn, however, | rec- 
ommend that you invest your 
pennies elsewhere. Just think: for 
the price of four of these babies, 
you could buy a dbx decoder and 
have enough left over for half a 
dozen (or more) discs that sound 


at least as good. 
— P.D.L. 


CLASSICAL 


Beethoven: Piano Concerto No. 


4. Rudolf Serkin, piano, with the 


Boston Symphony Orchestra, 
Seiji Ozawa conducting. Telarc 
DG-10064. Digitally recorded us- 
ing the Soundstream system. 
$14.95. 

This is the second in the 
complete series of Beethoven 
piano concertos planned by 
Telarc with Serkin, Ozawa, and 
the BSO. The first release, Con- 
certo No. 5 (reviewed here Sep- 
tember 15, 1981), was recorded 
beautifully; and Serkin’s per- 
formance was exemplary, but the 
orchestra seemed to be paying 
little attention to Ozawa. 

In this performance, recorded 
at Symphony Hall in October, 
1981, the orchestra is a lot tighter, 
but the playing is mechanical, 
and unfortunately that feeling 
spreads to the soloist as well. The 
previous recording, despite its 
flaws, had moments of wondrous 


abandon. Here everything is 
under perfect control and yet 
everyone sounds just a little 


bored. Lacking as well is the 
beautiful sonic reconstruction of 
Symphony Hall that Telarc 
pulled off last time. Apparently 
the miking was altered from the 
configuration used to record No. 
5, and it sounds too close, making 
the orchestral image somewhat 
one-dimensional and the piano 
too large. Except for a brief 
moment in the third-movement 
cadenza, the instrument itself, a 
Steinway, doesn’t have the keen 
edge and life that the piano used — 
on the earlier recording exhibi- 
ted. 

Finally, for some reason, the 
first side of this disc has more hiss 
than I’ve encountered on any 
previous Telarc release, whereas 
the second side lives up to the 
label's usual high standards. In 
all, a disappointing record. 

. — P.D.L. 


Digital Percussion: The London 
Percussion Ensemble, Harold 
Farberman conducting. Varése’s 
lonisation, Cage's First Construc- 
tion in Metal, and Farberman’s 
Evolution. Moss Music Group 
D-105. Digitally recorded using 
the Sony PCM-100_ system. 
$10.98. 

Edgard Varése could be this 
century's most unjustly neglected 
composer. Although his in- 
fluence has been heavy on such 
diverse figures as Frank Zappa 
and Pierre Boulez, he rates less 
than three inches in the Schwann 
catalogue, and the best recording 
of his orchestral works, a quad- 
raphonic disc conducted by 
Boulez, was inexcusably deleted 
by Columbia two years ago. 
Despite the huge dynamic range 
that is the hallmark of his works, 
moreover, no one has recorded 
any of them on digital tape until 
now. 

lonisation, written in 1930, is 
his most popular work on disc, 
and though a better performance 
of it can be found on a Nonesuch 
release conducted by Raymond 
DesRoches, this digital recording 
is more than welcome. The sonic 
power of the 13-maniac ensemble 
translates well, and the miking, 

Continued on page 31 
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Someone who’s a Wonder 


thinks AD-X is extra 


As far as Stevie Wonder is concerned, you (or Stevie) press the playback but- 
the only thing that’s normal about TDK ton that the superior quality of TDK 
AD-X is its bias. Otherwise AD-X is AD-X becomes demonstrably clear. The 
extraordinary. brilliance you hear, resulting from 

AD-X is engineered to re- the higher MOL and lower bias 
cord and play back in the normal . noise, will make it difficult for 
bias/EQ position. It’s compati- you to believe how much 
ble with any cassette deck, AD-X “improves”’ your 
delivering a wider dynamic deck. Extraordinary. 
range with far less distortion Of course, there’s 
than ever before. Extraordinary. a solid reason why 












Stevie also knows that AD-X performs so 
even at higher recording brilliantly. It’s TDK’s 
levels, the increased Super Avilyn technol- 
headroom in AD-X | ogy at work. You see, 
handles strong sig- — AD-X is the first 
nals easily without normal bias audio 
over-saturation. cassette to use 
Extraordinary. if TDK’s Avilyn 

But, it’s when magnetic par- 


tech hifi 


ordinary. 


ticle—based on the same formulation 
that’s made TDK the leader in audio and 
video tape technology. 

Another advantage about AD-X 
is the housing it comes in. It’s TDK’s 
Laboratory Standard Mechanism, and 
it’s protected by TDK’s lifetime war- 
ranty. Extraordinary. 

When you add it all up, what TDK 
AD-X gives you is the ideal audio cas- 
sette for all-round personal entertain- 
ment suitable for any cassette player. 
That’s why Stevie Wonder chose TDK 
berore we chose him. This, too, is 
extraordinary. 


i T DIK. 
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Apple 


Continued from page 4 

from 90K to 300K bytes per disk). 
Being thus limited, computers 
haven't been very good at adapt- 
ing to the quirks (and errors) of 
naive human users; instead users 
have had to adapt to the needs of 
the machine. 

The new generation of 16-bit 
computers introduced during 
1982 are theoretically capable of 
working with much larger 
memories (from 750K up to sev- 
eral million bytes), but in order to 
keep prices down most machines 
are supplied with only a small 
fraction of that. (Users can plug in 
additional memory boards later, 
if and when programs are written 
that make effective use of the 
extra memory.) And while there 
are numerous “hard disk” sys- 
tems that can be added to a 
microcomputer to provide up to 
five or 10 megabytes of storage 
for programs and data, they are 
not yet common enough to 
provide a market. for program 
packages requiring such storage 
capacity. 

What this means in practice is 
that even if you buy a 16-bit 
computer like the IBM, most of 
the programs.available to run on 


~ it were written on the assumption 


that the. machine’s actual: mem- 
ory and disk capacity are hardly 


GIANT WASHINGTON’S BIRTHDAY 
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MONSTER CABLE 


FEATURES 
© Pertormance better than studio analog recorders 
© Compatible with any VCR 
© Three-way power: use it anytime. anywhere 
®@ Switchable 14 or 16-bit quantization 
© Wow & flutter literally unmeasurabie 
®@ Dynamic range and separation better than ee 
© Frequency response ruler flat. 20-20,.000 Hz 0.5 
© Harmonic distortion less than 0.005% 
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MAKE YOUR OWN DIGITAL RECORDINGS AT HOME 
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COMING 1ST WEEK IN MARCH 
SONY DIGITAL DISC PLAYER! 


MLP-202 — *395 PAIR 
— *299 PAIR. 
MLP-307 — *600 PAIR 
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© ADC @ ADCOM @ AKAi @ AR © ARISTON AUDIO 
® AUDIO CONTROL © BLAUPUNKT ® BOZAK © BRAUN @ CIZEK 
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© DISCWASHER © DUAL © DYNACO @ FERROGRAPH 
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larger than the capacity of eight- 
bit machines like the Apple Ile. 
Consequently, most programs 
are written in a compressed form 
in which the program’s ability to 
accomplish a useful task is re- 
tained, and what is sacrificed is a 
“user friendly” interaction with 
the human being trying to oper- 
ate the machine. 

The result is that you have to 
learn to operate a computer the 
way you had to learn to drive a 
car, and it takes lots of practice 
before you are running it smooth- 
ly. You have to memorize a 
variety of instruction codes for 
common data-handling opera- 
tions: for instance, if I want my 
computer to copy the text of this 
article from disk B to disk A, I 
must type PIP A:=B:APPLE. If I 
want to print this article out onto 
paper I type the code TEXT B: 
APPLE LST:, where TEXT is the 
name of the program that formats 
the text into page-size chunks 


and LST is the code name for the. 


computer “port” or socket the 
printer cable is plugged into. 

To make things worse, every 
program you run has its unique 
set of instruction codes to re- 
member. For instance, when | 
finish writing something with my 
text-editing-program | must press 
the CONTROL key and type E 
(meaning “Exit from. this pro- 
gram and store the text on the 
disk”). To perform the analogous 
operation with a_ table of 
numbers in my spreadsheet 





calculation program, I have to 
press the ENTER key and type Q 
(meaning “Quit’). Since each 
program has from 10 to 40 of 
these control commands, the 
potential for confusion is con- 
siderable — especially if you are 
switching back and forth among 
several programs each day to do 
various tasks (writing, formatting 
finished text for a printer, ac- 
counting, sending or receiving 
information over the phone line, 
etc.). ~ 

At the most basic level, observe 
that virtually all personal com- 
puters are designed to receive 
their instructions solely through 
the keyboard, which is fine if you 
are an experienced touch-typist. 
But this is just one reason why 
computers. in offices are used 
much more by secretaries than by 
managers. - 

The new Apple Lisa attacks all 
of these limits on the practical 
utility of microcuputers in the 


business. office, and more 
besides: 
— Gone is the need to 


memorize and type command 
codes. Instead, at each stage of an 
operation you‘are presented with 
a graphic menu of choices, usual- 
ly identified’ by small drawings 


on the screen, and you pick the. 


one you want simply by moving 
a pointer to it. 

— With most computers even 
the act of: moving a_ pointer 
requires. typing (on cursor-con- 
trol keys). Lisa is the first micro- 
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computer designed around a 
“mouse” controller — a palm- 
sized box that-you roll around on 
the desktop,-with built-in sensors 
that cause the pointer on the 
screen to mimic every motion of 
the mouse. For anyone, and 
especially for non-typists, this 
proves to be a marvelously natu- 
ral and easy-to-learn way of 
controlling the computer and its 
information flow. 

— Lisa is a very “smart” 
machine that has been effectively 
idiot-proofed, so that even novice 
users can’t accidentally destroy 
their data or hurt the machine. 
Almost anything you do (includ- 
ing erasing data) can be im- 
mediately undone by pressing 
one button. If you try to remove a 
disk, the machine will safely 
store the data that belongs on the 
disk before allowing you to ex- 
tract it. And when you press the 
OFF button, the system pauses to 
store all of the data that’s in its 
memory before actually shutting 
down. The machine comes with 
an introductory program that 
shows you how to operate it, step 
by step, and many of its functions 
are so graphically obvious that 
novices can use it effectively the 
first day. 

— Lisa comes. with a five- 
megabyte hard-disk storage sys- 
tem, two newly designed floppy- 
disk units -with a combined ca- 
pacity of about 1.7 megabytes, 
and a built-in user memory of 
one megabyte with room for 
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further expansion. And it Teally 
uses this huge capacity. “Lisa” 

stands for Local Integrated Soft- 
ware Architecture, meaning that 
Apple has developed for it a 
special set of six operating pro- 
grams that occupy about two 
megabytes of storage and handle 
most of the tasks needed in 
business management. The six 
programs are: Word, for writing 
and editing text; List, for compil- 
ing and updating mailing lists, 
office phone directories, and the 
like; Calc, for doing calculations 
and financial projections ~in 
tabular form; Graph, for convert- 
ing numbers into graphs and 
charts of various kinds; Draw, for 
creating your own graphs, 
sketches, flow charts, etc; and 
Project, for the scheduling and 
charting tasks used in project 
management. 

The Lisa programs are unique 
in two ways. First, they are 
completely “integrated,” mean- 
ing that information from each 
program can easily be used by 
the other programs. This may 
seem an obvious requirement, 
but in fact it is an idea that is just 
now beginning to be im- 
plemented by many program- 
ming companies. (Generally 
speaking, the data in a 
spreadsheet-calculation program 
cannot automatically be trans- 
ferred into a graphics program to 
convert the numbers into charts, 
and then into a word-processing 
program te combine the numbers 
and charts with a report. Each 


. program is intended to be self- 


contained, and typically can read 
data only from files created by a 
similar program.) With the Lisa 
system, not only can information 
be exchanged among various 
programs, but all the programs 
share a common command struc- 
ture, eliminating those confusing 
differences in, procedures from 
program to program. 

And second, you can actually 
have two or three programs 
active in the computer’s memory 
at once, with their displays over- — 
lapping on the screen the way 
various documents overlap on a 
desktop. This “multi-tasking” is 
in striking contrast to ordinary 
microcomputer operation, where 
you have to exit from one pro- 
gram and store its data on disk 
before you can load in another 
program and its data files. With 
Lisa you can, for example, have a 
“page” from a spreadsheet table 
on-screen, use the “mouse” to 
pick off some numbers and trans- 
fer them onto a page from the 
Graph program, where the 
numbers will be converted into a 
pie chart that is also displayed on 
the screen; and then proceed 
immediately to write a memo on 
another part of the screen sum- 
marizing the data you are looking 
at. 

We said earlier that the Apple 
Lisa represents the direction in 
which the entire microcomputer 
industry is headed. This is liter- 
ally true; in fact, none of the 
special features that make Lisa so 
attractive were actually invented 
by Apple. Lisa is an extremely 
clever, thoughtful synthesis of 
several important trends, each of 
which was: initiated elsewhere. 
Lisa's basic conceptual approach, 
displaying “pages” from two or 
more programs on-screen and 
using a “mouse” controller in- 
stead of the keyboard for most 
commands, was developed at 
Stanford Research Institute and 
Xerox’s Palo ‘Alto research lab, 
and has been implemented in a 
somewhat more limited way in 
several “mini” computers in the 
$30,000 range, notably from 
Xerox and Apollo. Multi-tasking, 
having two or more programs 
active in the computer together. 
so that the user can easily switch. 
back and forth between them, is 
also provided for the recently 
introduced’ Digital Research 
super -CP/M 3.0 operating sys- 
tem, which will run on quite a 
few micros (though in most cases 
additional plug-in memory cards 
are required). And several major 
programming companies have 
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lately introduced integrated soft- 
ware packages that make it easy 
to swap data from one program 
to another; examples include 
Lotus 1-2-3, Context MBA, 
VisiON, and the remarkably 
friendly Valdocs (‘valuable 
documents’’) software that runs 
on the new Epson QX-10. But by 
combining all of these innova- 
tions into a single easy-to-learn 
and easy-to-use system, one that 
is competitively priced in view of 
its large memory and hard-disk 
capacity, Apple has shown the 
way for the rest of the industry to 
follow. 

As we said, Lisa is probably not 
for everyone. It is aimed at a 
specific customer: the business 
manager who has so far shunned 
personal involvement with com- 
puters. That’s why so much of 
Lisa’s programming is devoted to 
the easy production of charts and 
graphs. When considered solely 
as a word-processor, for example, 
Lisa is slower‘than many ma- 
chines that cost only a third as 
much. 

But from now on, when any- 
one asks what “user friendly” 
means in computer jargon, just 
point to the Apple Lisa. 

— P.W.M. 
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Continued from page 5 
the cartridge includes the 8K of 
RAM that it needs to expand the 
VIC’s standard 5K memory, and 
also has an unusually powerful 
array of features, such as auto- 
matic mail-list merging (for creat- 
ing customized form letters). 
Another remarkably effective 
word-processor for the VIC-20 is 
called the Quick Brown Fox, at 
just $65. 

The list of major suppliers of 
programs and accessories for the 
$99 Timex/Sinclair computer in- 
cludes Mindware, Softsync, 
Timeworks, and _ Data-assette. 
Mindware’s programs have a 
“Quickload” feature that verifies 
whether the program is loading 
properly in the computer and 
blanks the screen if it is not, thus 
signaling the user to try again. 
(Since programs for the Timex 
often take several minutes to 
load, this early-warning system 
can be a significant time-saver.) 

Timeworks has announced the 
development of its own 
“Fastload” feature for reducing 
program loading times. The pro- 
grams from these suppliers span 
the range from arcade-type enter- 
tainment to intellectual games 
(computer chess, anagrams, 
crosswords) and practical busi- 
ness ones. Softsync’s latest re- 
leases include educational ex- 
ercises for kids and a pair of 
detective-story adventures in 
which the clues, plot, and solu- 
tions will be different each time 
you play. Data-assette’s line in- 
cludes four dozen programs and 
several hardware add-ons (mem- 
ory, a printer interface, and a full- 
size keyboard) for the Timex. 

Manufacturers are beginning 
to make good on the promised 
educational value of homé com- 
puters. Texas Instruments has 
announced 15 new educational 
cartridges for its 99/4A computer, 
emphasizing mathematics ex- 
ercises from kindergarten 
through the ninth-grade level. 
Typically, these are in the form of 
graphic games in which simple 
math problems must be 
answered correctly in order to 
earn the ammunition to shoot 
down an invader. Analogous 
games announced for ‘the 
Odyssey 2 videogame system 
exercise math and spelling skills. 
Commodore’s Tooth. Invaders 
game features a battle against 
twin enemies called — you 
guessed it — “Tooth D.K.” and 
“Plaque-Man.” One of the most 
elaborate educational software 
packages, the PLATO courseware 
developed for schools by Control 
Data Corporation, is now being 
made available for the TI 99/4A; 
Continued on page 28 


The two-day Xerox 
warehouse sale youcant = 
affordto 






econ — ‘ i: a : : : y ; 
eaten armaments 
v Xerox 3107 


$2,195 


Also available the Xerox Memory writer 










This is it. 
For a very short time, you can get unbelievable bargains on a limited supply of used/factory conditioned \erox plain paper copiers. 
Like our Neves 3107 that can handle both over-sized documents and reductions. And superior book copiers like our 2300 and 2600 models. Plus our 
sturdy 660 model is on sale for less than $800. 
We even have a limited number of Xerox 610 Memorywriter demonstrators on sale. 
These machines are only available through this special sale. Each comes with a free warranty. Four-year coverage on parts and labor is also available 
for copiers. 
So follow the map to the greatest warehouse sale in Xerox history. 
But hurry. 
Because saving money is always time well spent. 
For information during sale hours, call Xerox Sales Manager Alex Yaworsky at (617) 791-2291. 











Bring this ad for FREE Starter supplies with the purchase of a copier. 


Holiday Inn, Government Ctr. 
5 Blossom Street, 
Boston 
















Holiday inn Waltham 
455 Totten Pond Rd. 
Waltham 


Howard Johnson’s 
777 Memorial Drive 
Cambridge 


Feb. 15 10 am-6 pm 
Feb. 16 10 am-5 pm 



















10 am-6 pm 
10 am-5 pm 


Feb. 17 10 am-6 pm 
Feb. 18 10 am-5 pm 


Feb. 15 
Feb. 16 





NEW AT THE GARAGE — HARVARD SQUARE 


audio accessories 


YOUR BEST SOURCE FOR FINE STEREO ENHANCEMENTS 
A NEW LOCATION FROM AUDIO STUDIO 


WASHINGTON’S BIRTHDAY SALE 
1 DAY ONLY 


SUPER LOW PRICES ON ITEMS TOO NUMEROUS TO NAME! 
F 



















MONSTER 
CABLE 
—ONLY— 


39¢ 


A FOOT 
—CARTRIDGES— 


DISCWASHER 
SYSTEM 


MAXELL 
UDXLII C90 


= 


EXTRA SAVINGS ON 
AUDIOPHILE RECORDS 



































HSJO2 AM/FM 





















CASSETTE WALKMAN WITH RC-4 satis tos ANER | MPKQLM-30 414. 

AUTOREVERSE AND NOISE REDUCTION WPS OLM 34 = 
ONLY 

$8 9 AND MANY MORE! 









, CLEAN SOUND 
* RECORDS SOUND MUCH BETTER CLEAN 
¢ WE'LL CLEAN YOUR RECORDS 
ON OUR NITTY GRITTY RECORD 
- CLEANING SYSTEM THE MOST 
THOROUGH RECORD CLEANING AVAILABLE 
— 25¢ A DISC — 







— SONY DIGITAL AUDIO — 
MAKE YOUR OWN DIGITAL RECORDINGS AT HOME 
OR JN THE STUDIO 


COMING 1ST WEEK IN MARCH 
SONY DIGITAL DISC PLAYER! 


















cfecmenmtrtananmdemingnenies 4 J GRSER DISCS CALL FOR APPOINTMENT — 491-0503 — 
2 guicanleit a on auanaatcn TRUE DIGITAL WALKMAN PORTABLES & ACCESSORIES 


SOUND FIDELITY! 


OUR SPECIALTY! 


FREE CARTRIDGE TESTING 

WE WILL ANALYZE YOUR CARTRIDGE TONEARM AND 
TURNTABLE COMBINATION AND SUPPLY PRINTED SPEC 
SHEETS WITH OUR DIGITAL CARTRIDGE 


TESTER. 
CALL AHEAD FOR APPOINTMENT 
491-0503 

















THE LEAST EXPENSIVE WAYS TO 
UPGRADE ANY STEREO! 


1, BETTER CABLES AND CONNECTORS 

2. PROPER CARTRIDGE ALIGNMENT 

3. HIGH QUALITY DISC MATS AND CLAMPS 

4. COMPLETELY CLEAN RECORDS 

5. CLEAN AND DEMAGNETIZED TAPE SYSTEMS 


AUDIO ACCESSORIES CAN PROVIDE FOR ALL 
THESE NEEDS AND MANY MORE! 


FACTORY AUTHORIZED SALES: 


SONY ® REVOX © PROTON © MOREL © AUDIO CONTROL @ 
MARANTZ/SUPERSCOPE ® MAXELL © VANCO @ ORTOFON © 
SHURE © PICKERING © GOLDRING © SUPEX © STANTON @ 
GRUNDIG © DISCWASHER © SENNHEISER © BEYER © AIMOR @ 
AIWA © MONSTER CABLE © LIVEWIRE © ULTRACABLE 



































@ audio accessories 
— AT THE GARAGE — 2nd LEVEL 
= 36 J.F. KENNEDY ST. — CAMBRIDGE 


491-0503 
BB 4uvI0 STUDIO D/B/A AUDIO ACCESSORIES 



























Ze 


€861 ‘St AYWNHGSS ‘LNSWNIVLY3SLN3 3IWOH ‘HNOS NOILO3S *XINZOHd NOLSOS SHL 








I 
28 


THE BOSTON PHOENIX, SECTION FOUR, HOME ENTERTAINMENT, FEBRUARY 15, 1983 











Computer 


Continued from page 27 

the 108 packages help develop 
reading and math skills from 
grade-three through high-school 
levels: And Scholastic Inc., which 
annually distributes 200 million 
copies of its magazines to school 
children, is planning a line of 
Wizware computer programs for 
children aged eight to 14, includ- 
ing a bimonthly _ interactive 
“computer magazine’ ($40 an 
issue) in formats to fit most of the 
popular color computers. 


Portables 

Most of the home computers 
and videogame consoles that 
we've been talking about need to 
be connected to a TV set. Full- 
bore business and professional 
computers usually occupy a desk 
top and are used with high- 
resolution monitor screens for 
crisp display of numbers and text. 
In between is a category of 
computers that should grow 
rapidly in 1983: portables. 


To avoid confusion, these 
should be divided into three 
subgroups: 1) “transportable” 


machines like the Osborne and 
Kaycomp (slightly shrunken 
desk-top computers packed in 
carrying cases with handles, but 
still bulky enough and heavy 
enough so that you wouldn't 






want to carry them around a lot); 
2) “pocket” computers like the 
Sharp and Radio Shack models 
that will fit easily into a coat 
pocket, if not a shirt pocket (they 
are basically overgrown pro- 
grammable calculators, and are of 
interest mainly to engineers); and 
3) an in-between “briefcase 
portable’ category that is 
probably the most interesting of 
all. 

Briefcase portables, of which 
the most-advertised example is 
the $800 Epson HX-20, are small 
enough to be battery operated, 
yet large enough to sport a full- 
size typewriter keyboard, a built-in 
LCD display screen, and a fair- 
sized memory bank, qualities 
which enable them to be used for 
on-the-road word-processing 
and other practical tasks. Later 
this spring, Radio Shack will 
introduce a $700 briefcase 
portable called the Micro Ex- 
ecutive Work Station, while 
Toshiba’s T-100 computer will be 
a convertible — usable either as a 
briefcase portable with a de- 
tachable LCD screen or as the 
heart of a_ full-size desk-top 
computer, connected to a TV 
monitor and disk drives. 

One of the difficulties that held 
up the development of practical 
briefcase computers was the 
problem of portable data and 
program storage. If you are ac- 
customed to using a professional 
quality desk-top computer with 
high-speed disk drives, you don’t 


want to go back to using an 
ordinary cassette recorder; it 
takes far too long to load a 
complex program or large data 
file. But conventional disk drives 
aren't suitable for battery opera- 
tion, and are too bulky and 
expensive besides. Three alter- 
natives are now available or 
about to become available: the 
three-and-a-half-inch ‘micro- 
floppy” disk (which is pretty 
much like a standard disk, but 
smaller, with the disk enclosed in 
a protective rigid plastic car- 
tridge); the “string floppy” (actu- 
ally a closed-loop tape that runs 
at high speed within a special 
cartridge); and the solid-state 
memory pack. 

At the recent Consumer Elec- 
tronics Show, Texas Instruments 
introduced a new LCD-screen 
portable called the Compact 40, 


which operates on four AA 
alkaline batteries; a series of 
matching compact accessories 


(also battery powered) connect to 
the unit via a “hex bus.” 
mentioned earlier, these  ac- 
cessories also can be used with 
TI's 99/4A and 99/2 home com- 
puters, but they were mainly 
designed to go with this $250 
portable.) Most of the programs 
for the Compact 40 are in the 
form of plug-in ROM cartridges, 
and from their titles (Regression, 
Pipe Design, Thermodynamics, 
etc.) it is plain that this system is 
aimed mainly at working engi- 
neers. For data storage, TI offers a 


Now the 


(As * 


battery-powered ‘‘Wafertape 
Drive” (evidently a string floppy) 
just five inches square and less 
than an inch and a half thick. 

As you know, the main mem- 
ory of a computer, its RAM 
(random-access memory), usual- 
ly loses all of its contents when 
the computer's power is switched 
off, which is why programs and 
data must be “saved” by copying 
them from memory onto a 
storage medium — such as a tape 
or disk — before you shut off the 
machine. But if the memory is 
made of “CMOS” integrated 
circuits, the actual amount of 
power used by the RAM is quite 
small when the data bits are just 
sitting there in the same cells and 
not being cycled in and out by 
program operations. Such a RAM 
memory pack can be equipped 
with a small battery that will 
continue to power the memory 
chips while the computer is off, 
thus preserving their contents; 
this is what the Epson HX-20 
does. 

If you package the RAM ICs 
and a hearing-aid battery ‘in a 
little plastic box with a plug-in 
connector, what you get is the 
solid state equivalent of a disk or 
tape: a removable storage me- 
dium. You can plug in one RAM 
pack, fill it with information, then 
unplug it and put in a fresh one. 
The battery-powered RAM pack 
can be smaller than a package of 
cigarettes; it is not physically 
delicate, 


has no moving parts, 
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and provides virtually instan- 
taneous recording and playback 
of data; thus it is an_ ideal 
alternative to disk storage for a 
briefcase computer. 

And that’s the approach 
Toshiba has taken with its $800 
Model T-100, which has a full 
64K of user memory plus a pair of 
slots into which you can plug 
interchangeable battery-powered 
RAM packs for data storage and 
ROM cartridges for program- 
ming. Of course, though disks 
and tapes will hold data virtually 
forever, these battery-powered 
RAM packs will preserve their 
data only as long as the batteries 
last, i.e. a few months. Therefore, 
if you need permanent storage, 
you'll eventually have to copy 
onto disk or tape those portions 
of the data that you really need to 
keep. But for temporary mornge 
of something like the draft ver 
sion of an article you've written 
during an airplane flight with the 
aid of a word-processing pro- 















gram, plug-in RAM packs are 
ideal. Actually, since they ‘‘re- 
cord” and “play” much faster 


than any floppy disk, and aren't 
physically delicate, RAM packs 
could eventually become a 
popular accessory for desk-top 
computers as_ well. O 
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still-frame). And in contrast to 
the usual practice of having the 
best special-effects processing 
available only in the most ex- 
pensive VCRs with complex 
multi-event tuner/timers (such 
as Panasonic’s Model 1780), Pan- 
asonic is also providing Tech 4 in 
both its 6000 series of portables 
(with stereo sound) and in the 
under-$800 table-top Model 
1510. And Panasonic has a new 
$200 video-editing controller that 
provides for remarkably 
sophisticated editing when used 
with a pair of companion 5000- 
series portable VCRs. 

Back-yard antennas that re- 
ceive TV signals directly from 
satellites are continuing to grow 
in popularity, judging from the 
presence of about 30 brands of 
antennas and tuners on display at 
CES. But a complete installation- 
still tends to cost.from $5000 to 
$10,000 — in part because of the 
need to hire an experienced 
contractor to assemble the large 
Fiberglas antenna and“ put it in 
place. KLM electronics is one of 
the major manufacturers in this 
field, and it has come up with 
something that promises to re- 
duce the cost somewhat: a steel- 
framed aluminum-mesh _para- 
bolic antenna in modular-kit 
form that breaks down into small 
enough pieces to be shippable via 
UPS (rather than a costly private 
trucking service) and that can 
actually be bolted together in a 
couple of hours by untrained 
workers or by the customer. I saw 
one being assembled, and _ its 
design appears to provide the 
required accuracy and repairabili- 
ty as well as easy transport and 


assembly. 
Audio 

At CES, the major Japanese 
manufacturers’ were focusing 


most of their attention on the 
digital Compact Disc players that 
will be coming out this spring 
and summer. Optimists are claim- 
ing that digital will be the immi- 
nent salvation of the depressed 
audio business, while skeptics 
point out that the high price tags 
on digital players will limit their 
appeal to serious audiophiles — 
and some of those audiophiles 
will be put off by how clearly the 
digital process exposes the me- 
diocre engineering of many ma- 
jor-label recordings. Good re- 
cordings sound wonderful, of 
course, but they may be in short 
supply for a while. 

The digital emphasis of the 
show extended to tape as well as 
disc. Quite a few companies 
exhibited PCM _ recording 
Continued on page 30 
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The WICO way makes home video games and computer systems more fun to play. Every game becomes a new adventure. 


Every player plays a better game. 


That’s because WICO Command Control joysticks and trackballs are professional in every way. Instant maneuverability, 
pinpoint firing accuracy, arcade sensitity. Only WICO can deliver all this because WICO is the source of arcade controls . . . 
the world’s largest designer and manufacturer for the commercial arcade. 

Command Control joysticks and tackballs are the best that money can buy. They’re so good, so durable, they're backed 


with a full one-year warranty. 


Command Control works with Atari and 9 other home video games and computers. For some models our Command Control 
adaptor may be required. Also, ask you dealer about our new six-foot and 12-foot extension cords that let you play from 


« Built by the world's largest designer and manufacturer 
of commercial video game controls. 
* Unique design features injection-molded modular con- 
struction — identical to the best commercial arcade 
m 
oe Phenolic ball provides unique 360° movement through 
an infinite number of positions; is also used to vary the 
speed of on-screen objects. 


¢ Built by the world’s largest designer and manufacturer of com- 
mercial video game controls. 


* Unique design features injection-moided modular construction 
and 6 leaf-type molded switches — identical to the best com- 
mercial arcade models. 


« Two fire button locations — on the base and at the top of the 
handie — activated by a base-mounted, 2-position slide 
switch. 


¢ Arcade-type red ball handie that moves smoothly and easily 
into all 8 standard positions. 


* Low-profile, heavy duty plastic base — equipped with 4 rubber 
grip pads for table-top use, yet lightweight enough for hours of 
comfortable hand-held use. 


« Extra-long 5’ cord provided. 
¢ Full one-year limited warranty. 


anywhere in the room. 
Command Control. Definitely not a toy. 


TRACKBALL! 


Professional, arcade-style trackball 
movement, controis 


The magic of 360° 


«Works directly with the Atari* Home Video Game, Sears 


* Quick-action fire button located right next to ball, for 
smooth two-hand control 

* Full one-year limited warranty 

*Different home video systems require different 
trackball controls and hook-ups. Five different WiICO 
Command Control Trackball units are available, each 
designed to interface with one or more systems 








* Built by the world’s largest designer and manufacturer of com- 
mercial video game controls. 


* Unique design features injection-molded modular construction 
and 6 leaf-type molded switches — identical to the best com- 
mercial arcade models. 


¢ Two fire button locations — on the base and at the top of the 
handle — activated by a base-mounted, 2-position slide 
switch. 


* Extra-long, arcade-style bat handle grip that moves smoothly 
and easily into all 8 standard positions. 


* Low-profile, heavy duty plastic base — equipped with 4 rubber 
grip pads for table-top use, yet lightweight enough for hours of 
comfortable hand-held use. 


Arcade Game, Atari* 400™ and 800™ Home Computers, and 
the Commodore VIC-20 Home Computer. 


«With appropriate WICO adaptors, will also interface with 
Odyssey“ Video Games (plug-in controls), the Radio Shack * * 
TRS80* Color Computer, and Apple Ii" * and Texas Instru- 
ments Home Computers. 


* Unit Size: 6-1/2""h x 4-1/2"'w x 4-1/2''d 


* NOTE: WICO joysticks are compatible with most Apple |I* and 
many Radio Shack * software programs 


wicteo 
COMMAND 
CONTROL. 








FAMOUS RED 
BALL® JOYSTICK 


Just like the Arcade mod- 
els. Arcade-style Red Ball 


* Extra-long 5’ cord provided 
« Full one-year limited warranty. 


«Works directly with the Ataris Home Video Game, Sears 
Arcade Game, Atari" 400™ and 800™ Home Computers, and 
the Commodore ViIC-20 Home Computer. 


«With appropriate WICO adaptors, will also interface with 
Odyssey" Video Games (plug-in controls), the Radio Shack]* 
TRS80* Color Computer, and Apple |i" * and Texas Instru- 
ments Home Computers. 


* Unit Size: 6-21/32""h x 4-1/2"'w x 4-1/2"'d 


* NOTE: WICO joysticks are compatible with most Apple |i" and 
many Radio Shack * software programs 


wice 
COMMAND 
CONTROL. 





THE JOYSTICK 
The ultimate in one-hand 
control. Bat-handle grip, 

compact base. 


Grip, compact base. 


GAME TECH. FOSTER RADIO & VIDEO, INC. 
283 Broadway Bridge St., 
Arlington, Mass., 02174 Pelham, NH 03076 
(617) 774-8819 (603) 635-3511 
BRADLEE’S THE VIDEO STORE, INC. 
All stores 140 C St., 
THE NAME OF THE GAME Portsmouth, NH 03801 
369 Congress St., (603) 431-1211 
Boston, Mass., 02210 BANK 
(617) 227-3987 4-10 Eim St., 
CHILD WORLD, INC Braintree, Mass., 02184 
All stores (617) 843-7303 
APEX, INC. KAY-BEE TOY & HOBBY SHOPS 
100 Main St, All stores 
Pawtucket, Ri 02860 MUSIC SHACK 
(401) 723-3500 480 King Street 
SAVERITE Littleton, , 01460 
Woonsocket, Ri 02895 (617) 486-8182 
(401) 762-2447 ZAYRE’S 
All stores 


FUNCTION ELECTRONICS 


223 Main St., 


Fitchburg, Mass., 01420 


(617) 342-4413 


GOFF BROTHERS, INC. 


100 Worcester St., 


N. Grafton, Mass. 01536 


(617) 839-5358 
SPAGS SUPPLY, INC. 


193 Boston Turnpike Rd., 
Shrewsbury, Mass. 01545 


(617) 752-8612 


STRAWBERRIES 
All stores 


CENTRAL VIDEO 
1905 Lakeview Ave., 
Dracut, Mass. 01826 

(617) 458-2882 


HOME ENTERTAINMENT SHOWPLACE 


THE VIDEO CONNECTION 
265 Main St., 
N. Reading, Mass. 01864 
(617) 664-2001 
POLY PAKS, INC. 
16-18 Del Carmine St., 
Wakefield, Mass. 01880 
MARKLINE COMPANY, INC. 
411 Waverly Oaks 
Waltham, Mass. 02154 
(617) 891-6250 VIDEO C CTION 
THE BIT BUCKET Randolph 
1355 Washington St., VIDEO CONNECTION 
W. Newton, Mass. 02165 Weymouth 
(617) 964-3080 VIDEO. CONNECTION 
THE GAME SHOP Saugus 
Acton, Mass. ANALOGS 
Worcester 


CONDOUR COMPUTER 
Sharon, Mass. 
VIDEOGRAPHICS 
Salem 
GAMETECH 
Danvers 
ANN & HOPE 
All stores 
VIDEO HORIZONS 
Arlington 


Brockton, Mass. 
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Sound 


Continued from page 28 


processors for taping 14-bit 
digital stereo on any video- 
cassette recorder. Most of these 
promise to beat the superb $1900 
Sony PCM-F1 either in price or in 
consistently reliable performance 
at slow VCR tape speeds. (The 
PCM-F1 usually works okay with 
slow VCR speeds, but the result- 
ing tapes tend not to be inter- 
changeable among machines — 
so it’s best to use the two-hour 
speed when making important 
recordings.) Sansui and Technics 
have added special circuitry to 
their PCM recording processors 
that will alow consistently re- 
liable performance with VHS 
recorders operating at the six- 
hour speed. Sansui’s “Tricode” 
unit corrects for signal jitter as 
well as for the special video 
processing used at the six-hour 
speed, while Technic’s processor 
is expected to retail for under 
$1000 when it is marketed this 
summer. 

To make sure that you'll have 
enough power to handle the wide 
dynamic range of digital discs 
and tapes, Sansui introduced an 
80-pound 300 w/ch power 
amplifier priced at $2600. Citation 
exhibited its “ultimate” stereo 
system, including its Model XX 
power amplifiers ($7500) and the 
XXP preamp ($3500); if that’s too 





Nakamichi’s latest cassette deck, the Dragon 


steep for you, there’s a budget 
version of the preamp for $2500. 
Soundcraftsmen, meanwhile, has 
what looks to be a_ best-buy 
power amp, featuring a switched 
power supply and rugged 
MOSFET output transistors with 
no current limiting to mar the 
sound, rated at 200 w/ch, for just 
$400. And Hafler is replacing its 
DH-101 preamplifier with a new 
$150 preamp kit, the DH-100. 

Sansui’s other new audio prod- 
uct is the D-W9 dual-well cassette 
deck with Dolby C noise reduc- 
tion. Unlike most dual-transport 
decks that play in one half and 
record in the other (for dubbing), 
the $450 D-W9 records in both 
wells, allowing continuous re- 
cording or playback of long 
works (such as operas) by alter- 
nating back and forth between 
two cassettes without  inter- 
ruption. 

The dbx noise reduction sys- 
tem has been much less popular 


BOSTON BUYING SERVICE 
HiFi For The Home and Car 


HIFI SINGLETONS 


Available This Week — Dozens of single pieces — used, demo 
and new. Priced for IMMEDIATE LIQUIDATION. All mer- 
chandise is warranteed with full manufacturer’s warranty, or 
BBS's 90-day limited warranty. The following is only a partial 
list of some of the equipment available: 


ALL ITEMS ARE DEMOS, unless otherwise noted. 


HITACHI 19” color TV $325 


LUXMAN R1120 120 w/ch 

Receiver 475 
AKAI CSM3 Cassette Deck 95 
SAE 2300 Power Amp. 

150 w/ch 450 
MITSUBISHI DA A10 C 

Power Amp 100w/ch 
KENWOOD KR6050 

60 w/ch Receiver 295 
(2) PIONEER SX3800 

60 w/ch Receiver 195 
(5) ADVENT 101 

Noise Reduction Units 65 
QUATRE Pre-Amp. —Black 90 
LUXMAN L480 int. Amp. 

70 w/ch 240 
ESS PS-4 Heil Tower Speakers 

No Grills pair — 300 


GENESIS 410 Speakers, 
List Price 950/pair pair —399 


MARANTZ 6320 Hi Perf 

Turntable, 

comes w/o Tone Arm 90 
MITSUBISHI DA C7 Pre-Amp 

Tuner — Dented ’ 165 
PIONEER SX 3500 

20 w/ch Receiver 98 
SONY WM2 Walkman 

with Headphones 60 
AKAI AJ 495 Portable AM-FM 

Cassette w/Speakers 195 
PHILIPS 784 

20 w/ch Receiver 80 
6 x 9° CO-AXIAL Car Speakers 

Hi Effic., New pair— 39 
5” CO-AXIAL ThinMount Car 

Speaker, New pair— 28.50 
NAGATRONICS 1466 

Eliptical Phono Cart, 

New : 35 
FUJITSU 644 Car Deck — Hi Pwr 

Auto-Rev. 135 


We are a Factory-Authorized Service Center for over 30 major 
HiFi manufacturers and our technicians will service ““Out-Of 
Warranty” HiFi equipment at very reasonable rates. 

BBS has On-Premises, heated car stereo installation facilities 
and will install your car stereo, regardless of where you 


purchase it! 


** * PRESENT THE COUPON BELOW * * * 
and we'll give you 10% OFF 
our normal installation and service rates! 


ne ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee oe 


110% 


BOSTON 
BUYING 
SERVICE 


566-8667 


Boston Buying Service 
840 Comm. Ave. 
Boston 


566-8667 


This coupon good for 10% OFF Installation & Service 


840 Comm. Ave. 


Across from 8.U., Next to United Electric 
A eye 


10%! 


Good Thru 
Feb. 28, 1983 


10% 


— HiFi For The Home and Car 


Mon.—Fri. 10-7 
Sat. 10-5 


(Across from B.U. — Next to United Electric) 





than Dolby, mainly because of 
the high price of dbx processors. 
Last year, Matsushita produced 
two dbx ICs that enabled it to 
include dbx noise reduction and 


‘dbx disc decoding in Technics 


cassette recorders. Now these ICs 
have enabled dbx to produce an 
outboard noise-reduction unit for 
use with any tape recorder, 
priced at only $159; the NX-40 
contains two sets of dbx circuitry 
for simultaneous encoding and 
decoding, with three-head tape 
decks offering off-the-tape 
monitoring during recording. 

Nakamichi, in its usual laid- 
back style, announced “the most 
revolutionary advance in tape- 
recording technology of the dec- 
ade” — the Nakamichi Dragon, 
an $1850 cassette deck with auto- 
reverse playback, Dolby C noise 
reduction, and automatic 
azimuth correction of the play- 
back head. What's “revolution- 
ary” about the Dragon is that last 
part: the development of a sys- 
tem that detects the azimuth of 
the actual musical signals on any 
cassette tape and rotates the 
playback head to match the tape. 
This process happens con- 
tinuously during play, so it even 
works with tapes that have been 
warped by heat or that have 
differing azimuths in the two 
directions of play — a regrettably 
common problem. 

With monophonic tapes, the 
azimuth of the signal on the tape 
could easily be sensed by com- 
paring the phase of the playback 
signals from the left and right 
channels; when the azimuth of 
the playback head matched that 
of the tape, there would be no 
phase difference between chan- 
nels. But in stereo recordings, 
there are substantial phase dif- 
ferences between the channels 
that are largely responsible for 
ambience and “air’’ in the sound; 
thus a scheme for minimizing 
inter-channel phase differences 
couldn’t work. So Nakamichi has 
simply split the right-channel 
playback head into two halves, 
comparing the phase of the upper 
and lower halves of the right- 
channel signal to. develop its 
azimuth-correction — signal. 
(Meanwhile, the outputs of the 
two halves are also added 
together to produce the normal 
audio output, of course.) Result: 
stable stereo imaging and op- 
timum recovery of the high- 
frequency information on any 
tape (because any azimuth mis- 
alignment causes a top-end roll- 
off). 

Cynics might be tempted to say 
that this remarkable innovation 
merely corrects a problem that 
Nakamichi itself created. In its 
last generation of cassette decks, 
Nakamichi introduced a 
mechanism that lifts away the 
spring-loaded pressure pad that 
is part of every cassette. In order 
to minimize ‘“modulaton noise,” 
a subtle but significant form of 
distortion in tape recording, the 
company substituted another 
means of controlling tape/head 
pressure. But in the process 
Nakamichi lost the advantage 
that the pressure pad provides in 
stabilizing the tape path, mini- 
mizing variations in tape skew. 
As long as the tape was being 
recorded and played back on a 
Nakamichi, there was no prob- 
lem; and of course, any dif- 
ferences in tape skew between 
the recording and playback heads 
were taken care of by 
Nakamichi’s traditional system 
of recording a test tone and 
realigning the recording head. 


But there have been reports that 
these newer Nakamichis with the 
pressure-pad lifter tended to suf- 
fer serious azimuth alignment 
problems when used to play 
prerecorded tapes or tapes re- 
corded on non-Nakamichi decks. 

If Nakamichi can figure out 
how to make this system at a 
reasonable price, we'll finally 
have an effective solution to a 
perennial problem — that no two 
cassette decks have exactly the 
same azimuth. Azimuth variation 
among cassette decks is one of 
the reasons why prerecorded 


_ cassettes don’t always sound as 


crisp as records. Mobile Fidelity, 
which produces a line of high- 
quality music cassettes using 
BASF chrome tape, has decided 
to encourage people to realign 
their own heads; it’s offering a 
$16 “Geotape,” recorded with 
wide-band pink noise, plus a 
small screwdriver for use in 
adjusting your deck’s head 
azimuth for maximum high-fre- 
quency output. 

Pioneer previewed an advance 
in FM-tuner design that involves 
a new way of demodulating the 
FM signal into audio and then 
decoding the composite audio 
signal into two separate stereo 
channels. Pioneer's “digital de- 
tector” circuit is too complex to 
describe here; it involves a pulse- 
counting detector circuit like that 
used in Kenwood’s top tuners, 
but the pulses are used to trigger 
separate audio detectors for the 
two channels instead of a con- 
ventional PLL multiplex decoder. 
The claimed benefits of this 
approach include an ultra-low 
0.01 percent harmonic distortion, 
65 dB of channel separation, and 
an amazing 60 dB of adjacent- 
channel selectivity. Although 
Pioneer's goal was to produce a 
tuner that would provide uncom- 
promised reception of FM broad- 
casts from digital discs, it appears 
that this design will also help 
some people who suffer from 
interference from nearby stations 
on the dial. 

The most dramatic break- 
through in FM stereo reception in 
recent years is the special signal 
processing in the $540 Carver 
TX-11 tuner, which works by 
attenuating the noisy stereo sub- 
carrier and using cues in the 
broadcast signal to re-create a 
much quieter stereo output. Later 
this year, Carver will make that 
special circuitry available in an 
add-on module for car-stereo 
receivers, where quieter FM re- 
ception is desperately needed. 

Advent, the formerly Cam- 
bridge-based speaker manufac- 
turer, is alive and well in Illinois, 
continuing to market the well- 
known series of Advent two-way 
speakers, and has now designed 
a $380 three-way speaker that 
sounds quite good; it features a 
new four-inch midrange driver 
with ferrofluid for high-power 
handling and smooth crossover 
characteristics. Boston Acoustics 
is using a new copolymer tweeter 
in its revised A200 and A150 
speakers. ESS, which went broke 
last year, has been revived under 
new ownership and is making 
Heil speakers again. And if you 
have always admired the smooth, 
sweet, transparent sound of elec- 
trostatic speakers, but figured 
they were too costly, too delicate, 
or too limited in bass, take a look 
at the new Acoustat 2/MH, a $600 
combination of a slim six-foot 
electrostatic panel with a 10-inch 


acoustic suspension woofer, 
crossed over at a desirably low 
100 Hz. 0 


Tour 


Continued from page 8 


General Videotex, on the other 
hand, is an independently 
financed company started in 
1980 by Wes Kussmaul, a long- 
time computer consultant. 
‘“‘We’re hoping for 5000 
subscribers by the end of 1983, ” 
says McIntyre. 

Delphi provides a “gateway” 
to some 200 outside data bases 
and libraries, including News- 





track, an international wire 
service; Comp-U-Store, a dis- 

count-shopping catalogue; the 
Official Airlines Guide, a service 
of Dun & Bradstreet that provides 
complete schedules and rates for 
all domestic air services; Dialog- 

Lockheed, an extensive reference 

library of science and health 

information; and financial news 
and quotes from Strategic Infor- 

mation, a data base in Burlington 

(which also happens to house 

Delphi's computers). On its own 

machines, Delphi handles elec- 

tronic mail, bulletin boards, 

games, electronic publishing, an 

advice column (answers are 

provided by other subscribers), . 
and a direct reservation line to 

Fresh Pond Travel. Delphi also 

offers the 20,000-entry Kussmaul 

Encyclopedia (General Videotex 

purchased rights from the pub- 

lisher and then copied the con- 

tents of the hard-cover single- 

volume work into its system with 

an optical scanner). The en- 

cyclopedia is edited and updated 

continually by the company’s 
own staff. In addition, Delphi is 
the first major data base to offer 
electronic banking, through Mass 
Pay-by-Phone. To accomplish 

this, the company has built some 

ingenious security provisions in- 

to the system. “We have a 

network of computer nerds try- 

ing to pilfer it,” says McIntyre, 

“so we can be sure that when the 

banking goes on line, it_will be 

tight.” 

One of the great advantages of 
the Delphi system, as McIntyre 
sees it, is that it can adapt its 
output to the screen format of 
any personal computer. The 
owner of a 20-column VIC-20, for 
example, doesn’t have to put up 
with broken lines of 80-column 
type designed for a DEC VT-100. 
When a first-time user logs on to 
the system, the central computer 
asks what type of machine he is 
using and then delivers the copy 
with the appropriate vertical, 
horizontal, and screen-length 
characteristics. For folks who 
don’t want their screens com- 
pletely filled, it can even custom- 
design formats; and it can arrange 
the proper format for those who, 
for one reason or another, may 
not know what kind of machine 
they are using. 

Delphi's rates are about the 
same as its competitors’: $50 for a 
password, $20 per hour for 
prime-time use, and $5 per hour 
eS gee Some of the services, 
such as Comp-U-Store, carry an 
extra charge, just the way 
premium channels on cable TV 
do. Local telephone numbers for 
accessing the system are being set 
up in 10 major cities, and for 
users elsewhere, Delphi will also 
be hooked into Tymenet. Mcin- 
tyre says the company will eat at 
least part of its subscribers’ 
Tymenet charges. Like its com- 
petitors, Delphi will offer both 
300- and 1200-bits-per-second 
service. “There is a_ slight 
premium for the faster speed,” 
says MclIntyre, “because the 
modems cost more. But it won't 
be as much as the other services 
charge.” 

Delphi is starting up slowly, 
expanding its services as it goes 
along; the company expects to be 
in full operation by June or July. 
“We're still finding out what 
people want,” says Mcintyre. An 
important hurdle to overcome is 
Cambridge’s antiquated  tele- 
phone system. Before it goes on 
line full blast, the company plans 
to relocate its incoming lines to 
Watertown. 

. * * 
These services, extensive as they 
are, reflect only the tip of what in 
a few years will be a very large 
iceberg. Some hardware manu- 
facturers — Radio Shack, RCA, 
and IXO — are developing 
products expressly for tele- 
computing. These machines have 
little internal memory, are barely 
larger than a pocket calculator, 
and can be used use anywhere 
there is a telephone. Before long, 
even that restriction may be 
removed; the technology for 























‘NEW ENGLAND’S LARGEST SELECTION 
OF RECORDS AND TAPES 
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IT’S WORTH IT. 


: WITHIN MASS. 1-800-343-5570. HARVARD SQ. - MIT - 
f OUTSIDE MASS. 1-800-792-5170 ONE FEDERAL ST. 
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world's 
is like no 


Today, only one high bias 
tape is able to combine out- 
standing sensitivity in the 
critical high frequency 
range with the lowest back- 
ground noise of any oxide 
tape in the world. 

That tape is BASF's 
Professional II. 

Professional II is like no 
other tape because it's 
made like no other tape. 
While ordinary high bias 
tapes are made from modi- 





fied particles offerric oxide, 
Professional II is made of 
pure chromium dioxide. 
These perfectly shaped and 
uniformly sized particles 
provide a magnetic me- 
dium that not only delivers 
an absolute minimum of 
background noise, but out- 
standing high frequencies _ 
as well. 

Like all BASF tapes, Pro- 
fessional II comes encased 
in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 


BASF Systems, Crosby Drive, Bedford. Massachusetts 01730 





AVAILABLE AT FINE HI Fi DEALERS AND RECORD STORES 


quietest 


movement and consistent 
high fidelity reproduction. 

With Professional II, you'll 
hear all of the music and 
noné of the tape. And isn’t 
that what you wantin 


Lo, | 
BASF Professional I : 
st 


— 


25 = 315 





The difference in noise level between 
PRO II and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz) 


A 
For the best recordings you'll ever make. 





All BASF tape 
OFA cassettes 

come with a 
lifetime guarantee. Should 
any BASF cassette ever 
fail—except for abuse or 
mishandling —simply 
return it to BASF for a free 
replacement. 
Mobile Fidelity Sound Lab. 
BASF Professional II isso superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes. These state-of-the-art 
prerecorded cassettes are duplicated in 
realtime (1:1) fromthe original recording 


studio master tapes of some ofthe most 
prominent recording artists of our time. 











completely by-passing the tele- 
phone system is already in the 
testing stage, and will involve 
such delivery systems as satel- 
lites, cable-TV, and cellular radio, 
a new radio-telephone system 
that promises to change the 
communications habits of Ameri- 
ca. Before long, access to huge 
amounts of information will not 
be a problem for those fortunate 
enough to have data terminals. 
There will, however, be new 
problems. Those with computers 
will be faced with the difficult 
task of choosing among the many 
services available and dealing in 
a sane way with the onslaught of 
information. The unwired, on the 
other hand, will find themselves 
at a severe disadvantage as they 
compete in an increasingly infor- 
mation-hungry world. No doubt 
the growth of the information 
services will give rise to other 
types of human services — 
called, perhaps, Computerphiles 
— and Computerphobes — 
Anonymous. 0 


VCR 
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money. If your woofers go low 
enough, you'll also hear a perfect 
reproduction of the rumble of 
numerous subways that ran be- 
neath the hall during the record- 
ing — there’s a real beauty about 
60 seconds into “Neptune, the 
Mystic” — as well as Solti’s 
unrestrained stamping on the 
podium (When I first heard the 
opening movement | thought the 
kids were thundéring around 
upstairs, but they were outside.) 

What we have here is a won- 
derful medium and not enough 
good messages. Orchestral re- 
cordings made on a PCM-F1 from 
a single pair of condenser micro- 
phones can be absolutely stun- 
ning, and there is no- technical 
reason why we cannot have such 
things on either this format or the 
compact disc. The real barriers 
are political and economic. With 
an orchestra costing thousands of 
dollars an hour, there is no time 
to experiment; the professional 
recording engineer must have his 
‘microphones in their final posi- 
tions before the first note of 
music is played. If the balance is 
wrong, no matter if it’s the 
conductor's fault, the engineer 
must be ready to correct it; that’s 
why he uses many microphones 
and a multi-track recorder so he 
can “fix it in the mix.” (Or, as 
with some European companies, 
do a multichannel mixdown 
while the orchestra is playing.) 

Early digital recorders with 
only two or four channels dic- 
tated the use of fewer micro- 
phones, resulting in recordings 
with a more natural acoustic 
perspective. Those few micro- 
phones were not always perfectly 
placed, but the overall effect was 
simply more convincing than 
almost any multitrack produc- 
tion. Our best hope is that digital 
discs (and tapes) will help 
emphasize the difference be- 
tween good and bad recordings, 
and eventually lead to the pro- 
duction of more good ones. In the 
meantime, Mobile Fidelity de- 
serves praise for committing a 
substantial amount of time and 
effort to an interesing experi- 
ment. 

The company is not currently 
planning to release any more 
digital-cassette titles. The current 
catalogue consists of the above 
selections along with Super- 
tramp’s Crime of the Century, 
Pink Floyd’s Dark Side of the 
Moon, Earl Klugh’s Finger Paint- 
ings, the Alan Parsons Project's / 
Robot, and Feste Romane, with 
Lorin Maazel and the Cleveland 
Orchestra. O 


Prime 
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and make stampers directly from 
the original copper disc? “For 
limited pressing, where you're 


only going to make 10,000 or so, 
you could make stampers directly 


from the copper,” says Hamm. 
“You can use it as a mother for 
small runs. Or you can make one 
stamper from it, and make some 
test pressings. If you like those, 
you can use the copper disc to 
make a father, then several 
mothers, and then hundreds of 
stampers.”’ 

The process requires a special 
cutter head, and modifications 
must be made to the lathe as well. 
At the moment, all DMM discs 
are cut at the Teldec facility in 
Berlin, but negotiations are under 
way with at least two American 
record companies to license the 
process. Licensees will probably 
charge something extra for DMM 
records, but they shouldn't be 
any more expensive to make than 
conventional LPs; in fact, some 
money is saved by eliminating 
the silvering process. The copper 
blanks are expensive right now, 
but will become as cheap as 
lacquers when and if the process 
becomes widely adopted. 

Some commercially produced 
DMM records are in stores now. 
Teldec has issued more than 50 
titles, both classical and popular, 
using DMM, and has also done 
some custom work for other 
labels. You can identify a DMM 
disc by looking for the logo on 
the back of the jacket or on the 
inner sleeve. You may find them 
under the Teldec label in the 
import racks at your local record 
store, and on some London re- 
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leases. 

khave heard a DMM demo disc 
of popular and classical seiec- 
tions put out by Teldec, and the 
results are impressive. The sur- 
faces are almost entirely free of 
the annoying little ticks and pops 
that afflict even brand-new rec- 
ords. I checked the surface noise 
with a one-third-octave analyzer, 
comparing the DMM sampler to 
ordinary pressings and to ex- 
pensive audiophile issues. The 
DMM disc is the quietest of all 
the ones | measured in the hiss 
frequencies (above 2 kHz), and in 
the bass and lower midrange it is 
quieter than all but the very best. 
This means that at some frequen- 
cies it has an advantage of as 
much as 12 to 15 dB over ordi- 
nary pressings. 

There are several places on the 
record where very loud material 
definitely be worth looking for 
is juxtaposed with a silent 
groove, so it was easy to substan- 
tiate the claimed elimination of 
groove echo. | could hear none 
whatsoever, even at impractically 
high-volume settings. There is 
plenty of high-frequency ma- 
terial near the label, too; some of 
it is heavily equalized pop vocal, 
which sounds overly bright, but 
nonetheless clean and un- 
strained, without the harsh 
granularity that makes the last 
third of so many records difficult 
to bear. If the average commercial 
DMM disc is as good, it will 
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DESIGN COMMITTEE. 


We're continually adding new 
services. But only services we think 
you and your family 
will use and enjoy. 





Delphi is the easy-to-use, 
friendly information system. We 


that logo the next time you shop 
for records. O 
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which consists simply of two 
Schoeps omnidirectionals, 
provides solidity and coherence 
for what is a very complex spatial 
image. 


The same goes for Cage’s First 


Construction in Metal. This is the 
first recording of this 1939 work 
available to the average record 
buyer (a performance was in- 
cluded in a three-record set on 
the obscure Avakian label that 
was listed briefly in Schwann in 
the early ‘70s), and it turns out to 
be a very attractive piece, reflect- 
ing Cage’s interest at the time in 
Balinese music, and demonstrat- 


-ing his ability (later abandoned) 


to write lucid, even tuneful mu- 
sic. 

Unfortunately, Farberman’s 
conducting of the pieces doesn’t 
generate too much excitement, 
and his tempos tend to be stodgy. 
Luckily, the pieces survive on 
their own, but Farberman’s own 
first composition, Evolution, 
sheds some light on why he has 
trouble getting the most out of 
the more complex earlier pieces. 
Evolution, which was written in 
1954 for his then-colleagues in 
the Boston Symphony Orchestra, 
is all flash and bang, crude and 











telephone. 


THE PRICE IS 
FRIENDLY, TOO. 


It’s just $49.95 to establish 
your Delphi membership and for the 
handbook to get you started. Then 
just as little as 85 cents for 10 
minutes ($5 per hour) on-line for 
most services during home time . . . 
evenings, weekends and holidays. 
Office time, of course, is more. 


DELPHI IS COMPATIBLE 
WITH YOUR EQUIPMENT. 


No matter what home 
computer you have, you can use 
Delphi. Unlike other systems, Delphi 
is compatible with all makes and is 
easily adaptable to any screen size. 
And you can use just about any 
acoustic coupler or direct connect 
modem to connect Delphi to your 





WE PROTECT YOUR PRIVACY. 


We designed privacy into ¢ 

Delphi from the start. Our Je 
password system 
prevents 


agreed to by our people. A copy is 


SIGN UP, LOG.GN, | , 
BE IN TOUCH. 


rather unsubtle garbage that lies 
halfway between the George of 
the Jungle theme and the simple- 
minded percussion-ensemble 
miniatures that every budding 
drummer is forced to play in high 
school. Still, the piece has its 
moments, particularly 
soprano Meryl Drower does her 
impression of an Ondes 
Martenot. 

Regrettably, this fine recording, 
only exaggerates the problems of 
a weak pressing. It crackles at 
times, and exhibits a peculiar 
swishing noise that becomes real- 
ly obtrusive at the end of the 
Varese, when the pitched instru- 
ments — chimes, celeste, and 
piano — enter. The noise is 
apparently in the vinyl some- 
where, as it continues right 
through the dead spaces between 
selections and as there is no tape 
noise to speak of. 

Depite the indifferent quality 
of the, pressing, the un- 
enthusiastic conducting, a truly 
atrocious cover, and the poorly 
edited diner notes, | like this 
record. For one thing, the price 
isn't bad, and Moss has a habit of 
cutting its list prites even further 
on some releases from time to 
time. But perhaps I’m thinking 
more of the record’s value in 
persuading other labels to ex- 
plore and do more justice to the 
brief but important catalogue of 
the works of Varése. We'll see. 

— P.DLL. 
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New 


Pocket record player 

You'd.think that with the suc- 
cess of the Sony Walkman and 
its legions of clones that it would 
just be a matter of time before 
some company came up with a 
pocket record player. Well, the 
time is now and the company is 
Audio-Technica. The AT770 
“Mister Disc’’ is a genuine high- 
fidelity phonograph, even 
though it measures only 11 
inches by four inches by two- 
and-a-half inches, and weighs 
about two-and-a-half pounds. It 
contains a DC belt-driven minia- 
ture turntable that operates 
either from three ‘‘C’’ batteries 
or an external AC adapter, as 
well as an Audio-Technica Dual 
Magnet cartridge and a head- 
phone amplifier. Folding head- 
phones are included, and line- 
out jacks are provided for con- 
nection to a component stereo 
system. The player runs at both 
33 and 45 rpm, and it has a built- 
in adapter for large-hole 45s. 
Price is about $170. - 

The company has also added 
several new products to its 
varied line of audio and video 
accessories. The AT632 Audio 
Light is a miniature six-volt 


fluorescent lamp that can be 
mounted, among other places, 
on a turntable dust cover. When 
the cover is raised, a built-in 
mercury switch turns the lamp 
on. Powered by four “‘AA”’ cells, 
the Audio Light sells for about 
$30. The AT9200 is a unidirec- 
tional medium-to-low-im- 
pedance electret condenser 
microphone designed for home 
and semiprofessional recording. 
The company claims frequency 
response from 60 Hz to 17 kHz. 


products 





The $30 price includes a slip-on 
desk stand. 


Graphics printers 
The new generation of MX- 
series printers from Epson in- 
clude, as standard, the com- 


feature a full 96-character ASCII 
character set, with descenders; 
66 type styles, including con- 
densed and double-width, 
double-strike and emphasized, 
as well as italic, subscript, and 
superscript; single-pass under- 
lining; friction paper feed (except 
on the MX-80); bi-directional text 
printing; and programmable line 
spacing. 

The MX-80 and MxX-80F/T 
print at 80 characters per sec- 
ond; the MX-100. runs at 100 
cps. The life expectancy of the 
disposable nine-pin print head is 
100 million characters. The 
printers can handle paper in 
single sheets, in fanfolds, or on 
rolls, and can print on multipart 
forms as thick as 0.3 millimeters. 
Suggested list price for the 
MX-80 is $645; for the 
MX-80F/T, $695; and for the 
MX- 100, $895. 


Record-care system 

The LAST (Liquid Archival 
Sound Treatment) record-care 
system has been getting a lot of 
attention lately in the audiophile 
press, most of it positive and 
some of it almost unbelievable. 
LAST is a two-part system: first 


a cleaner, then a preservative. 
Each is applied similarly to the 
Discwasher system, and each 
comes with its own application 
brush. 

Although no grand claims are 
made about the cleaning fluid, 


pany’s graphics package, known 
as GraftraxPlus. Image resolu- 
tion of the printers in the 
graphics mode is 120 dots per 
inch. horizontal by 72 vertical. 
The three models in the line, the 
MX-80, MX-80F/T, and MX-100, 
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to Buy Scott Speakers 
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sound without payin 


extra for 


unnecessary gimmicks. That’s why our 
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though we use 
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most exacting standards in 


industry. 


the 


model to our less expensive, $110.00 speaker. 


I'm a perfectionist. | believe that a speaker should be a window to pure, clean sound. The speakers | design will 
recreate all of the music, and it will sound full and real, regardless of your musical preference. I’m sure you'll be 
satisfied with both the performance and the price of Scott.’ 


Compare Scott speakers with those costing twice as much 
and you'll see for yourse 
how Scott's experience beats the high price of hi-fi. 
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the makers of LAST maintain 
that the preservative is quite 
different from other such liquids 
on the market, which coat 
and/or lubricate the record 
grooves. instead, LAST ‘“‘works 
by physically and chemically 
altering the nature of the record 
surface itself, to a depth of about 
10 molecules,”” thereby ‘op- 
timizing the dynamic rela- 
tionship between your stylus and 
the vinyl groove wall.”’ 

But LAST’s advocates claim 
that the treatment has benefits 
beyond simple record preser- 
vation. According to reports in 
some of the more esoteric audio 
journals, the preservative man- 
ages to reduce high-order harm- 
onic and intermodulation distor- 
tion, especially above 5 kHz, 
which is supposedly where the 
ear is most sensitive to such 
things. 

For $24.95 you can get 
enough fluid to treat both sides 
of about 60 records and judge 
for yourself. The treatment is 
said to last through 200 plays. 

The company also makes the 
Stylast stylus treatment, which is 
said to increase phonograph- 
stylus life by a factor of 10, while 
improving tracking ability as 
well. It sells for $20. 


Video-game controller 

The Wico Command Control 
analog joystick is a new ac- 
cessory for video-game players 
from this well-known Illinois 


company. It features dual heavy- 
duty potentiometers for full 360- 
degree movement, externally- 





mounted trim pots, and two 
built-in leaf-switch ‘“‘fire’’ but- 
tons. : 

The Command Control has 
defeatable self-centering, and a 
tension-mounted grip handle. It 
comes with a five-foot cord and 
a one-year limited warranty. 
Separate models are available 
for Apple |i, IBM, TRS-80, and 
Atari 5200 computers. Prices 
start at about $50. 


israeli speakers 

Morel Acoustics is a ‘high- 
quality speaker manufacturer 
based in Israel. One of its newest 
modets is the MLP 202 two-way 
acoustic-suspension bookshelf 
system. It features a six-inch 
free-edge cone woofer with a 





three-inch hexagonal voice coil, 
and a 28-millimeter ferrofiuid- 
cooled tweeter. Rated sensitivity 
is 86 dB at one watt at one 
meter, and frequency response 
extends from 60 Hz to 28 kHz, 
within 3 dB. The speaker can be 
driven with any amplifier deliver- 
ing between 10 and 200 watts of 
power. Price is $395 a pair. 
Finishes available are teak and 
wainut. 

More! makes all of its drivers 
at its own factory. The four other 
models in the company’s line 
range from the MLP-201 {$240 
per pair) to the three-way nine- 

Continued on page 34 
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inch ported MLP-403 ($700 per 
pair), which come complete with 
speaker stands. 


Loudspeakers 

H.H. Scott, of Woburn, has 
fleshed out its line of Controlled 
Impedance Loudspeakers with 
six new models, bringing the 
total to 13. Among them is the 
312D, a floor-standing three- 
way system with a 12-inch high- 
power woofer, an acoustically 
isolated five-inch midrange, and 
a one-and-three-quarter-inch 





wide-dispersion tweeter. It is 
designed for use with amplifiers 
ranging from 10 to 90 watts, and 
sells for about $300. The other 
new models range from the 
206D, a two-way six-inch book- 
shelf system with a maximum 
power rating of 40 watts and a 
price tag of about $100, to the 
315D, a three-way floor-stand- 
ing speaker with a _ 15-inch 
woofer, a power rating of 100 
watts, and a price of about $350. 


Two-stage preamplifier 

The design of Bryston’s new 
Model 1B preamplifier places 
special emphasis on the phono 
section. According to the Cana- 
dian company, most phono 
preamplifiers use a single, pass- 
ive circuit to equalize the input 
signal and compensate for the 
standard RIAA curve found on 
records, a design that can run 
into difficulty when dealing with 
the extreme low and high ends of 
the spectrum. The 1B, on the 
other hand, uses a two-stage) 
phono preamp, the first stage 
equalizing frequencies from 20 
Hz to 1 kHz, whereas the second 
takes over at 1 kHz and delivers 
correct response to beyond 200 
kHz. The frequency response of 
the phono stage is claimed to be 
within 0.1 dB of the ideal RIAA 
curve, from 20 Hz to 20 kHz, with 
less than 0.005 percent distor- 
tion. 

The 1B also features two tape- 
monitor loops, with provision for 
two-way dubbing; two phono 
inputs; two auxiliary high-level 
inputs; a switchable 31.7 Hz filter 
for reducing the audible effects 
of warped records; a mono 
switch; and three grounded AC 
convenience receptacies. The 
front panel of the unit is de- 
signed to mount in a 19-inch 
professional equipment rack. 
Price is $700. 


Small speakers 

Snell Acoustics, the respected 
high-end speaker company now 
located in Haverhill, has two new 
models aimed at the medium- 
priced market. The type K is the 
smallest of the company’s 
speakers, standing only 18% 
inches high. It features an eight- 
inch long-throw woofer and a 
three-quarter-inch ferrofluid- 
filed dome tweeter in an 
acoustic-suspension cabinet. 
Frequency response is reported 
to be within 2 dB from 70 Hz to 
20 kHz, and the speaker can be 
used with amplifiers delivering 
anywhere between 15 and 100 
watts. Price per pair is under 
$400. 

The Type J (in picture) is a 
ported design with an eight-inch 
polymer tweeter and a one-inch 
soft dome tweeter. Its rated 
frequency response is within 2 
dB from 50 Hz to 22 kHz, and it is 
capable of handling 150 watts of 
power. Available in matched 
pairs of either oak or wainut, the 
price per pair is under $550. 
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